University of Louisville 

School of Music 

presents 


Guest Recital 

Hornpipes 

Alan Siebert, Trumpet 
David Pettit, Organ 


Comstock Concert Hall 
Tuesday Evening 
January 18, 2000 
8:00 P.M. 


Smoking is not permitted in the School of Music Building. In the unlikely 
event of fire or other emergency, please walk-not run - to the nearest exit. 
The use of recording devices is strictly prohibited. Please silence 
electronic watches, phones, and pagers. 
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Program 

Sinfonies de Fanfares 
I. Rondeau 

Bist du bei mir 

Chorale Prelude: Leibster Jesu, wir sind hier 
Fantasia in G Major (BWV 572) 

Sonatina No. 69 

(assisted by Michael Tunnell, piccolo trumpet) 

Hornpipe (Watermusik) 

(assisted by Michael Tunnell, piccolo trumpet) 

Ave Verum Corpus 
Marriage at Cana (John 2:1-11) 


Adagio 


Marche 

Intermission 


Prelude sur L’lntroit de L’Epiplianie 

Tliird Symphony 
II. Adagio 

Cortege et Litanie 
Semaine Sainte a Cuzco 
Prayer of Saint Gregory 
Te Deum 


Jean-Joseph Mouret 
(1682-1738) 

J.S. Bach 
(1685-1750) 

J.S. Bach 

J.S. Bach 

J.C. Pezel 
(1639-1694) 

G.F. Handel 
(1685-1759) 

W.A. Mozart 
(1756-1791) 

David H. Pettit 
(b. 1953) 

Thomaso Albinoni 
(1671-1750) 

Andre Fleury 
(b. 1903) 


Maurice Durufle 
(1902-1987) 

Camille Saint-Seans 
(1835-1921) 

Marcel Dupre 
(1886-1971) 

Henri Tomasi 
(1901-1971) 

Alan Hovhaness 
(b. 1911) 

M.A. Charpentier 
(1634-1704) 



Alan Siebert, Trumpet 

Alan Siebert, trumpet soloist and teacher, is Professor of Trumpet at the College- 
Conservatory ofMusic, University of Cincinnati, and Principal Trumpet with the Dayton 
Philharmonic Orchestra. In 1999 and again in 2000, Mr. Siebert will be Principal 
Trumpet with the American Sinfonietta, on their extended concert tour of Europe. 
Previously, he was a member of the San Diego Symphony and Principal Trumpet with 
both the San Diego Opera and San Diego Chamber Orchestra. 

As a soloist, Mr. Siebert has performed throughout muoh of the United States in a variety 
of settings. He has also performed and recorded as a member of the Summit Brass, the 
Carillon Brass, Kentuckiana Brass Ensemble and the San Diego Brass Consort. A firm 
supporter of American music, he has commissioned and premiered many new solo 
works for the trumpet. 

In addition to his performance activities, Mr. Siebert has also taught on the faculties of 
the University of Bridgeport, University of Wisconsin-Superior, Arizona State Univer¬ 
sity and Michigan State University. He is co-author of Teaching Brass: A Resource 
Manual , published by McGraw-Hill. A graduate of the University of Michigan and 
SUNY Fredonia, Mr. Siebert has recorded for Pro Arte, Discovery, Summit, Integra, 
New World, and Coronet. 

David H. Pettit, Organ 

David Pettit is an accomplished organist, church musician and composer. In a career 
spanning over twenty years he has appeared throughout the United States mainland, 
Hawaii, the United Kingdom, Germany, Japan and the West Indies. 

Mr. Pettit graduated from the College-Conservatory of Music, University of Cincinnati 
with degrees in Organ Performance and Music Education. His organ studies were with 
Wayne Fischer, piano with Wallace Fisher and Quincy Bass, conducting with John 
Leman, and composition withScottHuston. Mr. Pettitwas granted full scholarship after 
winning the Bertha Bauer Organ Playing Competition and in 1975 was the winner of tire 
Cincinnati Chapter, American Guild of Organists Flaying Competition. Most recently 
he has studied in Paris with Naji Hakim, brilliant French composer and Organiste 
Titulaire at the Eglise de la Trinite, Paris. 

In addition to hi s solo performing and composition, Mr. Pettit has entered into a musical 
partnership with Mr. Alan Siebert, professor of Trumpet at the College-Conservatory of 
Music, University of Cincinnati. The duo have played many recitals and have met with 
excellent reviews. Their first CD, entitled Hornpipes, was released by the Integra label 
and has been featured on Minnesota Public Radio’s Pipedreams. A second CD is 
planned for the year 2000. 

Theodore Presser Co., Majestic Music and Integra Classics publish Mr. Pettit in print. 
He has been the Adjunct Professor of Organ at Xavier University, and is presently 
Product Specialist of Rodgers Instruments LLC, as well as Principal Organist at the 
College Hill Presbyterian Church. Mr. Pettit resides in Cincinnati with his wife Deborah 
and daughter Abbe. 



University of Louisville 

School of Music 

presents 

Recital 

Jan. 19, 2000 Michael A. Tracy, soprano &alto 

LorettoMotherhouse saxophones 

Denine LeBlanc,p/a«o 


Metamorphosis II Charles W. Smith (b. 1936) 

Gosto de Brasil (A Taste of Brazil) Francisca Aquino (b. 1955)and 

Ricardo Vasconcellos (b. 1955) 

Fantasiafor Soprano Saxophone Heitor Villa-Lobos (1887-1959) 
and Chamber Orchestra,Op. 630 

INTERMISSION 

SonataNo. 1 for Alto Saxophone and Piano LawsonLunde(b.l935) 

Piano Flamboyant Marc Satterwhite (b. 1954) 

Crop Circles Steve Rouse (b. 1953) 

ArabesqueNo. 1 Claude Debussy (1862-1918) 

arr. by C. Rae 

Jazz Variations on a Theme by Paganini Mike Garison (b. 1945) 


Mr. Tracy is a Yamaha Performing Artist and plays Custom Saxophones. 
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Sunday, January 23,2000 
Comstock Concert Hall 
University of Louisville School of Music 

7:30 p.m. 


Smoking is not permitted in the School of Music Building. In the unlikely event of fire or 
other emergency, please walk - not run - to the nearest exit. The use of recording devices 
is strictly prohibited. Please silence electronic watches and pagers. 


PROGRAM 


| Sonata (1942) Leonard Bernstein ' 

(1918-1990) 

Grazioso 

Andantino-Vivace e leggiero 

Ernest Gross, clarinet 
Grace Baugh-Bennett, piano 

2_ Trio in A minor, Op. 188 

Allegro moderate 
Scherzo: Molto vivace 
Adagio 

Finale: Allegro ma non troppo 

Trevor Johnson, oboe 
Susan Carroll, horn 
Grace Baugh-Bennett, piano 

INTERMISSION 

(3 Trio in B-flat Major, Op. 11 Ludwig van Beethoven 

(1770-1827) 

Allegro con brio 
Adagio 

Tema: Pria ch'io 1'impegno 

Ernest Gross, clarinet 
Wendy Doyle, cello 
Grace Baugh-Bennett, piano 


Carl Reinecke 
(1824-1910) 



1999-2000 marks the Ceruti Chamber Players’ fourteenth season. The Louis¬ 
ville-based ensemble was one of two United States ensembles selected to partici¬ 
pate in the First Osaka (Japan) International Chamber Music Festa during April 
1993. The critically acclaimed Ceruti Chamber Players have performed on the 
Vespers Concert Series at Musikfest Bethlehem (Pennsylvania), three times on 
the Musica da Camera Series at the Piccolo Spoleto Festival in Charleston, South 
Carolina, where their performances were recorded by WSCI-FM to be broadcast 
on South Carolina Public Radio, the Midwest Composers Forum at the Indiana 
State University Contemporary Music Festival in Terre Haute, Indiana, and three 
times on The Louisville Orchestra’s New Dimensions Series. The ensemble’s 
performances have included many Louisville premieres of contemporary music 
as well as the world premiere of Frederick Speck’s Postcards for Use (written for 
the Ceruti Chamber Players) at the 1995 Kentucky Music Teachers Association 
state convention in Lexington, Kentucky, a work the ensemble subsequently re¬ 
corded on a CD featuring works by University of Louisville composition faculty. 
The ensemble performed several works at the 1994 University of Louisville New 
Music Festival and Society of Composers, Inc. Region V conference, including 
the Louisville premiere of James Chaudoir’s Quartet for Violin, Clarinet, Cello, 
and Piano, which the ensemble has also recorded for release on Capstone Records. 
The Ceruti Chamber Players served as artists-in-residence at Bellarmine College 
for four seasons and performed on the former live broadcast recital series WFPK 
Live! Their performances have aired on Kentucky Educational Television, the 
former Louisville in Concert series on WFPK-FM, and the University of Louis¬ 
ville Concert Hour on WUOL-FM. 


Pianist Grace Baugh-Bennett maintains a busy career as a soloist and collabora¬ 
tive pianist. She holds the Bachelor of Music and Master of Music degrees in 
piano performance from the University of Louisville School of Music. Her prin¬ 
cipal teachers include Nina Svetlanova, Lee Luvisi, and Doris Owen Bickel. Ms. 
Baugh-Bennett’s solo performances include appearances with the Louisville Bal¬ 
let and The Louisville Orchestra, a recital as convention artist for the 1992 Ken¬ 
tucky Federation of Music Clubs State Convention, and recitals for Special Audi¬ 
ences, Inc., in Atlanta, Georgia. Ms. Baugh-Bennett has performed on the Louis¬ 
ville Orchestra’s New Dimensions series, the radio recital series WFPK Live!, 
and Participant’s Recitals with baritone Lynn Thompson at the Festival of Ameri¬ 
can Art Song in Boulder, Colorado, and the Cleveland Art Song Festival in Cleve¬ 
land, Ohio. Ms. Baugh-Bennett serves as pianist for the Louisville Orchestra, 
principal pianist of the Ceruti Chamber Players, and pianist/artistic co-director 
of Ars Vocalis. She teaches piano at the University of Louisville School of Music 
and Indiana University Southeast. She serves on the Board of Judges for the 
National Guild of Piano Teachers Auditions in addition to adjudicating regional 
piano festivals and competitions. 




Ernest Gross, Ceruti’s principal clarinet, received his Bachelors in Clarinet Per¬ 
formance from Baylor University (TX). In his senior year he won the College 
Woodwind-Brass Division of the Midland-Odessa International Music Competi¬ 
tion. He then won a Concerto Competition in Graz, Austria, and recorded for the 
Austrian Radio. After studying in Vienna, Austria, Mr. Gross returned for his 
Masters in Clarinet Performance from Boston University. His teachers include 
members of the Boston Symphony, Vienna Philharmonic, New York Philhar¬ 
monic, Cleveland Orchestra, Philadelphia Orchestra, and Chicago Symphony. 
While in New England, he performed with many area organizations, most nota¬ 
bly the Springfield (MA) Symphony and New Haven (CT) Symphony as well as 
L’Ensemble, a professional chamber group based in New York. In 1982 he won 
the Bass Clarinet position in the Louisville Orchestra. Mr. Gross also teaches 
clarinet at Bellarmine College and Indiana University Southeast. 

Susan Carroll has been a member of the Louisville Orchestra horn section since 
1990. She was born in Tacoma, Washington, but left the Northwest to study 
music in Philadelphia, first at Temple University and then at the Curtis Institute 
of Music. Before moving to Louisville in 1990, she served as Assistant Principal 
Horn with the Denver Symphony. Prior to that she served as Principal Horn with 
the Fort Wayne Philharmonic. 

Wendy Doyle is a Louisville native and graduated from the Youth Performing 
Arts School in 1986. She received a Bachelor’s Degree from the Eastman School 
of Music and a Master’s Degree from the Cincinnati Conservatory. Ms. Doyle is 
a free-lance cellist, performing for many of the Broadway Series productions, as 
well as with many other groups. Ms. Doyle’s teachers have included Steve Doane, 
Eric Kim, Lee Fiser, and Louise Harris, 

Trevor Johnson holds the position of Assistant Principal Oboe with the Louis¬ 
ville Orchestra, where he occupies the Edgar J. Hinson III Oboe Chair. An active 
participant in Louisville’s musical scene, he also serves as Principal Oboe with 
the Louisville Bach Society and regularly performs with the Ceruti Chamber Players 
and the Kentucky Center Chamber Players. Mr. Johnson has been soloist with 
the Emerson String Quartet, the Louisville Bach Society, the Fort Dodge (IA) 
Symphony Orchestra, and was a featured guest ardst at the 1997 Octoboefest 
Convention. He has performed in such varied venues as the Ohio Light Opera, 
the Fort Lee (NJ) Chamber Music Series, and on stage at Alice Tully Hall at 
Lincoln Center. Mr. Johnson holds the Master of Music degree from the Hartt 
School, where he was a student of Humbert Lucarelli, and the Bachelor of Music 
degree with Highest Distinction from the University of Iowa, where he was a 
student of Mark Weiger. He serves as adjunct instructor of oboe at Indiana Uni¬ 
versity Southeast. 



University of Louisville 

School of Music 

presents 


University of Louisville 
Invitational High School Honor Band 

and 

University of Louisville 
Wind Symphony 


Comstock Conceit Hall 
Sunday Afternoon 
January 23, 2000 
3:00 P.M. 


Smoking is not permitted in the School of Music Building. In the unlikely 
event of fire or other emergency, please walk - not run - to the nearest 
exit. The use of recording devices is strictly prohibited. Please silence 
electronic watches, phones, and pagers. 


High School Honor Band Personnel! 


Flute/Piccolo 
Shana Aubrey 
Dalaina Conway 
Bridget Edwards 
Samantha Gognat 
Katie Kiefer 
Sarah Morris 
Mary Murray 
Tiffany Rogers 
Oboe 

Julie Dovak 
Bassoon 
Kevin Crabtree 
Clarinet 

Brooke Armstrong 
Amanda Beberdick 
Cristin Chadwell 
Melissa Cook 
Heather Coombs 
Amanda Hamilton 
Allyce Hanson 
James Loeser 
Emily Longard 
Amanda Mallory 
Lindsey Marshall 
Miohelle Mason 
Alice Regneri 
Krisy Smith 
Tonya Widener 
Angela Williamson 


Alto Saxophone 
Eric Fuery 
Justin Hamby 
Nathan Newby 
Tenor Saxophone 
Anthony Cekay 
Leslie Lemes 
Horn 

Jami Boston 
Tommy Carella 
Daniel Tames 
Trumpet 
Meredith Cook 
Josh Craig 
Nick Green 
Kristina Griesshaber 
Adam Hjermenrud 
Anthony Lee 
Michael Mohr 
Trombone 
Luke Elliott 
Evan Ewing 
Daniel Plemons 
Matt Schmidt 
Angela Slaughter 
Danielle Walsh 
Brian Walters 


Euphonium 
Scott Graham 
Mike McEuen 
LaTasha McGuire 
Rhonda Thompson 
Tuba 

ClifF Bailey 
Steven McCowan 
Jessica Parlock 
Chris Pohlman 
Brandon Sinks 
Adam Smith 
Percussion 
Rebecca Hammers 
Rachel Kleinhenz 
Nick Kopp 
Toni Landrom 
Doug MacMillan 
Craig Miller 
Chris Mitchell 
Zach Preston 
Ryan Shea 
Chris Stangle 


High Schools Represented 


Atherton High School 
Carroll County High School 
Clarksville High School 
Doss High School 
Fairdale High School 
Franklin County High School 
Grant County High School 
Henry Clay High School 
Henry County High School 
Iroquois High School 


Jeffersontown High School 
Jeffersonville High School 
Ludlow High School 
Madison High School 
Moore Traditional High School 
Scott High School 
Shelby County High School 
Silver Creek High School 
St. Charles; III High School 
Western Hills High School 



Invitational Honor Band 


\ African Funk Dance 


J.Vincent Harris 


Invitational Percussion Ensemble 
Greg Byrne, Conductor 


*2. Finale From Pineapple Poll 


Arthur Sullivan 
arr. Charles Mackerras 


Eric Becher, Conductor 


^ Watchman, Tell Us of the Night Mark Camphouse 

Frederick Speck, Conductor 

Intermission 


Wind Symphony 

Frederick Speck, Director 


Circus Days 


Karl L. King 


S Divertmento 

. 1. Allegro con spirito 


Franz Joseph Haydn 
trans. Robert W. Hindsley 


Clarinet Choir 

Professor Dallas Tidwell, Director 


(q A Nightingale Sang in Berkeley Square 


Maschwitz/Sherwin 


Horn Ensemble 

Professor Bruce Heim, Director 


Sinfonietta No. 2 

I. Overture; Vivace 

II. Serenade; Lento Espessivo 

HI. Finale; Molto Vivace 


Philip Sparke 



Wind Symphony Personnel 


Piccolo Trumpet 


Melodi Cook 

Frankfort 

Matt Buhl 

Forest Park ,OH 

Nicole Lear 

Lexington 

Beth Cooper 

Hazelwood, MO 

Michelle West+ 

Crestview Hills 

Roger Levering 

Frankfort 

Flute 


Geoff McBride+ 

Burlington 

Melodi Cook 

Frankfort 

Jennifer McCord* 

Denver, NC 

Bonnie Doyle 

West Point, NY 

DeWayne T. Venzen* St. Thomas, VI 

Nicole Lear 

Lexington 

Horn 


Emily Noble 

Murray 

Cliris Ball 

Lexington 

Michelle Wcst+ 

Crestview Hills 

Lori Gates* 

Clarksville, TN 

Oboe/English Horn 


Jody Hurt 

Prestonsburg 

Michelle Cantrell 

Frankfort 

Matt Marshall+ 

Fort Mitchell 

Sarah Conklin 

Murray 

Trombone 


Meredith Yow+ 

Clovis, CA 

Josh Brown+ 

Cecilia 

Clarinet 


Elizabeth Norman 

Louisville 

T.J. Allgeier+ 

Georgetown. IN 

Andrew Shelton 

Greenville 

Kristin Drown 

Louisville 

Euphoniums 


Laura Markey 

Florence 

Joseph Besse 

Fort Mitchell 

Roslyn Mattingly 

Louisville 

Fred Meyer+ 

Springfield, OR 

Devon Miller 

Lexington 

Tubas 


Amie Schuler 

Louisville 

Michael Gribbin 

Campbellsville 

Raphael Starr 

Radcliff 

Brad Parrish+ 

Bowling Green 

Jessica Young 

Louisville 

Pcrcusslon 


Bass Clarinet 


Amy Acklin** 

Louisville 

Jennifer Kcrfhage+ 

Louisville 

Jenny Beadle 

Louisville 

Contra Alto Clarinet 

Scott Brawner 

Frankfort 

Ben Gritton 

Louisville 

Brad Buehring 

Palmyra, IN 

Bassoon 


Jason Gregory 

Louisville 

ClifDodson** 

Carrboro, NC 

Aaron Hanka 

New Albany, IN 

Monica Gibson+ 

Flemingsburg 

Matt Schaffner 

Louisville 

Alto Saxophone 


Roderick Tooson 

Cincinnati, OH 

Phil Sisto+ 

Paducah 



Joshua Toppass 

Frankfort 



Tenor Saxophone 


+ Principal 


Ochion Jewell 

Barbourville 

* Graduate Student 


Baritone Saxophone 


** Graduate Teaching Assistant, 

Justin Cook 

Elizabethtown 

University Bands 




University of Louisville 

School of Music 


presents 


Faculty Recital 

Comsto ck Concert Hall 

Michael A. Tracy, soprano & alto 

January 25,2000 

saxophones 

8:00P.M. . 

Denine LeBlanc, piano 


1 Metamorphosis II Charles W. Smith 

(b. 1936) 


2 Gostode Brasil (A Taste of Brazil) Francisca Aquino (b. 195 5)and 

Ricardo Vasconcellos (b. 1955) 

Fantasia for Soprano Saxophone Heitor Villa-Lobos 

and Chamber Orchestra,Op. 630 (1887-1959) 

I. Anime 

E. Lent 

IH. Tres Anime 


INTERMISSION 


SonataNo. 1 for Alto Saxophone and Piano 

I. Allegro 

II. Andantinocatabile 

HI. Allegro vivace 

LawsonLunde 
(b. 1935) 

£ Crop Circles 

Steve Rouse 
(b. 1953) 

fa Piano Flamboyant 

Marc Satterwhite 
(b. 1954) 

Arabesque No. 1 

Claude Debussy 
(1862-1918) 
arr. by JohnRae 

2 Jazz Variations ona Theme by Paganini 

Mike Garison 
(b. 1945) 


Mr. Tracy is a Yamaha Performing Artist and plays Custom Saxophones. 





University of Louisville 

School of Music 

presents 


THE JTTEVE CREW/ TRIO 

JTEVE CREW/, PIANO 
HUBERT GRIFFIN, JR. DRUMJ 
JONNY JTEPHENJ, BA If 


Comstock Concert Hall 
Thursday Evening 
January 27, 2000 
8:00 P.M. 


Smoking is not permitted in the School of Music Building. In the unlikely event of fire or 
other emergency, please walk - not run - to the nearest exit. The use of recording devices 
is strictly prohibited. Please silence electronic watches and pagers. 



\ 

Third Plane 

Ron Carter 

z 

&c\cl 7 f l 

(b. 1937) 


Elsa 

Earl Zindars 
(c. 1955) 

M 

Clifton Confidential 

Steve Crews 
(b. 1953) 

< 

Tonight 

Leonard Bernstein 
(1918-1990) 

(o 

Stella By Starlight 

Victor Young 
(1900-1956) 

-fr 

Brother 2 Brother 

Crews 


Intermission 


? Hallucinations 

^ I Didn't Know What Time It Was 
ip gfol't/ > r ' ^ d ( -rf 

(( Over The Rainbow 

O' DejaVu 

\ ^ North-South 


Bud Powell 
(1924-1966) 

Richard Rodgers 
(1902-1979) 

Harold Arlen 
(1905-1986) 

Isaac Hayes 
(b. 1938) 

Crews 


i H Goodbye Gordon Jenkins 

(1910-1984) 

Dedicated to the memory of Everett Hoffman, Jr. and Scotty MacLaury, 
two gifted Louisville musicians, who passed away in December. 



'No ucc\c ~ ij^coz-cl: L .c 


KENTUCKY 

UNVERSITY OF LOUISVILLE 

CENTER 

SCHOOL OF MUSIC 

CHAMBER 

_NORTH RECITAL HAT 1 

PLAYERS 

30 JANUARY 2000 3:00 PM 


PROGRAM 


Trio in E Minor, op.45 Louise Farrenc 

Allegro deciso (1804-1875) 

Andante 
Scherzo: Vivace 
Finale: Presto 

Kathleen Karr, flute Megumi Ohkubo, cello 

Joanna Goldstein, piano 


Three Tangos Astor Piazzolla 

Libertango (1921-1992) 

Milongo Del Angel 
Adios Nonino 

Megumi Ohkubo, cello Joanna Goldstein, piano 

Thomas Blanford, accordion Sidney King, bass 

INTERMISSION 


Duo for Bassoon and Double Bass 


Matthew Karr, bassoon 


Albert Roussel 
(1869-1937) 

Sidney King, basss 


Clarinet Quintet in B Flat Major, op. 34 Carl Maria Von Weber 

Allegro (1786-1826) 

Fantasia 

Menuetto capriccio 
Rhondo 


Dallas Tidwell, clarinet Cheri Lyon Kelley, violin 

John Chisholm, violin Jennifer Shackleton, viola 

Megumi Ohkubo, cello 


Please join ns in the green room for a reception after the concert 



Trio for Flute, Cello, and Piano in E minor, Op. 45 (1862) 


Louise Farrenc 
(1804-1875) 


Louise Dumont was born into a family of Parisian artists (including several women painters) She showed 
early gifts in both art and music and was a pianist of professional quality by the age of 15 In 18-1 she married 
the music publisher (and onetime flautist) Aristide Farrenc, whose firm published her earliest works for piano. 

But Louise Farrenc was no mere beneficiary of nepotism. Robert Schumann described her Air russe vane , 
published in 1836 as, “ so sure in outline, so logical in development...that one must fall under their [the 
variations] charm...” 

Farrenc composed symphonic and chamber works, as well as solo piano pieces. In 184_ she was appointed 
Professor of Piano at the Paris Conservatory of Music, the only woman in the 19th century to hold that 
prestigious post. She retained it until her retirement in 1873. Farrenc’s 30 Etudes for Piano (in all major and 
minor keys) were required by the Conservatory for all piano classes, even before her appointment to the faculty. 

A gifted teacher, a high proportion of her students won European competitions and enjoyed professional 
success. The brightest star in her constellation of students was her daughter, Victorine Louise, who died 
tragically young at age 33. 

After her daughter's death, Farrenc all but stopped composing. The Op. 45 Trio (which sometimes uses 
violin in place of the flute) was written while her daughter was still alive, but published shortly after her death. 
Her chamber works - which include another trio, two violin sonatas, a cello sonata, a nonet for winds and strings 
and a sextet for piano and winds - were notably popular in Paris, a city in which the musical scene was 
dominated by opera and ballet. 

The E minor trio displays the quality of musical and technical freshness characteristic of nearly all of the 
composer’s work. It opens with a lively Allegro which introduces all of the instruments as equal participants in 
a musical conversation. The Andante begins with a charming, if seemingly insubstantial, tune in the flute that 
subtly builds through the movement. Much cross-rhythmic fireworks mark the Scherzo. And the Finale brings 
the piece to a rather eyebrow-raising conclusion with a tonal shift from minor to major. 


Three Tangos Astor Piazzolla 

(1921-1992) 

It may take just two to tango, but the KCCP are taking no chances and therefore are employing double that 
number of musicians in this trio of tangos by one of the masters of the Argentinean dance music, Astor 
Piazzolla. (By the way, that is an accordion you are seeing and hearing, obviously not an instrument that 
usually shares the chamber music stage.) 

The tango traces its origins to Cuban contradanza , but came of age during its development in the arrabal, 
or poor urban outskirts, of Buenos Aires around the turn of the 19th into the 20th century. It is considered to be 
the signature music and dance of Argentina in much the same way as the waltz is identified with Austria. But 
while white-gloved members of the Viennese upper crust swirled in elegant 3/4 time, the decidedly de classe 
originators of the tango dove across their dance floors to dotted rhythms in an explicitly sexual embrace. 

Piazolla, who wrote music for dozens of films as well as for the concert hall, is credited with being the 
creator of tango nuevo or new tango. ’ His instrumental quintet played tangos that incorporated classical 
European forms such as the fugue. (Piazolla’s teachers included Nadia Boulanger). 

The tangos on this afternoon s concert have been published for a variety of instrumental combinations. Here 
they are performed by piano, accordion, cello, and double bass. 

The Libertango is in a free style which calls for extensive improvisation on the part of the piano and 
accordion. Milongo Del Angel is one in a series of so-called “angel” tangos which Piazolla wrote between 1957 
and 1965. Adios Nonino offers valedictory conclusion to the set. 

Reviled by some tango purists, Piazolla’s tango nuevo has nonetheless introduced the Latin music to a 
broader audience and has been performed by Yo-Yo Ma, the Kronos Quartet, and the Orchestra of St. Luke’s, as 
well as the Kentucky Center Chamber Players. His loyal followers have created a multitude of Internet web 
sites. A good starting point, with many links, can be found at www.piazolla.org. 



Duo for Bassoon and Double Bass (1925) Albert Roussel 

(1869-1937) 

French composer Albert Roussel composed in a wide variety of genres, from operas and symphonies to 
songs and solo piano pieces. A basso bon-bon of a piece, the Duo was written to mark the admission of Russian- 
born American conductor and double bassist Serge Koussevitzky into the French Legion of Honor. This short 
work (just over three minutes), features a playful tug-of-war between the bassoon and the double bass. It begins 
on familiar musical territory, in the normal low pitch range of the instruments. But the music climbs 
progressively higher into the upper reaches of the bassoon’s and bass’s respective registers. The piece ends 
when the string instrument succeeds in wrestling the wind into musical submission, and the pair play the 
melody at the double bass’s bidding. 


Clarinet Quintet in B Flat Major, Op. 34(1815) Carl Maria von Weber 

(1786-1826) 

Son of a traveling theatre manager and a singer/actress, Carl Maria von Weber also happened to be the 
cousin of Wolfgang Mozart’s wife, Constanze. His early exposure to the stage may well have influenced his 
attraction to opera. Weber is credited with having founded the German romantic school of opera, which used 
elements of traditional folk tales in the plots and applied dramatic musical melodies to the texts. His best known 
operas are Die Freischutz , Oberon, and Euryanthe. 

Weber was a gifted pianist as well and the Clarinet Quintet is the only one of his chamber works not to 
include a part for his own instrument. It is scored for clarinet and strings. Not too surprisingly, given that he was 
an opera composer, Weber wasn’t quite able to manage the intimate idiom of chamber music. The quintet has 
more of the character of a concerto in which the strings accompany the soloistic clarinet than of a work in 
which the musical participants are equals. 

Like the composer’s two clarinet concertos and clarinet concertino, the quintet was written for Heinrich 
Barmann, a virtuoso member of the Munich Orchestra. A certain lightness and spontaneity in the work may be a 
result of its having been completed only one day before its premiere performance in August, 1815. 

The outstanding feature of the quintet is the virtuistic writing for the clarinet, which is called upon to race 
through high-speed chromatics, leap to the outer reaches of its register, and warble aria-like melodies as softly 
and as loudly as the physics of the instrument will allow. 

The opening stately introduction by the strings is pushed aside by the clarinet playing a jaunty melody, part 
of the patchwork of motifs that make up the movement including a high-speed scherzo. The second movement, 
marked Fantasia , is Weber writing vocal music for the clarinet. It is clearly an aria for wind instead of voice. 

The long line of the melody is interrupted several times by scales with the showy character of cadenzas. 

Listen for playful changes of rhythm in the Menuetto, clearly a concert hall version of the form, rather than 
one to which you could dance. The last movement is a rollicking Rondo, ending with a flashy clarinet coda. 


- Ursula G. Winston 



The Kentucky Center Chamber Players 
gratefully acknowledge the assistance of: 

Kentucky Center for the Arts 
University of Louisville School of Music 
Indiana University Southeast 
Mr. and Mrs. Carl T. Fischer, Jr. 

Dr. Herbert Koerselman 
Dr. Daniel McAninch 
Dr. Robert Weaver 
Rich O’s Public House 

Guardian Angel 

the late Moritz von Bomhard 
Mrs. Macauley Smith 
Mrs. F. W. Woolsey 

Angel 

Mr. Frank Abell Dr. David Bybee and Dr. Polly Cooml 

Ms. Leah Bennett Drs. George and Marie Doyle 

Mr. and Mrs. John Bickel Richard and Sophie Goldstein 

Mr. and Mrs. Rucker Todd 


Benefactor 


Mr. and Mrs. Edwin Baer 
Mr. and Mrs. T. H. Bachmann 
Roger and Amy Baylor 
Mr. Louis Benn 
Ms. Gloria Burgard 
Chris and Laura Bjomson 
Dr. and Mrs. Thomas Blanford 
Drs. Fay and W. C. Greckel 


Patron 

Mr. William Bird 

Mr. and Mrs. John Carroll 

Ms. Mary Henry 


Dr. and Mrs. Herbert Koerselman 

Dr. and Mrs. Daniel McAninch 

Mr. and Mrs. John Pohl 

Ms. Corky Sachs 

Drs. Edwin and Marcia T. Segal 

Mr. and Mrs. Ted Rosky 

Dr. and Mrs. Harold J. Schupbach 

Mr. and Mrs. Norman Updegraff 

Dr. and Mrs. Robert Weaver 


Ms. Devorah McKay 
Mr. Jack Roby 

Mr. and Mrs. Robert Schulman 


University of Louisville 

School of Music 

presents the 

Symphony Orchestra 

Kimcherie Lloyd, Director 

Collegiate Chorale 

Kent E. Hatteberg, Director 

and 

University Chorus 

ii* . • 

Carol Christell, Director 

with 

Jessica Bortz, soprano Rebekah Bortz, soprano 
Daniel Weeks, tenor Craig Crawley, bass 

Margaret Comstock ConcertHafl’ i 
TuesdayEvening ■ 

February 1,2000* js: r • 

8:00P.M. 

Smoking is notpermittedin the School of Music Building. In the unlikely event of fire or other 
emergency, please walk-not run - to the nearest exit. The use ofrecording devices is strictly 
prohibited. Please silence electronic watches, phones, andpagers. 


PROGRAM 


Concerto for Two Trumpets in C Major 
(jl) Allegro ^ ; 1U 
(~2 ) Largo ■ 1-ZO 
© Allegro 

Geoff McBride, trumpet 
DeWayne Venzen, trumpet 

Pejleas et Melisande Suite, Op. 80 
GO I. Prelude: Quasi Adagio (fl'.gtf 
(5)11. Andantino quasi Allegretto 2*{'S7 
\§)III. Sicilienne: Allegrettomoltomoderator vstf 
Q)IV. Molto Adagio 3 


Antonio Vivaldi 
(1678-1741) 


Gabriel Faure 
(1845-1924) 


INTERMISSION 


Mass in C Minor, K V 427 Wolfgang Amadeus Mozart 

® I. Kyrie ZVrf (1756-1791) 

II. Gloria 

9 Gloria in excelsis Deo ^;0(# 

/^Laudamus te ^(*:24 

U Gratias S' 

tZDomine 

(^Quitollis 5f : 3(t 

pfQuoniam I'-Ohi £f 

iCJesu Christe t:0S:/j _ AO trwlt 

n*Cum Sancto Spiritu ^ ^ g ^ 

III. Credo 

17 Credo in unum Deuin /' 
l*Et incarnatus est lU3-0f 

IV. Sanctus QBPffg 

W Osanna i -21: 30 

V. Benedictus MSKjQI 

2 D Osanna 



University Symphony Orchestra Personnel 

Kimcherie Lloyd, Director 
Melissa Wilkerson, Librarian 
Chris Betti er and Patrick O'Rourke, Managers 


Violin 

Flute 

Chris Jordan, concert master 

Bonnie Doyle 

Lakshmi Anathakrishnan, 

Michelle West 

assistant concert master 

Nichole Lea- 

Kristanne Harden 

Paolo Manrique 

Chris Lemer 

Oboe 

Meredith Yow 

Amy Isbell 

Sarah Conklin 

Rachel Blanton 

Clarinet 

Virgil Covington 

T.J. Allgeier 

Ashley Estes 

Raphael Starr 

Melanie Wood 

Viola 

Bassoon 
Heather Collins 

Melissa Wilkerson, principal 

Monica Gibson 

Cal Lasson 

Lora Unger 

Horn 

Cello 

Matt Mashall 
Chris Ball 

Lisa Lies, principal 

Jody Hurt 

Tim Donaldson 

Lori Gates 

Dana Pierce 

Katie Creson 

Trumpet 

Chris Kincaid 

Geoff McBride 


Beth Cooper 

Bass 

Matt Buhl 

John Lawson, principal 

Patrick O'Rourke 

Trombone 

Ed LaBabera 

Josh Brown 


Andy Shelton 
Richad Cryder* 


Timpani 

*UofL Facuity Matt Schaffher 



Collegiate Chorale 

Kent E. Hatteberg, Director 
David Ballena , Accompanist 

University Chorus 

Carol Christell, Director 
Dexter Shepherd, Accompanist 

Soprano 

Jessica Beckham Angie Hopperton Patricia Rowell 


Jessica Bortz+ 

Stephanie Burkhead 
Eunsun Choi 
Laura Coombs 
Emily Edwards 
Bethany A. Eschenbach 


Julia Bates 
Heather Bunch 
Sarah J. Coots 
Maria Fernanda 
de la Torre 
Kimberly Hamilton+ 
Tessa A. Hoerner 


James H. Arnn, II*+ 
Brandon Aten 
David E. Ballena 
Matthew Cooper 
Daniel Driver 


Jacob Addison 
Edward Brown 
Edward K. Caruthers+ 
Ryan T. Connell 
Jamie Costanzo 
Paul N. Doroshevich 
Jeff Downey 
Justin Elin ■ 


Tiffany Hurst 
Rena Lopez 
Kathryn Millwood 
Amy Parker 
Alexis Paxton*+ 

Jennifer Reid 

Alto 

Michelle Horn 
Michelle King 
Kristen Kinman 
Tiffany D. LaBarbera 
Katherine Lay 
Carrie Livesay 
Elizabeth A. Miller 

Tenor 

Joel M. Field, III 
David Golightly 
Joshua R. Graf 
Will Key 
Kyle Lueken 

Bass 

Mason Embry 
Drew Foley 
J. Robert Heilman 
J. Darnel Jenkins 
Ryan Marsh 
Patrick McHugh 
Jason Matthew McClish 
Jonathan Miller 


Alysia Turney 
Jennifer Wayne 
Katie A. Wippermann 
Glenda Wright 
Tanya Zerhusen 
Lauren Zurlage 


Kristina Morgan 
Beth Ann Reed 
Jennifer Renner 
Julia Serdenis 
Amy Speck 
Amber Stepro 
Sherry Wurth 


Alonzo E. Morton 
Bryan Maynard 
Sean McKinley 
Michael Ramsey+ 
Daniel Stovall 


Will Miller 
Brian Olberz 
Bill Phillips 
Chad R. Sloan 
Adam Smith 
Shane Wiggington 
*Graduale Assistants 
-{■Section leaders 



Daniel Weeks 


Daniels Weeks is in his second year on the voice faculty at the Univer¬ 
sity ofLouisville, and is nearing completion ofhis DMA in voice 
performance at the College-Conservatory ofMusic at the University 
of Cincinnati. He holds degrees from TheFlorida State University in 
Tallahassee,FL, andBelmontUniversityinNashville,TN. In 1999, 
Mr. Weeks was aNational Finalist in the Metropolitan OperaNa- 
tional Council Auditions, and was a featured performer on the nation¬ 
ally broadcast concert from the stage of the Met. Fie won First Place 
inthe 1999 National Federation ofMusic Clubs Young Artist Com¬ 
petition; SecondPlace in the D'Angel o Vocal Competition in Erie, 
Pennsylvania; and SecondPlace inthe 1999 MargueriteMcCammon 
Vocal Competition in Fort Worth, TX. He was selected as a winner 
inthe 1998 Vocal Arts Resource Network Vocal Competition of the 
State of Ohio, and won First Place inthe 1998 Klose-Seybold Vocal 
Competition at the University of Cincinnati. 

Mr. Weeks has numerous opera credits, as well as a number of 
performances with area orchestras. He was the tenor soloist for the 
Cincinnati Symphony Orchestra's 1999 performance of Beethoven's 
Ninth Symphony. Upcoming engagements include performances of 
Handel's Messiah with the Louisville Orchestra, andRossini's Stabat 
Mater with the Louisville Bach Society. He has served on the faculty 
of Centre College inDanville, and also taught at Asbuiy College in 
Wilmore, Transylvania University inLexington, and Kentucky 
Wesleyan College in Owensboro. 

Craig Crawley 

Craig Crawley graduated in 1999 with a degree in vocal performance 
from the University ofLouisville, where he studied with Donn 
Everette. He has been active in the Louisville Bach Society, and 
currently works and sings at Southeast Christian Church. While at the 
University, Craig sang the roles of the Count in Mozart's The Mar¬ 
riage of Figaro, Guglielmo in Cosifan tutte, and Elder McLean in 
Floyd's Susannah. He sang three seasons with the Stephen Foster 
Story in Bardsto wn. 



Jessica Bortz 


Jessica Bortz graduated in 1999 with a vocal performance degree 
from the UofL School of Music, where she continues to study toward 
a degree in music education. She is a student of Edith Davis Tidwell. 
With the UofL Opera Theatre, Jessica has performed the roles of 
Mrs. Hayes in Carlisle Floyd's Susannah, Susanna in Mozart's Le 
Nozze di Figaro , and Monica in Menotti's The Medium. She was 
last seen singing with the Louisville Orchestra on their Holiday Con¬ 
cert at St. Mary's Catholic Church inNew Albany. Jessica has sung 
with the Kentucky Opera Chorus for four seasons. 

Rebekah Bortz 

RebekahBortz graduated in 1997 with a degree in vocal perfonnance 
from the University ofLouisville, where she studied with Donn 
Everette. In 1997 she was the winner of the Kentucky District 
Metropolitan Opera auditions. In 1997 she won the Encouragement 
Award at the Tri-State Regional Metropolitan Opera Auditions. She 
won first place in the j unior division of the Palm Beach Opera Vocal 
Competition in Palm Beach, Florida. She sangtheroleofLolain 
Mascagni's.C< 2 Vf 2 //ma rusticana with the Palm Beach Opera Com¬ 
pany. She played Kate Pinkerton in Puccini's 
with the Kentucky Opera Association. She has been seen several 
times recentlywith the Louisville Orchestra, including Mendelssohn's 
A Midsummer Night's Dream , and most recently the Holiday Con- 
cert.at St. Mary's Catholic Church in New Albany. She sang for 
three seasons with the Cincinnati Opera Chorus. 


University of Louisville 
School of Music 

presents 


VOCAL JAZZ ENTEMBLE 
JERRY TOLJON, DIRECTOR 


KMEA Conference 

Commonwealth Convention Center 
February 3, 2000 
11:45 A.M. 



Program to be selected from the following: 

Pent-Up House 

(UNC Jazz Press) 

Music Sonny Rollins 
Lyrics Stephanie Nakasian 
Arr. Dave Cross 

A Time For Love 

(Manuscript) 

Johnny Mandel 
Paul Webster 
Arr. Jerry Tolson 

All Blues 

(UNC Jazz Press) 

Music Miles Davis 
Lyrics Peter Eldridge/Kim Nazarian 
Arr. Darmon Meader 

Sugar 

(UNC Jazz Press) 

Stanley Turrentine 

Tenderly 

(Manuscript) 

Music Walter Gross 
Lyrics Jack Lawrence 
Arr. Jerry Tolson 

Scatback Blues 

(UNC Jazz Press) 

Music & Lyrics Jerry Tolson 

To Dare the Moon 
(UNC Jazz Press) 

Music Darmon Meader 
Lyrics Marmon Meader, 
Caprice Fox, & Sara Krieger 

Killer Joe 

(Manuscript) 

Music Benny Golson 

Lyrics Guy Moscoso 

Arr. Jerry Tolson 

Open Invitation 

(UNC Jazz Press) 

Music Darmon Meader 
Lyrics Lauren Kinhan 
Arr. Darmon Meader & Jay Ashby 

Chili Con Came 

(Walton Music Co.) 

Music /Lyrics Anders Edenroth 



Vocal Jazz Ensemble 
Laura Inman Coombs, Cabot, AR 
Katie Wippermann, Greenwood, IN 
Kelley Stafford, Bloomington, IN 
Eunsun Choi, Centerville, OH 
Amy Parker, Frankfort 
William Miller, Bowling Green 
Darnell Johnson, Louisville 
Jacob Addison, Independence 
Patrick McHugh, Louisville 
Adam Smith, Georgetown, IN 
Brandon Aten, Louisville 

Rhythm Section 

Renato Vasconcellos, piano, Brasilia, Brazil 
Ed LaBarbera, bass, Lanesville, IN 
Quinn Blandford, drums, Frankfort 
Ochion Jewell, saxophone, Barbourville 

Jerry Tolson, assistant professor in music education and jazz studies at the 
University of Louisville, conducts one ofthe jazz ensembles, jazz combos, the vocal 
jazz ensemble, and teaches courses in jazz style and pedagogy and music education 
methods. He previously taught at Central College (IA) and the University of 
Nebraska-Omaha as well as numerous Iowa high schools. Mr. Tolson hold degrees 
from Drake University and the University of North T exas. He is an active composer 
in the jazz idiom having written compositions for large and small instrumental jazz 
ensembles as well as vocal jazz groups. His works are published by UNC Jazzz 
Press. In addition, his work as a clinician and adjudicator is well known throughout 
the midwest. Likewise, he is a frequent jazz camp instructor, having served on the 
staff of jazz camps throughout the country including the prestigious Jamey 
Abersold Workshops. 

An active performer on saxophone, flute, keyboards, and vocals, Tolson has 
performed with such popular artists as The Temptations, The Four Tops, Steve 
Lawrence and Eydie Gorme, and Leslie Gore, as well as jazz artists Pete Christlieb, 
Benny Golson, and Marvin Stamm. Tolson leads his own dance orchestra, a jazz 
quartet, and a sixpiece comtemporary jazz and popular music group. Tolson's first 
CD, "Nu View," was released in July, 1999, and his quintet will be performing at 
the prestigious Montreaux Jazz Festival in Switzerland in July, 2000. Mr. Tolson's 
professional affiliations include the Kentucky Music Educators Association, 
National Band Association, MENC, CBDNA, AF ofM, the College Music Society, 
the Louisville Jazz Society, and the International Association of Jazz Educators. 
He currently serves as President of the KY unit of IAJE and has served on the 
international board of directors. 



Jazz Studies At UofL 


The Jazz Program at the University of Louisville is one of the 

fastest growing and most exciting in the country. The School of 

Music offers excellent training for undergraduate and graduate 
students interested in jazz performance and education. Two 
large jazz ensembles, eight combos, a vocal jazz ensemble, and 

a faculty ensemble perform regularly, both on and off campus. 


'Innovative and dedicated" best describe our jazz faculty, 

which includes some of the word's most recognized and re¬ 
spected names in jazz education. Our jazz faculty has the 
knowledge and experience needed for today's student interested 
in contemporary music skills whether they are performing or 
directing on a concert stage, studying the latest in computer 
technology, writing for television or films, developing jazz 
teaching techniques, or actively involved in the music industry. 

We enjoy working with the most elementaiy to the most ad¬ 
vanced student. 

Faculty 

Jamey Aebersold, Improvisation 
Steve Crews, Jazz Piano, Combos 
Michael Ferraraccio, Drum Set 
John LaBarbera, Arranging, Industry, Ensembles 
Jerry Tolson, Ensembles, Vocal Jazz, Methods 
Michael Tracy, Theory, Repertoire, Combos 
Tyrone Wheeler, Jazz Bass 


For additional information regarding the UofL Jazz Studies Program: 
Michael Tracy, Director of Jazz Studies 
University of Louisville 
School of Music 
Louisville KY 40292 
(502) 852-6032 
miketracy@louisville. edu 
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CHAMBER 
MUSIC 
SOCIETY 
of Louisville 


62nd Season 

Two Hundred Ninetieth Concert 
of the Society 


THE ARTEMIS QUARTET 

Natalia Prischepenko and Heime Muller 

(alternating violins) 

Volker Jakobsen, viola 
Eckard Runge, cello 


Comstock Concert Hall 
University ofLouisville School ofMusic 
Sunday, February 6,2000 
3:00PM. 

Smoking is not permitted in the School ofMusic Building. In the unlikely 
event of fire or other emergency, please walk - not run - to the nearest 
exit. The use of recording devices is strictly prohibited. Please silence 
electronicwatclies, phones, and pagers. 


The Chamber Music Series is dedicated to the memory of 

Miriam Weis 
(1921-1976) 

These concerts are a tribute both to the music community... 
young and old, professional and amateur... which received her .loving 
attention, and to this special music which she treasured. 

Acknowledgments 

The Chamber Music Society of Louisville is supported by the generos¬ 
ity of numerous individuals and organizations who join in its purpose of 
presenting performances of the world's best chamber music by its 
most revered artists. 

Tire Board of Trustees thanks all who contribute to this effort and 
who help bring beautiful music to us all: 

Society Sustainers, Benefactors, Patrons and donors 
The Miriam Weis Endowment 
National Endowment for the Arts 
University of Louisville School of Music 

Supported in part by a grant from The Kentucky Arts Council, 
a state agency of the Education, Arts, and Humanities Cabinet. 


Remaining Concerts: 

New York Festival of Song, March 12th 
Ying Quartet with Anton Nel, April 9th 



The audience is invited to meet the artists following today's 
concert in the Green Room behind the stage area. 




Quartet inF Major, Op. 135 (1826) 


Beethoven 

(1770-1827) 


Allegretto 

Vivace 

Lento assai, cantante e tranquillo 
Der schwer gefassteEntschluss: Muss es sein? 
Esmusssein! Es muss sein! 

Grave, ma non troppo tratto; Allegro 

String QuartetNo. 2(1968) 

Allegro nervoso 
Sostenuto, molto calmo 
Come un meccanismo di precisione 
Presto fiirioso, brutale, tumultoso 
Allegro con delicatezza—stets sehr mild 

Intermission 

$ Quartet inD Minor, K. 421 (1783) 

Allegro 
Andante 

Menuetto: Allegro 
Allegro manontroppo 

The Artemis Quartet is represented by 
Melvin Kaplan, Inc. 

115 College Street, Burlington, Vermont 05401 
Recordings: ArsMusici 


Mozart 

(1756-1791) 


Gyorgy Ligeti 
(b. 1923) 



MEMBERS OF THE BOARD: 

Mrs. Barbara Brick, President 

Mr. Stuart Alexander, Vice-President 

Mr. Thomas Pike, Secretary 

Mr. Eric Tachau, Treasurer 

Mr. Ben Franklin, Executive Committee 

Mrs. Anne Pope, Executive Committee 

Mr. Uriel Segal , Ex-Officio 

Dr. Herbert L. Koerselman, Ex-Officio 

Mrs. Nancy Albrink 

Dr. David Bybee 

Dr. Douglas Haynes 

Mrs. Elizabeth Haynes 

Frederick Hicks 

Ms. Jean Kalkhof 

Dr. Brenda E. Kee 

Mr. William Mootz 

Dr. Acton Ostling, Jr. 

Mrs. Joan Rapp 
Ms. Ellen Weis 


HONORARY MEMBERS: 

Mr. Ben Franklin 
Dr. Gerhard Herz 
Mrs. Frances Livingston 
Mrs. Macauley Smith 
Mr. Ferd B. Weis 

SUSTAINERS: 

Mr. and Mrs. Kenton Atwood 

Ralph and Barbara Brick 

Dr. and Mrs. Douglas Haynes 

Dr. Gerhard Herz 

Mr. and Mrs. David A. Jones 

Mr. and Mrs. Robert Kulp 

Mrs. Anne Pope 

Mr. and Mrs. Rucker Todd 

Mr. Ferd B. V/eis 

Mrs. F. W. Woolsey, Jr. 

BENEFACTORS: 

Mr. Stuart Alexander 

Carolyn K. Balleisen 

Mr. and Mrs. John Bickel 

Mrs. Edith Bingham 

Mrs. John Welburn Brown 

Dr. David Bybee 

Dr. Polly Coombs 

Mrs. Hiroko Driver 

Mrs. Emerson Foulke 

Mr. Ben Franklin 

Dr. and Mrs. Samuel C. Fulkerson 

Dr. Sue McGeehee Gilvin 

Mr. and Mrs. Werner Herz 

Dr. and Mrs. Jeffrey Jamner 

Mr. William Mootz 

Dr. Alton E. Neurath, Jr. 

Mr. and Mrs. Russell Riggs 
Mrs. Richard Sellers 


Barbara Sexton Smith 

Mr. Gene P. Stotz 

Mr. Eric Tachau 

Mr. B. Louis Vogel 

Dr. and Mrs. Robert L. Weaver 

Mr. Carl Wedekind 

PATRONS: 

Mrs. Yvonne S. Abner 
Mrs. Alberta Wood Allen 
Judge and Mrs. Charles M. Allen 
Mrs. Ethel C. Baer 
Mrs. Sara Bein 

Mr. and Mrs. John T. Bondurant 
Mr. A.D. Bos 

Mr. and Mrs. Dario A. Covi 

Mrs. Frances Cummins 

Dr. and Mrs. George F. Doyle 

Mr. and Mrs. Norman Epstein 

Mrs. Ewing A. Fahey 

Dr. and Mrs. Walter Feibes 

Mr. and Mrs. Joseph Fitzpatrick 

Mrs. M. T. Flicgelman 

Ms. Ruby E. Hampton 

Ms. Barbara Hardy 

Mr. and Mrs. Harold R. Hepler 

Mr. Wallace R. Horine 

Mr. and Mrs. Harrison Houston 

Dr. Brenda Kee 

Dr. and Mrs. Sandor Klein 

Dr. Chester C. Kralz 

Dr. and Mrs. James B. Longley 

Ms. Audrea McDoweil 

Dr. and Mrs. Condict Moore 

Mr. Tom Nichols 

Mr. and Mrs: Louis J. Moseson 

Ms. Susannah S. Onwood 

Dr. Acton Ostling, Jr. 

Mrs. Joan C. Rapp 

Ms. Jacqueline R. Rosky 

Ms. Mary Sachs 

Ms. Shirley Schramm 

Mr. and Mrs. Robert H. Schulman 

Mrs. Macauley Smith 

Mrs. Susan Smith 

Frank J. Swartz 

Mrs. David S. Traub 

Dr. Richard A. Ward 

Mr. Xeno Wicks 

Jonathan and Martha Ziskind 



University of Louisville 

School of Music 

presents 

Faculty Recital 

Bruce Heim, horn 

Assisted By 

Meme Tunnell ,synthesizer 
Greg Byrne, percussion 
Peter McHugh, violin 
Nella Hunkins, cello 

Comstock Concert Hall 
Sunday Evening 
February 6, 2000 
7:30 P.M. 


Smoking is not permitted in the School of Music Building. In the unlikely 
event of fire or other emergency, please walk - not run - to the nearest 
exit. The use of recording devices is strictly prohibited. Please silence 
electronic watches, phones, and pagers. 



Program 


1 Divertimento a tre, Hob. IV:5 (1767) Franz Joseph Haydn 

(1732-1809) 

I. Theme and Variations 

II. Finale 

Peter McHugh, violin 
Nella Hunkins, cello 

2 Sonata in E major 

I. Allegro moderato 

II. Andante espressivo 

III. Rondo: AllaPolacca 


Intermission 

3 Continental Drift (1987) Mathew Rosenblum 

(b. 1954) 

Meme Tunnell, keyboards 
Greg Byrne, percussion 

H Canto Serioso Carl Nielsen 

(1865-1931) 

4 Serenade (1997) Paul Basler 

(b. 1963) 


Nikolaus von Krufft 
(1779-1818) 



University of Louisville 

School of Music 

presents 


4th Annual 

African American Music 
Heritage Institute 

Featuring 

Percussionist 

(Shanc]^r : ;..:: : 

Comstock Concert Hall 
February 7r8, 2000 


Smoking is riot permitted in the School of Music Building. In the unlikely event of fire or 
other emergency; please walk -not run - to the nearest exit. The use of recording devices 
is strictly prohibited. Please silence electronic watches and pagers. 



African American Music Heritage Institute 
(AAMHI) 

School of Music 
University of . Louisville 
Jerry Tolson, Institute Director 
Herbert L. Koerselman, Dean 

February 7-8, 2000 

Mission Statement 

Ths mission of ths African Amsricari Music Hcritags Institute is 
to provide an educational and enrichment experience in music 
from the heritage of African Americans and the diaspora. The 
Institute will foster a better understanding among a culturally 
diverse community and student population: 

Theme 

"The Spirit of the Drum" 

Schedule of Events 


Monday, February. 7 


10:00 

Workshop for 
Jefferson County Public School Students 

11:00 

Rehearsal, U.ofL Jazz Ensemble II 

3:00 

Masterclass for, U ofL Students 

4:30 

Music Industry Seminar 

5:30 

River City Drum Corps Workshop 

8:00 

Institute Concert 


Tuesday, February 8 

. 10:00 . 

"Fabulous Leppards" Workshop 
at M.L. King Elementary School 

12:00 Noon 

Luncheon Talk 
at U ofL Multicultural Center 
"The Spirit of the Drum" 


Institute Concert 
Monday, February 7 
8:00 PM 

Guest Artist 

Ndugu Chancier, Percussion 

Ndugu Chancier, world renowned percussionist will 
demonstrate the evolution of drum techniques and 
the use of drums in African American Music 
throughout, its history/ 

Also Featuring 

U ofL Percussion Ensemble 
Dr.. Greg Byrne, Director 

River City Drum Corps 
Ed White, Director 

The Fabulous Leopards • 

Diane Parker, Director J:' ^ 

Mr. Chancier performs usiiigYamaha Drums and 
Toca Percussion instruments. 

This project is made possible with funding from; . : 

U ofL School of Music, Louisville Board of 
Aldermen, U ofL President's Office, 

Louisville. Jazz Society, & private & corporate 
' patrons. 

All AAMHI events will take place in the 
Comstock Concert Hall, U ofL School of Music, 

. unless otherwise noted. 







artist profile 













noubu mmm m 


Ndugu Leon Chancier might be called 
"The Drummer's Drummer". Since his many 
talents also include playing vibes and tim¬ 
bales, Ndugu represents the epitome of ver¬ 
satility and mobility in drumming and 
percussion. Ndugu also has an extensive and 
impressive list of productions and original 
compositions to his credit. 

Born in Shreveport, Louisiana, Ndugu 
moved to Los Angeles at an early age, where 
he started playing drums at age 13. After 
graduating from Locke High School, Los 
Angeles, Ndugu attended California State 
University, Dominquez Hills, majoring in 
Music Education. During his high school 
years he worked with Willie Bobo and played 
and recorded with "The Harold Johnson 
Sextet". Immediately after high school Ndugu 
performed with the "Gerald Wilson Big 
Band", Herbie Hancock,and Hugh Masekela. 
By age 19 he had worked and performed 
with such greats as Miles Davis, Freddie 
Hubbard, Joe Henderson, Eddie Harris, 


Harold Land, and Bobby Hutcherson, just to 
name a few. 

Ndugu's wide range of experience also 
includes traveling on the road with Santana, 
George Duke, Hubert Laws, The Crusaders, 
and Alice Coltrane; and recording with Kenny 
Rogers, Michael Jackson, Weather Report, and 
Frank Sinatra. He is also in demand as one of 
Los Angeles' top studio musicians. As of 
August 1989, Ndugu had completed a tour of 
Europe with Herbie Hancock. 

Ndugu currently leads his own band, 
which he calls "Ndugu", and performs with 
Patrice Rushen in a unique duo called 
1+ONE. He can also be caught playing in 
"The Meeting" with Patrice Rushen, Ernie 
Watts, and Alphonso Johnson. 

Watching and listening to Ndugu 
Chancler's unique drumming style is an 
experience not to be missed. Ndugu has 
been with Yamaha for over 20 years and is 
truly a great and talented artist who we are 
proud to have as a family member. 




HARDWARE 

TH-945 Double stand holder 

WS-945 Double Tom stand 

CL-945 Toni ball clamp 

SS-930 Snare stand 

CS-835 Cymbal stand with boom (x3) 

HS-930 Hi-hat stand 

FP-850 Foot pedal 

DS-930 Drum stool 

Ndugu also plays Paiste Cymbals and 
Remo Heads 


YAMAHA MAPLE CUSTOM SET ''O 
MTT-Custom 6" x 6" Tom ^ 

MTT-1108 8" x 8" Tom 

MTT-mOJ 10" x 8" Tom 

MTT-1112J 12" x 8" Tom 

MTT-1113J 13" x 9" Tom 

MFT-1114 14" x 14" Floor Tom 

MFT-1116 16" x 16" Floor Tom 

MBD-1122 22" x 16" Bass drum 

SD-255NC Ndugu Chancier signature 
model 14" x 5 1/2" 










University of Louisville 

School of Music 

presents 


Comstock Concert Hall Faculty Recital 

Tuesday Evening Faculty Chamber Artists 

February 8, 2000 
8:00P.M. 

Serenade No. 10, Op. 79 VincentPersichetti 

1. Larghetto (1915-1987) 

2. Allegro comodo 

3. Andante grazioso 

4. Andante cantabile 

5. Allegretto 

6. Scherzando 

7. Adagietto 

8. Vivo 

Kathleen Kan, flute Laura Byrne, harp 


Trio in Eb Major, Op. 40 Johannes Brahms 

Andante (1833-1897) 

Scherzo: allegro 
Adagio mesto 
Finale: allegro con brio 

Peter McHugh, violin Bruce Heim, horn 
LeeLuvisi , piano 


Intermission 


Quintet inEb, K452 Wolfgang Amadeus Mozart 

Adagio-Allegro moderato (1756-1791) 

Larghetto 
Rondo-Allegretto 

Peggy Moon, oboe Dallas Tidwell, clarinet 
Rebecca Jemian, bassoon Bruce Heim, horn 
LeeLuvisi,/?/£?/?<? 



University of Louisville 

School of Music 

presents 


Comstock Concert Hall 
W ednesday Evening 
February 9, 2000 
8:00P.M. 


Faculty Recital 
Nella Hunkins, cello 
Assisted by Peter McHugh and 
MemeTunnell 


| Solo Suite in G Major, No. 1 
Preludium 
Allemande 
Courante 
Sarabande 
Boureel&II 
Ggue 

2 Adagio and Allegro, Op. 70 Robert Schumann 

I. Langsam (1810-1855) 

Meme Tunnell , piano 


J.S.Bach 

(1685-1750) 


II. Rasch und feurig 

^ Duo for Violin and Cello, Op.7 ZoltanKodaly 

I. Allegro serioso, non troppo 

II. Adagio 

HI. Maestoso elargamente-Presto 

Peter McHugh, violin 

Le Grand Tango AstorPiazzolla 

I. Tempo di tango (1921-1992) 

n. Menomosso 
HI. Puimosso-giocoso 

Meme T urmell, piano 


Smoking is not permitted in the School of Music Building. In the unlikely event of fire or 
other emergency, please walk - not run - to the nearest exit. The use of recording devices 
is strictly prohibited. Please silence electronic watches and pagers. 



University of Louisville 

School of Music 

presents 


Comstock Concert Hall 
Thursday Afternoon 
February 10, 2000 
3:00P.M. 


Convocation 


Paris Quartet No. 4 in g minor GeorgPhillip Telemann 

n. Allegro (1681-1767) 

KristanneHardin, violin (McHugh, 403) 

Kilian Kubala, Chris Powell, cello 

Jack Ashworth, harpsichord 

2 Fugue in g minor for Violin & Basso Continuo, . J.S.Bach 

BWV1026 (1681-1750) 

Kirstanne Harden, violin , ChrisPowell, cello 
Jack Ashworth, harpsichord 

5 Contrasts BelaBartok 

I. Verbunkos (1881-1945) 

T. J. Allgeier, clarinet Kristanne Hardin, violin 
TimDenton,jwawo 


H 


Lines for Valentines 


Steve Rouse 
(b. 1953) 


JessicaBortz, soprano (E. Tidwell, 504) 
David Georg e,piano 


Smoking is not permitted in the School of Music Building. In the unlikely event of fire or 
other emergency, please walk - not run - to the nearest exit. The use of recording devices 
is strictly prohibited. Please silence electronic watches and pagers. 





University of Louisville 

School of Music 

presents 


Symphonic Band 
Eric Becher, Director 
and 

Wind Symphony 
Frederick Speck, Director 


Comstock Concert Hall 
Friday Evening 
February 11, 2000 
8:00 P.M. 


Smoking is not permitted in the School of Music Building. In the unlikely event of fire or 
other emergency, please walk - not run - to the nearest exit. The use of recording devices 
is strictly prohibited. Please silence electronic watches and pagers. 



Symphonic Band 

1 His Honor (1933) Henry Fillmore 

(1881-1956) 
edited Frederick Fennell 
Stephanie L. Scott, Conductor 

2 Variations on a Korean Folk Song (1966) John Barnes Chance 

(1932-1972) 

Clif Dodson, Conductor 
^ Lincolnshire Posy (1939) 

I. Lisbon 

II. Horkstow Grange 

III. Rufford Park Poachers 

IV. The Brisk Young Sailor 

V. Lord Melbourne 

VI. The Lost Lady Found 

Intermission 
Wind Symphony 

H Passacaglia (1992) Ron Nelson 

(b. 1929) 

$■ Roman Festivals (1929) 

I. Circuses 

H. The Jubilee 

IE. The October Festival 

IV. The Epiphany 

(All movements are performed attacca.) 


Ottorino Respighi 
(1879-1936) 
transcribed Paul Brink 


Percy Aldridge Grainger 
(1882-1961) 
edited Frederick Fennell 


Symphonic Band 


His Honor (1933) Henry Fillmore (1881-1956) 

Edited by Fredcrick Fennell 

Written for and dedicated to Mayor Russell Wilson of Cincinnati, HisHonorwas probably first 
performed by the Fillmore Band during their Cincinnati Zoological Gardens Concerts in 
August 1933. Acclaimed by many as Fillmore’s most outstanding march, His Honor blends 
a spirited exuberance with bold majestic fanfare statements. Contained within is a graceful, 
lyrical trio. Crisp and quick in its final strain, this march reveals the composer’s skill at 
engaging performer and audience alike. 

Variations on a Korean Folk Song (1966) John Barnes Chance (1932-1972) 

Based on the folk tune “Arirang,” Variations on a Korean Folk Song is organized as a theme 
and five variations. In the first variation, percussion and woodwinds are featured. During the 
second variation, an inverted form of the melody is heard in the oboe. The third variation 
features a fast march, which is followed by a fourth variation that is by contrast, contemplative. 
Finally, the work concludes with a fifth variation that combines elements of the previous 
variations in an energetic and uplifting conclusion. 

Lincolnshire Posy(1939) Percy Aldrcdge Grainger 

Edited by Frederick Fennell 

Lincolnshire Posy by Percy Grainger is one of the most recognizable pieces in the 
wind band repertoire. In 1905 and 1906 Grainger set out to capture the music of folksingcrs 
in Lincolnshire, England on an Edison cylinder discs in a collection of “musical wildflowcrs” 
(prompting the title of the work scored for band in 1937). Grainger sought to capture the 
delicate nuances sung by the folksinger through his scoring of rapidly changing dynamics and 
articulation. The six movements of the piece communicate some of the “bitterness” expressed 
by the folksingers were mostly poor and whose songs went unheard by the general population 
and were often shunned by the “younger kin.” 

“Lisbon” (Sailor’s Song) opens the piece and borrows a “heroic” theme from the 
folksong “The Duke of Marlboro” and culminates in a gentle resolution to Ab major. 
“Horkstow Grange” (The Miser and his Man: A local Tragedy) features a beautiful trumpet 
solo and demonstrates Grainger’s rich scoring techniques and use of clashing tonalities. The 
third movement “Rufford Park Poachers” (Poaching Song) is perhaps the most difficult 
movement rhythmically as Grainger captured the free style of the folksinger. A haunting 
saxophone solo leads into a dramatic layered section featuring brass and woodwind textures 
that rise and fall at different intervals. Intricate rhythms between then piccolo, oboe, bassoon, 
and clarinet frame this reflective yet inspirational movement. “The Brisk Young Sailor” (who 
returned to wed his True Love) was noted by Grainger as sung by “Mrs. Thompson” and 
depicts the energy and emotions one would expect from the title. A robust euphonium solo 
accompanied by a flurry of flutes and clarinets proceed a canonic duet between the oboe and 
the saxophone. A surprise ending with clash of Bb major and Db major chords brings this 
delightful movement to a close. In stark contrast, “Lord Melbourne” (War Song) begins with 
several “free time” brass statements. This opening theme returns in a dramatic conclusion 
following a rhythmic section with rapidly changing meters and dynamics and an introspective 
duet between piccolo and oboe. Almost immediately, “The Lost Lady Found” (Dance Song) 
concludes the work. As described by Grainger: “Mrs. Hill, an old family nurse, and a native 
of Stamford (Lincolnshire), learned her delightful song when a child, from an old cook who 
danced as she sang it, beating time on the stone kitchen-floor with her iron patterns. The cook 
was thus unconsciously carrying out the original intention of the ‘ballad,’ which is the English 
equivalent of the Italian ‘baletta’ (from ballare, ‘to dance’), signifying a song to dance- 
measure, accompanied by dancing.” 



Wind Symphony 


Passacaglia (1992) Ron Nelson (b. 1929) 

Passacaglia (Homage on B-A-C-H) is a set of continuous variations in moderately slow triple 
meter. Built on an eight-measure melody (basso ostinato) which is stated, in various registers, 
twenty-five times, the work unfolds as a seamless series of tableaux that move from darkness 
to light. 

Written in homage to J.S. Bach, it utilizes counterpoint throughout, the melodic motive 
represented by his name in German nomenclature, i.e. B flat, A, C and B natural. Bach 
introduced this motive in his unfinished Art of Fugue, the textures of which are paraphrased 
(in an octatonic scale) in the fourth and fifth variations. The seventh variation incorporates the 
resolution (altered) of the unfinished final fugue of The Art of Fugue as constructed by 
musicologist Gustav Nottebohm (1817-1882). Also, the famous melody from Bach’s 
Passacaglia in CMinor appears once (also altered) in variation seventeen. 

Passacaglia resulted from a joint commission by the Eta-Omicron Chapter of Phi Mu Alpha 
Sinfonia, the United States Air Force Band, and the University of Cincinnati College- 
Conservatory of Music. It was a subsequent winner of the Sudler International Wind Band 
Composition Competition, the National Band Association prize and the American Bandmas¬ 
ters Association’s ABA/Ostwald prize. 

Roman Festivals (1929) Ottorino Respighi (1879-1936) 

Transcribed by Paul Brink 

In Roman A, Ottorino Respighi crowned the symphonic poem trilogy thatalso included 

his Pines of Rome and Fountains of Rome. These works, all based upon his impressions of 
Roman scenes, have been hailed as his greatest compositional achievements. Descriptive and 
at times programmatic, these tone poems capture mood and spirit through direct melodies, rich 
harmonies and vivid orchestration. This special wind orchestration has been masterfully 
conceived by University of Louisville faculty member Paul Brink. 

In Circuses, the music wrenches with excitement and horror as the sounds of the Circus 
Maximus unfolds and overlays fanfares, howls, and shrieks as the Christian martyrs suffer the 
sport ofNero’s entertainment. A haunting musical paradox is struck as the chant ofthe martyrs 
floats above the tumult. 

The Jubilee, features Respighi’s continued affection for plainchant as the music portrays a 
prayerful pilgrimage to the summit ofMount Mario from whichRome can be seen. Ultimately, 
an ecstatic hymn of praise bursts forth as church bells ring in reply. 

In the October Festival, Respighi captures moods that range from joyfulness, to those that are 
sensuous and wistful. Romantic serenades are intertwined among the flavors of the distant 
horn of the hunt, and beguiling tonalities shift beneath Italian songs. 

Finally, the work climaxes with the frenetic kaleidoscope of sounds in The Epiphany. Set on 
the night before the Epiphany in the Piazza Navona, the musicians act as revelers to create a 
clamor of noisy songs, salterello cadenzas, the strains of the barrel-organ, and even the 
staggering strains of a, somehow endearing, drunkard. Most of all, the music culminates a 
celebration of sound, rhythm and color, bringing a jubilant close to this splendid work. 



Symphonic Band Personnel 


Piccolo 
Sarah Pershke 

Flutes 
Amy Cline 
Heather Lehman 
Tamika Mitchell 
Maree Whittaker 
Sarah Pershke 
Jennifer Spalding 

Oboe 

Greta Hansen 

Bassoon 
Sharon Dickens 
Scott Johanningsmeier 

Clarinets 
Evelyn Wu 
Alicia Wettig 
Linda Pulley 
Lauren Deerwester 
Shannon Pershke 

Alto Saxophone 
Paul Shepherd 
Jason Higgins 

Tenor Saxophone 
Jesse Kirk 

Baritone Saxophone 
B. J. Jansen 


Horn 

Sean Morgan 
Jacquie Grammer 
Shannon Dickens 
Karen Grammer 

Trumpet 

Wade Honey 
Scott Voyles 
Corey Merrill 
Janson Hughes 
Fabio Brum 
Lorenzo Trujillo 

Trombone 
Bill McCord 
Nathanael Williams 
Mac Abercrombie 
Chip Anderson 

Euphonium 

Robert Sears 

Tuba 

Raymond Green 
Marc Richardson 
Robert Coulter 

Percussion 
Scott Brawner 
Steve Matney 
Bobby Falk 
Chris Teesdale 
Jason Hall 



Wind Symphony Personnel 


Piccolo 


Trumpet 


Nicole Lear 

Lexington 

Matt Buhl 

Forest Park ,OH 

Michelle West+ 

Crestview Hills 

Beth Cooper 

Hazelwood, MO 

Flute 


Roger Levering 

Frankfort 

Melodi Cook 

Frankfort 

Geoff McBride+ 

Burlington 

Bonnie Doyle 

West Point, NY 

Jennifer McCord* 

Denver, NC 

Nicole Lear 

Lexington 

DeWayne T. Venzen* SL Thomas, VI 

Emily Noble 

Murray 

Horn 

Lexington 

Michelle West+ 

Crestview Hills 

Chris Ball 

Oboc/Engllsh Horn 


Lori Gates* 

Clarksville, TN 

Michelle Cantrell 

Frankfort 

Jody Hurt 

Prestonsburg 

Sarah Conklin 

Murray 

Matt MarshalH- 

Fort Mitchell 

Meredith Yow+ 

Clovis, CA 

T rombone 


Clarinet 


Josh Brown+ 

Cecilia 

T.J. Allgeier+ 

Georgetown, IN 

Elizabcth Norman 

Louisville 

Kristin Drown 

Louisville 

Andrew Shelton 

Greenville 

Laura Markey 

Florence 

Euphoniums 


Roslyn Mattingly 

Louisville 

Joseph Besse 

Fort Mitchell 

Devon Miller 

Lexington 

Fred Meyer+ 

Springfield, OR 

Amie Schuler 

Louisville 

Tubas 


Raphael Starr 

Radcliff 

Chris Bettler 

Richmond 

Jessica Young 

Bass Clarinet 

Louisville 

Brad Parrish+ 
Percusslon 

Bowling Green 

Jennifer Korfhaget- 

Louisville 

Amy Acklin** 

Louisville 

Basset Clarinet 


Jenny Beadle 

Louisville 

Amie Schuler 

Louisville 

Scott Brawner 

Frankfort 

Contra Alto Clarinet 

Brad Bueliring 

Palmyra, IN 

Ben Gritton 

Louisville 

Jason Gregory 

Louisville 

Bassoon 


Aaron Hanka 

New Albany, IN 

ClifDodson** 

Carrboro, NC 

Malt Schaffner 

Louisville 

Monica Gibson+ 

Flemingsburg 

Roderick Tooson 

Cincinnati, OH 

Alto Saxophone 


Harp 

Meito-Ku Japan 

Phil Sisto+ 

Paducah 

Kanae Nagata 

Joshua Toppass 

Frankfort 

Plano 

Louisville 

Tenor Saxophone 


Amy Acklin** 

Ochion Jewell 

Barbourville 

Double Bass 


Baritone Saxophone 
Justin Cook 

Elizabethtown 

Ed La Barbera 

Lanesville, IN 


+ Principal 
* Graduate Student 
** Graduate Teaching Assistant, 
University Bands 



University of Louisville 

School of Music 

presenis 


Guest Recital 

Isabelle Ganz, mezzo-soprano 
Denine LeBlanc, piano 


Comstock Concert Kail 
Saturday Evening 
February 12, 2000 
8:00 P.M. 


Smoking is not permitted in die School of Music Building. In the unlikely 
event of fire or other emergency, please walk - not run - to the nearest 
exit. The use of recording devices is strictly prohibited. Please silence 
electronic watches, phones, and pagers. 



Program 

l Music For The Theater 

Levadi (1986) Diane Thome 

for voice and electronic tape 

2 Aria (1958) 

for solo voice 

John Cage 

2 Sequenza IE(1966) 
for solo voice 

Luciano Berio 

tj Piano Flamboyant (1990) 

Toccata for piano solo 

Marc Satterwhite 

Another Victim Found in Rubble (1986) 
for solo voice 

Intermission 

Lydia Ayers 

G Surabaya Johnnie (Happy End) Kurt. Weill and Bertolt Brecht 

2 Seerauber Jenny (Three Penny Opera) 

Weill and Brecht 

¥ Barbara-Song (Three Penny Opera) 

Weill and Brecht 

' ' ’ T 

J'Attends un navire (Marie Galante) 

Weill and Jacques Deval 

1 P Just Another Rhumba 

George and Ira Gershwin 

l l Love Is Here to Stay 

George and Ira Gershwin 

12 Could I Leave You (Follies) 

Stephen Sondheim 

I Am So Easily Assimilated (Candide) 

Leonard Bernstein 

You are cordially invited to join the artisis for a reception in the 

Green Room immediately following the performance 


Program 

l Music For The Theater 

Levadi (1986) Diane Thome 

for voice and electronic tape 

2 Aria (1958) 

for solo voice 

John Cage 

7 Sequenza III (1966) 
for solo voice 

Luciano Berio 

if Piano Flamboyant (1990) 

Toccata for piano solo 

Marc Satterwhite 

Another Victim Found in Rubble (1986) 
for solo voice 

Intermission 

Lydia Ayers 

G Surabaya Johnnie (Happy End) Kurt. Weill and Bertolt Brecht 

7' Seerauber Jenny (Three Penny Opera) 

Weill and Brecht 

^ Barbara-Song (Three Penny Opera) 

Weill and Brecht 

7 J 1 Attends un navire (Marie Galante) 

Weill and Jacques Deval 

1 P Just Another Rhumba 

George and Ira Gershwin 

l ( Love Is Here to Stay 

George and Ira Gershwin 

lZ Could I Leave You (Follies) 

Stephen Sondheim 

I Am So Easily Assimilated (Candide) 

Leonard Bernstein 

You are cordially invited to join the artists for a reception in the 

Green Room immediately following the performance 



University of Louisville 

School of Music 

presents 

Comstock Concert Hall Student Recital 

Monday Evening Kristen Kinman, piano 

February 14, 2000 Student of Lee Luvisi 

7:00P.M. _ 

\ Sonata in F Hob XVT.23 Franz JosephHaydn 

[Moderato] (1732-1809) 

Adagio 
Finale.Presto 


-2 Waldszenen, Op. 82 Robert Schumann 

Eintritt (1810-1856) 

Jager auf der Lauer 
EinsameBlumen 
Verrufene Stelle 
Freundliche Landschaft 
Herberge 
Vogel als Prophet 
Jaglied 
Abschied 

Pause 


3 Visions etPropheties EmestBolch 

l. Moderato (1880-1959) 

II. Poco lento 

m. Moderato-Poco piu calmo 

IV. Adagio piacevole 

V. Pocoagitato-Calmo 


Li Polka in A minor 
from Czech Dances 
Oves 
Furiant 


Bedrich Smetana 
(1824-1884) 




Etude in G major Op. 18, No.3 


Moritz Moszkowski 
(1854-1925) 


Reception immediately following recital in room 145. 



Comstock Concert Hall 
MondayEvening 
February 14, 2000 
8:30P.M. 


University of Louisville 

School of Music 

presents 

Recital 

Michelle West, flute & piccolo 
Student ofKathy Karr 
David Ballena, piano 


1 Le Merle Noir 

(flute) 

2 SonateA-Dur 

Adagio 

Vivace 

Cortesemente 

Vivace 

(piccolo) 


Olivier Messiaen 
(b. 1908) 

George Phill ip Telemann 
(1681-1767) 


5 Eight Pieces 

I. Ophelia (piccolo) 

V. Hongroise (flute) 

VI. Cypher (alto flute) 

VII. Fanfares (piccolo) 

L j Carmen Fantaisie 
(flute) 


Lowell Liebermarm 
(b. 1961) 


Francois Borne 
(1840-1920) 


Reception immediately following recital in Green Room 


Smoking is not permitted in the School of Music Building. In the unlikely event of fire or 
other emergency, please walk - not run - to the nearest exit. The use of recording devices 
is strictly prohibited. Please silence electronic watches and pagers. 






Bishop Speed 


1999-200C 




Comstock Concert Hall, U of L School of Music 
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The Brown Theatre 



Mezzo-Soprano Denyce Graves 
Pianist Warren Jones 
November, 21, 1999, 3 PM 

Recognized as one of the most exciting young vocal stars 
today, Denyce Graves has garnered acclaim on four 
continents. As The Washington Post raved, “She is almost 
too good to be true — a vital artist, a beautiful woman, a 
regal presence.” 

Ms. Graves has appeared as Carmen in performances at 
the Metropolitan Opera, the Vienna State Opera, the 
Royal Opera House Covent Garden, Deutsche Oper 
Berlin, and Paris Opera. Most recently she has completed 
runs as Dalila in Samson and Dalila with the Metropoli¬ 
tan Opera, and the Washington Opera at the Kennedy 
Center. This season she will make her Lyric Opera of 
Chicago debut in a new production of Carmen. 

On the concert stage, Ms. Graves has sung Mahler’s 
Eighth Symphony with Zubin Mehta and the Israel 
Philharmonic; Rossini’s Stabat Mater with the Chicago 
Symphony under Ricardo Chailly; and Handel’s Messiah 
at the Kennedy Center. 

Among her numerous awards and prizes are the 1990 
Grand Prix du Concours International de Chant de Paris, 
the Grand Prix Lyrique from L’Opera de Monte Carlo, 
and the Marian Anderson Award, presented to her by 
Miss Anderson in 1991. 

A native of Washington, D.C., Ms. Graves attended the 
Duke Ellington School for the Performing Arts, and 
received her education at the Oberlin College-Conserva¬ 
tory and the New England Conservatory of Music. 






The Hattie Bishop Speed Endowed Concert Series 


presents 


Ivo PoGORELICH, PlANIST 

Tuesday, February 15, 2000 7:30 PM 
School of Music Comstock Concert Hall, University of Louisville 


Program 


Moments musicaux, Op. 16 Sergei Rachmaninov (1873-1943) 

Andantino 
Allegretto 
Andante cantible 
Presto 

Adagio sostenuto 
Maestoso 


-Intermission- 


Polonaise in C minor, Op. 40, No. 2 


Frederic Chopin (1810-1849) 


Three Mazurkas, Op. 59 

No. 1 in A minor 
No. 2 in A-flat Major 
No. 3 in F-sharp minor 


Sonata No. 2 in B-flat minor, Op. 35 

Grave; Doppio movimento 
Scherzo 

Marche Funebre 
Finale 


PROGRAM SUBJECT TO CHANGE 


Columbia Artists Management Inc. 

165 West 57th Street, New York, NY 10019 


Continued on next page 



Program Notes 


Sergei Rachmaninov 

Sergei Rachmaninov was the last of the Russian Romantic composers. He was influenced by Peter Ilyich 
Tchaikovsky and Nikolai Rimsky-Korsakov, but he developed his own unique style of expression. Rachmoninov 
was equally successful in his other careers as pianist and conductor, and not surprisingly, the piano was one of his 
favorite instruments for which to compose. In 1895, the twenty-two-year-old composer completed his monumental 
Symphony No. 1, and a year later his Moments musicaux, a substantial work for solo piano. The title comes from 
Franz Schuberts six pieces by the same name. Rachmaninov’s version features a principal theme that returns 
throughout the six movements. The peaceful and sorrowful principal theme is introduced at the beginning of the 
first movement and sets the mood for the entire work. The second movement is in perpetual motion with whizzing 
virtuosity that delights and energizes the listener. The third movement provides a relief from the excitement of the 
previous movement. It is very slow and sorrowful, and its distinctly Russian melody marches in a dignified manner. 
The opening of the fourth movement presents an inverted fragment of the principal theme. Lively sextuplets in the 
left hand keep the motion moving forward and the harmony from straying. The principal theme returns in the fifth 
movement where it gently hides itself in the accompaniment. The Finale is a grand statement of the recurring 
theme enriched by brilliant pianistic ornamentation and fanciful passages. 


Frederic Chopin 


Frdderic Chopin began his career as a concert pianist and ended it as one of the most innovative and 
influential composers of the nineteenth century. Chopin was a major figure in developing the solo piano tradition, 
and all of his chamber and orchestral compositions included the instrument as well. He was admired by Hector 
Berlioz, Franz Liszt and Vincenzo Bellini, and Robert Schumann encouraged Chopins music to be performed in 
Austria. Chopin was very popular in Paris, where he lived, and even more popular in his homeland of Poland, 
where he was, and still is, revered as a national hero. His music reflects the hopes and tragedies of the Polish people 
as well as the flavor of their music. 

Polish dance music had a substantial influence on Chopin’s music and musical genres. His many polonaises 
and mazurkas were directly modeled after the dance forms, but Chopin varied the traditional dance rhythms so 
each composition is unique. A polonaise is a Polish dance in triple time popular during the nineteenth century. The 
Polonaise in C minor, Op. 40 is one of two such pieces dedicated to Mr. J. Fontana and published in 1840. In 
contrast to its partner, the brilliant and popular Polonaise in A major, the C minor expresses a variety of emotions 
including uncertainty and melancholy. Anton Rubinstein described the A major as representing Poland s greatness, 
and the C minor, Poland’s downfall. The primary theme, dignified but suffering, repeats in the bass. The trio 
section, featuring many modulations that create an unsettled feeling, is followed by the return of the primary theme 
at the end of the piece. 

The mazurka is a dance that originated in the Mazovia region, where Chopin was born. Chopin catches the 
energy and nuances of the dance. Chopin’s mazurkas rarely quote folk songs direcdy, but they have a definite folk 
flavor. Liszt wrote, “It is only in Poland that it is possible to catch the haughty, yet tender and alluring, character of 
the mazurka; and in order to understand to the full how perfecdy Chopins setting suited the varying emotions 
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which he succeeded in displaying in all the magic of their rainbow lines, it is necessary to have seen that dance 
performed on its native soil.” 

The three Mazurkas, Op. 59 were published in 1846. The first one in A minor is a kaleidoscope of themes 
and harmonies. The return of the primary theme is a semitone lower; however, with all the harmonic shifting, this 
change does not trouble the ear. There are subtle reminders of Chopins earlier mazurkas, but this composition is 
full of creative manifestations of new ideas. The graceful and tuneful second Mazurka in A-flat major has been 
deemed by many to be the most beautiful of all Chopins mazurkas. Its light atmosphere gives it an innocent and 
sweet flavor that remains in the ear after it has finished. The third Mazurka in F-sharp minor features excellent 
character writing. The opening has a valiant and proud character that is contrasted by a lighter, laughing section. 
The piece exhibits many faces, and the coda itself has some surprises, displaying a life of its own. 

The Sonata No. 2 in B-flat minor, Op. 35 was also published in 1840. From the beginning, it received 
mixed reviews from Chopins contemporaries. The sonata has often been berated for deviating so capriciously from 
true sonata form. Schumann said, “Chopin has bound together four of his wildest children, to smuggle them under 
this name into a place to which they could not else have penetrated.” The work is more of a tone poem than a 
sonata; however, this freedom is only a testament to Chopins creativity. While the sonata may not be a great 
example of traditional Classical Sonata form, it is a masterpiece of expression and beauty. 

The first movement opens with a slow introduction followed by two contrasting themes. The primary 
theme, marked agitato , is contrasted with the slower and broader secondary theme. The compact recapitulation 
does not include a return of the primary theme. The Scherzo is the most technically challenging movement with 
sudden dynamic changes, and mood shifts between calm and violent. The third movement is the famous funeral 
march written independently a year before the rest of the sonata during a period of personal depression. The first 
section imitates the tolling of the funeral bell, while the serene trio provides a contrast to the painful emotions 
evoked by the opening. The Finale, criticized for its wanton and capricious character, was accused of not being 
substantial enough to end a monumental work. Indeed, the movement whirls by in less than two minutes; however, 
harmonically, the movement is a wonder, not to mention decades ahead of its time. The lack of a tonal center was a 
stunning achievement for a twenty-nine-year-old Chopin and a shock for the musical world that would not em¬ 
brace such chromaticism until the end of the century. 

Program Notes by Kristanne Harden 
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Pianist for Denyce Graves, Warren Jones 



Pianist Ivo Pogorelich 
February 15, 2000, 7:30 PM 

Ivo Pogorelich became an overnight sensation for a competition 
he didn’t win. In 1980, Pogorelich was eliminated before the final 
round of the Warsaw International Chopin Competition. The 
Argentinean pianist Martha Argerich stormed out of the jury 
deliberations in protest, proclaiming, “This man is a genius.” The 
controversy made headlines around the world. 

Perhaps a fitting start for a pianist whose subsequent perfor¬ 
mances have left critics and audiences bewildered and bewitched. 
Today, he is one of the veiy few classical musicians who sell out at 
virtually every concert venue. 


Pianist Warren Jones frequently performs with many of 
today’s most exciting vocalists. Following their March 1999 
recital, the Birmingham News described Mr. Jones and Ms. 
Graves as “perfection in artistic collaboration.” Together the duo 
has also recorded a recital of spirituals, Angels Watching Over 
Me, for NPR Classics. 

The Tuscon Citizen declared, “Like the right setting 
complements a fine jewel and makes it sparkle, so Warren 
Jones makes the world’s greatest singers shine.” He has 
accompanied such vocal artists as Marilyn Herne, Kathleen 
Battle, Tatiana Troyanos, Samuel Ramey, and Hakan 
Hagegard. 

Mr. Jones has often been a guest artist at Carnegie Hall and 
in Lincoln Center’s Great Performer's Series. Internationally 
he has given recitals at the Konzerthaus in Vienna, the 
Maggio Musicale Festival in Florence, the Theatre des 
Champs-Elysees in Paris, the Queen Elizabeth Hall in 
London, and the Cultural Centre in Hong Kong. 


After the controversy of the Warsaw competition, Pogorelich won 
the First prize in the International Music Competition in 
Montreal, Canada in 1980. Previously he had won the first prize 
in 1975 at the Piano Competition in Zagreb, and the first prize in 
1978 at the Alessandro Casagrande International Piano Competi¬ 
tion inTerni, Italy. 

Since his recital debut in Carnegie Hall in 1981, Pogorelich has 
made triumphant appearances in major concerts hall throughout 
the United States, Canada, Europe, Japan and Israel. He has also 
appeared as a soloist with the Berlin Philharmonic, Chicago 
Symphony, the Vienna Philharmonic and the London Symphony. 

A year after making his debut recording for Deutsche 
Grammophon, Pogorelich signed an exclusive contract with the 
prestigious label.This association has resulted in many acclaimed 
recordings. 

The NexuYork Times called him a “remarkably talented pianist..." 
and The Toronto Globe and Mail described him as “one of the 
most original musical minds of our time....” 


His recording with Hakan Hagegard of the songs of 
Brahms, Sibelius, and Stenhammar for BMG/RCA Red Seal 
was nominated for a Grammy Award in 1999. 

A graduate of the New England Conservatory of Music, Mr. 
Jones is on the faculty at the Manhattan School of Music in 
New York City. For 10 years he was assistant conductor at 
the Metropolitan Opera and for three seasons at the San 
Francisco Opera. In the Spring of 1997, he joined the jury 
of the Van Cliburn International Piano Competition at Mr. 
Cliburn’s special invitation. 


Born in Belgrade in 1958, Pogorelich began studying music at the 
age of seven, moving to Moscow at the age of 12 to continue his 
studies at the Central School of Music and later at the 
Tchaikovsky Conservatoire. In 1976 he began an intensive course 
of studies with the renowned Georgian pianist Alice Kezeradze. 
Pogorelich married Kezeradze with whom he maintained a 
profound professional bond until her untimely death in 1996. 


sgorelich supports many charitable causes and is a strong 
roponent of education. In recognition of his continuous mterna- 
onal efforts on behalf of young people, Pogorelich was ap- 
Dinted Ambassador of Goodwill at UNESCO — the first class, 
lusician to have been bestowed with this high onor. 



By William Mootz 


T he Hattie Bishop Speed Endowed Series’ 
emphasis on artistic quality over its half- 
century of existence has provided 
bountiful riches for Louisville’s 
concert-goers. It opened its first season in the fall 
of 1945 with a performance by a now forgotten 

pianist named Doris Frerichs. 
But that first season also 
included a recital by Bartlett 
and Robertson, a nation- 
ally-acclaimed piano-duo. 
And in the next several 
years, it featured the local 
debuts of such major 
artists as pianist Byron 
Janis, contralto Kathleen 
Ferrier, mezzo-soprano 
Jennie Tourel, and the 
English pianist who was 
known simply as 
Solomon. Such careful 
and imaginative programming 
quickly established the Speed Endowed Series as 
a major force in Louisville’s arts life. 




The Speed concerts have 
been especially suc¬ 
cessful in sponsoring 
artists on the brink 


of world-wide 


fame. Jessye Norman 
sang twice under its 
auspices before she 
became a reigning diva 
at the Metropolitan 
Opera. Alicia De 
Larrocha, who re¬ 
turned two years ago, 
played for Speed 
members thirty 
years ago, before 
she was acknowl¬ 
edged as the most 
important Spanish 
pianist of her generation. 

At the same time, the Speed also found the re¬ 
sources to present superstars like soprano 
Leontyne Price, cellist Mstislav Rostropovich, 
violinist Itzhak Perlman, and pianist Jorge Bolet, 
all at the peak of their powers. But perhaps the 
Speed’s most valuable contribution to Louisville’s 
musical life has been the attention it- pays to 
musicians whose art is best appreciated in a more 
intimate relationship to their audiences than is 
provided by today’s vast concert halls. Such spe¬ 
cialists in the German and French art song as 
sopranos Irmgard Seefried, Elly Ameling, and 
Dawn Upshaw, as well as mezzo-soprano Janet 
Baker and baritone Gerard Souzay, all made their 
first, and sometimes their only, Louisville appear¬ 
ances under Speed sponsorship. As did lutenist 
Julian Bream, harpsichordists Rafael Puyana and 
Igor Kipnis, and Speculum Musicae, a chamber 
group specializing in 20th Century music. 



Dawn Upshaw 




The Hattie Bishop Speed Endowed Recital Series 

Revised Program For 

Ivo Pogorelich, Piano 
February 15, 2000, 7:30 PM 

University of Louisville School of Music 
Comstock Concert Hall 


Polonaise in C-minor, Op. 40, No. 2 


Frederic Chopin (1810-1849) 


Polonaise in F-sharp minor, Op. 44 


Sonata No 2 in B-flat minor, Op. 35 
Grave: Doppio movimento 
Scherzo 

Marche Funebre 
Finale 


Intermission 


Three Mazurkas, Op. 59 
No. 1 in A minor 
No. 2 in A-flat minor 
No. 3 in F-sharp minor 


Sonata No. 3 in B minor, Op. 58 
Allegro maestoso 
Scherzo: molto vivace 
Largo 

Finale: presto non tanto 


University of Louisville 

School of Music 

presents 

Graduate Recital 

AmyAcklin, Conducting 
Student of Fred Speck 


Comstock Concert Hall 
Thursday Evening 
February 17, 2000 
7:00 P.M 


Smoking is not permitted in the School of Music Building. In the unlikely event of fire or 
other emergency, please walk - not run - to the nearest exit. The use of recording devices 
is strictly prohibited. Please silence electronic watches and pagers. 



PROGRAM 

[ Fanfare On Motifs of Die Gurrelieder (1945) Arnold Schoenberg 

(1874-1951) 

y Petite Symphonie (1885) Charles Gounod 

I. Adagio and Allegretto (1818-1893) 

II. Andante Cantabile 

III. Scherzo 

IV. Finale 

Serenade for Strings, Op. 20 (1892) 

I. Allegro piacevole 

II. Larghetto 

III. Allegretto 

^ Sacrificial Rite (1993) David Gillingham 

(b. 1947) 


Given in partial fulfillment of Master of Music degree 
Reception immediately following concert 
in the Green Room 


Edward Elgar 
(1857-1934) 



University of Louisville Personnel 
Violin 

Lakslimi Ananthakrishnan 
Rachel Blanton 
Amy Isbell 

Chris Jordan, principal 
Chris Lemer 
Paola Manrique 
Viola 

Virgil Covington 
Carl Larson 
Cello 

Tim Donaldson 
Dana Pierce 
Bass 

Pat O’Rourke 

Oboe 

Sara Conklin 

Trumpet 

Matt Buhl 

Beth Cooper 

Jennifer McCord 

Horn 

Lori Gates 

Jody Hurt 

Sean Morgan 

Trombone 

Chad Acklin 

William D. McCord 

Andrew Shelton 

Tuba 

Chris Moore 
P ercussio n 
Jenny Beadle 
Scott Brawner 
Brad Buehring 
Robert Falk 
Jason Gregory 
Aaron Hanka 
Stephen Matney 
Chris Teesdale 


Youth Performing Arts School Personnel 
Flute 

Tyra Blasher 
Oboe 

Greta Hansen 

Clarinet 
Tom Collier 
Celeste Lovas 

Bassoon 
Sharon Dickens 
Lynn Miller 

Horn 

Erin Cook 
Shannon Dickens 


University of Louisville 

School of Music 


Comstock Concert Hall 
Thursday Afternoon 
February 17, 2000 
3:00P.M. 


presents 

Convocation 


\ My Lady White 

Movement I - Madrigal 


David Maslanka 
(b. 1943) 


Jenny Beadle, marimba (G.Byrne, 126) 


7. Macedonia 

Moltovivo 


NebojsaZivkovic 
(b. 1962) 


Steve Matney, marimba (G.Byrne, 112) 
Chris Teesdale, Darabukka 


3 Conversation 

I. Tender Talk 

n. So Nice It Was...Repeatedly 
HI. Lingering Chagrin 


Akira Miyoshi 
(b. 1933) 


Scott Brawner, marimba (G. Byrne, 412) 


Smoking is not permitted in the School of Music Building. In the unlikely event of fire or 
other emergency, please walk - not run - to the nearest exit. The use of recording devices 
is strictly prohibited. Please silence electronic watches and pagers. 





University of Louisville 

School of Music 

presents 


Senior Recital 
Kristanne Harden, violin 
Student of 

Peter McHugh and Jack Ashworth 


\ '-tpy 

i-T 


Comstock Concert Hall 
Friday Evening 
February 18, 2000 
7:00 P.M. 


This recital is given in partial fulfillment of Bachelor of Music Degree 


Smoking is not permitted in the School of Music Building. In the unlikely 
event of fire or other emergency, please walk - not run - to the nearest 
exit. The use of recording devices is strictly prohibited. Please silence 
electronic watches, phones, and pagers. 
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(P^Sonata terza a due violini, Op. 10 (1673) Giovanni Legrenzi 

(1626-1690) 

Jack Ashworth, violin 
Chris Powell, cello 
Wes Boyatt, harpsichord 


Paris Quartet No. 4 in g minor (1737) 
(5* Andante 
(?) Allegro 
-argo 
) Allegro 


Georg Phillip Telemann 
(1681-1767) 


Kilian Kubala, Baroque flute 
Chris Powell, cello 
Jack Ashworth, harpsichord 

Fugue in g minor for Violin and Continuo 
@BWV 1026(1712) 

Chris Powell, cello 
Jack Ashworth, harpsichord 

Contrasts (1938) 

0 I. Verbunkos 
0) II. Piheno 
0) III. Sebes 

Anthony J. Allgeier, clarinet 
Tim Denton, piano 


J. S. Bach 
(1685-1750) 


Bela Bartok 
(1881-1945) 


-Intermission- 


Sonata. No. 9 in a minor, 

Op. 47 “Kreutzer” (1802) 
i Adagio: Presto 
'fb'Andante con Variazione 
^Presto 


Ludwig von Beethoven 
(1770-1827) 


David Ballena, piano 



Program Notes 


Giovanni Legrenzi was an Italian composer and organist whose music is 
characteristic of the late seventeenth century. Most of his compositions were 
sacred, but he also published five volumes of instrumental music. La Cetra, 
Op. 10, is a collection of sonatas for two, three, and four instruments. 
Legrenzi’s sonatas show the influence of the ensemble canzonas of Merula 
and Neri, and Legrenzi’s own sonatas influenced later composers such as 
Torelli, Vivaldi, and Bach. 

Sonata terza a due violini, Op. 10 has five sections, or short movements 
that are contrasting in mood and style. The first, third, and last sections 
suggest a minor mode, which allows for interesting harmonic moments, 
suspensions and use of dissonance (even a Neopolitan chord!). The second 
and forth sections are lively and dancelike, and their major modes contrast the 
darkness of the minor that has the final statement in the last section. 

In 1737, Telemann visited Paris for the first and only time in his life. The 
Parisians loved him and his music, which was unusual considering that he 
was from “backwards” Germany. While in France, he published six 
Nouveaux Quatuors that were extrodinarily popular. These new quartets 
incorporated both the Italian (Telemann’s usual style) and French styles. The 
instrumentation including the violin (Italian), Baroque flute (French), and 
cello (Italian) or viola da gamba (French) is an interesting combination of 
styles. In the g minor quartet, the relaxed gestures of the slow movements 
display the French spirit, and the lively Allegros display the Italian spirit. 
During a time when the segregation of the two styles was enforced by 
arrogance and strong national feelings, Telemann creates a very effective and 
beautiful hybrid style of composition, a testament to his abounding creativity. 

Fugue in g minor, BWV1026 is one of Bach’s earliest chamber works 
for violin. It was written in Weimar and survives only in the hand of Bach’s 
cousin, J. G. Walther. While most of Bach’s violin works were written at 
Cothen, this one was written several years earlier and shows the influence of 
Corelli andhis Italian contemporaries in its clear harmonic progression, fugal 
techniques and virtuosity. The violin and the continuohave independent lines, 
trading melodies and sequences throughout the piece. Towards the end, the 
violin has two cadenzas in which harmonic tension builds to a climax. 

In 1938, Bartok met the violinist Joseph Szigeti who was looking for a 



piece of classical music to perform on the same record as some jazz numbers. 
Szigeti introduced Bartok to some recordings of Benny Goodman performing 
jazz, and he asked the composer to write a piece for himself and the famous 
clarinetist. Bartok wrote and dedicated the work. Contrasts , to the two 
musicians. The work was premiered in April, 1940 with Bartok as pianist. 

Contrasts is true to its title in that all three movements as well as sections 
within the movements are unique in mode, tonality, character, and mood. The 
instrumentation is in itself contrasting, since this ensemble is rarely em¬ 
ployed. The outer movements are based on Hungarian dances: “Verbunkos” 
is a “recruiting dance” and “Sebes” is a fast dance. The calm “Piheno” 
(relaxation) seperates the two. The first movement features a march-like 
melody traded between parts and ends with a clarinet cadenza. The second 
movement is solemn and quiet and features some of the most beautiful 
moments of the entire piece. The last movement opens with the violin 
performing scordatura chords. The lively melody is interrupted by a calm 
section that is jazzy and irregular in rhythm. The fast section returns and 
features a violin cadenza before the piece roars to a finish. 

Sonata No. 9 in a minor was written quickly in 1802 for a visiting 
violinist from England, George Bridgetower. The piece was first performed 
by this violinist and the composer on May 24,1803. Beethoven dedicated the 
work to a contemporary violinist, Rodolphe Kreutzer, hence the nickname. 
This sonata was written a year or so before Beethoven’s great Eroica 
Symphony, and during this time, Beethoven was experimenting with heroic 
themes. This attitude is embodied in the opening movement, the fiery theme 
that follows the introduction. The theme has a noble character, and it is 
contrasted by a softer, slower, peaceful theme that provides relief from 
tension. The second movement is completely beautiful in its simplicity of, 
variations. The last movement is lively and jolly. It never reaches the level 
of intensity of the first movement but instead emphasizes light-heartedness 
and joviality. Program Notes by Kristanne Hardin 



University of Louisville 

School of Music 

presents 


UofL Symphony Orchestra 
Concerto Concert 
Kimcherie Lloyd , Director 


Comstock Concert Hall 
Sunday Afternoon 
February 20, 2000 
3:00 P.M.- - 


Smoking is not permitted in the School of Music Building. In the unlikely event of fire or 
other emergency, please walk - not run - to the nearest exit. The use of recording devices 
is strictly prohibited. Please silence electronic watches and pagers. 



PROGRAM 


l Ballade for Flute and Orchestra 


Bonnie Doyle, flute 

2 Concerto for Trumpet and Orchestra 

I. Allegro f?-^5 

II. Nocturne 

III Finale 3o:$o 

Geoff McBride, trumpet 

PAUSE 


3 Symphony No. 5 in B-flat Major 
Allegro W3 
Andante con moto 4 (#'• 01 
Menuetto 55 W*/ 

Allegro vivace i-oo: Yf 


Frank Martin 
orch. E. Ansermet 


Henri Thomasi 


Franz Schubert 



University Symphony Orchestra Personnel 
Kimcherie Lloyd, Director 
Melissa Wilkerson, Librarian 
Chris Bettler and Patrick O'Rourke, Managers 


Violin 

Christine O'Rourke 

Chris Jordan, concert master 

English Horn 

Lakshmi Ananthakrishnan, assistant concert master 

Meredith Yow 

Kristanne Harden 

Sarah Conklin 

Paola Manrique 

Clarinet 

Chris Lemer 

T.J. Allgeier 

Amy Isbell 

Raphael Starr 

Rachel Blanton 

Devon Miller 

Virgil Covington 

Roslyn Mattingly 

Ashley Estes 

Saxophone 

Melanie Wood 

Phil Sisto 

Viola 

Bassoon 

Melissa Wilkerson, principal 

Heather Collins 

Carl Larson S 

Monica Gibson 

Lora Unger 

Horn 

Jason Cissell 

Matt Marshall 

Cello 

Chris Ball 

Lisa Lies, principal 

Jody Hurt 

Tim Donaldson 

Lori Gates 

Dana Pierce 

Trombone 

Katie Creason 

Josh Brown 

Bass 

Andy Shelton 

John Lawson, principal 

Richard Cryder* 

Patrick O'Rourke 

Tuba 

Ed LaBarbera 

Brad Parrish 

Flute 

Percussion 

Michelle West 

Matt Schaffiier 

Nicole Lear 

Jenny Beadle 

Emily Noble 

Brad Buehring 

Oboe 

Chris Teesdale 

Meredith Yow 

Harp 

Sarah Conklin 

Kenae Nagata 
Piano 

Amy Acklin 


*Faculty 



University of Louisville 

School of Music 

presents 


Faculty Recital 
Daniel Boring, guitar 
with guest lecturer 

Dr. Thomas Heck, Ohio State University 
“A Guitarist’s Life in Old Vienna ” 
The Music and Songs of Mauro Giuliani 

Assisted by: 

Donn Everette Graham, deklamator 
Kathy Karr, flute 
Megan Monaghan, soprano 
Daniel Weeks, tenor 

Bird Recital Hall 
Thursday Evening 
February 24, 2000 
7:30 P.M. 


■ Smoking is not permitted in the School of Music Building. In the unlikely event of fire or 
other emergency, please walk - not run - to the nearest exit. The use of recording devices 
is strictly prohibited. Please silence electronic watches and pagers. 



Program 

I. Romances Op. 13 

Quand je voyais 
Besoin d’aimer 

II. Sonata Op. 15 
Allegro spiritoso 

Andante con grand’ espressione 
Finale-Allegro vivace 

D3. Deutsche Lieder Op. 89 
Abschied 

Lied aus der Feme 

Heidenroslein, Op.3 
Nacht und Traume, Op.43 

Intermission 

IV. Sonata Concertante Op.85 
Allegro maestoso 
Andante molto sostenuto 
Scherzo 

Allegretto espressivo 

V. Ode “An Die Freude” 

VI. Ariette Op.95 
Quando sara quel di 

Le dimore amor non ama 


Mauro Giuliani 
(1781-1829) 


Mauro Giuliani 


Mauro Giuliani 


Franz Schubert 
(1797-1828) 

Mauro Giuliani 


Friedrich Schiller 
(1759-1805) 

Mauro Giuliani 



University of Louisville 

School of Music 

presents 


JAZZ EN/EMBLE II 
AND 

VOCAL JAZZ EN/EMBLE 
JERRY TOL/ON, DIRECTOR 

GUEJT ARTIJT/ 

JACK WILKIN/, JAXOPHONE 
RICK jfIMERLY, TROMBONE 


Comstock Concert Hall 
February 24,2000 
8:00 P.M. 


Smoking is not permitted in the School of Music Building. In the unlikely event of fire or 
other emergency, please walk - not run - to the nearest exit. The use of recording devices 
is strictly prohibited. Please silence electronic watches and pagers. 



Vocal Jazz Ensemble 


/ Open Invitation Music by Darmon Meader 

Lyrics by Lauren Kinhan 
Arr. Darmon Meader & Jay Ashby 


Johnny Mandel 
Paul Francis Webster 
Arr Jerry Tolson 

^ The Sultan Fainted Music by Darmon Meader 

Lyrics by Peter Eldridge 
Arr. Darmon Meader 

CL The Masquerade Is Over Music by Allie Wrubel 

Lyrics by Herb Magidson 
Arr. Jerry Tolson 


£ A Time For Love 


(j> Chili Con Carne 


Music and Lyrics by Anders Edenroth 


3 
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Jazz Ensemble II 


Four 

Miles Davis 
(1926-1991) 
Arr. Willie Maiden 

Woikiri It 

Mike Tomaro 
(b. 1958) 

I Remember Bird 

Leonard Feather 
(b. 1914) 
Arr. Oliver Nelson 

Trains 

Michael Brecker 
(b. 1949) 

A Night in Tunisia 

John Birks Gillespie 
(1917-1993) 

A Time For Love 

Paul Francis Webster 
(1907-1984) 
Johnny Mandel 
(b. 1925) 
Arr. Sammy Nestico 

Caravan 

Duke Ellington 
(1899,1974) 
Juan Tizol 
(1900-1984) 
Arr. Mike Tomaro 

Stella By Starlight 

Ned Washington 
(1901-1976) 
Victor Young 
(1900-1956) 
Arr. Dave Wolpe 



Jazz Ensemble II 
Saxophones 

Wlater Abbamonte, alto, Sao Paulo, Brazil 
Paul Shepherd, alto, Denver, CO 
Chris Mickel, tenor. Charleston, WV 
Ben Gritton, tenor, Louisville 
Bernard Jansen, baritone , Cincinnati, OH 
Trombones 

Dameion Briggs, Boiling Springs 
Liz Norman, Louisville 
Adam Price, Louisville 
Andrew Shelton, Greenville 
Trumpets 

Fabio Brum, Rio De Janeiro, Brazil 
Matt Buhl, Forest Park, OH 
Wade Honey, Rapid City, SD 
Chris LaBarbera, Louisville 
Scott Voyles, Hamed 
Rhythm, 

Jaacob Addison, piano. Independence 
Ron Davidson, bass, Fairdale 
Justin Elin, guitar , prospect 
Bobby Falk, drums, Louisville 

Vocal Jazz Ensemble 
Laura Inman Coombs, Cabot, AR 
Katie Wippermann, Greenwood, IN 
Kelley Stafford, Bloomington, IN 
Eunsun Choi, Centerville, OH 
Amy Parker, Frankfort 
William Miller, Bowling Green 
Brandon Aten, Louisville 
Jacob Addison, Independence 
Patrick McHugh, Louisville 
Adam Smith, Georgetown, IN 
Rhyhm Section 

Renato Vasconcellos, piano, Brasilia, Brazil 
Dan Behringer, guitar, Jeffersonville, IN 
Ed La Barbera, bass, Lanesville, IN 
Quinn Blandford, drums, Frankfort 
Ochion Jewell, saxophone, Barbourville 
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The New Albany-Floyd County 
School Corporation 
Floyd County, Indiana 

V \ presents the 




Angela Vaughn Hampton 
Conductor 

in concert for the 


American Choral Directors 
Association 
Central Division Convention 
Cincinnati, Ohio 

V 

Hall of Mirrors 

February 25, 2000 



Centenary United Methodist Church 
New Albany, Indiana 
Sunday, February 20, 2000 

University of Louisville, Comstock Hall 
Louisville, Kentucky 

Sunday, February 27, 2000 



Program 


Deo Dicamus Gratias .GA. Homilius 

(Walton, W2974) (1714-1785) 

To God, let us say Thanks. 

Ave Maria .Javier Busto 

(Walton, WGK-122) (b.1949) 

Hail Mary, full of grace, the Lord is with thee, 
blessed art thou among women, 
and blessed is the fruit of thy womb, Jesus. 

Holy Mary, Mother of God, 

Pray for us sinners, now and at the hour of our death. 
Amen. 


Laudate .Rene Clausen 

(Manuscript) (b.1953) 

Commissioned by the 

Floyd Central High School A Cappella Choir 

Praise the Lord! 

0praise God in His sanctuary, 

Praise Him in the firmament of his pow’r, 

Praise Him in his noble acts, 

Praise Him according to His excellent greatness. 
Praise the Lord! 


Praise Him with the sound of the trumpet, 
Praise Him upon the lute and harp. 
Praise Him in the timbrel and the dance, 
Sing praise to God, 

Sing praises to the Lord. 

Praise Him upon the strings and pipe, 

Pi aise Him upon the well-tuned cymbal, 
Praise Him upon the loud cymbal. 
Praise the Lord! 


Let everything that has breath praise the Lord! 
Amen. 


Psalm 117, paraphrase 


Beati Quorum Via 
(Walton, W2974) 


C. V. Stanford 
(1852-1924) 


Blessed are the undefiled in the way, 

Who walk in the law of the Lord. 

Psalm 119:1 







Steal Away 
(Manuscript) 


Ryan B. Marsh 
(b. 1978) 


Steal away, steal away, steal away to Jesus. 
Steal away, steal away home, 

I ain’t got long to stay here. 

Green trees abendin’. 

The sinner stands a tremblin’. 

The trumpet sounds within’-a my soul. 

I ain’t got long to stay here. 

My Lord, He calls me, 

He calls me by the thunder. 

The trumpet sounds within’-a my soul. 

I ain’t got long to stay here. 


Past Life Melodies.. 
(Morton Music, MM 2001) 


Sarah Hopkins 

(b. 1958) 


'Program Notes 

A student of J. S. Bach, Gottfried August Homilius (1714-1785) 
was a significant musical figure in late eighteenth century Protestant 
church music in the capacities of organist, kantor, composer and 

1118 COmpositions include organ works, Magnificat settings, 
assion music, oratorios, over 200 cantatas, and 60 motets, in add- 

UmW»Sr works, In 1742, after studying law at the 

^ 1 £ Z1B ’ J HoimlluJ!l was ap P ointed as the organist at the 
Frauenkrrche in Dresden By 1756, he had become the music director 

: “v^f 6 Prmcipal churches — Frauenkirche, Kreuzkirche 
^d Sophienbrche, The works he composed for his 100-voice choir at 
Kreuzkirche yielded his most significant choral, works. Deo Dicamus 
Gratias is a portion of the larger motet, Domine! Ad adjuvandum me 
festina, and is characteristic of his early classical style consul 
“ d Snoopy andffikSTX 

fer™n b ' 1949 Honda rribia, San Sebastian, Spain, did not 

T . , r y music except for some conducting study with Erwin 
List Instead, he graduated from Valladolid University Jith a 

"sliding” pitches have I ^part harmony to avant-garde 
Maria, written£ S? Z European P^es. His Aue 

quent use of seventh and ninth <^h ^ Earmo . nic gesture, making fre- 
melodic lines. th tords ’ accompanying beautiful, lyric 





Rene Clausen is among the best-known American composers of 
choral music today. In addition to his numerous choral compositions, 
he has also composed works for the stage, solo voice, film and video, 
orchestra and wind ensembles. He is currently in his fourteenth 
year as conductor of the Concordia Choir of Concordia College, Moor¬ 
head, Minnesota — one of the best college choirs in the nation, 
Clausen's music is colorful, exciting and fresh. In Laudate, Clausen 
cleverly weaves the Latin phrase "Laudate Dominum” with an Eng¬ 
lish paraphrase of Psalm 150. It is full of contrast in rhythm, har¬ 
mony and texture. Laudate was commissioned by the Floyd Central 
High School A Cappella Choir. This ACDA performance is its pre¬ 
miere, 

Sir Charles Villers Stanford (1862-1924) along with Hubert 
Parry was responsible for the English Musical Renaissance in the 
late nineteenth century. Quite a prolific composer, Stanford wrote 
opera, part-songs, orchestral works, and chamber music, but is best 
known for his sacred choral music and Anglican service settings, He 
performed, composed and taught at Trinity College and at the Royal 
College of Music for over forty years, and was the conductor of the 
Bach Choir in London from 1886 to 1902. His pupils included 
Howells, Holst, and Vaughan Williams. Beati Quorum. Via is from 
Three Motets, Op. 38, composed in 1906 and is dedicated "to Alan 
Gray and the choir of Trinity College, Cambridge." These motets, 
particularly the six-voice setting performed here, are among his 
best-known choral pieces. They illustrate his imaginative style, his 
understanding of melody and his sensitivity to text. 

Steal Away was composed by an alumnus of the A Cappella Choir, 
Ryan Marsh graduated from Floyd Central High School in 1997 
and is currently pursuing a Bachelor of Music Education with 
Choral Emphasis at the University of Louisville School of Music, In 
addition, Marsh serves as the Director of Music at Centenary United 
Methodist Church in New Albany, Indiana, Steal Away , dedicated to 
the A Cappella Choir, is his first composition. His intent behind the 
arrangement was to convey that "there is refuge to be found in the 
gentle embrace of Jesus Christ.” The choir is honored to be singing a 
piece written by one of its own, 

Past Life Melodies was composed in 1991 by Sarah Hopkins for St. 
Peters Lutheran College, a high school in Brisbane, Australia, Sarah 
Hopkins is a renowned and respected Australian composer who has 
created a very distinguished place for her unique music on the world 
stage. 

The melodic ideas of the work, like those in all of Sarah Hopkins 
music, are simple in structure and reach deep into the soul. The first 
melody was one which haunted the composer for many years — a 
melody which came to her at moments of deep emotion. 

The second melody reflects her considerable interest in the music of 
various world cultures, and in this particular case her eight years oi 
residence in Darwin in the north of Australia, where she had much 
contact with Australian Aboriginal art and music. 

The third section of the work utilises a concept called .harmonic, 
overtone singing, which is as ancient a technique as singing itseli, 
Here the separate harmonic voices weave and dart like golden 
threads" above the earthy drone sustained by the main body oi the 
choir. 

The richness and subtlety of colours and the earthy hearty quality of 
the voices, along with an inner rhythm of very simple ideas and ma¬ 
terials, offers the listener a communication with the very heart ana 

soul of music itself. r , 

Excerpts from Program Note by Stephen 
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About The School — Mr. John Marsh 

TC loyd Central High School is one of two comprehensive high 
J schools serving Floyd County, Indiana as part of the New 
^ Albany-Floyd County Consolidated School Corporation. 
Floyd Central serves suburban and rural communities in Southern 
Indiana, on a plateau 400 feet above the Ohio River valley just north 
of Louisville, Kentucky. Floyd Central is regionally and nationally 
recognized for its academic and performing arts programs. Floyd 
Central High School has been named a Four Star School by the state 
of Indiana nine times and in 1996 was designated a national Blue 
Ribbon School of Excellence by the Indiana Department of Educa¬ 
tion and the United States Department of Education. In 1999 the 
school’s music programs were recognized for their excellence by be¬ 
ing one of only sixteen school’s nationwide to be recognized as a 
Grammy School. The Floyd Central administrative staff and faculty 
are very proud of the opportunity our choral program has to partici¬ 
pate in the prestigious American Choral Directors Association Cen¬ 
tral Division Convention. 


A Cappella Choir ^President—Renee foster 

'll s representative of the Floyd Central A Cappella Choir, I 
would like to express our gratitude in being invited to sing 
at the ACDA Convention. There is no greater experience 
than being part of a group, and through singing in this choir, each 
member has gained confidence, joy, and memories for a lifetime. 
This conference has provided us with even more of these opportuni¬ 
ties to grow, Through this experience, we have been able to experi¬ 
ment with several differing styles of music. 

I realize that our choir has been given the opportunity to per¬ 
form in front of many choral directors around the nation. This is a 
prestigious honor for us, and I am quite sure that it will remain as 
one of our most memorable endeavors. 

I would like to thank our conductor and principal for making 
this happen. We are truly blessed by their presence in our school. 
They are so dedicated to success, 

Once again, I t hank you for the opportunity to sing here at the 
ACDA Conference. This experience will produce a stronger sense of 
musicianship for us and provide us with the means to make a dream 
a reality. 


The Choir 

r he A Cappella Choir is the largest of four choirs at Floyd 
Central High School and is made up of the most talented 
vocal students in grades ten through twelve. Professional 
appearances of the choir include the Louisville Orchestra in 1999 
and the Dallas Brass in 1997 and 1999. Last June, the choir toured 
Austria smgmg in Karlskirche, the Salzburg Dorn and the Dorn St 
Jakob. The choir has received Superior ratings at District contest 
every year and has made frequent appearances in the State Finals. 
A dozen or more students from this choir are selected each year as 
Indiana All-State Choir members. A typical year contains fifteen to 
twenty public performances, most of which are in the Floyd County 
community. In April of 1999, the choir, joined by the rest of the 
at moyd Centra ^ received the prestigious 
ACDAapp'earame' 7111 ' 6 Sch ° 0k G ° ld Award ' This 18 the choir's first 



The Conductor 



ngela Vaughn Hampton has taught secondary choral 
music for eight years, and is currently in her fifth year 
as the Director of Choral Music and Handbells at Floyd 


Central High School in Floyds Knobs, Indiana. In addition, she 
is the Assistant Music Director of Voces Novae, an adult com¬ 


munity chorus in Louisville, Kentucky, and Director of Hand¬ 
bells at Shively Baptist Church. In 1992, Mrs. Hampton received 
her B.M.E. with emphasis in voice and piano, and in 1998 she 
completed her M.M. in Choral Conducting, both from the Univer¬ 
sity of Louisville School of Music. She is an active member of 
ACDA, EMEA, and AGEHR, in which she serves as the Indiana 
Education Representative and is a frequent clinician. 


Ter forming' Arts faculty 

Susan Adams, School Choral 
Phil Thomas, Middle School Band 
Harold Yankey, Band 
Douglas Elmore, Orchestra 
Chris Bundy, Theatre Arts 


Administration 

Dr. Dennis C ahill , Superintendent 
John Marsh, Principal 
William Amerson, Assistant Principal 
Louis Jensen, Assistant Principal 

A Cappella Choir 


Soprano 

Christie Baugher 
Mary Dicken ~ 
Jennifer Floyd 
Reste4 Foster A * — 
Ashley Foust 
Tonya Fredericks 
Karen Goodman. 
Glovanna Harper 
Tiffany Harris ~ 
Nicki Hopkins 
Kelly Hussung 
Molly McMahon 
Kristen Miller 
Chelsea Pattison 
Emily Richardson ~ 
Ashley Stallings 
Beth Sumler 
Lesley Swisher 
Jill Weaver A ~ 
Blair White * - 

AltO 

Jennifer Anderson 
Emily Bartley 
Lori Benningfteld 
Bethany Brace A 
Molly Brady 
Sara Bush 


Alto 

Dina DeDominicis 
Kimberly Fetz 
Amanda Grant 
Rose Keenan ~ 
Martha Malone 
Mandy Mason A * - 
Cyndi Miller 
Heather Miller 
Sarah Patrick 
Hayley Patty A * ~ 
Angela Peters 
Melissa Riley 
Tasia Staples 
Jessica Sullivan 
Rachel Tillman ~ 
Amy Wathen 

Tenor 

Sam Dabney 
Brage Dearing 
Aaron Fields ~ 

Josh Kennedy A 
Andy Kruer 
Ray Martindale 
Curtis MRler 
Casey Muntz 
Johann Pedolzky 
Corey Quick * 


Tenor 

Mickey Reynolds 
Terry Spine * 

Justin Stillson 

i Bass 

Gabe Barreras 
Jonathan Carter 
Eric Chism 
Daniel Clark 
Danny Conard 
Jacob Drake 
Aaron Gwin 
Ryan Janes 
Matt Kemp ~ 

Joe Lawrence 
James Mariscal ~ 
Danny MeffoTd A * ~ 
Evan Orthober 
Tommy Price 
Ian Roederer A * ~ 
Andy Smith 
Barry Smith 
Andy Tomes 
Andy Wathen 

A Choir officers 
* Section leaders 
~ 2000 All-State Choir 


University of Louisville 

School of Music 

presents 


Comstock Concertl Hall 
TuesdayEvening 
February 29, 2000 
8:00P.M. 


Faculty Recital 
Dallas Tidwell, clarinet 
Assisted by David George, piano 
Peter McHugh, violin 


' RomanzenOp. 94 
Nichtschnell 
Einfach, inning 
Nichtschnell 

' 2 - Vier Stticke fur Klarinette und Klavier, Op. 5 
Massig 
SehrLangsam 
SehrRasch 
Langsam 


Robert Schumann 
(1810-1856) 


AlanBerg 

(1885-1936) 


3 Grand duo Concertant 
Allegro von fuoco 
Andante con moto 
Rondo-Allegro 

L l Suite for violin, clarinet and piano 
Overture - Vif et gai 
Divertissement- Anime 
Jeu - Vif 

Introduction et Final 


Carl Maria von Weber 
(1786-1826) 


DariusMilhaud 

(1892-1974) 


Smoking is not permitted in the School of Music Building. In the unlikely event of fire or 
other emergency, please walk - not run - to the nearest exit. The use of recording devices 
is strictly prohibited. Please silence electronic watches and pagers. 



University of Louisville 

School of Music 

presents 


Student Brass Quintet Concert 


Comstock Concert Hall 
Thursday Evening 
March 2, 2000 
8:00 P.M. 


Smoking is not permitted in the School of Music Building. In the unlikely event of fire or 
other emergency, please walk - not run - to the nearest exit. The use of recording devices 
is strictly prohibited. Please silence electronic watches and pagers. 



Program 

V Scherzo John Cheetham 

(b. 1939) 

The Well-Tempered Brass Quintet J.S.Bach 

I. Fugue XVIII (1685-1750) 

trans. David Baldwin 


3 Eternal Father, Strong to Save Arr. Gordon Schuster 

6( Brass Quintet No. 1 James S. Sclater 

(b. 1943) 


Beth Cooper, Matt Buhl, trumpets 
Sean Morgan, horn Andrew Shelton, trombone 
Raymond Green, tuba 


ST 

c 

7 


Suite from the Monteregian Hills 
Danse Villageoise 
VJ*-* ss (U o > 

Quintet No. 1 in B-flat minor 
I. Moderato 


Morley Calvert 
(1928-1991) 
F G s cl ( ( 
Viktor Ewald 
(1860-1935) 


Stephen Foster Medley Arr. Jack Gale 


Scott Voyles, Fabio Brum, trumpets 
Jody Hurt, horn Andrew Shelton, trombone 
Brad Parrish, tuba 



Intermission 


Jon Koetsier 
(b. 1911) 


II. Andantino- 

Allegro molto 

III. Molto Vivace 


^ Brass Quintet, Op. 65 

I. Andante con moto- 
Allegro con brio 


Jennifer McCord, Wade Honey, trumpets 
Lori Gates, horn Fred Meyer, euphonium 
Brad Parrish, tuba 



The University of Louisville 

School of Music 


presents the 

Collegiate Chorale 

Kent E. Hatteberg, conductor 


American Choral Directors Association 
Southern Division Convention 


Orlando, Florida 

Bob Carr Performing Arts Center 
Thursday, March 2, 2000 
5:00 P.M. 



Program 


A Hymn to the Mother of God (1985) 

Chester Music 


John Tavener 

(b. 1944) 


Benedictio (1991) 

Edition Fazer 


Urmas Sisask 

(b. 1960) 


Muziba (1998) 

Musica Baltica Ltd. 


Peteris Plakidis 

(b. 1947) 


Eunsun Choi, Laura Coombs, Alexis Paxton, sopranos 


El Guayaboso (1993) 

Manuscript 


Guido Lopez-Gavilan 

(b. 1944) 


Jessica Bortz, Bethany A. Eschenbach, Amy Parker, sopranos 


Country Dances (1970) 

Swingle Music SF-2 


arr. Ward Swingle 

(b. 1927) 


Brandon Aten, Kyle Lueken, tenors 



Collegiate Chorale Personnel 

Kent E. Hatteberg, Director 


Soprano I 

Emily Edwards 
Bethany A. Eschenbach 
Tiffany Hurst 
Patricia Rowell 
Katherine A Wippermann 


Soprano II 

Jessica Bortz+ 

EunsunChoi 
Amy Parker 
Alysia Turney 
LaurenZurlage 

Alto I 

La ura Coombs 
Maria Fernanda de la Torre 
Kristen Kinman 
Katherine Lay 
Alexis Paxton*+ 

Amy Speck 


Alton 

Heather Bunch 
Sarah J. Coots 
Kimberly J. Hamilton 
Tessa A. Hoemer 
Michelle King 
Elizabeth A Miller 
Jennifer Renner 


Tenor I 

James H. Amn, □*+ 
JoelM. Field, III 
Joshua R. Graf 
KyleLueken 
Michael Ramsey+ 


Tenor H 

Brandon Aten 
David E. Ballena 
Daniel Driver 
David Golightly 
Alonzo E. Morton 
Daniel Stovall 


Baritone 

Jacob Addison 
EdwardBtowr 
Edward K. Caruthers+ 
RyanT. Connell 
Jamie Costanzo 
Mason Embry 
Ryan Marsh 
Patrick McHugh 
Will Miller 
Chad Sloan 


Bass 

J. Robert Heilman 
J. Daniel Jenkins 
Jonathan Miller 
Brian Olberz 
Shane Wiggington 


*Graduate Assistants 
+Section leaders 



Program Notes, Texts, and Translations 

A Hymn to the Mother of God (1985) John Tavener 

John Tavener, a native of London, studied composition with Sir Lennox Berkeley and David Lumsdaine at the 
Royal Academy of Music, Religious topics have been an inspiration to Tavener from his earliest works, including 
his first major success. The Whale, a dramatic cantata composed in 1965. He became a member of the Ortho¬ 
dox Church in 1977. In his music, often described as mystical, ritualistic, and reflective, he makes use of medieval 
devices such as canon, inversion, and static or repetitive patterns to create a distinctive and highly personal idiom. 
Two of his greatest musical influences in the 20th century are Stravinsky and Messiaen. 

Two Hymns to the Mother of God was first performed on December 14, 1985, by the Choir of Winchester 
Cathedral, conducted by Martin Neary. Tavener writes about the Hymns: 

These Two Hymns were written in memory of my mother. The first is for double 
choir, and is a setting of a text from the Liturgy of St. Basil. It speaks of the almost 
cosmic power attributed to the Mother of God by the Orthodox Church. The sec¬ 
ond comes from the Vigil Service of the Dormition (or falling asleep) of the Mother 
of God. She invites the apostles to gather together from the ends of the earth to 
bury her body in Gethsemane, and asks her son to receive her spirit. 

Today we present the first of these Two Hymns, a chordal double-choir canon in ABA form. The canonic 
overlapping of the choirs creates striking cross relationships, particularly in the middle section, with its simulta¬ 
neous E flat major and C major chords, then C major and A flat major chords. 

In You, O Woman full of Grace, the angelic choirs, 
and the human race all creation rejoices. 

O sanctified Temple, mystical paradise, and glory of Virgins. 

‘ In you, O "Woman full of Grade)hll creation rejoices: 

M praise be to You. 

Benedictio (1991) Urmas Sisask 

Unnas Sisask was bom in Rapla, Estonia. He studied composition with Rene Eespere at the Tallinn Conserva¬ 
tory, where he completed his studies in 1985. His choral and piano works have been particularly successful, but 
he has also composed chamber and symphonic works. Since childhood, Sisask has been fascinated by as¬ 
tronomy, which has inspired him to write so-called “astromusic.” Several of his works bear titles based on 
heavenly bodies. Benedictio, however, is a Latin work of remarkable tonal and rhythmic power. Its building 
blocks are relatively simple motifs, added one by one in various voice parts. An accelerando leads to a repetitive 
chant by the male voices as the soprano theme is introduced. This thematic material in the soprano section 
becomes the focal point of the piece, until a powerful homophonic shout on the text “Benedicat vos omnipotens.” 
The sopranos regain the focus as the rest of the choir chants the text in repetitive 6/4 chords. Although basically 
a tonal work, Benedictio features numerous seconds throughout, particularly in tire alto voice. 

Benedicat vos omnipotens Deus. Praise to the almighty God. 

Pater et Filius el Spiritus Sanctus. Amen. Father and Son and Holy Spirit. Amen. 

Muzlba (1998) Peteris Plakidis 

Latvian composer and pianist Peteris Plakidis was bom in Riga. He completed his undergraduate composition 
studies m 1970 at.the Jazeps Vitols State Conservatory, where he also receivedhis master’s degree in 1975. He 
began his professional life as music director of the Latvian National Theatre (1969-1974) and became professor 
of composition at the Latvian Music Academy in 1974. His compositions include works for orchestra, chamber 
and solo instruments, and chorus and solo voice. 

Perhaps the most unique piece of the program, MuzTba features a soprano section divided into three parts, 
combining triplets, eighth notes, and quarter notes on a textless pentatonic scale, creating a sense of serenity and 



timelessness. The male voices enter with a beautiful and simple four-part texture below the sopranos followed by 
a wordless pentatonic motif in the alto voices. The middle section features a theme in unison between first tenor 
and second alto portraying the text “when I am speaking to the sun,” then the basses take over to describe 
nighttime. A return to the opening thematic material, with subtle harmonic shifts, brings this remarkable piece to 
a calm, soothing close. 

Text - Jams Jaunsudrabin^ 


Reiz likas, tas ir ilgas, 
Kas sirdT kvelo ta. 

Nu zinu Tsto vardu: 

Ta bait'd muziba. 


Once it seemed that it was longing 
that was in my heart. 

But now I know the right word: 

It is eternity. 


Ar sauli vaigu vaiga 
Kad dienu runajos, 
Ta vizedama ienak 
Man sirzu kambaros. 


When I am speaking eye to eye 
with the sun, 

the shining sun comes deep 
into my heart. 


Un nakti lielas bedas, 
kad velos mirl un gaist, 
Tad julumana sirdT 
Ta klusi smeldz un kaist. 


And at nighttime, when I am in 
deep trouble, and really wish to die, 
you feel how eternity 
makes my heart throb. 


El Guayaboso (1993) Guido Lopez-Gavilan 

Contemporary Cuban composer Guido Lopez-Gavilan studied violin and choral conducting at the Havana Con¬ 
servatory and orchestral conducting at the Tchaikovsky Conservatory in Moscow. El Guayaboso was intro¬ 
duced to a wide audience at the 1993 World Symposium for Choral Music in Vancouver, B.C., by the remarkable 
Cuban chamber choir, EXAUDJ^Jt features a.mixture of son and. rumba clave rhythms, creating an exciting 
array of syncopations over a driving pulse. The guayaba is a fruit, but in the Cuban vernacular, El Guayaboso 
means The Liar. A number of other double meanings are contained in the text. 


Yo vi bailor un danzon 
en el filo de un cuchillo lo vi bailor 
un mosquito en calzoncillos 
y una mosca en camiso ’n 
lo vi bailor en camiso ’n. 

Yo vi un cangrejo arando, 

un cochino tocando un pito 

y una vieja regahando sentada eu una 

sentada eu una butaca 

a una ternerila flaca 

que de risa estaba muerta 

al ver una chiva tuerta 

remendar una alpargata. 

Yo vi bailor un danzon, 

Lo vi bailor, Lo vi! 


I saw dancing 
on the edge of a knife 
a mosquito in its underwear, 
and a fly in a nightshirt. 

I saw it dancing in a nightshirt. 

And I saw a crab plowing, 
and a pig playing a whistle 
butaca and an old woman complaining, 
sitting in an armchair. 

A little calf 

laughing to death 

watching a one-eyed nanny-goal 

mending a sandal. 

I saw it dancing 
I saw it dancing, I saw it! 


Country Dances (1970) arr. Ward Swingle 

Audiences familiar with the style of the Swingle Singers will recognize the typical Swingle syllabification used to 
link some of our best-known American folksongs. Arranger Ward Swingle began Ms professional career as 
pianist and arranger for the Ballets de Paris. In 1960, he became part of a group known as Les Double Six of 
Paris, and shortly thereafter fonned the Swingle Singers. In the late 1970’s, the New Swingle Singers were 
formed. Mr. Swingle now resides in Paris. 



The University of Louisville School of Music 

The School of Music at the University of Louisville serves over 300 undergraduate and graduate music majors, as 
well as students of other disciplines. The School offers the Bachelor of Music degree in performance, music 
education, music history, music theory, a new Bachelor of Music Therapy degree, and a Master of Arts in 
Teaching. Students may also choose the Bachelor of Arts degree with emphasis in music, music industry, jazz 
studies, composition, music theater, or early music. On the graduate level, the School offers Master of Music 
degrees in performance, conducting, piano pedagogy, music history, theory and composition, and music education. 
The Ph.D. in Musicology is offered jointly with the University of Kentucky. 

The School of Music has a long-time association with the Louisville Orchestra, the Kentucky Opera Association, 
the Louisville Bach Society, the Choral Arts Society, and the Chamber Music Society. A major emphasis of the 
School of Music is the composition and performance of new music. The University of Louisville Grawemeyer 
Award for Music Composition, the largest monetary award for composition in the world, is given annually to an 
outstanding composer. Gyorgi Ligeti, John Corigliano, Krzysztof Penderecki, and Karel Husa are recent winners 
of this prestigious award. 

The Collegiate Chorale 

The Collegiate Chorale, one of five choirs on the UofL campus, is an auditioned ensemble of music majors and 
students of other disciplines. The Chorale performs primarily a cappella repertoire, but also takes part in numer¬ 
ous major works, often with the Louisville Orchestra. This year’s schedule includes performances of Gabriel 
Faure’s Requiem (with the Louisville Orchestra), W. A. Mozart’s Great Mass in C Minor (K.V. 427), Igor 
Stravinsky’s Symphony of Psalms , and Francis Poulenc’s Gloria. They have performed Felix Mendelssohn’s 
Elijah (1998), Mendelssohn’s A Midsummer Night's Dream (1998), and Gustav Holst’s The Planets (1998) 
with the Louisville Orchestra. Scheduled works for next year are Ludwig van Beethoven’s Mars in C, Mozart’s 
Coronation Mass (K.V. 317), and Anton Bruckner’s Te Deum. 

The Chorale performed at the KMEA State In-Service Conference in 1998. They took part in the world pre¬ 
miere of Mendelssohn’s Gloria in 1997 on the University of Louisville campus. 

Kent E. Hatteberg 

Kent E. Hatteberg is in his fourth year as Director of Choral Activities at the Universitiy of Louisville. He has 
held similar positions at Sam Houston State University in Huntsville, TX, Washington High School in Cedar 
Rapids, LA and at Solon Jr.-Sr. High in Solon, IA. 

Dr. Hatteberg holds the Bachelor of Music degree from the University of Dubuque summa cum laude in piano 
and voice, and earned the master’s and doctoral degrees in choral conducting from The University of Iowa, 
where he studied with Don V Moses. Named as a Fulbright Scholar in 1990, Dr. Hatteberg studied conducting 
and choral-orchestral literature in Berlin with Uwe Gronostay, conductor of the Berlin Philharmonic Choir and 
Professor for Conducting at the Hochschule der Kiinste. He sang in the Berlin Philharmonic Choir and pursued 
research on the early works of Felix Mendelssohn. His doctoral thesis contains urtext editions of Mendelssohn’s 
Gloria and Grofie Festmusik zum Diirerfesl, two previously unpublished works for chorus and orchestra. In 
1997 he conducted the world premiere of the Gloria. Breitkopf und Hartel has just purchased his edition of the 
Festmusik , and the first modem performance of the work will be given in Berlin in November 2000. 

Dr. Hatteberg has made numerous trips to Europe to conduct, lecture, and research. He made his professional 
conducting debut in 1993 as a guest-conductor with the Nederlands Kamerkoor in Amsterdam. This summer he 
will conduct the choir of the Kentucky Ambassadors of Music on a European tour of seven countries. 

In addition to his activities abroad, Dr. Hatteberg is well-known as a guest conductor and adjudicator. Ensembles 
under his direction have performed at numerous state, regional, and national MENC and ACDA conventions. He 
is the Director of Music Ministries at Second Presbyterian Church in Louisville. On the university campus, he 
directs two choirs, teaches graduate conducting and choral literature, undergraduate conducting, and choral 
techniques. 



University of Louisville 

School of Music 

presents 

Comstock Concert Hall Convocation 

Thursday Afternoon 
March 2, 2000 

3:00P.M. ___ 

PartitaNo.2inD minor BWV1004 
Chaconne 

Amy Isbell, violin (McHugh, 104) 

Suite V in C minor 
Allemande 
Sarabande 

Lisa Lies, cello (Hunkins, 304) 


J.S.Bach 

(1685-1750) 


J.S.Bach 

(1685-1750) 


Smoking is not permitted in the School of Music Building. In the unlikely event of fire or 
other emergency, please walk - not run - to the nearest exit. The use of recording devices 
is strictly prohibited. Please silence electronic watches and pagers. 


University of Louisville 

School of Music 

presents 

Comstock Concert Hall Student Recital 
Friday Evening David Goins, trumpet 

March 2, 2000 Student of Michael Tunnell 

8:30 P.M. 


Selections to be performed from the following: 


(1) Concerto for E-Flat Comet 


Sachse 

Stratton Brass Band Journal 


Magnolia Polka 

“Una Voce Poco Fa” from The Barber of Seville 

(Q ^on6^06 (V 2- Itmycks 


Unknown 

G. Rossini 
(1792-1868) 
arr. Mayberry 


You Naughty, Naughty Men (1867) Stratton Brass Band Journal 
01 Last Rose of Summer Unknown 

# Yankee Doodle Variations-no+ Unknown 

Sonatina for Two Trumpets (1960) Collier Jones 

1. Allegro Moderate 

2. Interlude 
3fAllegro Vivace 

Meredith Cook, trumpet 


Manchester Band Books 



Wood Up Quickstep 
v/ nTirerhah ’s' Qiltetetep 


Brodhead Band Books 


Additional Instruments: 

Stephen K. Bottom, E flat cornet 
John Higgins, B flat cornet 
Wayne Collier, B flat cornet 
Mike West, E flat alto horn 
Ree Wilson, E flat alto horn 
Casey Anderson, trombone 
Rick Moreno, trombone 
Larry Sturm, euphonium 
Chris Miller, BB flat tuba 
Andrew Dodson, percussion 



University of Louisville 

School of Music 

presents 


Comstock Concert Hall 
Sunday Afternoon 
March 2, 2000 
7:00 P.M. 


Student Recital 
Paola Manrique, violin 
Student of Peter McHugh 
David Ballena, piano 


Sonata in Bb Major K 454 

I. Largo; Allegro 

II. Andante 

III. Allegretto 

Partita No. 1 in B Minor BWV 1002 

I. Allemanda 
Double 

II. Courrente 
Double 

III. Sarabande 
Double 

IV. Tempo de Bourree 


Intermission 

Sonata No. 2 in A Major, Op. 100 

I. Allegro amabile 

II. Andante Tranquilo 

III. Allegretto grazioso 


W.A. Mozart 
(1756-1791) 


J.S. Bach 
(1685-1750) 


J. Brahms 
(1774-1856) 


Poeme Op. 25 


Chausson 

(1855-1899) 
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Bassist Jackie Pickett works as a freelance artist and. string educator 
living in Atlanta. She is also principal bassist of the Columbus 
(Georgia) Symphony and a member of the Nashville Chamber Orches¬ 
tra, as well as Thamyris, an Atlanta-based contemporary music en¬ 
semble. 

Dr. Pickett has formerly played with the Detroit Symphony and taught 
at Auburn University. She currently works as a Strings Specialist in the 
Atlanta Public School System, where her innovative programs in 
cognitive development through strings instruction have earned her 
invitations to work with school children throughout the USA. She has 
also worked with school children in Johannesburg, South Africa. 

Pickett is the first person to receive a DMA in double bass from the 
University of Wisconsin, where she studied both classical music and 
jazz with noted bassist Richard Davis. She also holds degrees from the 
University of West Virginia and Yale University. Her dissertation on 
African-American composer John Elwood Price, a faculty member at 
Tuskegee University for many years, is the most comprehensive work 
to date on this noteworthy American musician. She authored the entry 
on Price for the upcoming edition of the New Grove Dictionary of 
Music and Musicians. 

She remains extremely active as a recitalist, with a special interest in 
contemporary music. 

Pianist Shirley Irek received her BM and MM degrees from Juilliard 
School of Music, and has performed at Carnegie Hall, as well as made 
concert tours of the USA, Europe and Japan. She has taught at SUNY- 
Buffalo and the University of Nebraska-Lincoln, where she was the 
chair of the department. She now lives in Atlanta where, besides her 
performance career, she has a private piano studio. 



Program 


Were You There? 

Suite for Double Bass and Piano 
Prelude 
Fugue 
Finale 


...On the Third Day... 

Brief Pause 

White Winter Moth/Almost Spring 

Voices 


Letter to Chris 
Lonely Moments 
Saying Goodbye 


Consuela Lee 


Madsen 


John Elwood Price 


Barbara London 


Brian Smith 


Consuela Lee 
Mary Lou Williams 
Consuela Lee 


Children Calling 


Joel Beale 



Program notes by Jackie Pickett 


Spirituals can be described as religious songs of both sorrow and celebration created by Africans who 
survived the middle passage of the slave trade. They were not legally permitted to learn to read and write. 
Thus, they transmitted the tradition orally, preserving the purely African idioms of the work song, cries, 
calls, and hollers. Within the words and voice nuances of their singing, African slaves sometimes concealed 
coded information about breaking free. This music eventually became a social information highway, 
serving historically as one of the initial tools of protest and rebellion against slavery in America. 

The selections on this recital explore the influence of this uniquely American song form. Each piece 
celebrates the essence of the Spiritual...an essence that declares "it is what happens in me, not what happens 
to me that makes a difference in life." 

Were You There?— traditional spiritual, arranged by Consula Lee in 1973 for her brother, bassist 
William Edward Lee. Consuela Lee grew up in Snow Hill, Alabama where her musical upbringing was 
rich and diverse. Her mother, Alberta G. Lee, was her first piano teacher. Her father, Arnold W. Lee, was a 
bandmaster who organized his own family band and toured with five of his seven children. Consuela was 
the band's pianist. 

The old spirituals she heard in church as a child became an inspirational source for her creativity. She 
was introduced to jazz at the age of eight when her father brought home a Louis Armstrong recording, titled 
"Struttin' With Some Barbecue." All seven of the Lee children became avid jazz fans. 

While a freshman at Fisk University she met Alphonso Saville, a medical student who was an 
excellent pianist in the tradition of Art Tatum. She absorbed his style, especially his exquisite harmonic 
progressions. In addition to a BA degree in Piano at Fisk, she earned a Master of Music degree in Theory 
and Composition at Northwestern University. 

She has taught music and jazz studies at the high school and college level. A member of the Alabama 
Jazz Hall of Fame, Ms. Lee has recorded and toured with bassist Richard Davis, and with "The Descendants 
of Mike and Phoebe,” a group which included her two brothers and one sister. She founded Spring 
Tree/Snow Hill Institute for the Performing Arts in 1980. At the Institute, she has developed a Jazz 
Xylophone/Vocal Ensemble called "Bright Glory" made up of boys and girls ages 9-13. Their moving 
performances reflect Ms. Lee's commitment to her art. "After all," she says, “jazz is African-American folk 
music and our children should know it, realize its power and spirit, play it and pass it on." 

Suite for Double bass and Piano. In 19801 heard a recital at the International Society of Bassists 
Summer School while I was a member of the Congress of Strings. After hearing this work, there was no 
doubt in my mind that I wanted to be a double bass player... the composition had a very profound effect on 
me - it still does. I appreciate the attention Madsen gives to traditionally "dissonant" intervals and 
voicings. I really like the way he fuses styles from the Renaissance and Baroque form with jazz voicings. 
The work is in four rather short movements Preludium, Fugue, Air for the Duke and Finale. 

On The Third Day ...—written in 1988 by John E. Price (1935-1995). John Elwood Price was bom in 
Tulsa, Oklahoma on June 21, 1935. In the early 1920s, his parents, Irma V. and Carter E. Price, had moved 
from Texas to the Greenwood area of Tulsa to help with his aunt’s restaurant. Dating back to the Jate 
1800s, the black community of Greenwood has had a history of self-reliance, necessitated by the extreme 
segregation of the day. 

Because Price was raised in this atmosphere of reliance on community, he became immersed in it and its 
strong heritage, steeped in African-American traditions. Citing memories from his maternal grandmother, 
Price said he developed a great love and respect for melody. His maternal grandmother sang old songs "full 
of embellishments" passed down through slavery days. She told her grandson stories about Africa and 
instilled in him a pride which he referred to as a "love for Ethiopia and Egypt." 

Price received degrees in composition/piano and music history from Lincoln University (Missouri), the 
University of Tulsa and Washington University. He has composed well over 200 works for various media 



including the stage and film. He was professor of music at Eastern Illinois University from 1977-1981 and 
Tuskegce University in Alabama from 1981 until his death in 1995. 

Mr. Price was the subject of my doctoral dissertation. My study turned out to be a documentation of the 
last six years of his life (1990-1995). We spoke just about every day about music, religion (“barely time to 
study Jesus”), education (what we can learn from our children), and music composition. Something that 
Mr. Price said that will forever stick in my mind, and said this to me shortly after we met, “the only thing 
that is dead is death." At the time, 1 had no idea what he saying. 

Price explains that On The Third Day...(Osiris Arose) is a programmatic work which transforms the 
Osirian myths into a virtuoso piece for double bass and piano. The tonal material for the entire composition 
is based upon four notes (E-flat, G-flat, C, and E-flat [yes, he meant E-Hal again]) used in various forms. 
Osiris returns from a trip and is greeted by his brother, who, with friends, has prepared a magnificent 
banquet for him. They play games and Osiris wins the deadliest of them: he fits perfectly within a coffin 
made of lead which is then thrown into the Nile River. His spirit goes into the underworld and on the third 
day he arises from the dead. The work is divided in to the following parts: I. The Return, II. Banquet, III. 
Games, IV. Death/Descent and V. Osiris Arises on the Third Day 

White Winter Moth!Almost Spring— by Barbara London. Barbara London, composer and Hutist, 
currently is head of the Harmony Department at the Berklee School of Music in Boston. In 1996, she . 
produced and released her fifth recording entitled Natural Progression which features her jazz quartet 
performing nine original compositions. A new recording, Twos and Threess, will be released in Spring, 
2000. She has performed at the Kansas City and Newport jazz festivals and at Carnegie Recital Hall. She 
has worked with some of the leading jazz artists including Marion McPartland, Richard Davis, Clark Terry 
and Jane Ira Bloom. 

She describes her companion compositions White Winter Moth and Almost Spring as follows: 

These pieces represent two broad influences coming together. First, having grown up in 
Maine, a majority of my compositions have been inspired by nature, especially by winter or 
release from winter. Secondly, as a jazz musician/composer, I improvise from a visual 
perspective and carry that practice into my composing. I see natural shapes, colors, and 
textures, and in an abstract fashion, translate them into a musical impression of the visual. In . 
the late 1970s, my friend, bassist Richard Davis, suggested that I write a piece for the double 
bass. I took the challenge! 1 spent a good deal of time studying the instrument and consulted 
several classical and jazz bass players to ask what would be playable. I listened to them 
practice and talk about positions and bowing. I spent time with bassist who were willing to 
play different three and four note voicings in a variety of registers. From these experiences 
came a piece for three basses and these two companion pieces. 

Voices for solo Contra-bass —Brian Smith. A native of Chicago, Brian Smith studied bass extensively 
with Joseph Guastefeste, principal bassist of the Chicago Symphony. He is a self-taught composer and 
conductor who has taught music composition at Roosevelt University, Toronto University, and Berklee 
School of Music. Since arriving in New York City in 1976, Mr. Smith has written music for ensembles 
including the Dance Theatre of Harlem, The Ebony Ensemble, Northeastern Symphony, and the Delaware 
Valley Arts alliance. His compositions have been performed by the Detroit Symphony Orchestra, the 
American Composers Orchestra, and the Brooklyn Philharmonic Chamber Players. He describes Voices as 
a three-part mission: 

First, I wanted to write a composition that would be accessible to the double bass in terms of 
range and interest and character in the style of the Debussy composition "Syrinx." 

Second, I wanted to create a kind of therapeutic work for my nephew Dorian, who was very 
young then and was thought by the family to have a speaking disorder. I planned to play 
"Voices" to him over a period of time, a couple of times each day. He would then become 
familiar with the piece and then begin to mimic the sounds, until he was cured of his ailment, 
this was to act as a kind of lullaby in reverse. 

Third, the structure of the piece is in three parts and is short. Theme One opens with a 
melodious line changing harmonic structure each measure, that touches on extremes of 



meditativeness and forceful'extroversion. Theme Two moves a little slower into a rubaio 
expressive line to a rnollo accelerando. Theme Three returns to the original tempo and a 
variation of theme one. The melodic line continues on an upward spiral resolving on a high 13- 
flat with a long fermata. This resolves into a coda type ending in a whisper concluding with a 
pizzicato fading. 

The next three pieces. Letter to Chris, Lonely Moments, and Saying Good-bye, explore what it can 
mean to "divorce" someone or something. letter to Chris was written by Consuela Lee. This work was 
written for the great jazz pianist Chris Anderson. The composition is about getting rid of or "divorcing" 
ourselves of limitations one may allow society to impose upon the spirit. Lonely Moments by Mary Lou 
Williams reflects a time in this great musician’s life when she embraced Roman Catholicism in the mid 
1950s. Lonely Moments was co-written with her bassist, Milton Orent. 

The great jazz keyboard artist, Mary Lou Williams, was bora Mary Elfrieda Scruggs in Atlanta, 

Georgia on May 8, 1910. She was bora into a poor family of eight children, whom her mother supported 
by doing housework. Her mother played the organ and taught her to play at the age of four. The family 
moved to Pittsburgh, where Mary Lou grew up. Her elementary school principal introduced her to classical 
music and opera, but jazz was always her main interest. 

She began playing professionally as a musician in Vaudeville shows when she was fifteen. At twenty- 
one she began an eleven-year association with the Andy Kirk Band in Kansas City. In the early 1940s she 
moved the New York and became an arranger for Benny Goodman, Duke Ellington, Louis Armstrong, and 
others. She introduced her composition. The Zodiac Suite, at a town hall concert in 1945, and it was 
performed by the New York Philharmonic in 1946 at Carnegie Hall. She has been committed to writing 
music rooted in what she believed to be the traditional roots of jazz - spirituality, love, and suffering. After 
her conversion to Catholicism, she began writing religious works. The last years of her life were spent 
teaching jazz history as artist in residence at Duke university from 1977 until her death in 1981. 

Saying Good-bye —Consuela Lee. This work was written shortly after a divorce and explores the 
emotions associated with such an undertaking. 

Children Calling —Joe Beale. Research librarian, drummer, composer, political activist, Joe Beale, 
bom February 14, 1925 in Meridian, Mississippi, was for many years, a special librarian for the Peavy 
Company Technical Center in Chaska, Minnesota. He has played drums with many of Chicago's finest 
jazz musicians. Mr. Beale was elected to ASCAP and AGAC (American Guild of Authors and Composers). 
He has written more than one hundred songs ranging from Baptismal hymns to love ballads. The song. 
Children Calling , was recorded in 1974 by Amad Jamahl. Mr. Beale explained that he wanted to write a 
song about the potential and hope that is inherent in our children. 

I hear the children calling 
calling so soft and low 
they say we need your guidance 
don't let the children down 

New York to California 
Peking and Moscow too 
children need all our loving 
loving, we got to see them through 
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PROGRAM 


1 Dance Preludes (1956) Witold Lutoslawski 

(1913-1994) 

I. Allegro molto 

II. Andantino 

III. Allegro giocoso 

IV. Andante 

V. Allegro molto 

Ernest Gross, clarinet 
Grace Baugh-Bennett, piano 


2. Benny's Gig (1962) 

Slow and nostalgic 
Brisk, with drive 
Very slow and hesitant 
Brisk 
Slowly 

(Calypso Serenade) Moderately moving 

Lazily moving 

Jaunty 

Ernest Gross, clarinet 
Robert Docs, double bass 


? Sonata (1961) Alec Wilder 

? (1907-1980) 


I. 

=88 

II. 

=64 

III. 

=100 

IV. 



Morton Gould 
(1913-1996) 


Robert Docs, double bass 
Grace Baugh-Bennett, piano 


INTERMISSION 



Trio in B-Flat Major, Op. 29 


Vincent dTndy 
(1851-1931) 


Overture: Modern 
Divertissement: Wetanime 
Chant Elegiaque: Lent 
Finale: Anime 

Ernest Gross, clarinet 
Wendy Doyle, cello 
Grace Baugh-Bennett, piano 


1999-2000 marks the Ceruti Chamber Players’ fourteenth season. The 
Louisville-based ensemble was one of two United States ensembles selected 
to participate in the First Osaka (Japan) International Chamber Music Festa 
during April 1993. The critically acclaimed Ceruti Chamber Players have 
performed on the Vespers Concert Series at Musikfest Bethlehem (Pennsyl¬ 
vania), three times on the Musica da Camera Series at the Piccolo Spoleto 
Festival in Charleston, South Carolina, where their performances were re¬ 
corded by WSCI-FM to be broadcast on South Carolina Public Radio, the 
Midwest Composers Forum at the Indiana State University Contemporary 
Music Festival in Terre Haute, Indiana, and three times on The Louisville 
Orchestra’s New Dimensions Series. The ensemble’s performances have 
included many Louisville premieres of contemporary music as well as the 
world premiere of Frederick Speck’s Postcards for Ilse (written for the Ceruti 
Chamber Players) at the 1995 Kentucky Music Teachers Association state 
convention in Lexington, Kentucky, a work the ensemble subsequently re¬ 
corded on a CD featuring works by University of Louisville composition 
faculty. The ensemble performed several works at the 1994 University of 
Louisville New Music Festival and Society of Composers, Inc. Region V 
conference, including the Louisville premiere of James Chaudoir’s Quartet 
for Violin, Clarinet, Cello, and Piano , which the ensemble has also re¬ 
corded for release on Capstone Records. The Ceruti Chamber Players served 
as artists-in-residence at Bellarmine College for four seasons and performed 
on the former live broadcast recital series WFPK Live! Their performances 
have aired on Kentucky Educational Television, the former Louisville in 
Concert series on WFPK-FM, and the University of Louisville Concert 
Hour on WUOL-FM. 




Pianist Grace Baugh-Bennett maintains a busy career as a soloist and collabora¬ 
tive pianist. She holds the Bachelor of Music and Master of Music degrees in 
piano performance from the University of Louisville School of Music. Her prin¬ 
cipal teachers include Nina Svetlanova, Lee Luvisi, and Doris Owen Bickel. Ms. 
Baugh-Bennett’s solo performances include appearances with the Louisville Bal¬ 
let and The Louisville Orchestra, a recital as convention artist for the 1992 Ken¬ 
tucky Federation of Music Clubs State Convention, and recitals for Special Audi¬ 
ences, Inc., in Atlanta, Georgia. Ms. Baugh-Bennett has performed on the Louis¬ 
ville Orchestra’s New Dimensions series, the radio recital series WFPK Live!, 
and Participant’s Recitals with baritone Lynn Thompson at the Festival of Ameri¬ 
can Art Song in Boulder, Colorado, and the Cleveland Art Song Festival in Cleve¬ 
land, Ohio. Ms. Baugh-Bennett serves as pianist for the Louisville Orchestra, 
principal pianist of the Ceruti Chamber Players, and pianist/artistic co-director 
of Ars Vocalis. She teaches piano at the University of Louisville School of Music 
and Indiana University Southeast. She serves on the Board of Judges for the 
National Guild of Piano Teachers Auditions in addition to adjudicating regional 
piano festivals and competitions. 

Ernest Gross, Ceruti’s principal clarinet, received his Bachelors in Clarinet Per¬ 
formance from Baylor University (TX). In his senior year he won the College 
Woodwind-Brass Division of the Midland-Odessa International Music Competi¬ 
tion. He then won a Concerto Competition in Graz, Austria, and recorded for the 
Austrian Radio. After studying in Vienna, Austria, Mr. Gross returned for his 
Masters in Clarinet Performance from Boston University. His teachers include 
members of the Boston Symphony, Vienna Philharmonic, New York Philharmonic, 
Cleveland Orchestra, Philadelphia Orchestra, and Chicago Symphony. While in 
New England, he performed with many area organizations, most notably the 
Springfield (MA) Symphony and New Haven (CT) Symphony as well as 
L’Ensemble, a professional chamber group based in New York. In 1982 he won 
the Bass Clarinet position in the Louisville Orchestra. Mr. Gross also teaches 
clarinet at Bellamnne College and Indiana University Southeast. 

Robert Docs holds the Bachelor of Music Education degree from Kent State 
University and Master of Music degree from Ball State University. Mr. Docs’ 
performing career includes frequent work with jazz combos and Broadway Series 
shows. A native of Akron, Ohio, Mr. Docs has been a member of The Louisville 
Orchestra since 1980. He also serves as instructor of Double Bass at Bellarmine 
College. 

Wendy Doyle is a Louisville native and graduated from the Youth Performing 
Arts School in 1986. She received a Bachelor’s Degree from the Eastman School 
of Music and a Master’s Degree from the Cincinnati Conservatory. Ms. Doyle is 
a free-lance cellist, performing for many of the Broadway Series productions, as 
well as with many other groups. Ms. Doyle’s teachers have included Steve Doane, 
Eric Kim, Lee Fiser, and Louise Harris. 
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String Quartet No. 41 in G Major, Op. 33, No.5 Joseph Haydn 
I. Vivace assai (1732-1809) 

The BRYJ Quartet 

Middle School Honorable Mention 
Becky Pernicano, violin Ryan Goodrich, viola 
Yi Cai, violin Jane Hu, cello 
Coach: Jim Bates 


Divertimento in B-flat Major, K. 254 Wolfgang Amadeus Mozart 
I. Allegro assai (1756-1791) 

Trio Martes 

Middle School Second Prize 
Justin Neuhauser, violin Katie Schladand, cello 
Laura Binford, piano 
Coach: Nancy Albrink/Cheri Lyon Kelley 


Terzetto Scholastico in C Major 
I. Allegro 


Franz Anton Hoffmeister 
(1754-1812) 


Piano Trio in F Major, Op. 39, No. 1 
II. Andantino 


Julius Klengel 
(1859-1933) 


Kamerad Trio 

Middle School First Prize 

Rebecca Helm, violin/piano Mark Popham, violin 
Natalie Helm, cello 
Coach: Peter McHugh 


Contrasts Bela Bartok 

I. Verbunkos (1881-1945) 

New Century Chamber Players 

College Honorable Mention 

Kristanne Harden, violin Anthony J. Allgeier, clarinet 
Tim Denton, piano 
Coach: Peter McHugh 



Suite No. 16 in G Minor George Frideric Handel 

I. Allemande (1685-1759) 

II. Courante arr. Peter Vollmers 

III. Sarabanda 

IV. Gigue 

Chosen 

High School Second Prize 
Heather Zinninger, flute Devon Miller, clarinet 
Patrick Steward, oboe Sharon Dickens, bassoon 
Shannon Dickens, French horn 
.Coach: Acton Ostling/Frederick Speck 

Moondance John Stevens 


The Louisville Tuba Quartet 

College Second Prize 
Brad Parrish Chris Moore 

Raymond Green Chris Bettler 

Coach: John R. Jones, Jr. 

Piano Trio in B-flat Major, Op. 11 Ludwig van Beethoven 

I. Allegro con brio (1770-1827) 


Piano Trio No. 2 in C Minor, Op. 66 
II. Andante espressivo 


Felix Mendelssohn 
(1809-1847) 


Trio Leanara 

High School First Prize 
Lauren Aveiy, violin Natalie Stith, cello 
Rebecca Helm, piano 
Coach: Susannah Onwood 



String Quartet in F Major, Op. 18, No. 1 Ludwig van Beethoven 
II. Adagio affettuoso ed appassionato (1770-1827) 

String Quartet No. 1 in D Major Peter Tchaikovsky 

I. Moderato e semplice (1840-1893) 

The Jordan Quartet 

College First Prize 

Chris Jordan, violin Carl Larson, viola 
Chris Lerner, violin Lisa Lies, cello 
Coach: Jim Bates 


This competition is named in memory of 

Judge Macauley Smith, 

a lover of chamber music and friend to chamber musicians. 

We wish to express special thanks to 
Mrs. Macauley Smith 
Dean Herbert Koerselman 

Competition Director 

Dr. Brenda Kee 

Judges 
Harold Byers 

Violinist, Cincinnati Symphony Orchestra 
Former Faculty Member, Miami University 
Former Member of Oxford, Atlanta, and Columbus String Quartets 
Former Member of Atlanta Symphony and Chamber Symphony of Philadelphia 

Ann Reynolds 

Principal Flute, Indianapolis Chamber Orchestra 
Adjunct Professor of Flute, DePauw University,University of Indianapolis 
Free Lance Musician with the Indianapolis Symphony and Recording Studios 

Felix Wang 

Professor of Cello at the Blair School of Music, Vanderbilt University 
Cellist with the Blair String Quartet 
D.M.A. from the University of Michigan 
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Jimmy Raney Combo 
(Steve Crews, Director) 


Beatrice Sam Rivers (b. 1930) 

Chick’s Tune Chick Corea (b. 1941) 


B. J. Jansen, alto sax 
Chris Mickel, tenor sax 
Jim Straub, trumpet 
Mason Embry, piano 
Pat O’Rourke, bass 
Bobby Falk, drums 


String Jazz Combo 
(Mike Tracy, Director) 

Killer Joe Benny Golson (b. 1929) 

Arr. by Mike Tracy 

Girl From Ipanema Antonio Carlos Jobim (1927-94) 

Arr. by Renato Vasconcellos 

Blue Book Darol Anger (b. 1958) 


Lakshmi Ananthakrishnan, violin 
Carl Larsson, viola 
Tim Donaldson, cello 
Chris Powell, cello 



Brazilian Combo 
(Mike Tracy) 


Partido Alto Jose Roberto Bertrami (b. 1945) 

August 5 th Renato Vasconcellos (b. 1959) 


Chris Mickel, alto sax 
Wade Honry, trumpet 
Renato Vasconcellos, piano 
Pat O’Rourke, bass 
Quinn Blandford, drums 
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Tian Ying 

Visiting Instructor in Piano 


Comstock Conceit Hall 
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March 9, 2000 
8:00 P.M. 


Smoking is not permitted in the School of Music Building. In the unlikely event of fire or 
other emergency, please walk - not run - to the nearest exit. The use of recording devices 
is strictly prohibited. Please silence electronic watches and pagers. 



Program 


Prelude in C# Minor, Op. 3, No. 2 Sergei Rachmaninoff 

Prelude in Bb Major, Op. 23, No. 2 
Prelude in D Minor, Op. 23, No. 3 
Prelude in D Major, Op. 23, No. 4 

Sonata in C Major, Hob. XVI: 50 Franz Joseph Haydn 

Allegro 
Adagio 
Allegro molto 

Nocturne in C Minor, Op. 48, No. 1 Frederic Chopin 

Scherzo No. 3 in C# Minor 
Barcarolle in F# Major, Op. 60 

-Intermission- 

Kinderscenen, Op. 15 Robert Schumann 

About foreign lands and people - Curious story - Catch me 
if you can - Pleading Child -Happiness - Important event - 
Dreaming - At the fireside -Knight of the hobby-horse - 
Almost too serious - Frightening - Child falling asleep - 
The poet speaks 

Sonata in Bb Minor, Op. 36, No. 2 Rachmaninoff 

Allegro agitato 
Non allegro - Lento 
L’istesso tempo - Allegro molto 



/"oW. l^e-r^cn;^.C{ hoof\ 
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University of Louisville 

School of Music 

presents 

Student Recital 

Timothy Denton, Organ 
Student of Melvin Dickinson 


Georg Boehm 
(1661-1733) 


2 Organ Partita on "Nun komm der Heiden Heiland" 

I. Toccata (^-2^) 

II. Choral Theme and 7 Variations 

III. Chaconne 

IV. Toccata 

“3 Canonic Variations on "Vom Himmel hoch" J.S. Bach 

I. Canon all ottava (2'1-2'Z) (1685-1750) 

II. Canon all Quinta (2 V: 

III. Canon all settima (ft f : 2 7 ) 

IV. Canon all ottava per augmentationem (j / : 2 $) 

V. L'altra serte del Canon al rovescio ^ 

L ( L'Ascension 

I. 

II. 

in. 

IV. 


Cesar Franck 
(1822-1890) 


This recital is given in partialfulfillment of Bachelor of Music degree 


ff Choral in E fj ft Q: p ifj 


Intermission 


Maj esty of Christ ( 5' c <) 

Serene Alleluias : l/J 

Outburst of Joy CfSf 

Prayer from Christ Ascending /<rf; s’ (J 


Oliver Messian 
(1908-1992) 


Hugo Distler 
(1908-1942) 


Comstock Concert Hall 
Friday Evening 
March 10, 2000 
6:30P.M 

1 c-w) 

Preludium in C 
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CHAMBER 
MUSIC 
SOCIETY 
of Louisville 


62nd Season 

Two Hundred Ninety First Concert 
of the Society 


THE NEW YORK FESTIVAL 
OF SONG 

“Evidence of Things Not Seen” 

Thirty Six Songs for 
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Program 


Evidence of Things Not Seen (1998) 

I. Beginnings 

1 From Whence Cometh Song (Theodore Roethke) 

2. The Open Road (Walt Whitman) 

3. O Where Are You Going (W. H. Auden) 

4. The Rainbow (William Wordsworth) 

5. How Do I Love Thee (Elizabeth Barrett Browning) 

6. Life in a Love (Robert Browning) 

7. Their Lonely Betters (W. H. Auden) 

8. His Beauty Sparkles (Paul Goodman) 

9. Boy With a Baseball Blove (Paul Goodman) 

10. A Glimpse (Walt Whitman) 

11.1 am he... (Walt Whitman) 

12. Love cannot fill... (EdnaSt. VincentMillay) 

13. The More Loving One (W. H. Auden) 

14. Hymn for Morning (Thomas Ken) 

II. Middles 

15.1 saw a mass... (John Woolman) 

16. The Comfort of Friends (O the rapes) (William Penn) 

17. The Dead Statesman (Rudyard Kipling) 

18. The Candid Man (Stephen Crane) 

19. Comment on War (Langston Hughes) 

20. A Learned Man (Stephen Crane) 

21. Dear, though the night... (W. H. Auden) 

22. Requiescat (Oscar Wilde) 

23. Is My Team Ploughing (A. E. Housman) 

24. As I Walked Out One Evening (W. H. Auden) 

2 5. Now is the dreadful midnight (Paul Goodman) 

26. The Sick Wife (Jane Kenyon) 

27. Hymn for Evening (Thomas Ken) 


It is requested that applause be withheld 
until completion of the entire work. 


Ned Rorem 
(b. 1923) 
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The audience is invited to meet the artists following today's 
concert in the Green Room behind the stage area. 



III. Ends 


28. He thinks upon his death (Julien Green) 

Baritone 

29. On an echoing road (Colette) 

Duo (SA) 

30. Atenibledisaster... (PaulGoodman) 

Tenor 

31. Come In (Robert Frost) 

Soprano 

32. The Old Men (W. B. Yeats) 

Trio (SAT) 

3 3. End of the Day (Charles Baudelaire) 

Duo (AT) 

34. Faith (Mark Doty) 

Baritone 

35. Even now... (Paul Monette) 

Tenor 

36. Evidence of Things not seen (William Penn) 

Quartet 


Commissioned by The New York Festival of Song 
and the Library of Congress, with special thanks to Mrs. Alice Esty 

Look not to things that are seen, but to that which is unseen; 
for things that are seen pass away, but that which is unseen is forever. 

Corinthians n, 4:18 

It is at once by poetry and through poetry, by music and through music, 
that the soul divines what splendors shine behind the tomb. 

Edgar Allan Poe, The Poetic Principle 

Faith is the substance of things hoped for, the evidence of things not seen. 

Hebrews D: 1 

The New York Festival of Song, Inc. 

Michael Barrett and Steven Blier, Artistic Directors 

Gideon Y. Schein, Executive Director 

The New York Festival of Song (NYFOS) is a not-for-profit organization dedi¬ 
cated to the reinvention of the song recital. Since its founding in 1988 by co- 
artistic directors Michael Barrett and Steven Blier, NYFOS has built an audience 
through an annual New York City concert series, national touring, recordings and 
radio broadcasts. Its innovative programming draws from both standard works 
and rediscoveries from the European, Slavic, and North and South American 
repertory. NYFOS strongly supports the life of American vocal music; it has 
premiered compositions by both America’s most renowned composersand some 
of the leading newcomers. The organization has earned much critical acclaim, 
including a 1990 Grammy Award for its recording of Leonard Bernstein’s last 
work, Arias and Barcarolles. 



The Chamber Music Series is dedicated to the memory of 
Miriam Weis 


(1921-1976) 

These concerts are a tribute both to the music community... 
young and old, professional and amateur...which received her loving 
attention, and to this special music which she treasured. 
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The New York Festival of Song 

Presents 


EVIDENCE OF THINGS NOT SEEN 

Thirty-Six Songs for Four Solo Voices and Piano 
by Ned Rorem 


Part One: Beginnings 

1. From Whence Cometh Song (Theodore Roethke) 

From whence cometh song? 

From the tear, far away, 

From the hound giving tongue. 

From the quarry’s weak cry. 

From whence, love? 

From the dirt in the street, 

From the bolt stuck in the groove. 

From the cur at my feet. 


Whence, death? 

From dire hell’s mouth, 

From the ghost without breath, 
From the wind shifting south. 


2. The Open Road (Walt Whitman) 

Afoot and light-hearted, I take the open road. 

Healthy, free, the world before me, 

The long brown path before me, leading wherever I choose. 
Henceforth I ask not good fortune—I myself am good fortune. 



3. 0 Where Are You Going (W. H. Auden, from “Five Songs”) 

“O where are you going?” said reader to rider, 

“That valley is fatal when furnaces bum, 

Yonder’s the midden whose odors will madden, 

That gap is the grave where the tall return.” 

“0 do you imagine,” said fearer to farer, 

“That dusk will delay on your path to the pass, 

Your diligent looking discover the lacking. 

Your footsteps feel from granite to grass?” 

“0 what was that bird,” said horror to hearer, 

“Did you see that shape in the twisted tree? 

Behind you swiftly the figure comes softly. 

The spot on your skin is a deadly disease.” 

“Out of this house”—said rider to reader, 

“Yours never will”—said farer to fearer, 

“They’re looking for you”—said hearer to horror. 

As he left them there, as he left them there. 

4. The Rainbow (William Wordsworth) 

My heart leaps up when I behold 
A rainbow in the sky; 

So was it when my life began; 

So is it now I am a man; 

So be it when I shall grow old. 

Or let me die! 

The Child is father of the Man; 

And I could wish my days to be 
Bound each to each in natural piety. 

5. How Do I Love Thee. .. (Elizabeth Barrett Browning) 

How do I love thee? Let me count the ways. 

I love thee to the depth and breadth and height 
My soul can reach, when feeling out of sight 
For the ends of Being and the Grace. 

I love thee to the level of everyday’s 
Most quiet need, by sun and candle-light. 

I love thee freely as men strive for Right; 

I love thee purely, as they turn from Praise. 

I love thee with the passion put to use 

In my old griefs, and with my childhood’s faith. • 

I love thee with a love I seemed to lose 

With my lost saints,~I love thee with the breath. 

Smiles, tears, of all my life!-and, if God choose, 

I shall but love thee better after death. 



6. Life in a Love (Robert Browning) 

Escape me? 

Never— 

Beloved. 

While I am I, and you are you. 

So long as the world contains us both. 

Me the loving and you the loth, 

While the one eludes, must the other pursue. 

My life is a fault at last, I fear— 

It seems too much like a fate, indeed! 

Though I do my best I shall scarce succeed- 
But what if I fail of purpose here? 

It is but to keep the nerves at strain. 

To dry one’s eyes and laugh at a fall. 

And baffled, get up to begin again,— 

So the chase takes up one’s life, that’s all. 

While, look but once from your farthest bound, 

At me so deep in the dusk and dark. 

No sooner the old hope drops to the ground 

Than a new one, straight to the self-same mark, 
I shape me~ 

Ever 

Removed! 

7. Their Lonely Betters (W. H. Auden) 

As I listened from a beach-chair in the shade 
To all the noise that my garden made. 

It seemed to me only proper that words 
Should be withheld from vegetables and birds. 

A robin with no Christian name ran through 
The Robin-Anthem which was all it knew. 

And rustling flowers for some third party waited 
To say which pairs, if any, should get mated. 

None of them was capable of lying. 

There was not one which knew that it was dying! 
Or could have with a rhythm or a rhyme 
Assumed responsibility for time. 

Let them leave language to their lonely betters 
Who count some days and long for certain letters; 
We, too, make noises when we laugh or weep: 
Words are for those with promises to keep. 


8. His Beauty Sparkles (Paul Goodman) 

His beauty sparkles, his big eyes blaze 
his moist teeth gleam, and his wide smile 
turns up a lamp that was aglow, 
his laughing-wrinkles crackle like a campfire, 
the flush across his neck 
is like the slowly burning ruby 
I drowned in swimming for tomorrow 
west into the blushing sun. 


9. Boy with a Baseball Glove (Paul Goodman) 

See now the beauty with the glove 
and hands on’s hips and head held high 
arrests me, to be in love 
when on an easy way was I. 

In Eire would the same 
be standing with a fish 

and canvas clothes and legs astride upon the landing 
and make the Irish poet pause. 

Each time to pleasure had with ease 
since won, I go without a care, 
a Messenger from overseas appears 
and arrests me there. 


10. A Glimpse (Walt Whitman) 

One flitting glimpse, caught through an interstice. 

Of a crowd of workmen and drivers in a bar-room around the stove 
late of a winter night, and I unremarked in a comer. 

Of a youth who loves me and whom I love, silently approaching, and 
seating himself near, that he may hold me by the hand, 

A long while amid the noises of coming and going, of drinking and 
oath and smutty jest; 

That we two, content, happy in just being together, speaking little, 
perhaps not a word. 


11. I am he... (Walt Whitman) 

I am he that aches with love; 

Does the earth gravitate? does not all matter, aching, attract all matter? 
So the body of me to all I meet or know. 



12. Love cannot fill... (Edna St. Vincent Millay) 


Love cannot fill the thickened lung with breath. 
Nor clean the blood, not set the fractured bone; 
Yet many a man is making friends with death 
Even as I speak, for lack of love alone. 


13. The More Loving One (W. H. Auden) 

Looking up at the stars, I know quite 
well 

That, for all they care, I can go to hell. 
But on earth indifference is the least 
We have to dread from man or beast. 

How should we like it were stars to bum 
With a passion for us we could not 
return? 

If equal affection cannot be, 

Let the more loving one be me. 

14. Hymn for Morning (Thomas Ken, 1709) 

Wake my soul, and with the sun 
Thy daily stage of duty run; 

Shake off dull sloth, and joyful rise 
To pay this morning sacrifice. 

Redeem thy misspent moments past 
And live this day as if the last; 

Improve thy talent with due care; 

For the great day thyself prepare. 


Admirer as I think I am 
Of stars that do not give a damn, 

I cannot, now I see them, say 
I missed one terribly all day. 

Were all stars to disappear or die, 

I should leam to look at an empty sky 
And feel its total dark sublime 
Though this might take me a little time. 


Let all thy converse be sincere. 

Thy conscience as the noon day clear; 
Think how all-seeing God thy ways 
And all thy secret thoughts surveys. 

Wake, and lift up thyself, my heart. 
And with the angels bear thy part, 
Who all night long unwearied sing 
High praises to the eternal king. 

Amen. Amen. Amen. Amen. 


Part Two: Middles 

15. I saw a mass... (John Woolman, 1720-72, Journal) 

...I saw a mass of matter of a dull gloomy color...and was informed that this mass was 
human beings in as great misery as they could be, and live, and that I was mixed in with them, and 
henceforth I might not consider myself as a distinct or separate being. 



16. The Comfort of Friends (0 the rapes...) (phrases from William Penn, 1644-1718, in The Comfort of 
Friends) 


0 the rapes, fires, murders, and rivers of blood that lie at the doors of professed 
Christians! If this be godly, what’s devilish? If this be Christian, what paganism? What’s anti- 
Christian but to make God a party to their wickedness? 

Time past is none of thine? ‘Tis not what thou wast but what thou art. God will be daily 
looked into. Did’st thou eat yesterday? That feedeth thee not today. 

They that love beyond the World, cannot be separated by it. Death cannot kill what never 
dies. Nor can spirits ever be divided that love and live in the same Divine Principle; the Root and 
Record of their Friendship. 

This is the Comfort of Friends, that though they may be said to Die, yet.their Friendship 
and Society are, in the best Sense, ever present, because Immortal. 


17. A Dead Statesman (Rudyard Kipling) 

I could not dig: I dared not rob: 
Therefore I lied to please the mob. 
Now all my lies are proved untrue 
And I must face the men I slew. 
What tale shall serve me here among 
Mine angry and defrauded young? 


18. The Candid Man (Stephen Crane) 

Forth went the candid man 
And spoke freely to the wind— 

When he looked about him he was in a far strange country. 

Forth went the candid man 
and spoke freely to the stars— 

Yellow light tore sight from his eyes. 

“My good fool,” said a learned bystander, 

“Your operations are mad.” 

“You are too candid,” cried the candid man. 

And when his stick left the head of the learned bystander 
It was two sticks. 


19. Comment on War (Langston Hughes) 

Let us kill off youth 
For the sake of truth. 

We who are old know what truth is— 
Truth is a bundle of vicious lies 
Tied together and sterilized- 


A war-maker’s bait for unwise youth 
To kill off each other 
For the sake of 
Truth. 



20. A Learned Man (Stephen Crane) 


A learned man came to me once. 
He said, “I know the way-come.’ 
And I was oveijoyed at this. 
Together we hastened. 


Soon, too soon, were we 
Where my eyes were useless, 

And I knew not the ways of my feet. 
I clung to the hand of my friend: 

But at last he cried, “I am lost.” 


21. Dear, though the night.... (W. H. Auden) 

Dear, though the night is gone 
Its dream still haunts today. 

That brought us to a room 
Cavernous, lofty as 
A railway terminus. 

And crowded in that room 
Were beds, and we in one 
In a far comer lay. 

Our whisper woke no clocks, 

We kissed and I was glad 
At everything you did, 

Indifferent to those 
Who sat with hostile eyes 
In pairs on every bed. 

Arms round each other’s neck. 

Inert and vaguely sad. 

22. Requiescat (Oscar Wilde) 

Tread lightly, she is near 
Under the snow. 

Speak gently, she can hear 
The daisies grow. 

All her bright golden hair 

Tarnished with rust 
She that was young and fair 
Fallen to dust. 

Lily-like, white as snow, 

She hardly knew 
She was a woman, so 

Sweetly she grew. 


0 but what worm of guilt 
Or what malignant doubt 
Am I the victim of. 

That you then, unabashed. 
Did what I never wished, 
Confessed another love; 
And I, submissive, felt 
Unwanted and went out. 


Coffin-board, heavy stone. 
Lie on her breast, 

I vex my heart alone 
She is at rest. 

Peace, Peace, she cannot hear 
Lyre or sonnet, 

All of my life’s buried here. 
Heap earth upon it. 



23. Is My Team Ploughing (A. E. Housman) 


“Is my team ploughing 

That I used to drive 
And hear the harness jingle 

When I was man alive?” 


Aye, she lies down lightly, 

She lies down not to weep: 
Your girl is well contented. 

Be still, my lad, and sleep. 


Ay, the horses trample. 

The harness jingles now; 

No change though you lie under 

The land you used to plough. 


“Is my friend hearty. 

Now I am thine and pine, 
And has he found to sleep in 

A better bed than mine?” 


“Is my girl happy, 

That I found hard to leave. 
And has she tired of weeping 

As she lies down at eve?” 


Yes, lad, I lie easy, 

I lie as lads would choose; 
I cheer a dead man’s sweetheart, 
Never ask me whose. 


24. As I Walked Out One Evening (W. H. Auden) 

As I walked out one evening 

Walking down Bristol Street, 

The crowds upon the pavement 

Were fields of harvest wheat. 

And down by the brimming river 
I heard a lover sing 
Under an arch of the railway: 

“Love has no ending. 

“I’ll love you, dear. I’ll love you 

Till China and Africa meet. 

And the river jumps over the mountain 
And the salmon sing in the 

street. 


“In headaches and in worry 

Vaguely life leaks away 

And Time will have his fancy 
To-morrow or today. 

“O plunge your hands in water 

Plunge them in up to the wrist; 

Stare, stare at the basin 

And wonder what you’ve 

missed. 

“The glacier knocks in the cupboard. 
The desert sighs in the bed. 

And the crack in the teacup opens 

A lane to the land of the dead. 


“The years shall run like rabbits “O stand, stand at the window 

For in my arms I hold As the tears scald and start; 

The Flower of the Ages You shall love your crooked neighbour 

And the first love of the world.” With your crooked heart. 


But all the clocks in the city It was late, late in the evening. 

Began to whirr and chime: The lovers they were gone; 

“0 let not Time deceive you. The clocks had ceased their chiming 

You cannot conquer Time. And the deep river ran on. 



25. The Sick Wife (Jane Kenyon) 

Dry cleaning swung and gleamed on 
hangers 

in the cars of the prosperous. 

How easily they moved— 
with such freedom, 
even the old and relatively infirm. 

It was the middle of the day— 

and so only mothers with small children The windows began to steam up. 

or retired couples The cars on either side of her 

stepped through the muddy parking lot. pulled away so briskly 

that it made her sick at heart. 


The sick wife stayed in the car 
while he bought a few groceries. 
Hot yet fifty, 

she had learned what it’s like 
not to be able to button a button. 


26. Now is the dreadful midnight (Paul Goodman) 


Now is the dreadful midnight you 
have to do what you want to do 

not by your will which is afraid 
but by my hand upon you laid. 

My hand withheld almost too long 
moves by lust, its grip is strong 

and callous, it has turned to fire 
the arpeggios of a lyre 

27. Hymn for Evening (Thomas Ken, 1709) 

All praise to thee, my God, this night 
For the blessings of the light: 

Keep me, 0 keep me, King of kings. 
Beneath thine own almighty wings. 

Forgive me. Lord, for thy dear Son, 
The ill that I have done; 

That with the world, myself, and thee, 
I, ere I sleep, at peace must be. 


and we love carelessly 

who gravely love Saint Harmony. 

Resist not, nor can you resist, the cries 
that in your bowels rise 

while I to song shall modify 
and neither of us will ever die. 


May my soul on thee repose 
And with sleep mine eyelids close; 
Sleep shall me more vigorous make 
To serve my God when I awake. 

Amen. Amen. Amen. 



Part Three: Ends 


28. He thinks upon his death (Julien Green, from L 'autre sommeil, last paragraph) 

[Pour la premiere fois, je pensais a ma mort comme a une chose reele et certaine, L’air tiede agite par la 
brise, le soleil, l’ombre des feuilles sur mes mains, il me semblait que tout ne parlait que de cela, mais que 
jusqu’a cette minute je ne l’avais pas compris. Un jour viendrait oil mon coeur battrait une fois encore, puis 
s’arreterait de souffrir. Pour d’autres que moi le vent passerait murmurant dans les arbres, pour d’autres 
jeunes hommes au coeur lourd, mais j’ecoutais aujourd’hui sans terreur ni regret cette voix inquiete de 
m’instruire et qui me predisait dans la lumiere d’un jour d’ete la fin de toute vie.] 

For the first time I thought of my own death as a sure and real thing. The warm air moved by the 
breeze, the shadow of leaves on my hands, it seemed to me that all things spoke only of that, but 
until this moment I had not understood. A day would come when my heart would beat one last 
time, then would cease its suffering. For others the wind would pass murmuring through the trees, 
for other young men with heavy hearts; but today I listened with neither terror nor regret for this 
troubled voice to instruct me, and which foresaw in the light of a summer day the end of all life. 


29. On an echoing road (Colette, from L 'Etoile vesper, last paragraph) 

[Sur une route sonore s’accorde, puis se desaccorde pour s’accorder encore, le trot de deux chevaux atteles 
en paire, guides par la meme main. Plume et aiguille, habitude de travail et sage envie d’y mettre fin lient 
amitie, se separent, se reconcilient....Mes lents corsaires, tachez a aller de compagnie: je vois d’ici le bout 
de la route.] 

On an echoing road, trotting in unison, now out of step, now as one again, are two horses saddled 
together, guided by a single hand. The needle and the. pen, the habit of work and the sly urge to quit 
the habit, make friends with each other, then separate, then reconcile again....0 my slow steeds, 
pull now together; from here I can see the end of the road. 


30. A terrible disaster... (Paul Goodman) 

A terrible disaster befell me 
long ago, no newsy story, 

I was in love, my love was not requited, 

I missed the easy boat of happiness 

since when many a thing is possible 
to those who have been fortunate in love 
has been impossible to me who lack 
conviction the world is ordered for the best. 

A disastrous and terrible simple fate 

I share in common with many other folk 

and maybe we had all been better off 

if we had died then when our hearts were broken. 



31. Come In (Robert Frost) 

As I came to the edge of the woods, 

Thrush music-hark! 

Now it was dusk outside, 

Inside it was dark. 

Too dark in the woods for a bird 

By sleight of wing 

To better its perch for the night. 

Though it could still sing. 

The last of the light of the sun 
That had died in the west 
Still lived for one song more 
In a thrush’s breast. 

Far in the pillared dark 
Thrush music went— 

Almost like a call to come in 
To the dark and lament. 

But no, I was out for the stars: 

I would not come in. 

I meant not even if asked, 

And I hadn’t been. 

32. The Old Men Admiring Themselves in the Water (W. B. Yeats) 

I heard the old, old men say, 

‘Everything alters. 

And one by one we drop away.’ 

They had hands like claws, and their knees 
Were twisted like the old thorn-trees 
By the waters. 

I heard the old, old men say, 

‘All that’s beautiful drifts away. 

Like the waters.’ 



33. End of the Day (Charles Baudelaire, “La Fin de la joumee”) 


[Sous une lumiere blafarde 
Court, danse et se tord sans raison 
La Vie, impudente et criarde. 
Aussi, sitot qu’a l’horizon 
La nuit voluptueuse monte, 
Apaisant tout, meme la faim, 
Effa?ant tout, meme la honte, 

Le Poete se dit: ‘Enfin! 

Mon esprit, comme mes vertebres, 
Invoque ardemment le repos; 

Le coeur plein de songes funebres, 
Je vais me coucher sur le dos 
Et me rouler dans vos rideaux, 

0 rafraichissantes tenebres!] 


In fading light 

Life dances, twists, and crazily rushes, 
impudent and shrill, while 
Night rises, 

appeasing all, even hunger, 
hiding all, even shame. 

The Poet whispers to himself: 

Finally! 

while body and soul 

long desperately for rest, 

my heart seethes with deathly dreams. 

Let me lie on my back 

and enshroud myself in your curtains, 

0 nourishing darkness! 



34. Faith (Mark Doty, part I, from Atlantis) 

“I’ve been having these 

awful dreams, each a little different, 

though the core’s the same— 

we’re walking in a field, 

Wally and Arden and I, a stretch of grass 
with a highway running beside it, 

or a path in the woods that opens 
onto a road. Everything’s fine, 
then the dog sprints ahead of us, 

excited; we’re calling but 

he’s racing down a scent and doesn’t hear 

us, 

and that’s when he goes 

onto the highway. I don’t want to describe 
it. 

Sometimes it’s brutal and over, 
and others he’s struck and takes off 

so we don’t know where he is 
or how bad. This wakes me 
every night now, and I stay awake; 

I’m affaid if I sleep I’ll go back 
into the dream. It’s been six months 
almost exactly, since the doctor wrote 

not even a real word 
but an acronym, a vacant 
four-letter cypher 

that draws meaning into itself, 
reconstitutes the world. 

We tried to say it was just 

a word; we tried to admit 

it had power and thus to nullify it 

by means of our own acknowledgement. 

I know the current wisdom: 

bright hope, the power of wishing you’re 

well. 

He’s just so tired, though nothing 


shows in any tests. Nothing, 
the doctor says, detectable; 
the doctor doesn’t hear what I do, 

that trickling, steadily rising nothing 
that makes him sleep all day, 
vanish into fever’s tranced afternoons, 

and I swear sometimes 

when I put my head to his chest 

I can hear the virus humming 

like a refrigerator. 

Which is what makes me think 
you can take your positive attitude 

and go straight to hell. 

We don’t have a future, 
we have a dog. Who is he? 

Soul without speech, 

sheer, tireless faith, 

he is that-which-goes-forward, 

black muzzle, black paws 
scouting what’s ahead; 
he is where we’ll be hit first, 

he’s the part of us 
that’s going to get it. 

I’m hardly awake on our morning walk 

—always just me and Arden now— 
and sometimes I am still 
in the thrall of the dream, 

which is why, when he took a step onto Commercial 
before I’d looked both ways, 

I screamed his name and grabbed his collar. 

And there I was on my knees, 
both arms around his neck 
and nothing coming, 

and when I looked into that bewildered face 
I realized I didn’t know what it was I was 
shouting at, 

I didn’t know who I was trying to protect. 



35. Even now... (Paul Monette, from Love Alone, last page,) 

...even now the night jasmine is pouring 

its white delirium in the dark and I 

will not have it if you can’t I shut all 

windows still it seeps in with the gaudy 

oath of spring Oh help be somewhere near 

so I can endure this drunk intrusion 

of promise where is the walled place where we 

can walk untouched or must I be content 

with a wedding I almost didn’t witness 

the evidence all but lost no oath no ring 

but the truth sealed to hold against the fate of [one] 

.. .who fears his women 

and men too full of laughter far brother 

if you should pass beneath our cypresses 

you who are a praying man your god can 

go to hell but since you are so inclined 

pray that my friend and I be still together 

just like this at the Mount of Olives blessed 

by the last of an ancient race who loved 

youth and laughter and beautiful things so much 

they couldn’t stop singing and we were the song 


36. Evidence of Things not seen (William Penn, 1693) 

...Faith lights us, even through the grave, being the 
Evidence of Things not seen. And this is the Comfort 
of the Good, that the Grave cannot hold them, and that 
they live as soon as they die. For Death is no more than 
the Turning of us over from Time to Eternity. Death then, 
being the Way and Condition of Life, we cannot love 
to live, if we cannot bear to die... 
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SUOR ANGELICA 


CAST 


Suor Angelica Olivia Blackmon 

Principessa (Princess) Amy Renfro 

Badessa (Abbess) Jennifer Simone Diamond 

Zelatrice (Monitor) Michelle King 

Suor Genevieve Jessica Bortz 

Suor Osmina, Suor Dolcina Katherine Lay 

Suor Lucilla, Sorella Infermiera Bethany Eschenbach 
(Nursing Sister) 

Due Sorelle Cercatrice Alysia Turney, Laura Coombs 
(Alms Sisters) 

Due Converse Katie Wippermann, Jennifer Renner 



Synopsis 


The action takes place in the courtyard of the convent. It is a spring evening, 
the birds are singing. As the sisters emerge from the chapel, the Monitor 
assigns penance to two latecomers. Sister Genevieve notices that the fountain 
is turning gold by the setting sun. The Abbess explains this as a sign of divine 
grace which occurs on only three evenings during May. The sisters reflect 
on a sister who died a year earlier. Genevieve suggests that the dead sister 
would desire that they sprinkle some of the golden water on her grave. 
Angelica declares that desires flower only for the living, that those of the 
dead are fulfilled before they utter them. The Monitor maintains that to nuns 
all desires are forbidden. Sister Genevieve and Sister Dolcina confess their 
earthly desires, and although Angelica denies having any desires, her sisters 
know that she is consumed with longing for news of her noble family who 
mysteriously forced her to take the veil. 

The Nursing Sister rushes in, frantically telling of a sister who is in agony 
from a wasp sting. Sister Angelica prepares a remedy for the ailing sister 
from her herb garden. Two alms sisters arrive on the scene with 
provisions they have collected. There is growing excitement as they tell 
of a magnificent carriage which has arrived at the convent. The Abbess 
summons Sister Angelica, telling her that her Aunt, the Princess, has 
arrived for a visit. 

The Princess enters and informs Angelica that her younger sister is to be 
married, and requires her to sign away her portion of the family 
inheritance. Angelica tries to gain some sign of affection, but her plea is 
met with coldness and condemnation. Angelica begs for news of her 
beloved child, only to be brutally told that he has died. Angelica 
collapses in despair. After the Princess has left she pours out her grief 
and looks forward to joining her child, now in heaven. 

She prepares a poisonous drink with her herbs and flowers. Bidding 
farewell to her sisters, she drinks it, but is suddenly struck by the terrible 
realization that in ending her life she has committed a mortal sin. She 
cries out to the Virgin to save her for the sake of her son. Surrounded 
with the sound of heavenly voices, the child appears to her as she dies. 



Performers 


Olivia Blackmon (Suor Angelica) is the Graduate Teaching Assistant for the Vocal 
Department at the University ofLouisville. She was a winner in the 1999 Metropolitan 
Opera District Competition. She has appeared as the soprano soloist for Haydn’s 
Creation with The Southern Baptist Theological Seminary Choir and soprano soloist 
for Handel’s Messiah with Deer Park Baptist Church. She was a part of The Oberlin 
in Italy Language and Opera Program where she performed in recitals and opera scenes 
in Urbania and Firenze, Italy. She has won the NATS competition as well as The 
Orpheus Vocal Competition. She holds a Bachelor of Music degree from the Oberlin 
Conservatory of Music. 

Jessica Bortz (Suor Genevieve) graduated in 1999 with a vocal performance degree 
from the University ofLouisville School of Music, where she continues to pursue a 
music education degree. With the Opera Theatre, Jessica has performed the roles of 
Mrs. Hayes in Floyd’s Susannah, Susanna in The Marriage of Figaro, and Monica in 
Mcnotti’s The Medium. She has sung with the Louisville Orchestra on their Holiday 
Concert at St. Mary’s Catholic Church in New Albany, Indiana. She has also been seen 
with the Kentucky Opera Chorus for the past four seasons. She is a student of Edith 
Davis Tidwell. 


Eunsun Choi (Novizia) is a junior voice performance major studying with Edith Davis 
Tidwell. She is a member of the University of Louisville Collegiate Choral, Vocal Jazz 
Ensemble, and the Early Music Ensemble as well as the Kentucky Opera Chorus 
where she has been seen in Puccini’s La Boheme. She is also an active member of the 
Golden Key National Honor Society and Delta Omicron. 

Laura Coombs (Seconda Sorella Cercatrice) is a senior music education major 
studying with Edith Davis Tidwell. She has performed with the Kentucky Opera 
Chorus in their production of Puccini’s La Boheme. In addition to her operatic 
endeavors, she is active in the University of Louisville’s Vocal Jazz Ensemble as well 
as the Collegiate Chorale. 

Jennifer Simone Diamond (Badessa) holds a Bachelor of Music degree from the 
University ofLouisville and a Master of Music degree from the University of Missouri 
at Kansas City where she studied with Jeanne Tomelleri. She has performed with The 
scar Seagle Colony singing the roles of Musetta in La Boheme and Lucinda in 
Sondheim’s Into the Woods. Other roles include Florence in Britten’s Albert Herring, 
Second Lady in The Magic Flute, and Mother Marie in Poulenc’s Dialogues of the 
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sin usic egree. Her operatic credits include The Marriage of Figaro with the 
Univermty of Louis voile Opera Theatre as well as Madama Butterfly and La Boheme 
with the Kentucky Opera Chorus. Her Musical Theatre credits include Laurey in 
Oklahoma, Sarah Brown in Guys and Dolls, Rosie in Bye Bye Birdie, and Kate in Kiss 







Me Kate. Bethany is also a soloist and section leader at Second Presbyterian Church 
in Louisville. She is a student of Edith Davis Tidwell. 


Michelle King (Zelatrice) is a senior pursuing a Bachelors of Arts degree in voice 
studying with Daniel Weeks. She has performed the role of Mrs. Nolan in the 
University ofLouisville Opera Theatre’s production of Menotti’s The Medium. She 
has appeared in the Opera Theatre’s production of Floyd’s Susannah as well as in 
Kentucky Opera’s production of Madama Butterfly and La Boheme. 

Katherine Lay (Suor Osmina) is a freshman majoring in music education. As a 
student at Boyle County High School, she performed the roles of Miss Daisy in The Egg 
and I and Aunt Zelda in Murder Runs in the Family. She was a 1998 Governor’s 
Scholar at the Centre College campus where she majored in Music. Other awards 
include; First Place honors in the 1996 Kentucky Farm Bureau Talent Showcase and 
1999 Rotary Club ofDanville Scholarship Honoree. She was a member of the Danville 
Summer Singers and is currently a student of Daniel Weeks. 

Amy Renfro (Principessa) is a 1999 graduate of the University ofLouisville with a 
Masters Degree in Vocal Performance. She received a Bachelor of Music in vocal 
performance and choral education from Kentucky Christian College. Her operatic 
roles include Madame Flora in Menotti’s The Medium and Marcellina in The 
Marriage of Figaro with the University of Louisville Opera Theatre. She has 
performed with the Kentucky Opera Chorus in their productions of La Traviata, 
Madama Butterfly, and The Magic Flu te. She was also seenas Guenevere in Camelot. 

Jennifer Renner (Converse) is pursuing a Bachelor of Arts in Music degree with a 
minor in Business Administration. Her operatic credits include a Country Girl in The 
Marriage of Figaro with the University of Louisville Opera Theatre and in the 
Kentucky Opera Chorus in their production of La So/rewe. This summer she portrayed 
Sophie Wilkins in Steven Foster, the Musical. Jennifer is a student of Donn Everette. 

Alysia Turney (Prima Sorella Cercatrice) is a sophomore vocal performance major 
studying with Edith Davis Tidwell. She has been seen in the Kentucky Opera 
productions oiMadama Butterfly and La Boheme. Her Musical Theatre roles consist 
of Charlotte in Oliver Twist and Elvira in Blythe Spirit with the Newport Footlighters. 

Katie Wippermann (Converse) is a sophomore Bachelor of Arts in Music major 
studying with Edith Davis Tidwell. She has been seen in Kentucky Opera’s production 
of La Boheme. Her Musical Theatre credits include Anna in The King and I, Kitty 
Verdun in Charley's Aunt, and Hodel in Fiddler on the Roof. She will be seen later 
this spring as Fastrada in the University ofLouisville Theatre Department’s produc¬ 
tion of Pippin. 
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Director’s Notes 


Suor Angelica was originally conceived as the centerpiece of Puccini’s 
“Trittico ” or Triptych , to be preceded by the psycho-thriller II Tabarro and 
followed by the comedy, Gianno Schicchi. Since its first performance in 
1918, the Triptych tended to be broken apart and Suor Angelica and II 
Tabarro have been less frequently performed than their more humorous 
companion piece. The composer, however, had a particularly close personal 
affection for the tragic, yet uplifting subject matter of Suor Angelica, and 
created a harmonically innovative and delicately orchestrated score, which 
successfully portrays the character of Angelica as humble and accepting, yet 
painfully aware of society’s moral judgement. Her spirit triumph to the 
glorious sound of the heavenly voices as she takes her final breaths. 

The University of Louisville School of Music is fortunate to have as students 
this group of talented and dedicated young women. It has been my distinct 
pleasure and privilege to guide them through the staging of this moving work, 
from the domestic conventions of convent life to the emotional drama of the 
tragic heroine. Grazie Sorelle! 


Sheila Wolk was born in Minneapolis, Minnesota, and received a Bachelor 
of Fine Arts in Vocal Performance from the University of Minnesota. She 
continued her vocal studies at the "Mozarteum" in Salzburg, Austria, and 
subsequently was contracted at the Hessian State Opera in Wiesbaden, 
Germany, where for many years she performed lyric coloratura roles in 
opera, operetta and musical theatre. Following this engagement, she 
performed the role of Jellylorum/Griddlebone in the Andrew Lloyd Webber 
musical, CATS in Hamburg. Ms. Wolk returned to the U.S. in 1990, and 
began work on her Doctoral degree at the University of Minnesota, where 
she also directed several productions for the University Opera Theatre, 
including Mozart's "Bastien and Bastien" and "Abduction from the Sera¬ 
glio, and Ravel's "The Spanish Hour". Other directing credits include 
Coplands "The Tender Land, Lehar's "Merry Widow, and Mozart's "Magic 
Flute" Ms. Wolk is currently on the voice faculty at the College of St. 
Catherine in St. Paul, Minnesota, and is a frequent recitalist and oratorio 
soloist in the Twin Cities. 
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2eme Quatuor George Philipp Telemann 

(from Nouveaux Quatours, 1738 [The Paris Quartets] (1681-1767) 
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Flatteusement 
Legerement 
Un peu vivement 
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Coulant 
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Jack Ashworth, harpsichord 
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Dallas Tidwell, clarinet 
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Octet for wind instruments Igor Stravinsky 

Sinfonia - Lento - Allegro moderato (1882-1971) 

Tema con Variazioni 
Finale 
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Fred Speck, Conductor 
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presents 

Horn Ensemble Recital 
Bruce Heim, Director 

Christopher Ball, Lori Gates, Jody Hurt, 
Matthew Marshall, Sean Morgan, Jacquie Grammer 
with guests: Shannon Dickens and John Little 


Bird Recital Hall 
Monday Evening 
March 27, 2000 
7:00 P.M. 


Smoking is not permitted in the School of Music Building. In the unlikely 
event of fire or other emergency, please walk - not run - to the nearest 
exit. The use of recording devices is strictly prohibited. Please silence 
electronic watches and pagers. 



Program 


In addition to the following ensemble works, 
the program will feature solo performances by 
members of the Horn Studio. 

Concert order will be announced from the stage 


Starflame 

Grand Quartet, Op. 26 
I. Allegro con brio 

Carmen Suite 

I. Entr'acte 

III. Intermezzo 

IV. Chanson 

Fidele Griinrocke 
Harambee 

A Nightingale Sang in 
Berkeley Square 

When the Saints Go 
Marching In 


Michael Kallstrom 
Jacques-Franqois Gallay 

Georges Bizet 
arr. Kerry Turner 

Alfred Diewitz 
Paul Basler 
Maschwitz/Sherman 

Traditional 
arr. Jack Gale 



University of Louisville 

School of Music 

presents 


Comstock Concert Hall 
MondayEvening 
March 27, 2000 
8:30P.M. 


Student Composer Concert 
Highland Chamber Players 
Jane Halliday, Violin I; Ray Weaver, Violin II 
Lisa Weaver, Viola; WayneKrigger, Cello 


EineKleineTafeIMusik(1994) Robert W. Jones 

l. Sonata 
II. Serenade 

m. Waltz 

IV. Rondo Orientale 

'2 String QuartetNo. 2(1997)* Edward Algernon Brown 

I. Allegro 

II. Largo 
HI. Presto 
IV. Allegro 

* World Premier 

) 

Program Notes": The String Quartet No. 2 was composed using the 
properties of a twelve-tone row. The listener will notice that there are 
several mainthemes which define the work and it was my attempt to infuse 
those themes into the music in various forms and guises. Hopefully the 
listener will hear these relationships as they occur andbe able to recognize 
them as unifying elements adding coherence and contributing to the 
comprehension ofthe music. E.A.B. 


Smoking is not permitted in the School of Music Building. In the unlikely event of fire or 
other emergency, please walk - not run - to the nearest exit. The use of recording devices 
is strictly prohibited. Please silence electronic watches and pagers. 


University of Louisville 

School of Music 

in conjunction with 
the U of L Alumni Association 
presents 

FACULTY 
JAZZ CONCERT 
VI 

SCHOLARSHIP BENEFIT 


Comstock Concert Hall 
TuesdayEvening 
March 28, 2000 
8:00P.M. 


Smoking is not permitted in the School of Music Building. In the unlikely event of fire or 
other emergency, please walk - not run - to the nearest exit. The use of recording devices 
is strictly prohibited. Please silence electronic watches and pagers. 



The Father Robertson Music Scholarship is named in honor of Father Vernon 
Robertson, a man of conscience, compassion, and endless energy, who dearly 
loved his people, his Church, and his music. 

Program 


^ Beatrice 

Sam Rivers 
(b. 1930) 
Arr. Crews 

^ NoTengoMas 

JerryTolson 
(b. 1954) 

^ B ack At the Track 

Tolson 

l{ U87 

JameyAebersold 
(b. 1939) 

^ Speak No Evil 

Wayne Shorter 
(b.1933) 

(p You Don't Know What Love Is 

Don Raye & Gene DePaul 
(c. 1941) 

^ Postboperation 

JohnLaBarbera 
(b. 1945) 

To Coin A Phrase 

Steve Crews 
(b. 1953) 

7 No Complaints 

Don Braden 
(b. 1963) 


All proceedsfront the admission charge will benefit the 
Fr. Vernon Robertson Music Scholarship 



About the Artists 


Jamey Aebersold is a nationally-known saxophonist and authority on jazz 
education and improvisation. He has developed over 92 play-along book and 
recording sets and various supplemental aids for the development of improvisational 
skills. Mr. Aebersold was one of the first to encourage small group classes which 
concentrate on jazz improvisation and is director of the Summer Jazz Workshops 
which now have a 20 year record. He feels that improvisation is something all people 
can do. His clinics and lectures concentrate on demonstrating how the creative and 
spontaneous nature of each person can be brought to light. 

Steve Crews was selected as a member of tire 1999 Class of Leasdership 
Kentucky. Instructor of Class Piano and Jazz Studies, he earned both the Bachelor 
ofMusicandMasterofMusicdegreesformtheUniversity of Louisville. From 1978- 
90, he taught piano and music literature at Bellarmine College. Mr. Crews has 
performed in jazz festivals from Perm, Russia to Cork, Ireland. He was the recipient 
ofthel991 “Musician of the Year” award from Musician’s Local 11-637. 

Mr. Crews received the 1995A1 Smith’s Artist Fellowship in Composition from 
the Kentucky Arts Council. He has composed four silent movie scores for Actor’s 
Theatre ofLouisville, arranged the jazz quintet “The Judy Dances” tor {XxzLomsviWo, 
Ballet, and has been a featured soloist with the Louisville Orchestra SuperPops. Mr. 
Crews is a clinician at the annual Jamey Aebersold Summer Jazz Workshops. He was 
the 1997 University ofLouisville School ofMusic Alumni Service Award recipent. 
Mr. Crews has been a board member ofthe Louisville Jazz Society since 1983, serving 
ten years as the LJS's secretary. 

Michael Ferraraccio received his B.M. fromNewYork University and Cornell 
University and his M.M. from the University ofLouisville. Performance credits 
include performances withDizzy Gillespie, Jaki Byard, James Moody, Karlton Hester 
and Greg Abatte. He has worked extensively throughout the New York metropolitan 
area, performing in a wide variety of venues, and has also toured and performed 
throughout the United States and Europe. He has completed work on his doctoral 
degree at the University ofLouisville School of Law. 

Jerry Tolson is an assistantprofessor in music education and jazz studies atthe 
University ofLouisville where, along with classroom instruction, he directs instru¬ 
mental and vocal jazz ensembles. He taught previously at Central College(IA) and 
the University of Nebraska-Omaha. 

A graduate of Drake University and the University of North Texas, Mr. Tolson 
is an active clinician, adjudicator, and guest conductor throughout the midwest and 
south, and has written numerous instrumental and vocal jazz works. 

His vocal jazz works are published by UNC Jazz Press. He has also been involved 
in organizingandadministratingjazzfestivals and communityjazzgroups in several 
states. Heis coordinator of the University ofLouisville JazzFest Week, a week-long 



celebration of jazz on the U of L campus. In addition, he is a faculty member of the 
Jamey Aebersold Summer Jazz Workshopsand has beenaninstructoratnumerous 
otherjazz camps. 

Mr. Tolson has made workshop presentations at the National MENC confer¬ 
ence, the International Association of Jazz Educators (IAJE) Conference, the 
Midwest Band and Orchestra Clinic, and the Southern Regional conference of 
MENC. He co-founded U ofL ’ s African American Music Heritage Institute, a three 
day celebration of the contributions of African Americans to America’s musical 
history, and is co-founder of a series ofteacher training institutes sponsored by IAJE 
that are held at several sites around the country. He has been named to “Who’s Who 
Among America’s Teachers”, and was the Kentucky Music Educators Association 
“1998-99 College Teacher of the Year”. 

Mr. Tolson leads three of his own groups including ajazz quartet and a big band. 
His latest CD ‘W« View”, which features all original material, was released in July 
1999. Tolson’s Group, The Jerry Tolson Quintet, will appear at the prestigious 
Montrcux Jazz Festival inSwitzerlandinJulyof2000. 

Mr. Tolson is a board member of the Louisville Jazz Society and is a former 
executive board member of the International Association of Jazz Educators. He 
currently serves as president of the Kentucky unit of IAJE and has also served as 
co_chair of the Planning and Development Committee and as a member of the 
President’s Advisory Board of this organization. 

Michael Tracy, a veritable" Ambassador of Jazz”, isone of America’s foremost 
jazz educators, with over 28 years of performing and teaching experience. In 
classrooms, studios, and concert hall, Mr. Tracy has developed a variety of 
innovative approaches to jazz education. 

Mr. Tracy holds Bachelor of Music and Music Education degrees and a Master 
of Arts in higher Education degree from the University of Louisville. He is currently 
Associate Professor Music, Instructorof Saxophone and Director of the Jazz Studies 
program. Two time National Endowment of the Arts award winner, he has teamed 
up with jazz greats Jamey Abersold, Pat La Barbera, David Liebinan, Rufus Reid, 
David Baker, Jerry Coker, Dan Haerle, and Bobby Shew. 

Helias travled throughout the United States, Canada, England, Scotland, Wales, 
Germany, Denmark, Australia, New Zealand, Japan, Russia, and China as a director, 
educator, and performer. He is author of “Jazz Piano Voicingsfor the Non-Pianist ” 
and co-author of” Pocket Changes .” 

Tyrone Wheeler is recognized as one of the leading acoustic and electric assists 
in the region. He is a student of all styles, have studied classical, jazz and many 
popular styles. He was the recipient of a N ationai Endowment for the Arts Grant to 
study with jazz great Rufus Reid. 

Mr. Wheeler is a valued member of the Jamey Aebersold Summer J azz Clinics, 
teaching bass master classes and ensembles. In addition, he has recorded a number 
of albums in the/1 ebersoldPlay-A -Long series. His teaching duties include directing 
combos and private bass instruction through the Preparatory Department. 



University of Louisville 

School of Music 

presents 


Recital 

Music of Paul Steinberg 
Alan Woy, clarinet 
Richard Cryder, trombone 
Meme Tunnell, piano 
Michael Tunnell, trumpet 


Comstock Recital Hall 
Wednesday Evening 
March 29, 2000 
8:00 P.M. 


Smoking is not permitted in the School of Music Building. In the unlikely event of fire or 
other emergency, please walk - not run - to the nearest exit. The use of recording devices 
is strictly prohibited. Please silence electronic watches and pagers. 



Paul Steinberg received a BA in Music Education from New Mexico 
State University, an MM in Composition from Southern Methodist 
University, and a DMA in composition from the Unviersity of Okla¬ 
homa. His teachers include Warner Hutchison, Tom Mason, and 
MichaelHennigan. Dr. SteinbergisthedirectorfortheCenterforNew 
Music Resources, State University of New York, College at Potsdam 
since 1979. As a composer his awards include Charles Ives Center for 
American Music Fellowship; SUNY University Awards Fellowship; 
Project Director, Center for New Music Resources, NEA; and Meet 
the Composer Grants. 


Alan Woy has been a member of the faculty of the Crane School of 
Music, SUNY Potsdam, since 1971. His principal teaching duties 
include studio clarinet, woodwind techniques, and coaching wood¬ 
wind chamber music. Dr. Woy earned a Bachelor of Music degree 
from Illinois Wesleyan University, and both master of Music and 
Doctor of Music Arts degrees from the University of Colorado in 
Boulder. Dr. Woy is a member of the Potsdam Woodwind Quintet, 
principal clarinet with the Orchestra of Northern New York, and a 
charter member of NUMA (New and Unusual Music Artists), a faculty 
contemporary music ensemble. 



Program 


( Microelectroecho (1983) 

for Clarinet and Electronic Delay 

2 Elegy For A Poet (1981) 

for Trombone and Piano 

Elegy For Ray & Dale (1988) 
for Clarinet and Tape 

L , Hexad (1978) 

for Clarinet Solo 

£ Mitzvah For Mike & Meme (1996) 
for Trumpet, Piano, and Tape 



University of Louisville 

School of Music 

presents 


Faculty Recital 
Greg Byrne, Percussion 

Assisted by 
Randall Faust, Horn 
Takefusa Sasamori, Piano 


Comstock Concert Hall 
Thursday Evening 
March 30, 2000 
8:00 P.M. 


Smoking is not permitted in the School of Music Building. In the unlikely event of fire or 
other emergency, please walk - not run - to the nearest exit. The use of recording devices 
is strictly prohibited. Please silence electronic watches and pagers. 



Program 


1 Six Elegies Dancing (1987) 

I. Adamantly, Vigorously 

II. Intensely 

III. Gingerly 

IV. Furiously 

V. With Deliberate Concentration 

VI. Elegiac 


Z Dances for Natural Horn and Percussion(1992) 
Dr. Randall Faust, horn 


^ HARMONIELEHRE: Variations for Solo Horn 
Dr. Randall Faust, soloist 

ci 

1 Koishi-to 

Takefusa Sasamori, piano 


Jennifer Stasack 


Randall Faust 


Randall Faust 


Takefusa Sasamori 


^ Uneven Souls (1992) 


Nebjsa Zivkovic 





University of Louisville 

School of Music 

presents 


Bird Recital Hall X Convocation 

Thursday Afternoon 
March 30, 2000 
3:00P.M. 


J.S.Bach 

(1685-1750) 


Partita in D Minor 
Allemande 
Sarabande 

Melanie Wood, violin (McHugh, 112) 


Two Pieces fromHeroic Music G.P.Telemann 

Andante (1681-1767) 

Allegro 

Corey Merrill, /n/m/?e/(Tunnell, 112) 

Mason Embry, piano 

Traveling for Vibes and Piano Steve Yeager 

Arr. by Stephen Gores 
Bobby Falk, vibes (G. Byrne, 112) 

Mason Embry ,piano 


Smoking is not permitted in the School of Music Building. In the unlikely event of fire or 
other emergency, please walk - not run - to the nearest exit. The use of recording devices 
is strictly prohibited. Please silence electronic watches and pagers. 
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University of Louisville 

School of Music 

presents 


The University of Louisville 
Early Music Ensemble 

Directed by Jack Ashworth 


Music of Bach’s World 


Comstock Concert Hall 
Friday Evening 
March 31, 2000 
8:00 P.M. 


Smoking is not permitted in the School of Music Building. In the unlikely event of fire or 
other emergency, please walk - not run - to the nearest exit. The use of recording devices 
is strictly prohibited. Please silence electronic watches and pagers. 



Music of Bach’s World 


Gehe hin, bis das End’ komme 


singers 


Suite from Banchetto musicale (1617) 
Padouana 
Gagliarda 
Courente 
Allemande 
Tripla 

viols 


Johann Hermann Schein 
(1586-1630) 

Schein 


Toccata 


Canzon a 6 


Ich bin arm und elend 


Das ist das ewige Leben 


Johann Jakob Froberger 
(1616-1667) 


harpsichord solo 


violin band 


singers 

INTERMISSION 


Schein 


Liebhold 
(18th c.) 
Liebhold 


Selection from Paris Quartet in g minor Georg Philipp Telemann 
Allegro (1681-1767) 


flute, violin, cello 
and harpsichord 



Brandenburg Concerto No. 5 in D major Johann Sebastian Bach 

(1685-1750) 

Allegro 

Affettuoso 

Allegro 

Kristanne Harden, violin 
Kilian Kubala, flute 
Christopher Powell, cello 
Jack Ashworth, harpsichord 
members of the EME string ensemble 


Das Ende kommt, der Tod Christoph Graupner 

Das Ende kommt (chorus) (1683-1760) 

Leget euch (chorus) 

Jesu, meine Glaubenshande (aria) 

Weint nicht, ihr armen Sterblichen (recitative) 

Ach, ich habe schon erblicket (choral) 


The University of Louisville Early Music Ensemble 


Singers 


Lakshmi Ananthakrishnan 
Jay Batzner 
Rachel Blanton 
Wes Boyatt 
Nathan Brock 
Samantha Chaney 
Eunsun Choi 
Timothy Denton 


Kyle Gaddie 
David Golightly 
Karen Griffin 
Kristanne Harden 
Brian Herrington 
Kilian Kubala 
Elizabeth Miller 
Sarah Schissler 



Instrumentalists and Soloists 


Lakshmi Ananthakrishnan, violin 
Rachel Blanton, violin 
Nathan Brock, recorder 
Edward Caruthers, bass soloist 
Chris Chacko, violin 
Samantha Chaney, trumpet 
Paul Doroshevich, violin 
Ashley Estes, violin 
Lori Gates, horn 
Karen Griffin, harpsichord 
Tim Hall, bass viol 
Kristanne Harden, violin 
Jody Hurt, horn 


Kilian Kubala, tenor viol, flute 
Carl Larson, viola 
John Lawson, double bass 
Chris Lemer, violin 
Elizabeth Miller, soprano soloist 
Christopher Powell, cello 
Matt Schaffner, timpani 
Robin Tubesing, viola 
David Walker, theorbo, treble viol 
Raphael Whitford, violin 
Melissa Wilkerson, viola 
Melanie Wood, violin 


The Early Music Ensemble would like to give special thanks to 
Kristanne Harden for translations, Melvin Dickinson for loaning the 
parts to the Brandenburg Concerto, and Bruce Heim and Daniel Weeks 
for help in preparing tonight's program. 



University of Louisville 

School of Music 

presents 


HIGH SCHOOL TOUR 

Faculty Brass Quintet 

Michael Tunnell, trumpet 
DeWayne T. Vincent, trumpet 
Bruce Heim, horn 
Richard Cryder, trombone 
John Jones, tuba 


Spring, 2000 



Program to be selected from the following: 

Water Music 

Allegro Maestoso 

George Frederick Handel 
(1685-1759) 
Arr. Mills 

Brandenburg Concerto No. 2 
Allegro 

Johann Sebastian Bach 
(1685-1750) 
arr. Frackenpohl 

Concerto 

Sarabande 

Presto 

Antonio Vivaldi 
(1678-1741) 
arr. Howey 

Exhibition 

Waltz (Trumpets) 

Lament (Horn) 

Ballad (Trombone) 

Frolic (Tuba) 

Fisher Tull 
(1934-1994) 

Quintet No. 3 

IV. Vivo 

Victor Ewald 
( 1860-1910) 



The Golyardes’ Grounde 


Malcolm Forsyth 
(b. 1936) 


Adagietto Georges Bizet 

(1838-1875) 
(arr. Hcrforth) 


American Brass Band Journal Suite No. 1 GW.E. Friedcrich 
Prima Donna Waltz (1821-1885) 

Lilly Bell Quick-Step 

“Maria” from West Side Story Leonard Bernstein 

(1918-1990) 
arr. Gale 


Just A Closer Walk 


Traditional 
arr. Gillis 



Quintet Personnel 

Michael Tunnell is professor of trumpet at the University of Louisville School of Music where he 
conducts the Trumpet Ensemble and edits the Alumni Newsletter. He performs as Principal Trumpet 
with the Louisville Bach Society and as Adjunct Third Trumpet with the Louisville Orchestra. A 
founding member of the brass quintet, Sonus Brass, Tunnell has toured the Far East and South America 
with this group and is featured on the CD Sonus Brass Captured. He has released three solo record¬ 
ings, Mixed Doubles, Melancholia, and Lumen, all on the Coronet label. He also performs on the 
Sinfonia da Camera of Illinois recordings of the Saint-Saens Septet and on numerous Louisville 
Orchestra First Edition recordings. Tunnell is a former member of the faculties of the University of 
Southern Mississippi, SUNY-Potsdam College, the University of Illinois and the New England Music 
Camp. He serves as co-editor of "News from the Trumpet World" in the International Trumpet Guild 
Journal. In 1999, Tunnell was an artist at Lieksa Brass Week in Lieksa, Finland. 

Richard Crydcr, professor of trombone, joined the University of Louisville School of Music faculty 
in the fall of 1985. He received his BS in Music Education and his MA from Kent State University in 
Ohio. His collegiate teaching experience includes Mars Hill College in North Carolina, University of 
Kansas, Queens University in Ontario, and the Crane School of Music of SUNY-Potsdam. In 1981 he 
performed a solo recital of the compositions written especially for him at the International Trom¬ 
bone Workshop, and he has two solo recordings, The Lyric Trombone, Volumes I and II. Professor 
Cryder recently appeared as soloist with the Louisville Orchestra performing a piece arranged by 
UofL composer Paul Brink. The Trombone Choir conducted by Mr. Cryder performs throughout the 
region. 

John Jones, assistant professor of tuba and euphonium, received his BM degree from East Carolina 
University and his MM from the University of Illinois. He was a doctoral teaching assistant at Ohio 
State University prior to his initial appointment as professor of tuba and euphonium at Ball Sate 
Unversity in 1985. While at Ball State, Mr. Jones was principal tuba with the Muncic, Marion and 
Richmond Symphony Orchestras and also performed with the Indianapolis and Columbus (OH) 
Symphony Orchestras. He continues to perform as tubist with the Indianapolis Chamber Orchestra, 
and is a founding member of the Indiana Brass Quintet. Mr. Jones is an active soloist adjudicator and 
clinician and holds memberships in Phi Mu Alpha Sinfonia Fraternity, Pi Kappa Lambda Honorary 
Society, the Music Educator's National Conference, and the Tubists Universal Brotherhood Associa¬ 
tion. 

DcWaync T. Ven/.cn, whose early training on St. Thomas U.S. Virgin Islands, has become accustomed 
to playing principal trumpet in numerous ensembles ranging from Brass Quintets, Concert, Marching, 
and Jazz Bands. Before coming to the University of Louisville, Mr. Venzen played first chair trumpet 
with the Concert band of the University of the Virgin Islands, as well as ensembles at Tennessee State 
University. He transferred to the University of Louisville and was awarded the Leon Rapier Memorial 
Trumpet Scholarship for the outstanding trumpet student for the 1998-99 academic year. 

He was a member of the University of Louisville Trumpet Quartet, that took first place in the 
Brevard College Trumpet Ensemble Division of the National Trumpet Competition in 1999. He 
received the Bachelor of Music Degree in the spring of 1999. He was awarded a Departmental Scholarship 
Assistantship for the 1999-2000 academic year, and is presently pursuing a Master’s Degree in Musical 
Performance at UofL. 

Bruce Heim is the newest addition to the brass faculty at the University of Louisville and a member 
of the Sonus Brass. Soon after graduating from the Julliard School in 1974, he was appointed Principal 
Horn of the Oklahoma Symphony Orchestra. He has served on the faculties of Louisiana State 
University, the University of Missouri, Oklahoma State University, the University of Oklahoma, and 
Sewanee (TN) Summer Music Center. As a chamber musician, he has performed at music festivals in 
Italy, Germany, the Republic of China (Taiwan), Venezuela, and throughout the United States. Mr. 
Heim has frequently performed and recorded with the St. Louis Symphony, including their 1993 and 
1998 European tours and numerous East Coast tours. 
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The Artistic Spotlight 

Scott Dowd revisits Broadway producer 

Frank Wild horn, whose latest touring musical, 


The Civil War - Our Story in Song, hits the 

Kentucky Center for the Arts stage this month .5 
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The Audience Calendar & Events Guide is available at the Kentucky 
Center for the Arts. 

Look around you right now. If the people you see look like potential 
customers and clients, you should be advertising in Audience! Our 

ADVERTISERS NOT ONLY GET THE BENEFIT OF REACHING A LARGE, CAPTIVE, 
AFFLUENT AND EDUCATED DEMOGRAPHIC, BUT THEY ALSO SUPPORT THE ARTS. 

For MORE INFORMATION ON ADVERTISING IN AUDIENCE, CONTACT 

George Sales at 502.581.9713. Closing dates for ad sales are 

APPROXIMATELY 30 DAYS PRIOR TO THE DATE OF PUBLICATION. 

Audience provides program guides for: 

• Kentucky Center Presentations 

• Louisville Ballet 

• The Louisville Orchestra 

• PNC Bank Broadway Series 

• Stage One 

E-Mail: audience@iglou.com 












BEFORE 

TCHAIKOVSKY’S 
1st SYMPHONY 


For more than 145 years Hilliard Lyons has given 
investors the means to achieve and exceed their 
financial goals. Put our long history of excellence 
in the fine art of investing to work for you. J.J.B. 
Hilliard, W.L. Lyons, Inc., member NYSE and SIPC. 

,'Tlwr 
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Letter from the Editor 


stop talking 


On Saturday,,April 15, the Ohio River¬ 
front is the stage for Thunder Over Louisville 
and, as always, the best seats in the house 
are at the Kentucky Center for the Arts! Let 
your Derby kick-off festivities begin with 
Thunder at the Center, where you get a 
fabulous view of Thunder Over Louisville 
from indoors or out, hassle-free parking, hors 
d’oeuvres, a dinner buffet and dancing until 
midnight with live music by The Pat Patrick 
Band (while the traffic wans). For more 
information or to make reservations, call 502 
562-0144. Part of proceeds from Thunder at 
the Center benefit the Kentucky Center’s 
Education Programs and Stage One, 

Louisville’s Family Theatre. 

One of the hottest Derby parties during 
Derby Week will also be at the Kentucky 
Center when jCubanismo! performs May 3 in 
the Bombard Theater, bringing to a sizzling 
close this year’s Bank One Lonesome Pine 
Series. Headed by trumpeter Jesus Alemahy, 
the Cuban band’s driving percussion, fiery 
vocals and explosive horns are designed to 
get the audience dancing! 

Even though there are lots of great 
Derby goings-on, you still won’t want to miss 
Stage One’s production of Island of the Blue 
Dolphins April 16-May 7 at the Bomhard 
Theatre; or PNC Bank Broadway Series’ The 
Civil War-Our Story in Song at Whitney Hall 
April 25-30. They are both sure bets! 

Have a great Derby and enjoy the show! 


Kay Tull 
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—1850-2000 
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your own off-ramps. 


With an Electronic Stability Program and 4-wheel independent 
suspension that gives you the handling you’d expect from 
a Mercedes, the 2000 M-Class can take you where you want to 
go. Even when the asphalt ends. 


The M-Class starts at $35,300* 


Mercedes-Benz 


Tafel Motors, Inc. 

4156 ShelbyvilleRoad,Louisville,KY (502) 896-4411 


treadljghtlyT charge, all taxes, title/documen.ary fees, registration, 
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The Artistic Spotlight 


FRANK WILDER 

“When we first did Jekyll & Hyde , I think the critics thought 

I WAS JUST SOME “POP” GUY PLAYING AROUND IN BROADWAY.” 



Scott Dowd 
i. •■■ ■ ~ i 

’ ;/ rior to 1995, Frank Wild horn was known primarily as a pop music 
'■'—^ composer. But his love of musical theater goes back to his days as a composi¬ 
tion student at USC (University of Southern California). While there, Wildhorn began 
working on a musical version of the Robert Louis Stevenson novella "The Strange 
Case of Dr. Jekyll & Mr. Hyde." The eventual success of Jekyll & Hyde became 
Wild horn’s Broadway calling card. I first spoke with him during the early days of 
that adventure as he and his now-wife, Linda Eder, traveled the country building 
grass roots support for his work. Since that time, he has become the first American 
composer in three decades to have three musicals on Broadway at the same time. 
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SD: The last time we talked, about five 
years ago, you were just getting ready 
for the pre-Broadway tour of Jekyll & 
Hyde and you told me all about your 
talented girlfriend, Linda Eder... 

FW: Now my wife, who is, by the way, 
enjoying the best of all times right now. 
We have a six-month-old son - Jake 
Ryan - who was born around the same 
time she made her Carnegie Flail debut. 
Between the reviews she got on that 
and the national exposure from Rosie 
O’Donnell, Kathi Lee, “The View,” 
Letterman and all that, it’s been quite a 
run for Linda lately. Who knew five 
years ago, huh? 

SD: Exactly. And how is Jekyll & Hyde 
going? 

FW: We have nine international “Jekyll” 
companies now; we’ve got the Broad¬ 



way show; we’ve probably sold one 
million, two hundred thousand records. 
It’s turned into a three, four hundred 
million dollar business. 

SD: To what do you attribute this 
phenomenal success? 

FW: It’s really so much about the 
people. It was not a huge corporation or 
anything that made a success through a 
giant marketing machine. It was 
literally grass roots.. .from the people. 
SD: Are you still putting out the CDs 
first with your new shows and building 
an audience for the show through the 
music? 

FW: I am. I certainly have done that 
with The Scarlet Pimpernel', I’ve done 
that with The Civil War. When you 
struggle so much to get the show on 
and the music is out there for a long 
period of time - getting in the public’s 
consciousness - that’s the best use of 
those pre-cast CDs. But now, because of 
our own success, it doesn’t take us as 
long to raise the money and make the 
show happen. So it’s harder to judge 
when to put out a pre-cast album. For 
instance, on Linda’s new album there 
are four songs from Havana, a show 
that’s currently being developed for her. 
But because of the success of the album 
and the way that we’re raising money 
for the shows these days, I might not 
put out an entire pre-cast album for 
Havana because I’ve already got four 
big songs from it on Linda’s new album. 
SD: I thought your decision to release 
“The Civil War: The Nashville Sessions” 
was a great marketing strategy as well 
as an interesting artistic decision. 

FW: With The Civil War, I did the 
double album, The Complete Works, and 
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the Nashville album came out of that. 
They weren’t two separate projects. It 
was just one big recording.... We did 
not know when we started the project 
that we were going to have that many 
Nashville artists say yes. When Atlantic 
Records saw what we had, they said, 
“Look, you’ve got twelve Atlantic 
Records Nashville artists. Put them out 
on their own record.” So we did that. 

SD: You had just started working with 
Atlantic Records when we talked the 
last time. How has that relationship 
developed? 

FW: It was the success of the double 
Jekyll & Hyde album during the pre- 
Broadway tour that led to my deal at 
Atlantic. That’s just kind of grown as the 
years have gone by and they’ve become 
a home to Wildhorn Productions. They 


house my company and, of course, 
support all the projects. 

SD: PNC Bank Broadway Series is 
bringing The Civil War to the Kentucky 
Center for the Arts April 25-30. When 
did this project start for you? 

FW: It was probably two or three years 
ago when my son, Justin, who’s now 
fourteen, was learning about the Civil 
War in school. I just never felt that the 
text books and the lectures were 
inspiring the kind of passion in him 
that I thought this subject should. Not 
that I’m an enormous buff, but I know 
enough.... I’ve kind of become a buff 
because of the research. It was an 
amazing time and it certainly is the 
reason we are who we are. And we are 
certainly dealing with those same issues 
today - perhaps in different ways, but 
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we’re still dealing with them. I think I 
said something about a Frederick 
Douglas speech and my son challenged 
me - as teenage kids will do - saying: 

“If you get Hootie and the Blowfish to 
sing it, I’ll listen to it.” That was when 
Hootie was really hot and I went to 
them and, of course, they said no 
because they don’t do outside songs. 

But about a year later, I finally got them 
to agree. That was one of the corner¬ 
stones that made Atlantic Records take 
a serious look at the project. From there 
we got James Garner, Danny Glover, Dr. 
Maya Angelou and Ellen Bursten to act 
the parts and hired twenty-five or thirty 
acts for the album from Hootie to Dr. 
John: Biues Traveler to Trisha Yearwood, 
etc. I put it all together and it was the 
success of that album, again, that drove 
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the musical. The Civil War is very 
different than my other shows because 
the others were always written to be 
Broadway shows and, God willing, 
whatever life they would have after¬ 
wards. But The Civil Warms more like: 
Do the album. Do a tour. Do Broadway. 
Do an educational scenario with all the 
schools revolving around those 
recordings - using the pop music to 
open the door to the history for kids. In 
fact, in hindsight, I wish I had stuck to 
that. We did a workshop of the show 
down in Houston and the plan was- 
because I already had Jekyll & Hyde and 
The Scarlet Pimpernel on Broadway - to 
tour Civil War and make it a real 
American musical tapestry. “Let’s bring 
it to the country and use New York as a 
stop on the tour and just continue on 
from there.” But I guess we all got 
caught up with the idea of having three 
shows on Broadway simultaneously. 

The producers got caught up in the fact 
that all these people from New York 
had come down to see the thing in 
Houston and told them how great it 
was and how good it could be on 
Broadway. Then I let them take it away 
from me in a way. Without going into 
the details, so many things were done 
to make it “Broadway” that it really took 
the heart and soul out of the show to 
the extent that it didn’t work on 
Broadway. It was very sad that it didn’t; 
but on the other hand, so many of the 
theater presenters, like Brad Broecker 
and other producers around the 
country, came and saw the show, both 
in Houston and on Broadway, and they 
never stopped believing in what it was. 
They all saw the changes and told me, 
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“Frank, if you can get back to what your 
original interpretation of this was, I 
think it’s important...and we’ll play it 
at our theaters.” Then, thank God, we 
got John Schneider and BeBe Winans on 
board to help give some star power to 
the tour. The first reviews in Cincinnati 
and the Variety reviews were so good 
that not only did the show take on the 
life that it has now, but it’s already been 
rebooked for next year. It’s taken a long 
time - not that Jekyll didn’t - but it’s 
now going to have the life that I 
envisioned for it. 

SD: Have you had a chance to see John 
Schneider in the role? 

FW: I saw him a couple of weeks ago in 
Baltimore. He’s just too damn good 
looking. He doesn’t even have to say 
anything.... The girls just come to look 
at him in his uniform. He’s a great guy 
with a lot of heart and soul. 

SD: The music in The Civil War is so 
diverse. I guess that comes from your 
background as a pop music composer. 
FW: It does. But you have to under¬ 
stand that during the Civil War, a lot of 
historians have said that American 
music was also freed. It was the first 
time people traveled in this country. 


Bruce Canton, the great Civil War 
historian, pointed out that before the 
Civil War, whatever a young man saw 
outside his bedroom window was his 
world. Except for going into town, 
people never went anywhere. What 
happened in the Civil War was people 
traveled throughout the country and 
had these great adventures. The 
European music that came from the 
North was different from the music that 
came from the South and Appalachia; 
the music from the plains states was 
different and, of course, all the rhythms 
and harmonies the African Americans 
brought over all melded for the first 
time. They became homogenized and 
gave birth to what American music is 
now. The reason I use all those musical 
vocabularies is that every one of them 
can honestly be traced back to its roots 
in the Civil War. Certainly today’s 
country music can find its roots in early 
folk music. You mix that with Northern 
stuff and you get rock n’ roll; you put 
the African beat in and you’ve got R&B 
or gospel.... It’s really honest music. 
That was, by the way, why it was so 
important for me to do that album 

Continued on page 7 7 
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Theodore S. Rosky Chair 
Julie Edwards 
Mr. and Mrs. Charles 
W. Hebei Jr. Chair 
Clara Markham 
Mihaela Ragusitu 
Jennifer Shackleton 
Stephanie Jong 
Virginia Kershner Schneider 
Viola Chair Endowed in Honor 
of Emilie Strong Smith by an 
Anonymous Donor 
Fan Xiao 

CELLO 

Susannah Onwood, Principal 
Thomas Mattingly and Anita 
Grenough Abell Memorial Chair 


Joseph Caruso, Assistant Principal 
Carole C. Birkhead Chair, 
Endowed by Dr. Ben M. Birkhead 
Christina Hinton 
Dr. Edward Leo Callahan Chair 
Brooke Hicks 
Louise Harris 

Frances Shapiro-Weitzenhoffer 
Chair, Endowed by Esther & 

Dr. David Shapiro 
Deborah Caruso 
Julia Preston 
BASS 

Daniel Spurlock, Principal 
Sidney King, Assistant Principal 
Patricia Docs 
Robert Docs 
Kingsley J. Wood 
Jarrett Fankhauser Chair, 
Endowed by the Paul Ogle 
Foundation 
Michael Chmilewski 
FLUTE 

Kathleen Karr, Principal 
Margaret Jamner, Assistant Principal 
Donald Gottlieb 
PICCOLO 
Donald Gottlieb 
Alvis R. Hambrick Chair 
OBOE 

Marion Gibson, Principal 
Betty Arrasmith Chair, 

Endowed by The Association of 
The Louisville Orchestra 
Trevor Johnson, Assistant Principal 
Edgar J. Hinson III Chair 
Marianne Petersen 
ENGLISH HORN 
Marianne Petersen 
Philip M. Lanier Chair 
CLARINET 

Michael Megahan, Principal 
Brown-Forman Corp. Chair 
Timothy Zavadil, Assistant Principal 
General Dillman A. Rash Chair 
Ernest Gross 

Kate H. and Julian P. Van 
Winkle, Jr. Chair 

E-FLAT CLARINET 
Timothy Zavadil 
BASS CLARINET 
Ernest Gross 
BASSOON 

Matthew Karr, Principal 
Paul D. McDowell Chair 
Roger Soren, Assistant Principal 
David Horn 


CONTRABASSOON 
Roger Soren 
HORN 

Kenneth Albrecht, Principal 
Edith S. and Barry 
Bingham, Jr. Chair 
Stephen Causey, Assistant Principal 
Dennis Hallman 
Susan Carroll 
Diana Wade Morgen 
TRUMPET 

J. Jerome Amend, Principal 
Leon Rapier Chair, Endowed 
by the Musicians of The 
Louisville Orchestra 
James Recktenwald 
Lynne A. Redgrave Chair 
Michael Tunnell 

TROMBONE 

Patricia McHugh, Principal 
PNC Bank, Kentucky, Inc. Chair 
Joseph Parrish 
BASS TROMBONE 
Raymond Horton 
TUBA 

Arthur Hull Hicks, Principal 

TIMPANI 

James Rago, Principal 

PERCUSSION 

John Pedroja, Principal 

Mark Tate 

Chad Stoltenberg 

HARP 

Mary Julian Rapier, Principal 
The Humana Foundation Chair 
KEYBOARD 
Grace Baugh-Bennett 
Margaret S. Comstock Piano Chair 

DIRECTOR OF OPERATIONS 
Michael Beattie 
PERSONNEL MANAGER 
Nikolai Hargreaves 
STAGE MANAGER 
Bill Polk 
LIBRARIAN 
Mary McGillen 

PRODUCTION COORDINATOR 
Zack French 
FIRST STAGE HAND 

Kevin “Jersey" Ryan 

*On leave 


A I 


AUDIENCE 



Message, frow iUe Maesfro 


Dear Friends, 

It’s time to start looking forward to next season. 

First of all, this summer we will be inaugurating a new series at St. Francis in 
the Fields. This idyllic setting will be the best “indoor” place in town to experience 
beautiful sunsets with The Louisville Orchestra. On two Thursday evenings in July 
starting at 7:00 p.m., we will perform works by Beethoven, Mozart, Gluck and Haydn. 

I can’t think of a better way to spend a summer evening. 

We will also be featuring two very special soloists on this new series. The first 
concert, entitled "Of Romance and Intrigue,” will showcase our concertmaster, Michael 
Davis, performing Beethoven’s ever-popular Romance in G Major. On our second con¬ 
cert we present to you pianist Jim Stopher as we celebrate with this talented young 
Louisvillian his journey to college next year. As one of this year’s young artist competi¬ 
tion winners, he will be performing the Mozart Piano Concerto No. 17 in G Major. 

This is just the beginning. On next year’s LG&E Energy New Dimensions 
series, we have invited four composers to our city: Michael Daugherty, Russell Peck, 
Shulamit Ran and Hilary Tann. Each of these world-renowned composers has much 
to offer our community and particularly our young people. In addition, we will be 
performing a world premiere by University of Louisville composer Marc Satterwhite, 
not to mention works that we have recorded on our First Edition Record label by John 
Corigliano and Norman Dello Joio. More and more people are joining us and being 
swept up by the excitement that the music of our time has to offer. I hope you will be 
one of them. 

And as if this wasn’t enough, in the world of education we will be inaugurat¬ 
ing a high school program that explores the connections between music and the 
world around us; performing a middle school program that explores the horror and 
hope of those who suffered through the Holocaust; and last, but not least, an ele¬ 
mentary school program that explores the connections between writing and music. 

By the way, the number of students reached by this elementary school program will 
increase to about 400,000 (The comma is in the right place!) next year as we team up 
with Kentucky Educational Television for this project! 

And as always, our Firstar orKIDStra series will be filled with fun, energy and 
excitement! 

And these are only my programs! The Louisville Orchestra truly has some¬ 
thing for everyone. I look forward to seeing you there. 


Sincerely, 



Robert Franz 
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BOB BERNHARDT, Principal Pops Conductor 

The Flying Karamazov Brothers 


Saturday, April 1, 2000 • 8:00 p.m. 
The Louisville Palace 


RIMSKY-KORSAKOV 

BERLIOZ 

VAUGHAN WILLIAMS 

KHACHATURIAN 

FUCIK 

ARNOLD, MALCOLM 


ROBERT FRANZ, Conductor 
Program 

Dance of the Tumblers from the 
Snow Maiden Suite 
Roman Carnival Overture 
March Past of the Kitchen Utensils 
Sabre Dance 

Entrance of the Gladiators 
A Grand, Grand Overture 


Intermission 


An Evening with The Flying Karamazov Brothers 

USAirways is the carrier of choice of The Louisville Orchestra. Thrifty Truck Rental provides the production ground transportation 
for Tlie Louisville Orchestra. Radio Communications Systems is the official two-way radio communications company ol The 
Louisville Orchestra. Colonial Designs is the florist of choice of The Louisville Orchestra. The use of cameras or recording devices 
is strictly prohibited. Patrons are requested to turn off signal watches and pagers. 
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Robert Bernhardt, Principal Pops Conductor 


and Artistic Director of the Sewanee 
Summer Music Center. 

Maestro Bernhardt made his 
Carnegie Hall conducting debut in 1978 
leading performances of PDQ Bach/Peter 
Schickele; and he has recorded for First 
Edition, Vanguard, Carlton Classics and 
RPO record labels. In the winter of 1998, 
he made his ninth appearance with the 
Boston Pops. From 1993 to 1997, he 
served as Artistic Director of the Lake 
Placid Sinfonietta, a summer chamber 


orchestra located in the Adirondack 
Mountains of upstate New York. He 
made his Detroit Symphony Orchestra 
debut in the summer of 1995 in two con¬ 
certs at Bravo! Colorado Music Festival. 

As comfortable in the opera pit as 
on the concert stage, Maestro Bernhardt 
has conducted numerous stage perfor¬ 
mances and opera galas. His first opera, 
Britten’s Turn of the Screw with the 
Kentucky Opera, brought him interna¬ 
tional notice. 

Born in Rochester, New York, Robert 
Bernhardt holds a master’s degree from 
the University of Southern California 
School of Music, where he studied with 
Daniel Lewis. He is also a Phi Beta 
Kappa, summa cum laude graduate of 
Union College in Schenectady, New York, 
where he was an Academic All-American 
baseball player. 


The Flying Karamazov Brothers 


The Flying 
Karamazov Brothers 
have been "in the 
biz” since 1973 per¬ 
forming every¬ 
where, from their 
early days on the 
streets of San 
Francisco (the actual 
streets - not the TV show) to more 
recent appearances on Broadway; they 
have trod the stages of the most presti¬ 
gious theatres in the English-speaking 
world, from Singapore to Scotland; they 
have toured through every state in the 
Union; and they have traveled silver 
screens both large and small. 

In December 1998, they performed 
in Alice Tully Hall at Lincoln Center. 

They have enjoyed five successful and 
critically-acclaimed runs on Broadway: 
Juggling and Cheap Theatrics (Ritz 
Theatre and Vivian Beaumont Theatre at 
Lincoln Center); The Comedy of Errors 

AUDI 


(Vivian Beaumont Theatre); The Flying 
Karamazov Brothers Do the Impossible 
(Helen Hayes Theatre); and Sharp, Flats & 
Accidentals (The New Victory Theater). 

In addition to their vaudevillian 
shows, the OBIE Award-winning 
Karamazovs have created and performed 
in their own adaptation of Dumas’ Les 
Trois Musketeers (Goodman Theatre, 
1984); Stravinsky’s L'Histoire du Soldat 
(Brooklyn Academy of Music’s Next Wave 
Festival, 1986); Shakespeare’s Comedy of 
Errors (Lincoln Center, 1987); and 
Dostoyevsky’s The Brothers Karamazov 
(Seattle Repertory Theatre and Arena 
Stage, 1993). In 1997, they premiered 
their revival of Room Service at A 
Contemporary Theatre in Seattle. 

Though generally performing only 
as themselves, The Flying Ks have shared 
the stage with such people as Frank 
Sinatra, The Grateful Dead, Dolly Partin, 
The Who, Robin Williams, Joan Rivers, 

(Continued on A-20) 
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MasterWorks Concert 

Saturday, April 15, 2000 • 10:30 a.m 
W. L. Lyons Brown Theatre 

URIEL SEGAL, Conductor 
RALPH KIRSHBAUM, Cello 


Program 

ROSSINI Overture to la gazza ladra 

(The Thieving Magpie) 

DVORAK Cello Concerto, B Minor, Op. 104 

Allegro 

Adagio, ma non troppo 
Finale: Allegro moderato 

Intermission 

NIELSEN Symphony No. 4, Op. 29, Inextinguishable 

Allegro 

Poco allegretto 

Poco adagio quasi andante 

Con anima - Allegro 


ADDITIONAL SPONSORSHIP PROVIDED BY OUTDOOR SYSTEMS. 


Tonight's performance will be broadcast on WUOL (90.5 FM) at 9:00 p.m. on Sunday, May 7,2000. USAinvays is the carrier of 
choice of The Louisville Orchestra. Thrifty Truck Rental provides the production ground transportation for The Louisville 
Orchestra. Radio Communications Systems is the official two-way radio communications company of The Louisville Orchestra. 
Colonial Designs is the florist of choice of The Louisville Orchestra. The use of cameras or recording devices is strictly prohibited. 
Patrons are requested to turn off all signal watches and pagers. 
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Uriel Segal, Music Director 


a I Uriel Segal, Music 
I Director of The 
I Louisville Orchestra, 
LiH is also Music 
Director of the 
hi Chautauqua Festival 

r* and Conductor 

Laureate of the 
HI Century Orchestra 
Osaka in Japan. In addition to numerous 
engagements in Europe, Israel and 
Japan, he has appeared with the orches¬ 
tras of Montreal, Pittsburgh, Cincinnati, 
Milwaukee, Dallas, Houston, Rochester, 
Phoenix, San Diego, Denver and Buffalo. 

Born in Jerusalem in 1944, Uriel 
Segal’s international career was launched 
after winning First Prize at the 1968 
Dimitri Mitropoulos International Con¬ 
ducting Competition in New York. His 
European debut with the English Chamber 
Orchestra was soon followed by invita¬ 
tions to conduct the Berlin Philharmonic, 
Royal Concertgebouw, London Symphony, 
Orchestre de Paris and Orchestre de la 
Suisse Romande, among others. In 1972, 


Mr. Segal took the Stuttgart Radio 
Orchestra on a tour of Poland, the first 
West German orchestra to visit that coun¬ 
try after World War II. He continued as 
Principal Guest Conductor of Philhar- 
monica Hungarica, the Bournemouth 
Symphony and the Israel Chamber 
Orchestra. Recent guest appearances 
abroad include the Spanish National 
Orchestra in Madrid, the Beetovenhalle 
Orchestra in Bonn, the Basel Symphony 
and the Israel Philharmonic. 

Since his operatic debut in Santa Fe 
in 1973, Uriel Segal has conducted opera 
extensively throughout Europe, Japan, 
Israel and the United States. 

Mr. Segal has recorded for Decca and 
EMI with such orchestras as the London 
Philharmonic, English Chamber 
Orchestra, Orchestre de la Suisse 
Romande, Bournemouth Symphony and 
New Zealand Symphony. A recent CD of 
music by Robert Schumann made with 
the Century Orchestra Osaka has been 
released by Toshiba EMI. 


Ralph Kirshbaum 


Ralph Kirshbaum 
commands a distin¬ 
guished position 
among the world’s 
foremost musicians. 
Belonging to the 
“highest echelon of 
today’s cellists” (Los 
Angeles Times), he 
excels in a career which encompasses 
solo performance, chamber music, 
teaching and recording. The interna¬ 
tional scope of his career is reflected in 
regular appearances throughout North 
America, Europe, Asia and Australia. In 
1969, Mr. Kirshbaum catapulted to inter¬ 
national attention when he won a top 
prize in the first International Cassado 
Competition in Florence. The following 
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year he was the only cellist from the 
West to win a prize in the fourth 
International Tchaikovsky Competition, 
being hailed by the Soviet newspaper 
Tass as "a mature artist with a vivid 
and beautiful sound and impeccable 
technique.” 

Mr. Kirshbaum made his American 
debut with a highly acclaimed recital at 
The Metropolitan Museum of Art in New 
York City. Subsequently, he has been a 
guest soloist with some of the finest 
orchestras in the United States, including 
the orchestras of Boston, Chicago, 
Cleveland, Los Angeles and San Francisco. 
Of his performance of the Elgar Concerto 
with the Boston Symphony Orchestra, 

The Boston Globe declared, “His playing 
[Continued on A-20) 
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GIOACHINO ROSSINI 

Born February 29,1792, in Pesaro; died 
November 13,1868, in Passy. 

Overture to La gazza ladra ( The Thieving 
Magpie) 

“Nothing primes inspiration more 
than necessity, whether it be the pres¬ 
ence of a copyist waiting for your work 
or the prodding of an impresario tearing 
his hair. In my time, all the impresarios 
in Italy were bald at thirty. 

“I wrote the overture to La gazza 
ladra the day of its opening in the the¬ 
ater itself, where I was imprisoned by 
the director and under the surveillance 
of four stagehands who were instructed 
to throw my original text through the 
window, page by page, to the copyists 
waiting below to transcribe it. In default 
of pages, they were ordered to throw me 
out of the window bodily." 

—Gioachino Rossini, to an 
unknown correspondent 

In 1815, Rossini took a position of 
musical and artistic director of a theater 
in Naples. The tradition of opera in 
Naples was both long and rich, and the 
people were somewhat resistant to new 
developments. Naples had completely 
ignored Rossini’s works, which were the 
rage everywhere else. In his first 
Neapolitan years, Rossini maintained 
many outside engagements, and this is 
how he came to write La gazza ladra. 
After the premiere of La gazza ladra, 
Rossini stayed close to Naples until he 
left in 1822 for northern Europe. 

La gazza ladra is based on the 1815 
story, La pie voleuse, by Theodore 
d’Aubigne and Louis-Charles Caigniez. 

The first performance took place in the 
Teatro alia Scala in Milan on May 31, 

1817. 

This overture begins with the 
unusual sound of a snare drum solo. 

This heralds a military march whose four 
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phrases end with another snare drum 
solo and a cadence anticipating the fast 
section. The fast section is an exercise in 
crescendo, one of Rossini’s famous tech¬ 
niques. He starts with a small number 
of instruments playing softly. As the 
melody is repeated, these instruments 
increase in volume and more instru¬ 
ments are added; the effect grows 
exponentially. 

The score for Rossini’s Overture to 
La gazza ladra calls for flute, piccolo, 

2 oboes, 2 clarinets, 2 bassoons, 4 horns, 
2 trumpets, 3 trombones, tuba, timpani, 
triangle, snare drum, bass drum and 
strings. 

The Louisville Orchestra most 
recently performed the Overture to La 
gazza ladra on a MasterWorks concert on 
February 1 and 2,1950, with Robert 
Whitney, conductor. The work lasts ten 
minutes. 


ANTONIN DVORAK 

Born September 8,1841, in Nelahozeves, 
near Kralupy, Czechoslovakia; died 
May 1,1904, in Prague. 

Cello Concerto, B Minor, Op. 104 
I. Allegro (Fast); II. Adagio, ma non trop- 
po (Slow, but not too much); III. Finale: 
Allegro moderato (Moderately fast) 

Dvorak moved to New York City in 
fall 1892 to become the director of the 
National Conservatory of Music. He 
signed an initial two-year contract and 
reluctantly renewed it in 1894. He spent 
summer 1895 at home in Europe and 
upon his return to New York wrote the 
cello concerto. Dvorak did not finish his 
second contract, as his patron had run 
out of money and was far behind in 
Dvorak’s salary. Dvorak apologized for 
breaking his commitment and was home 
by summer 1895. 

Dvorak missed his children and his 
homeland very much during his time in 
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the U.S. His first months were spent 
exploring the novelty of the new land, 
seeking out new musical experiences, 
and immersing himself in his job. He 
wrote seven pieces while living in the 
U.S., and the first few (such as the 
Symphony no. 9, New World, and String 
Quartet, op. 96, American) contain obvi¬ 
ous references to American culture. 
Composed between November 8,1894, 
and February 9,1895, the cello concerto 
was Dvorak’s last U.S. piece; it lacks 
American features and even incorporates 
one of Dvorak’s own songs. 

The first movement has an extensive 
orchestral introduction before the grand 
entrance of the soloist. Later in the 
movement, the cello often adorns 
orchestral statements of the melody with 
filigree passagework. The second move¬ 
ment features a warm melody exchanged 
between clarinet and cello. The middle 
section changes to minor and quotes 
Dvorak’s song, "Leave me alone," which 
was favored by his sister-in-law. He 
added this song to the concerto when he 
learned of her illness. The finale is a vig¬ 
orous march and was the site of Dvorak’s 
revision, which was made after he 
returned to Czechoslovakia in mid-1895. 
The original version presents a brisk and 
direct ending while the revision is more 
contemplative and offers reminiscences 
from the first and second movements. 
This quieter ending is said to have been 
influenced by the death of Dvorak’s 
sister-in-law. 

Dvorak dedicated the concerto to 
Hanus Wihan, the premiere cellist and 
close friend of the composer who had 
requested the piece. Upon receipt of a 
draft, Wihan suggested many changes to 
the composer. Dvorak accepted several 
suggestions but drew the line at placing 
an extended cadenza at the end of the 
last movement; Dvorak went so far as to 
instruct his publisher not to accept 
modifications to his music from anyone 
but himself. 

In addition to the solo cello, the 
instrumentation of Dvorak’s Cello 
Concerto includes 2 flutes, piccolo, 
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2 oboes, 2 clarinets, 2 bassoons, 3 horns, 
2 trumpets, 3 trombones, tuba, timpani,’ 
triangle and strings. 

Dvorak’s Cello Concerto was per¬ 
formed by The Louisville Orchestra on 
September 15,1990, with Yo-Yo Ma, cel¬ 
list, and Lawrence Leighton Smith, con¬ 
ductor. Its performance time is forty 
minutes. 


CARL NIELSEN 

Bom June 9,1865, in Sortelung, nr. 

Nprre Lyndelse on Funen, Denmark; 
died October 3,1931, in Copenhagen. 

Symphony No. 4, Op. 29, Inextinguishable 
I. Allegro (Fast); II. Poco allegretto 
(Somewhat moderately fast); III. Poco 
adagio quasi andante (A little slow and 
somewhat moderate); IV. Con anima - 
Allegro (With life - Fast) 

“The title Inextinguishable suggests 
something which only music itself can 
express fully: the elementary will of life. 
Only music can give an abstract expres¬ 
sion of life, in contrast to the other arts 
which must construct models and sym¬ 
bolize. Music solves the problem only by 
remaining itself, for music is life whereas 
the other arts only depict life. Life is 
unquenchable and inextinguishable; yes¬ 
terday, today and tomorrow, life was, is, 
and will be in struggle, conflict, procre¬ 
ation and destruction; and everything 
returns. Music is life, and as such, 
inextinguishable.” 

Carl Nielsen used these words to 
explain his fourth symphony. The four 
movements flow directly from one to 
another without pause. The Allegro 
begins with a bold and vibrant sound. It 
settles down when a gentle theme 
appears in the clarinets. Both the open¬ 
ing energetic theme and the softer 
theme are significant for the movement. 

A grand, noble return of the gentle 
theme in the full orchestra signals the 
end of the first movement. The second 
movement is a good-natured dance 
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featuring the woodwinds. This simple 
movement has a faster, playful middle 
section whose delicate atmosphere is 
maintained by strings playing pizzicato. 
The third movement opens with a dra¬ 
matic and plaintive unison melody in 
the violins which is punctuated by lower 
strings and timpani. The movement 
becomes more complex before returning 
to the opening theme which is now 
imploring and impassioned. An animat¬ 
ed scalar passage in the strings leads to 
the last movement. 

Nielsen once wrote, “The rests...are 
just as important as the notes. Often 
these are far more expressive and 
appealing to the imagination.” These 
words attesting to the power of silence 
apply to the beginning of the finale, 
which bursts forth with a unison orches¬ 
tral statement of a hemiola rhythm. The 
orchestrational highlights of this move¬ 
ment are the passages for duelling tim¬ 
pani which evoke a powerful battle 
scene. A calming of the texture recalls 


the quiet mood of the second move¬ 
ment. The coda starts from this soft 
mood and builds, using the timpani duo 
as foundation and bringing back princi¬ 
pal themes. 

Nielsen composed the fourth of his 
six symphonies in 1914-16 during World 
War I. A man known for his directness 
and simplicity, Nielsen is widely regard¬ 
ed as the seminal Scandinavian compos¬ 
er of the twentieth century. Rising from 
a humble upbringing, he enjoyed a 
career that brought him in contact with 
other luminaries of his time. 

Nielsen’s Symphony no. 4 calls for 
2 flutes, piccolo, 3 oboes, 3 clarinets, 

2 bassoons, 1 contrabassoon, 4 horns, 

3 trumpets, 3 trombones, tuba, 2 tim¬ 
pani players and strings. 

The most recent MasterWorks per¬ 
formance of Nielsen's Symphony no. 4 
was October 8 and 9,1993, with Robert 
Bernhardt, conductor. 

Program notes by Rebecca Jemian 
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Robert Franz, Associate Conductor 


Robert Franz is the 
Associate Conductor 
of The Louisville 
Orchestra and Music 
Director and founder 
of the Carolina 
Chamber Symphony. 
Previously he has 
held the positions of 
Assistant Conductor 

and Director of Education of the Winston- 
Salem Piedmont Triad Symphony and 
Assistant Conductor of the National 
Repertory Orchestra and the International 
Music Program Orchestra (NCSA). He has 
guest conducted The North Carolina, 
Charleston and Winston-Salem sym¬ 
phonies; the Cumberland Valley Chamber 
Players; and the Killington Music Festival 
String Orchestra. A champion of new 
music, Mr. Franz is the conductor of the 
ASCAP Award-winning new music concerts 
of The Louisville Orchestra and co-host of 
"In a Different Key,” a weekly contempo¬ 
rary music radio program on WUOL-FM. 

Mr. Franz, a strong advocate of arts 
education, has previously held the posi¬ 
tions of Music Director of the Winston- 
Salem Youth Symphony, Music Director of 


the NCSA Summer Session Orchestra and 
staff conductor of the Louisville Youth 
Orchestra. Mr. Franz has designed and 
implemented arts education programs 
for the Carolina Chamber Symphony; The 
Louisville Orchestra; the West End 
Chamber Ensemble; and the Winston- 
Salem Piedmont Triad Symphony, includ¬ 
ing that organization’s innovative “Bolton 
Research Project.” 

As an oboist, he participated in the 
NEA/CMA Rural Residency Chamber Music 
Initiative from 1992 to 1994. He held the 
English Horn position with the Winston- 
Salem Piedmont Triad Symphony from 
1994 to 1997. In addition, Mr. Franz has 
participated in Children’s Center and 
Enrichment Center chamber music expe¬ 
riences for people with disabilities. 

Mr. Franz received his master of 
music degree in conducting from the 
North Carolina School of the Arts in 1992 
and his bachelor of music degree in oboe 
performance in 1990 from that same 
institution. He has participated in con¬ 
ducting workshops in Czechoslovakia, 
Nashville (ASOL) and the Festival at 
Sandpoint and was a participant in the 
1997 National Conductor Preview (ASOL). 



Richard Danielpour, Composer-In-Residence 


Richard Danielpour 
has established him¬ 
self as one of the 
most gifted and 
sought-after com¬ 
posers of his genera¬ 
tion. His is music of 
large and romantic 
gestures, brilliantly 
orchestrated and 
rhythmically vibrant. 

Richard Danielpour’s music has 
been heard throughout the United States 
and abroad. In 1996, Sony Classical rec¬ 
ognized his special talent in signing the 
composer to an exclusive recording 
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contract. His premieres for 2000 
include: Voices of Remembrance, a con¬ 
certo for the Guarneri String Quartet 
with the National Symphony in 
Washington in January and again at 
Carnegie Hall; The Night Rainbow 
(January), a concert opener for the 
Pacific Symphony; a work entitled 
A Child’s Reliquary for the Kalichstein- 
Laredo-Robinson Trio (April); and a violin 
concerto in August for the Philadelphia 
Orchestra with soloist Chantal Juillet and 
conductor Charles Dutoit. 

Among Danielpour’s awards are a 
Guggenheim Fellowship, a Rockefeller 

{Continued on A-20) 



THE L OUISVILLE ORCHESTRA 1999-2000 BOARD OF DIRECTORS 

Mr. Orson Oliver 
President 


Mr. Phil McHugh 
President Elect 
Vice President, Finance 

Mr. Manning G. Warren, III 
Vice President, Administration 

Dr. John W. Derr, Jr. 

Vice President, Development 

Mr. Thomas Hewitt 
Vice President, Board 
Development 

Mr. Jerrold R. Perchik 
Vice President/General 
Counsel 


Dr. Gregory C. Postel 
Vice President, Artistic Affairs 

Mrs. Allan B. Morris 
Vice President, Education 

Dr. Richard S. Wolf 
Vice President at Large 

Mrs. George Falk 
Secretary 

Mrs. Gary Russell 
President, ALO 

*Mr. Tim King 
Executive Director 

Mr. Frank Abell 
+Mrs. Charles W. Allen 
Mrs. Jill J. Bell 


+Mrs. Ben M. Birkhead 
Mrs. A. B. Comstock 
Mrs. Thelma Ferguson 
Mr. Vincenzo Gabriele 
Mr. R. K. Guillaume 
Mr. Robert K. Holmes, Jr. 
Mrs. I. W. Hughes 
Mr. Blaine Hurst 
Ms. Donna Kane 
Dr. Virginia T. Keeney 
Mr. James 0. King, Jr. 
Mr. Herb Koerselman 
Mrs. Mary Jane Kutz 
+Mr. Philip Lanier 
+Mrs. Lee Lenkoff 
Mr. Arthur Lerman 
Dr. Francis Lonsway 
*Ms. Clara Markham 


Mr. Michael Miller 
Mr. Fred Newton, III 
Mr. Theodore H. Nixon 
Mr. David P. O'Brien 
Mr. Allen Platt 
Vivian Ruth Sawyer 
Mr. Tom Schifano 
Mrs. Sheldon B. Schiller 
Ms. Debbie Scoppechio 
Mr. Glenn D. Sullivan 
Mr. Mark Wheeler 

Honorary Member 
Mrs. Clarita Whitney 

+Dcnotes Director for Life 
*Dcnotes Ex-Officio Member 


ASSOCIATION OF THE LOUISVILLE ORCHESTRA, INC. 


Sue Russell 
President 

Mona Newell 
Diann Dries 

Vice Presidents, Education 

Dick Gossom 
Stanley Crump 
Vice Presidents, Ways & Means 

Carolyn Marlowe 
Vice President, Communications 

Mary Lerman 

Vice President, Membership 


Janet Falk 

Vice President, Hospitality 

Winona Shiprek 
Vice President, Volunteers 

Tinker Zimmerman 
Vice President, Public 
Relations 

Linda Stumler 
Recording Secretary 

Helen Hankins 
Corresponding Secretary 


Nita Woodson 
Treasurer 

Rita Bell 

President's Appointment 

BOARD OF DIRECTORS 
*Lou Conkling 
Jean Cecil 
Alice Duerr 
Joyce Hatfield 
Carol Hebei 
Peg Irvin 


Jennifer Lennon 
Dotlie Nix 
*Melinda Odle 
Mary Reiserl 
Anne Rives 
Diana Roeder 
Debbie Russell 
Sally Smith 
Reva Steiner 
Diane Stuckert 
Margaret Tanguay 
Fu-Mei Tsai 

*Denotes Ex-Officio Member 


DISCOVER LOUISVILLE ORCHESTRA 

Allen . p|att Lyn Longmeyer Todd Carter 

President Secretary Andrea Grossman 

Cheryl Rago Lou Conkling John M. Jernejcic 

Vice-President Immediate Past President Caro1 Johnson 

Janice Longmeyer Judy Johnston 

Treasurer 


Clark Miller 
Nick Morris 
Julia Renders 
Karen Veith 


THE LOUISVILLE ORCHESTRA ADMINISTRATIVE STAFF 


Administration 
Tim King 
Executive Director 

Tonya Y. McSorley 
Director of Finance 

Carla Givan 
Director of Ticket 
Operations 

Tim Tomes 
Office Administrator 

Sarah Florini 
Box Office Assistant 

Angela Pike 
Receptionist 


Development 
Michael J. Oppelt 
Director of 
Development 

Winona Shiprek 
Corporate Sponsorships 
and Special Events 
Manager 

Gina M. Cosby 
Development Manager 

Micheal W. Hickerson 
Assistant Development 
Manager 

Eric Becher 
Intern 


Education & Outreach 
Jane B. Hahn 
Director of Education 

Jennifer A. Maxwell 
Education Assistant 


Marketing 
Diana Dinicola 
Director of Marketing 
and Public Relations 

Jennifer M. Whelan 
Public Relations 
Manager 

Tara Rhodes 
Marketing Coordinator 

Lora Unger 
Intern 


Production/Operations 
Michael Beattie 
Director of Operations 

Nikolai Hargreaves 
Personnel Manager 
Mary McGillen 
Librarian 
Zachary French 
Production 
Coordinator 
Bill Polk 
Stage Manager 
Kirk Randolph 
Intern 

Kevin “Jersey" Ryan 
First Stage Hand 


AUDIENCE 


A-12 



Thank You for Supporting the 1999-2000 Season 


TITLE SPONSORS 


BarikOfSuisville 

^ WdAmoricoBartxxp 

Sponsor of the 
1999-2000 Nightlites Series 


BANKEONE 

Sponsor of the 1999-2000 
Louisville Pops Series 


SB 


Fifth Third Bank 

Sponsor of the 1999 Roarcheslra 
series at the Louisville Zoo 


@ H r vonk 0 lg 8 e= nergy 


Sponsor of 

1999-2000 orKIDStra series 


LYONS 

Sponsor of the 1999-2000 
MaslerWorks Series 


Sponsor of the 1999-2000 
New Dimensions Series 


Sponsor of the 1999-2000 
Coffee Concerts 


ADDITIONAL CORPORATE SPONSORS 



Brown-Forman 

CORPORATION 

1999-2000 
Season Support 


$ 30,000 + UP 



Tht 

CAMBERLEY 

BROWN 


National 

CHy 

Sponsor ol the 2000 Dr. Marlin 
Luther King, Jr. Celebration Concert 


Soo 


$ 15,000 - $ 29,999 



outdoor 

systems 

ADVERTISING 


m U S AIRWAYS 



$ 7,500 - $ 14,999 



$3 m m 


{Jowertej 


C/</i UnitedHealthcare 

— ; o fin (j 


B4WHAS 


$ 2,500 - $ 7,499 



Automotive Carrier Services 


® BELLSOUTH ' 


ClTY OF Qjg Cofoniaf 'Designs 

Jeffersonville of st. Mauftcm 



GrincJmcvtci 

Corporation 



0 TARGET 7!>f’*fyTnJck Rental 


audience 


A-13 








1999-2000 Producers’ League 


The following individuals have increased their annual donation to the Orchestra by 25% or more. 
Please join us in thanking them for their generosity. 


Frank R Abell 

Dr. Frederick and Nancy Albrink 
Mr. and Mrs. Nolen C. Allen 
Bonnie and Sam Avery 
Ms. Janet M. Aylward 
Mr. and Mrs. William 
Baumrucker 
Mr. and Mrs. Andre H. 
Beaugrand 
jane Tewalt Breece 
Mr. and Mrs. John A. Britton 
Harry and Norma Bryan 
Mr. and Mrs. Calvin J. Buell 
Caring for You, Inc. 

Mr. and Mrs. David V. Cohn 
Mr. and Mrs. John M. Cosby 
Cecilia Adams Cowen 
Jerome A. Crimmins 
Jeanne and Stan Curtis 
Barbara R. Danzig 
Mr. Herbert Delegal 
Frank and Martha Diebold 
Ms. Diana Dinicola 
Mr. and Mrs. Lyle F. Donahew 
Mr. and Mrs. W. L. Doolittle 


Mr. and Mrs. Harland W. Downard 

Mrs. Ann M. Downs 

Drs. George and Marie Doyle 

Linda and William Ellison 

Dr. and Mrs. Walter Feibes 

The Reverend William Fichteman 

Dr. and Mrs. Jeremiah Flowers 

Mr. and Mrs. George S. Gibbs 

Dr. and Mrs. Richard L. Goldwin 

Karl C. Gruen 

Anonymous 

Mrs. G. H. Hallman 

Jay D. Harris 

Ruth Hayes 

Dr. and Mrs. Douglas M. Haynes 
Mr. and Mrs. Harold W. Henderson 
Marie B. Hertzman 
Mr. and Mrs. Werner K. Herz 
Mr. and Mrs. W. Thomas Hewitt 
Mr. and Mrs. Micheal W. Hickerson 
Dr. and Mrs. Robert Hinkebein, Jr. 
Ann Hinson 
Starr C. Kaiser 
Tim King 

Dr. Robert and Marilyn Lawrence 


Cordelia Snow Lewman 
Mrs. Frederick R. Louis 
Mrs. S. Arnold Lynch 
Mr. and Mrs. Neil MacDonald 
Eileene Johnson MacFalls 
Bill and Blanche Mahoney 
Daniel and Betty McAninch 
Ruth G. and Hugh T. McElrath 
Mrs. Warren A. McNeill 
Steve and Tonya McSorley 
Marcella S. Modisett, M.D. 
Biljana N. Monsky 
Mr. and Mrs. Stephen Mullins 
Mary and Ted Nixon 
Mike and Tracy Oppelt 
Mrs. Henry D. Ormsby 
Mrs. Ida Palmer-Ball 
W. L. and Kristie Paris 
Mr. and Mrs. Don Parson 
Ms. Wendy Pheffer and 
Mr. Nathan Schwartz 
Mr. Ewan D. Phillips 
Dr. and Mrs. Timothy Popham 
Mr. and Mrs. Henry H. Porter, Jr. 
Mr. Dwight Pridham 


Tara L. Rhodes 
Mr. David R. Rollings 
Mr. and Mrs. James J. Roth, Sr. 
Mr. and Mrs. L K. Sarin 
V. E. Schneider 
Anonymous 
Mrs. Richard M. Sellers 
Mr. and Mrs. Joseph E. Shiprek 
Mr. and Mrs. John J. Sinai 
Mr. Charles R. Smith 
Robert and Dorthey Spargur 
Anonymous 

Mr. and Mrs. W. G. Stiglitz, Jr. 
Mr. William E. Thompson 
Mr. and Mrs. Ray R. Tillman 
Dr. and Mrs. Tsu-Min Tsai 
Mr. Robert Van Walleghem 
Vermont American Corporation 
Dr. and Mrs. William J. Waddell 
Mr. Ronald M. Walford 
Dr. and Mrs. Frank A. Walker 
Hank Werronen 
Mrs. Tinker Zimmerman 


1999-2000 Annual Fund 


We would like to extend our thanks to all of the following donors for making 
a gift to the 1999-2000 Annual Fund. 


Whitney Circle 
$100,000 & Up 
Fund for the Arts 
Kentucky Arts Council 

$50,000-$99,000 
The Association of The 
Louisville Orchestra 
Mr. and Mrs. David A. Jones 
Louisville Board of Aldermen 

$10,000-549,999 
The W. L. Lyons Brown 
Foundation 
Ms. Jane G. Flener 
The Gheens Foundation 
Mrs. I. W. Hughes 
The Humana Foundation, Inc. 
Jellerson County Public Schools 
Anonymous 
Anonymous 

The Miller Family Foundation 
National Endowment for the Arts 
Philip Morris USA 
Anonymous 

$5,000-59,999 
Frank R. Abell 
Mary Milner Adelberg 
Alberta W. Allen 
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The Gannett Foundation, Inc. 
Mr. and Mrs. George S. Gibbs 
The George and Mary Alice 
Hadley Fund at the 
Community Foundation of 
Louisville 

Dr. Virginia Keeney 
Mr. and Mrs. Arthur Lerman 
Papa John's International, Inc. 
Mr. and Mrs. Charles D. Ralph 

Conductor’s Circle 
$2,500-$4,999 

Dr. Frederick and Nancy Albrink 
Chase Manhattan Bank 
Mr. and Mrs. Charles C. Boyer 
Margaret S. Comstock 
The Aaron Copland Fund for 
Music 

Jeanne and Stan Curtis 
Dr. and Mrs. John W. Derr, Jr. 
Mr. and Mrs. Charles E. Dobbs 
Mr. and Mrs. George W. Falk 
Thelma B. Ferguson 
Rick and Ann Guillaume 
Jay D. Harris 

Harrison and Emily Booth 
Houston 

City of Jeffersonville 
Mr. James O. King 

AUDI 


Mr. and Mrs. Robert E. Kulp, Jr. 
Dr. and Mrs. Joseph E. Kutz 
Dr. and Mrs. Francis A. Lonsway 
Steven and Janette McCabe 
Mr. and Mrs. Allan B. Morris 
Mary and Ted Nixon 
Mr. and Mrs. David P. O’Brien 
Kathy and Orson Oliver 
Nancy J. Penney 
Dr. Gregory C. Postel 
Vivian Ruth Sawyer 
Mr. and Mrs. Thomas J. Schifano 
Ms. Debbie Scoppechio 
Mrs. Richard M. Sellers 
Ronald and Anne Sheffer 
Mrs. Peter Spalding, Jr. 

Ann and Rucker Todd 
Mr. and Mrs. William J. Waddell 
Mr. Manning G. Warren, III 
Mr. and Mrs. Joseph Hays 
Wimsatt 

Dr. and Mrs. Richard S. Wolf 

$1,000-52,499 
Mrs. Bettye Jane Anderson 
Dr. and Mrs. William H. Anderson 
Dr. and Mrs. Joe Franklin Arterberry 
W. F. and Anne M. Axton 
Patricia W. Ballard 
Mr. Michael Beattie 

E N C E 


Bob Bernhardt 
Mr. and Mrs. John H. Bickel 
Toby and John Bridendall 
Dr. and Mrs. Paul Brink 
Laura Lee Lyons Brown and 
Steve Wilson 
David E. Bybee and 
Polly A. Coombs 
Mr. and Mrs. David V. Cohn 
Mr. and Mrs. Charles C. Coy 
D. D. Williamson 
Ms. Elizabeth Deknatel 
Drs. George and Marie Doyle 
Linda and William Ellison 
Mr. and Mrs. Carl T. Fischer. Jr. 
Mrs. Maurice T. Fliegelman 
Dr. and Mrs. Jeremiah T. 
Flowers 

Mr. and Mrs. William C. Fust 
Mr. and Mrs. J. Michael 
Gohmann 

Mr. Jonathan D. Goldberg 
Isadore and Rose Goldstein 
Family Foundation 
Mr. and Mrs. Jack Griffin 
Mrs. G. H. Hallman 
Anonymous 

Mr. and Mrs. James E. Hardy 
Mr. and Mrs. Charles W. 

Hebei, Jr. 




Mr. and Mrs. Harry K. Herren 
Mr. and Mrs. W. Thomas Hewitt 
John and Sandy Hoover 
Harold and Lavonna Huddleston 
Tim King 

Dr. and Mrs. Herbert L. 
Koerselman 

Mr. and Mrs. Philip M. Lanier 
Robert l. Lerman Family Fund 
Frances G. Livingston 
Louisville Ladder 
Mr. and Mrs. Neil MacDonald 
Mr. and Mrs. Philip R. McHugh 
Mr. and Mrs. Richard W. Morgen 
Mr. and Mrs. T. Ballard Morton 
Dr. Catherine Newton 
Mr. and Mrs. Frederick J. 
Newton 

Mrs. Mary Jane T. O'Regan and 
Ms. Dianne M. O'Regan 
Dr. and Mrs. William Owen 
Mr. and Mrs. Jerrold R. Perchik 
Mr. James E. Peters 
Fred and Claudia Pirman 
Anne L Pope 

Dr. and Mrs. Timothy Popham 

Jacqueline and Theodore Rosky 

Mrs. Albert V. Rudd 

Mr. and Mrs. Gary M. Russell 

Mrs. Stuart M. Sales 

Dr. and Mrs. Sheldon B. Schiller 

Anonymous 

Mr. and Mrs. Charles J. Scott 
Susan and Ed Seigenleld 
Mr. and Mrs. Joseph E. Shiprek 
Mrs. Macauley L. Smith 
Mr. and Mrs. C. W. Stoll 
Mr. and Mrs. Ben J. Talbott, Jr. 
Dr. and Mrs. Tsu-Min Tsai 
Carl and Stephanie Wedekind 
The Wells Foundation 
Robert and Joan Wimsatt 
Jane Towery Woolsey 
Mrs. Tinker Zimmerman 

Benefactor 
$500-$999 
Mrs. Robert E. Adams 
Clelus E. Amlung 
Dr. and Mrs. Billy F. Andrews 
Nancy Ballantine 
Ms. Constance A. Bergen 
Mr. Keith L. Cook 
John and Kitty Cranor 
Discover Louisville Orchestra 
Mr. and Mrs. Allan H. Fine 
0. Lee and Ruth B. Gibson 
Mr. and Mrs. John R. Gregory 
Muriel and Stuart Handmaker 
Mrs. John H. Hardwick 
Mrs. William H. Harrison 
Bob and Marilyn Helvey 
Dr. Susan J. Herlin 
Rosemary and Thomas 
Hildenbrand 
Ann Hinson 
Mrs. Leon Hirsch 


Louisville Bedding Company 
Frances Matton Luckett 
The MacLean Foundation, Inc. 
Mr. and Mrs. F. W. Martin 
Richard and Sunny McGrath 
Sara C. Merrill 
Marshall Milne 
Don and Anne Mitchell 
Dr. and Mrs. Condict Moore 
Nicholson and Sons Printing, Inc. 
Mike and Tracy Oppelt 
W. L. and Kristie Paris 
Dr. and Mrs. James Paton, III 
Dr. and Mrs. William P. Peak 
Mr. and Mrs. Stephan Phelps 
J. L. Pitt 

RLR Charitable Foundation, Inc. 
Dr. Martin J. Rail and 
Dr. Patricia J. Donnelly 
Mr. and Mrs. John S. Rankin 
James and Rebecca Ritchey 
Mr. David R. Rollings 
Mr. and Mrs. Halsey Sandford 
Norma J. Savage 

V. E. Schneider 

Rev. and Mrs. Alfred R. 

Shands, III 
Anonymous 

Mr. and Mrs. H. W. Stodghill, Jr. 
Mrs. David S. Traub 
Louis and Margherita Vogel 

Sustaining Member 
$300-5499 

Charles M. and Betty Anne Allen 
Linda E. Arnold 
Anonymous 
Mr. Lewis D. Cole 
Helen G. Dean 

Mr. and Mrs. Leonidas D. Deters 
Mr. and Mrs. Billings S. Fuess 
Dr. Margaret Fonda and 
Dr. George H. Herbener 
Marion Hill Harcourt 
Anonymous 
Hubbuch and Co. 

Mr. and Mrs. Steven H. Levy 
Mrs. Janice Longmeyer 
Mrs. S. Arnold Lynch 
Eileene Johnson MacFalls 
Dr. and Mrs. Thomas M. 
Marshall 

Daniel and Betty McAninch 

W. and M. Miller 
Biljana N. Monsky 

Dr. and Mrs. Alton E. Neuralh, Jr. 
Mrs. Kathleen Partlow 
Madeleine and John Polil 
Mr. and Mrs. Walter A. Reibling 
Cathrin C. Romei 
Robert and Felice Sachs 
Louise and Robert Schulman 
Dr. and Mrs. Manuel Schwartz 
Lucy and Jack Shapero 
Dr. and Mrs. Christopher Shields 
Gene P. Stotz 
June Street 
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Dr. and Mrs. John C. Tomlinson 
Hank Werronen 
Lee Werschulz 
Charles and Carol Wolford 

Supporting Member 
$125-$299 

Leonard and Beverly Abraham 
Mrs. Kurt Ackermann 
Mr. and Mrs. Robert A. Allsmiller 
Dr. and Mrs. Louis T. 
Armstrong, Jr. 

Carolyn K. Balleisen 
Mr. and Mrs. Steve Bass 
Mr. and Mrs. Ivan W. Baugh 
Mr. and Mrs. William 
Baumrucker 

Harlan and Ann Beckemeycr 
Jill and Tom Bell 
Whisk and Lou Benn 
Ms. Leah M. Bennett 
Mr. and Mrs. Hans Bensinger 
Dr. and Mrs. Robert H. 
Biggerstall 

Donald and Elaine Bornstein 
Jane Tewalt Breece 
Barbara and Ralph B. Brick 
Mr. and Mrs. Jay Brodsky 
Ms. Carolyn Siler Browning 
Harry and Norma Bryan 
Julia B. Bryant 
Mr. and Mrs. Calvin Buell 
Gary and Virginia Buhrow 
Mrs. Robert C. Bulled 
Mrs. Lanny Butler 
Nancye Callahan 
Dr. and Mrs. Jeffrey P. Callen 
Sally and Tinsley Campbell 
Marian A. Carlile 
Mrs. Deborah Cecil 
Kyle Anne Citrynell 
Grady E. Clay and 
Judith McCandless 
Mrs. John A. Cody 
Mr. and Mrs. John M. Cosby 
Mr. and Mrs. Stanley L Crump 
David and Martha Cull 
Mr. and Mrs. David C. Daulton 
Mr. Warren W. Davies 
Mrs. Harry H. Dawson 
Ms. Joan C. Day 
Mr. and Mrs. R. E. Deatz 
Mr. Herbert Delegal 
Frank and Martha Diebold 
Ruth Dietrich 
Mrs. Joanne C. Dillon 
Ms. Diana Dinicola 
Robert Lee Drake 
Robert E. Dulfy 
Mr. and Mrs. George F. Dulhie 
COL and Mrs. Robert H. Edger 
Everett and Wynn Egginton 
Dr. and Mrs. Walter Feibes 
Anonymous 

Mr. and Mrs. Arnold M. Fox 

Mrs. Homer Frost 

Drs. Roger H. and Lois F. Geeslin 
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Sheldon and Nancy Gilman 
Don J. Glaser 

Mr. and Mrs. George M. Goetz 
Mary Jo and John R. Gohmann 
Betty and Steve Goodman 
Karl C. Gruen 
Anonymous 
Sallie Anne Hannigan 
Shirley and Walter Harper 
Mr. Herman and Dr. Gail 
Harrington 

Linda and John Harston 
Nancy B. Hawley 
Ruth Hayes 
Mr. and Mrs. James C. 
Hennessy 

William Daviess Hennessy 
Mary Henry 
Marie B. Hertzman 
Mr. and Mrs. Werner K. Hcrz 
Ann J. Hinton 
Dr. and Mrs. T. V. Huang 
Mr. and Mrs. Donald Huslad 
Dr. Arthur H. Isaacs 
Ms. Ilalina Jamner 
Margaret and Jelfrey Jamner 
Mrs. Scoggan Jones 
Starr C. Kaiser 

Mr. and Mrs. Howard Kamin 
Mr. and Mrs. William P. 

Kelly, Jr. 

Robert Kilmer, Jr., Inc. 

Dr. and Mrs. Robert E. Kirkman 
The Klempner Foundation, Inc. 
Margie and Robert Abbrr 
Anonymous 

Lew and Kathy Lancaster 
Calvin and Helen Lang 
Jane D. La Pin 
Suzi and Gary Lawrence 
Portia H. Leatherman 
Mr. and Mrs. Henry Levy 
Cordelia Snow Lewman 
Dr. and Mrs. Ji Toong Ling 
R. L. Littlefield 
Bill and Blanche Mahoney 
William C. and Shirley B. Major 
Dr. C. S. Malka 

Dr. and Mrs. W. Eugene March 
Martin and Judith Margulis 
Mr. and Mrs. Ronald C. 

Mattson 

Daniel and Betty McAninch 
Mrs. Warren A. McNeill 
Steve and Tonya McSorley 
Mary T. Means 
Mr. and Mrs. Peter Meier 
Kathryn M. Mershon 
Milton and Miriam Metz 
Joseph and Mary Lou Modica 
Marcella S. Modiselt, M.D. 

Mr. and Mrs. Ambrose F. 
Moorman 

Beltye Jayne Morgan 
Louis and Margaret Moseson 
Mr. and Mrs. Stephen Mullins 
Mr. David Nagy 
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Mrs. C. Jean Nalley 
Dr. and Mrs. David H. 

Neusladl 

Mr. and Mrs. John M. Nichols 
Mr. Tom B. Nichols, Jr. 

Mr. and Mrs. Jonathon V. 
Norman, III 

Mrs. Robert R. Nunnelley 
Mr. and Mrs. E. J. O'Brien, III 
Anonymous 

Sarah and Charles O'Koon 
Betty S. Oldham 
Robert F. Patrick 
Lt. Colonel and Mrs. Marvin 
Perryman 

Mr. and Mrs. Henry H. Porter, Jr. 
Dr. and Mrs. Clinton R. Potts 
Naomi and Boris Pressma 
Mr. Dwight Pridham 
Robert and Jeanne Reed 
Mrs. William M. Reid, Jr. 


Mr. and Mrs. K. C. Reifsteck 
Dr. Roland and Rev. Janice 
Richmond 
J. H. Rieger 

Mr. and Mrs. Harry Rietze, Jr. 

H. D. Rollins, Jr. 

Mr. and Mrs. Abraham H. Rolnick 
Mr. and Mrs. James J. Roth, Sr. 
Mr. and Mrs. Michael F. Rudloff 
Mr. and Mrs. Charles J. Scholtz 
Harold J. Schupbach, MD 
John and Virginia Shackleton 
Sylvia 6. Shapira 
Dr. Abby Shapiro and 
Dr. Allen Furr 
Mrs. William Dana Shelby 
Ms. Jane B. Shiner 
Lt. Colonel Ret. and 
Mrs. P. C. Sprawls 
Alice R. Stanton 
Mr. and Mrs. David Stengel 


Julie and Bill Stodghill 
Mrs. Woodrow M. Strickler 
Dr. and Mrs. Gerald Sturgeon 
Mr. and Mrs. Donald C. Swain 
Dr. and Mrs. Richard H. 
Swigart 

Mr. and Mrs. Charles P. Talbott 
L. Y. Tao 

Richard and Anne Teaford 
Eleanore C. Thomas 
William and Barbara Thomas 
Mr. and Mrs. Bert A. Trompeter 
Miss Nancy Lee True 
Mr. and Mrs. AsharS. Tullis 
Mr. Ronald M. Wallord 
Mr. and Mrs. J. D. Walton 
Shelton R. and Anita S. Weber 
Mrs. Robert Weiskerger 
Dr. and Mrs. Bernard 
Weisskopf 

Mr. and Mrs. March Wells, Jr. 


Mr. and Mrs. Mark F. Wheeler 
Marilyn D. Williams 
Dr. John C. Wright 



The Cralle Foundation 
D. D. Williamson 
Mr. and Mrs. Charles W. 
Hebei, Jr. 

Anonymous 

Mr. and Mrs. Allan B. Morris 
Anne G. Stengell 
The Louisville Orchestra 
Education Committee 


In-Kind Donations 


up to $2,500 

Arvey Paper and Office Supplies 
Rebecca Jemian 


The Louisville Orchestra Board of Directors would like to thank all the musicians who have 
dedicated time, effort and attention to fundraising efforts. Thank you! 

SINCERE APPRECIATION IS ALSO EXPRESSED TO THE MANY DONORS WHOSE GIFTS WERE UNDER $125. 


1999-2000 Bank One Louisville Palace Club Members 


A&A Mechanical 
Mr. and Mrs. Nolen C. Allen 
Phillip and Marian Arnold 
Dr. and Mrs. Arthur Aston 
Thomas K. and Bonnie G. Baer 
Mr. Miles Bailey 
Mr. Thomas S. Bennett 
Mr. Jonathan Blum 
Dr. and Mrs. Lawrence H. 
Boram 

Brown-Forman Corporation 
Helen Mays Casey 
COL M. Courtland Clayton 


Jeanne and Stan Curtis 
Dr. and Mrs. John W. Derr, Jr. 
Alice M. Duerr 
Ernst & Young LLP 
Mr. and Mrs. Sim B. Fulcher 
Anonymous 
Jane and Gene Herde 
Mr. and Mrs. W. Thomas 
Hewitt 

Gene and Shirley Holloway 
Ruth M. Holloway 
Dr. and Mrs. J. Barrett Hyman 
LeRoyand Rachel Johnston 


Mr. and Mrs. Alan Kunkel 
Mr. and Mrs. Joseph E. Kutz 
Mr. and Mrs. Neil D. MacDonald 
Dr. S. Gerald Marx 
Mr. and Mrs. Robert E. 

McCormack 
Dr. Gorden T. McMurry 
Mrs. Walter H. Millard, Jr. 

J D Moore 

Mr. and Mrs. Norman E. Pfau, Jr. 
J. L Pitt 

Mr. and Mrs. L. K. Sarin 
Seagram Americas 


Sue and Jim Secrest, Sr. 

Ronald and Anne Sheffer 
William Singlust and Doris 
Benjamin 

Dr. Janet L. Smith and Dr. John 
L Roberts 

Vermont American Corporation 
Mr. Joe Webb 
Bob and Yvonne Whitson 
Tom Wilkerson, President, 
Wilkerson & Assoc. 

Mr. and Mrs. L. W. Wright 


THE DON ORS LISTED A BOVE GAVE OR PLEDGED TO THE ANNUAL FUND THROUGH MARCH 6, 2000. 

THE 1999-2000 PRODUCERS’ LEAGUE 


L 


Simply give 25% more to the Annual Fund than you did 
during the 1998-99 season (minimum 1999-2000 gift of $50) 
and receive/ in addition to all other applicable benefits: 

• Separate and special recognition in Audience magazine. 

A limited edition Producers League pen, distinguishing you 
os a special team member of The Louisville Orchestra. 
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THE LOUISVILLE ORCHESTRA 
EXPRESSES THANKS TO 


£ 


CONSUMERS 
CHOICE COFFEE 


FOR PROVIDING COFFEE FOR 
THE COFFEE CONCERTS 
DURING THE 1999-2000 SEASON. 
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Guaranteed Best Seats Every Time 

Avoid waiting lists, long lines and sold-out signs. 


DON’T BE LEFT OUT BY 
SOLD-OUT CONCERTS 
IN THE W. L. LYONS BROWN THEATRE! 


Easy Ticket Exchange 

All subscribers may exchange subscription tickets to any 
other Louisville Orchestra concert (except where noted) 
during the 2000-2001 season based on availability. An 
upgrade fee will apply if exchanged for tickets of a higher 
face value. 

Convenient Payment Options 

Reserve your seat with a 50% down payment. The balance 
is due July 1, 2000. 

One Concert FREE 

Special pricing equivalent to ONE CONCERT FREE! 

Single Ticket Discount 

Subscribers who purchase additional tickets to regular 
performances receive a 10% discount. 


CALL (502) 587-8681 TODAY! 
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The Flying Karamazov Brothers 

(Continued from A-4) 

The Blues Brothers, Bobcat Goldthwait, 
Kenny Rogers and with Peter Schickele 
(P.D.Q. Bach) at Carnegie Hall. They have 
also performed with numerous sympho¬ 
ny orchestras around the country, 
including The National Symphony, The 
Boston Pops, The Hollywood Bowl 
Orchestra and The Cleveland Orchestra 
conducted by Leonard Slatkin. 

The Flying Ks have appeared on an 
episode of Seinfeld as The Flying Sandos 
Brothers, and as themselves on Ellen and 
the PBS shows Bill Nye, The Science Guy 
and Mr. Roger's Neighborhood. In 1997, 
they appeared on The Tonight Show with 
Jay Leno. Their PBS special The Flying 
Karamazov Brothers: Stars of New 


Vaudeville won a local EMMY for 
Outstanding Entertainment 
Programming. In 1994 they were nomi¬ 
nated for an Olivier Award for their 
Juggle & Hyde in London’s West End. 
They also starred in their own Showtime 
special, in an hour culled from their first 
Broadway show. 

Other television credits include 
Public Television’s Great Performances 
and Live from Lincoln Center, several 
Smothers Brothers shows; and numerous 
appearances on such shows as NBC’s 
Today, ABCs Good Morning America, 
CBS’s This Morning, Home and Regis and 
Kathie Lee. They also co-starred in the 
hit film The Jewel of the Nile with 
Michael Douglas, Kathleen Turner and 
Danny DeVito. 


Ralph Kirshbaum 

(Continued from A-6) 

of this noble music of regret and farewell 
is subtle, intense, piercingly sad and 
absolutely spellbinding to hear.” Mr. 
Kirshbaum made his European orchestral 
debut with the New Philharmonia 
Orchestra of London and has since been 
in demand as recitalist and soloist in 
most major European cities. 

His current season has included an 
Australian tour performing the Dvorak 
Cello Concerto and Strauss’ Don Quixote 
with the Sydney, Melbourne and Brisbane 
Symphony Orchestras. European high¬ 
lights include performances with the 


Tonhalle Orchestra Zurich, Trondheim 
Symphony Orchestra, Orquestra Sinfonica 
de Valencia and a tour with the Radio- 
Sinfonie Orchester-Frankfurt. Mr. 
Kirshbaum’s appearances in America 
include the Pittsburgh and Dallas 
Symphony Orchestras and the National 
Arts Centre Orchestra in Ottawa. He per¬ 
forms recitals at London’s Wigmore Hall 
and the Ford Center in Toronto. 

A native Texan, Mr. Kirshbaum cur¬ 
rently makes his home in London with 
his wife, Antoinette, and son, Alexander. 
He plays a Montagnana cello which once 
belonged to the 19th century virtuoso 
Piatti. 


Richard Danielpour 

(Continued from A-11) 

Foundation Grant, the Beams Prize 
(from Columbia University), The Charles 
Ives Fellowship and a Lifetime 
Achievement Award from the American 
Academy of Arts and Letters. Currently, 
he is serving a three-year composer resi¬ 
dency with the Pacific Symphony. 

Born in New York City, Danielpour 
studied at the New England 


Conservatory and the.Juilliard School 
with Vincent Persichetti and Peter 
Mennin. Danielpour was also trained as 
a pianist with Lorin Hollander, Veronica 
Jochum and Gabriel Chodos. He is a 
member of the composition faculty at 
the Curtis Institute and the Manhattan 
School of Music. Danielpour’s music has 
been published exclusively by Associated 
Music Publishers since 1988. 
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Continued from page 10 
before we did the show. It was 
important that the artists themselves 
give it credibility. I never wanted to do 
a "Broadway version” of this style of 
music. It was also important for me to 
get not just a song or two, but the 
entire score recorded. 

SD: Tell me about the historical 
research you did for The Civil War. 

FW: There’s so much available today. 
Most of the big bookstores have an 
entire section just for the Civil War. It 
seems like every year more and more 
diaries and letters and things are found 
so there’s such an enormous wealth of 
material that’s very personal coming 
from families. That was about a third 
of the research. Ken Burns’ PBS docu¬ 
mentary probably made up another 
third. He did the same thing we tried to 
do: take the enormity of the Civil War 
and make it personal. The most 
important elements of the research 
were the battlefield tours. The one I 
remember most was in Gettysburg. 
Somehow, through a connection, we 
hooked up with a retired woman who 
had written several books on the 
subject and still gave the occasional 
tour. Over two days she did Gettysburg 
with us, and the way she did it made it 
so personal and so exciting. She would 
call the soldiers - both North and South 
- “my boys.” Every once in awhile she 
would have to go off to weep; it was 
pretty incredible and it was real. After 
two days of going through that, I 
couldn’t wait to get to a piano and start 
writing. If you weren’t moved after 
something like that, you’re not alive. 

SD: Looking at the credits, I was 



IN S PAR E D 


The finest horses, 

THE FINEST RACE, 

THE FINEST CLOTHES BY... 
OXXFORD 

Zegna 

Canali 

Hickey-Freeman 
Hart Schaffner & Marx 
Austin Reed 

www.rodes.com 
Fourth Avenue ( 502 - 584 - 3112 ) 
Oxmoor Center ( 502 - 426 - 2722 ) 
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John Schneider, left, and 
BeBe Williams, right, in the 
newly-conceived national louring 
production of Frank Wildhorn's 
musical The Civil War - Our Story in 
Song which will run April 25-30 
in Whitney Hall at the 
Kentucky Center for the Arts. 
Photos by Joan Marcus. 




amazed there are so many original cast 
members who are still in this show. 

FW: I am proud of that. If you look at 
my history, you see the kind of loyalty 
I’ve been able to get from these guys 
and girls. There are people still in Jekyll 
& Hyde from 1990. Pimpernel has that, 
and now Civil War. 

SD: You alluded to this earlier, but you 
were the first American composer in a 
quarter century to have three shows 
running simultaneously on Broadway. 
Was that as big a deal for you as it was 
for everybody else? 

FW: No. In fact, they had this day for 
me with all three casts in costume on 
stage. That was great. We took some 
great pictures and the theater-owners 


came and said nice things about me. 
Then they asked me to make a speech 
and I said, “Listen. I’m a baby. I’m just 
starting here and I’m a student. I feel 
like I should be some kind of old guy 
having a day like this.” I wasn’t really 
comfortable with that. I just turned 
forty-one and I feel like I’m just in the 
beginning of my career; I don’t even 
feel like I’m in the middle yet. And yet, 
you would think I’d been around a long 
time. It probably just put a bigger 
bull’s-eye on my back for the critics. You 
don’t wake up in the morning thinking 
about that sort of thing. You just try to 
do the best work that you can. 

SD: Your relationship to the critics is an 
interesting one. It’s as though they 
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don’t want to see you succeed. 

FW: You know what’s interesting, though? 
From 1997 when Jekyll first opened on 
Broadway until today, I can see a change. 
Ben Bradley from the Times did an article 
on the future of theater a few weeks ago. 
Fie was talking about the sun setting on 
Andrew Lloyd Webber’s empire and that 
style of musical - but he had to say, 
begrudgingly, “The exception being Frank 
Wild horn’s Jekyll & Hyde, which is 
thriving." I’m sure it killed him to say that, 
but he had to. A little time goes by and I 
guess they’re - believe me the word is not 
"appreciating” - but at least they’re 
respecting what it is. The fact that, not 
only have we made hundreds of millions 
of dollars and sold millions of records, 
but over the years I have employed 
hundreds and hundreds of families: 
actors, musicians and the people behind 
and in front of them. That, I think, is 
finally starting to pay some dividends. 
When we first did Jekyll & Hyde, I think 
the critics thought I was just some “pop” 
guy playing around in Broadway. No one 
bothered to find out my passion, my 
interest in it or commitment. Maybe 
that’s kind of sinking in a little bit. The 
fact is, in Variety Jekyll & Hyde and Civil 
War got great reviews for the tour. I really 
do feel a change, though there will always 
be an old guard on Broadway who wants 
it to be something it will never be again. 
And I probably represent the absolute 
epitome of what Broadway won’t be again 
because of the commercialism and its 
sensibility. At the end of the day, I still 
want to share the music. I want people to 
like it. It’s okay to write about the Artwork 
with a big capital ‘A’, but if it’s not 
reaching anybody, what’s the point? Yet 



Consider Your 
Future Today 


100 South Fourti i Avenue 
Louisville, KY 40202 
502-589-4000 • 800-752-6093 

4350 Brownshoro Road Suite 21 o 
Louisville, KY 40207 
502-895-2000 • 800-521-3882 



Client Advisory Croup 

MEMBERS NEW YORK STOCK EXCHANGE, INC. 
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the more inaccessible it is, the more 
The New York Times seems to embrace 
it. And if you’re commercial, God forbid, 
or your work is accessible, that’s a bad 
thing to them. I don’t know if that’s 
ever going to change.... I don’t want to 
be naive and think that it will. 

SD: What about your upcoming Havana 
with Linda Eder? When can we expect to 
see it? 

FW: The show is an original romantic 
comedy. Linda plays a big band singer 
in the Havana of the late forties - kind 
of a Rita Hayworth character. We’re just 
taking our time; making it work. With 
the baby, Linda wasn’t in a real rush to 
get back to doing eight shows a week. 
That’s one of about six titles I’m very 
actively developing as we speak. 

SD: What else are you up to? 

FW: I’m doing a Dracula with David 
MacAnoff who directed Tommy and Big 
River, Don Black who wrote Sunset 
Boulevard and Aspects of Love is writing 
the lyrics for that. Don and I are also 
developing a Bonnie and Clyde musical. 
I’m also working on a piece for Linda 
based on the life of the great French 
sculptress Camille Claudel and her 
relationship with Rodin, which is 


going to be, I think, a beautiful French 
Gothic piece. I’m working again with 
Jack Murphy, who writes a lot of Linda’s 
stuff and worked with me on Civil War, 
on a piece about Scott and Zelda 
Fitzgerald - a twenties jazz piece. 
There’s all kinds of different stuff. Once 
I finish getting the rights, Jim Steinman 
and I are going to do Blade Runner as 
an opera. We’ve got projects for the 
next ten years. 

SD: Realistically, will all of these come 
to fruition? 


FW: You know, when you start making 
that kind of emotional commitment to 
those journeys and you know what it’s 
going to take, you had better be pre¬ 
pared to run the marathon and have it 
ready to go. Yeah. I expect everything 
I write will get on. I don’t want to 
leave and have a bunch of ^ 
stuff in drawers. 


Frank Wildhorn’s The Civil War: Our 
Story I n Song runs April 25-30 at the 
Kentucky Center for the Arts as part of 
the PNC Bank Broadway Series’ 1999- 
2000 season. Plans for announcing the 
2000-2001 season are being made and 
should be forthcoming in early June. 



WlT R DIFFERENCE 
R SHADE MAKES. 


3718 LEXINGTON RD. • 896-2899 
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Travel Calendar 


New Openings on Broadway: 

Aida 

In Disney’s latest, Verdi's epic Egyptian love story 
has been converted to a Broadway musical with 
music by Elton John and lyrics by Tim Rice. Palace 
Theatre, 1564 Broadway, 212/307-4100. 

Amadeus 

Peter Shaffer’s brilliant musical about the life of 
Wolfgang Amadeus Mozart returns nearly two 
decades after its original Broadway triumph (again 
directed by Sir Peter Hall). Michael Sheen is Mozart 
and David Suchet plays his conniving nemesis, Salieri. 
Music Box Theatre, 239 W. 45th Street, 212/239-6200. 
Dame Edna: The Royal Tour 
Australia’s Barry Humphries, starring as his stage 
persona Dame Edna Everage, has been declared 
the funniest man (and woman) in today's theater. 
Booth Theatre, 222 W. 45th Street, 212/239-6200. 
Kiss Me, Kate 

A revival of Cole Porter's frothy adaptation of The 
Taming of the Shrew this play within a musical 
stars Brian Stokes Mitchell and Marin Mazzie as 
Shakespeare’s Kate and Petruchio. Martin Beck 
Theatre, 302 W. 45th Street, 212/239-6200. 
Riverdance on Broadway 
The international phenomenon returns to New 
York with a production conceived and created 
especially for Broadway. Through June 25. 
Gershwin Theatre, 222 W. 51st St., 212/307-4100. 
Squonk! 

Straight from a successful run Off Broadway, this 
new musical production is an eclectic audio-visual 
melange inspired by music videos. Helen Hayes 
Theatre, 240 W. 44th St., 212/239-6200. 

The Wild Party 

Toni Collette, Eartha Kitt and Mandy Patinkin 
throw a Jazz Age bash in this new musical by 
Michael John LaChiusa and George C. Wolfe. 

Virginia Theatre, 245 W. 52nd St., 212/239-6200. 
True West 

A new production of Sam Shepard’s 1980 play 
about dysfunctional brothers starring Philip 
Seymour Hoffman and John C. Reilly. Circle-in-the- 
Square Theatre, W. 50th Street, 212/239-6200. 
Waiting in the Wings 

Lauren Bacall and Rosemary Harris confront the 
problems of aging and death in their return to 
Broadway in Noel Coward’s comedy (and Broad¬ 
way premiere) about former stage divas living out 
their declining years in a less-than-lavish retire¬ 
ment home. Walter Kerr Theatre, 225 W. 48th 
Street, 212/239-6200. 



portraits 
leeann patterson 

now taking appointments for june and july 
244.2889 



Upcoming Performances: 


April 16,2000 

Kenichi Sako, cello 

For more information, please call 24*1-311*1, or write to 
Anchorage Music Scries, P.O. Box 23379, Louisville, KY *10223 
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Kentucky Center for the Arts 


SERVICES 

Tickets: For complete event information and to 
order tickets by phone, call the Kentucky Center 
Ticket Service at 502-584-7777 or 1-800-775-7777. 
Kentucky Center Ticket Service’s hours are 9 am to 
6 pm Monday through Saturday and noon to 5 pm on 
Sunday. Open later on performance nights. 

Tickets purchased by phone are subject to service 
charges. 

Call 502-562-0730 for TTY service. 

The Kentucky Center Box Office is open 9 am to 6 pm 
Monday through Saturday and noon to 5 pm on Sun¬ 
day. On performance dates, the ticket office is open 
one-half hour past curtain time. Tickets are also 
available at Indiana University Southeast’s Ogle 
Center. Gift certificates are available in any dollar 
amount at the Box Office. 

The Drive-Thru Ticket Window is open 11 am to 6 pm 
Monday through Friday. Turn right off Main, shortly 
before Sixth Street, to enter the Drive-Thru. 

KCA Information Hot-Line: 502 562-0122 
Tours: Behind-the-scenes tours of the Kentucky 
Center may be arranged through the Audience 
Relations Department at 502 562-0198. There is a 
$1.00 fee per person. 

Tour on Tape: A taped, descriptive tour of the 
Center’s collection of 20th century artwork is availa¬ 
ble at the Center Shop. This free service provides 
an option for blind, visually impaired and sighted 
guests who want to learn more about the collection. 

FACILITIES 

Whitney Hall: A 2,406-seat multi-purpose concert hall. 
Bomhard Theater: A 622-seat theater. 

Clark-Todd Hall: A large, multi-purpose hall with a 
maximum capacity of 350 standing or 180 seated. 

MeX Theater (Boyd Martin Experimental Theater): 
A flexible “black box" with a maximum seating 
capacity of 135. 


In addition, the Kentucky Center for the Arts 
manages the Brown Theatre (formerly Macauley 
Theatre), 315 W. Broadway, which seats 1,397. 

Parking: More than 2,000 parking spaces offer 
direct access to the Kentucky Center. Enter the 
Kentucky Center Garage from Sixth Street. The 
elevators located in the garage will take you to the 
main lobby. You may also enter the Riverfront 
Garage from Fourth or Sixth street. Level C of the 
garage will also give you direct access to the main 
lobby. Several other garages and parking lots are 
located within easy walking distance. 

Dining: The Bristol Bar and Grille Downtown, 
located in the Kentucky Center, is open seven days 
a week. The restaurant provides cocktails and 
moderately priced meals in an informal atmosphere, 
and the catering department provides a wide 
variety of services to patrons of the Kentucky 
Center. Major credit cards are accepted. 

Shopping: The Center Shop offers a vast assort¬ 
ment of unique gift items, many relating to the 
performing arts. Open Monday through Saturday, 
10 am to 5 pm; and Sunday, noon to 5 pm. Open later 
on performance nights. Gift certificates are available. 

Rentals: From a seminar for 20 to a convention for 
2,000, the Kentucky Center will “stage" and cater your 
event. For more information, call 502-562-0143. 

ADMINISTRATION 

Membership: A membership in the Kentucky 
Center offers a variety of benefits, including free 
parking and discounts for The Center Shop, area 
restaurant and tickets. For more information on 
membership - for you or your business - call the 
Membership Hotline at 502-562-0144. 

Volunteers: The Volunteer Program offers the 
public a chance to be a part of the great events at 
the Kentucky Center. To volunteer, contact the 
Volunteer Services Manager at 502-562-0141. 










Kentucky Center for the Arts 


Art Collection: A distinguished collection of 20th 
century art, including works by Alexander Calder, 
John Chamberlain, Jean Dubuffet, Louise Nevelson, 
Joan Miro and Malcolm Morley, is on permanent 
public display. 

COURTESY 

Beepers, pagers and cellular phones: As a 
courtesy to the performers and other audience 
members, please turn off all audible message 
systems. Those who expect emergency calls, please 
check your beepers at the main lobby coatcheck 
and report your seat location to the attendant. 

Emergency phone number: The emergency phone 
number to leave with baby-sitters or message 
centers is 502-562-0128. Be sure to leave your 
theater and seat number for easy location. 

Cameras and recording devices are not allowed in 
the theaters. 

Smoking: As a courtesy to our patrons, the 
Kentucky Center has designated the front and 
Belvedere terraces, the street level drive-thru, the 
parking garages and some sections in The Bristol 
Bar & Grille as smoking areas. Smoking is not 
permitted in any Kentucky Center theaters. 

Latecomers will be seated at appropriate breaks in 
the program, as established by each performing 
group. Please be considerate of your fellow 
audience members during performances. 

Please remain seated after the performance until 
the lights are brought up. 

Children should be able to sit in a seat quietly 
throughout the performance. To properly enforce 
fire codes, everyone attending an event, regardless 
of age, must have a ticket. 


ACCESSIBILITY 

Wheelchair access is available on every 
seating and parking level, as well as 
telephones, ticket counters and personal 
conveniences at appropriate heights. 

Infrared hearing devices provided by 
Louisville Hearing Aid, Inc., are available 
for the hearing impaired in the two 
larger theaters. 

Audio Description is available for the 
visually impaired for selected performances. 
Audio Description is made possible 
through the generosity of Terry Sales in 
memory of Stuart Sales. 

Captioned Theater is available for selected 
performances as a service to the deaf and 
hard of hearing. Captioned Theater is 
made possible through the generosity of 
Jacob C. Koch charitable trust. 

A staff of trained ushers will assist with directions 
and any special needs. 

Reserve wheelchair sealing or hearing devices at 
time of ticket purchase or by calling the Accessibility 
Hot Line at 502-562-0111. 

For TTY service, call 502-562-0140. 


If you have suggestions on how we can improve our 
service, call (502) 562-0189 or write to 5 Riverfront 
Plaza, Louisville, KY 40202. 

Dr. Michael C. Hardy, President 
Kentucky Center for the Arts 
Mr. C. Edward Glasscock, Chair 
Board of Directors 

Mr. Robert W. Rounsavall, III, Chair 
Foundation Board of Directors 





Place Your Business 
in the Spotlight! 
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UDIENCE 


622 East Main Strkkt, Sum; 206 
Louisville:, Kentucky 40202 
502 581-9713 









Travel Calendar 


NEW YORK 
Lincoln Center: 

April 1-30 

New York Philharmonic 
April 5 

Yo Yo Ma, cello 
Mark O’Connor, violin 
Edgar Meyer, bass 
April 8 & 9 

New York Chamber Symphony 
April 15 

Australian Chamber Orchestra 
April 16 

Kennedy/Bamberg Symphony 
Chamber Orchestra 
April 30 

Dawn Upshaw, soprano 

Jazz at Lincoln Center: 

April 3 

Moody’s Moods - James Moody’s 
75th Birthday Bash 

Carnegie Hall: 

April 6 

Michael Feinstein: 

Now and Then 
April 8 
Boston Pops 

Keith Lockhart, conductor 
April 11 

Richard Goode, piano 
April 13 

Making Music 2000 
Tan Dun, composer 
April 17 

Peter Serkin, piano 


April 18 

Gil Shaham, violin 
Akira Eguchi, piano 
April 24 

Alfred Brendel, piano 
April 25 

New York Philharmonic 
Kurt Masur, conductor 
Cynthia Phelps, viola 
Rebecca Young, viola 
April 27 & 28 
Cleveland Orchestra 
Christoph von Dohnanyi, 
conductor 
April 29 

Boston Symphony Orchestra 
Seiji Ozawa, conductor 
Pierre-Laurent Aimard, piano 
Takashi Harada, ondes martenot 
May 1 

The Philadelphia Orchestra 
Wolfgang Sawallisch, conductor 
Frank Peter Zimmermann, violin 
May 4 

Barbara Bonney, soprano 
Frederica Von Stade, mezzo- 
soprano 
John Aler, tenor 
Samuel Ramey, bass 
Martin Katz, piano 

New Victory Theatre: 

March 31-April 9 
Frogs, Lizards, Orbs & Slinkys 
April 14-30 
Do Jump! 

May 5-31 
Runt 


CHICAGO 

Athenaeum Theatre: 

April 14-May 28 

Berlin to Broadway w/Kurt Weill 
Auditorium Theatre: 

April 6-9 

One Touch of Venus 
May 18-21 
Babes in Arms 
Shubert Theatre: 

March 28-April 16 

Hubbard Street Dance Chicago 

Dance Center of Columbia College: 

April 13-15 

Mordine& Company 

April 27-29 

Holy Body Tattoo 

CINCINNATI 

Cincinnati Symphony Orchestra: 
April 7 & 8 

Alessandro Siciliani, guest 
conductor 
Scott St. John, violin 
April 9 & 16, Pops 
John Morris Russel, conductor 
April 13 & 14 
Junichi Hirokami, guest 
conductor 
Pamela Frank, violin 
April 28 & 29 

Jesus Lopez-Cobos, conductor 
Truls Mork, cello 

Cincinnati Arts Association: 

April 7 

Young King Arthur 



HlE IOJMILLE CfcOE 

Daniel Spurlock, Music Director 

Mozart Requiem 

plus settings by 

Brahms, Chesnokov, Stravinsky, Bach, Rachmaninov 
with members of The Louisville Orchestra 


Saturday, April 29,2000 8 PM 

$12 Adult, $10 Senior, St. Brigid Catholic Church 

S 8 Student/Child 1520 Hepburn Avenue 

502/968-6300 


18 


audience 





Jean Antoine Watteau. Les Phusirs du-Bal, ca. 1716-17, 011 on canvas. 20-3/4 x 25-3/4 incites. Bourgeois bequest, 1811 


Rembrandt to Gainsborough: 

Masterpieces from England’s Dulwich Picture Gallery 

Held O^er to AproB 231 

See this once-in-a-lifetime exhibition that 
The Wall Street Journal calls "... an abstract 
of the history of art itself." 




The exhibition and Its national tour 
e made possible by Ford Motor Company 


The Speed 

Art Museum 


Y^brot Bt Gha r l<lAf 
Woodford Reserve 


The exhibition Is presented in Louisville by 
Brov/n-Forman Corporation's Woodford Reserve 


www.speedmuseum.org 

Open Tuesdays-Sundays 
Thursdays Until 8 PM 


The exhibition is organized by The American Federation of Arts and Dulwich Picture Gallery. 
The catalogue is supported In part by the Samuel H. Kress Foundation. 

Additional assistance is provided by the Benefactors Circle of the A 


Don’t Miss Louisville’s Smash Hit! 

Order tickets now by calling toll-free 1-877-JBSPEED 






MAY 2000 



Sunday 



































Once again we’ve improved 
what others couldn’t even duplicate. 


starting at Refined with vigorous new 6-cylinder engines, this 
$27,560* year’s 3 Series pulls further ahead of the pack.There’s 
considerab y more head and legroom in the luxurious cockpit. It 
even boasts the largest brakes in its class. And proves once again, 
there is no reasonable facsimile to it on the road. 


BMW 2000 . 

Louisville 3 Sorioa oodano /'y r .A 

Sam Swope BMW 

1-64 at South Hurstbourne Parkway 

"3 Swope Auto Center m/oo- 33 <i c - 4 bmw rho uiumoto 

(502) 499-5080 • (800) 228-9086 D,M " 3 Mnc " ln "' 


’Manufacturer’s suggested retail price, including destination and handling charges. Price 
excludes license, registration, taxes and options. Actual price determined by BMW center. 
As shown: 32Bi with Sports Package & Metallic paint $35,795. For more information, call 
1-800-334-4BMW, or visit bmwusa.com All Season Traction and Full Maintenance standard on 
all 2000 BMWs. ©2000 BMW of North America, Inc.The BMW name and logo are registered 
trademarks. 

























University of Louisville 

School of Music 

presents 


Comstock Concert Hall 
Saturday Afternoon 
April 1,2000 
4:30P.M. 


Jennifer McCord, Trumpet 
Student ofMichaelTunnell 
Krista Wallace-Boaz,p/a//o 


Ralph Long, organ\ Chris Jordan, violin ; Chris Lemer, violin ; 

Virgil Covington, viola ; Tim Donaldson, cello \Patrick O'Rourke, bass 

l Sonata Henry Purcell 

I. Pomposo (1659-1695) 

II. Adagio 

III. Presto 

y? Concerto in E for Trumpet and Orchestra JohannNepomuk Hummel 

I. Allegro spirito (1778-1837) 

II. Andante 

III. Rondo 


J Elcgi 

Intermission 

H Sonate 

I.MitKraft 

x II. Mflssig bewegt 

III. Trauermusikand Chorale 

^ Septet 

I. Prcambulc 

II. Mcnucl 

III. Inlcrmcdc 

IV. Gavoltect Finale 

(o Twilight Dreams 


RolfWallin 
(b. 1957) 


Paul Hindemith 
(1895-1963) 


Camille Saint-Satins 
(1835-1921) 


Herbert L. Clarke 
(1867-1945) 


Recital given in partial fulfillment of the Master of Music degree 
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University of Louisville 

School of Music 

presents a 


Tuesday Afternoon 
April 4,2000 
Comstock Concert Hall 
3:00 P.M. 


Grawemeyer Award Lecture 

2000 Grawemeyer Award for 
Music Composition 

Thomas Ades 


Opening Remarks 
Introduction of 2000 Recipient 


Dr. Naomi J. Oliphant 
Acting Dean 

Dr. Paul Brink 
Executive Director of the 
Grawemeyer Award for 
Music Composition 


Presentation ofthe Grawemeyer Medallion for: 

“Asyla” Thomas Ades 

Commissioned by the Feeney Trust for the City of Birmingham 
[England] Symphony Orchestra and Sir Simon Rattle 

Remarks Thomas Ades 

Winners of the Grawemeyer Award for Music Composition 


1985 - Witold Lutoslawski 

1986- Gyorgy Ligeti 

1987- Harrison Birtwistle 
1989-Chinary Ung 

1990 - Joan Tower 

1991 - JohnCorigliano 

1992 - Krzysztof Penderecki 

1993 - Karel Husa 

1994 - T oru Takemitsu 

1995 - John Adams 

1996 - Ivan Tcherepnin 

1997 - Simon Bainbridge 

1998 - Tan Dun 


Symphony No. 3 

EtudesforPiano 

The Mask of Orpheus 

Inner Voices 

Silver Ladders 

Symphony No. 1 

Adagio forLarge Orchestra 

Concerto for Violoncello and Orchestra 

Fantasma/Cantos 

Violin Concerto 

Concerto for Violin, 'Cello and Orchestra 
Ad Ora Incerta 
Marco Polo 



University of Louisville 

Grawemcyer Award For Music Composition 2000 
Thomas Ades 


Thomas Ades was born in 1971 inLondon and was educated thereandin Cambridge. 
As a pianist, he has won many prizes, most notably second prize in the 1989 BBC 
Young Musician of the Year. At the highly-acclaimed opening concert of the 1993 
PLG Young Concerts Artists Platform in the Purcell Room he programmed the 
premiere of his Still Sorrowing (for prepared piano). He is now much sought after 
as a chamber music player and soloist for the BBC, and for the major UK festivals. 

Living Toys, commissioned by the London Sinfonietta, was first givenat theBarbican 
in 19 94 conducted by Oliver Knussen, and was later cited at the 1994 Paris Rostrum 
as the best work by a composer under 30. Living Toys has since been performed at 
the Bath and Aldeburgh Festivals, Venice Biennale, in Madrid, Hanover, Helsinki, 
Paris, New York, Perth (Australia), at theBathandAldeburghFestivals-a tolalofover 
twenty performances in two years. 

In 1995, Ades occupied the Composer Portrait concert at the AldeburghFeslival, and 
was also a featured composer and pianist at the Cheltenham Festival. It was there that 
liis chamber opera Powder her Face, commissioned by Almeida Opera was premiered 
before being played in London to real international attention and acclaim. 1996 saw 
the appearance of Traced Overhead, commissioned by pianist Imogen Cooper for 
the Cheltenham Festival. Ades himself gave the American premiere in Los Angeles 
(March 1997) in a concert including Living Toys given by Markus Stenz and the Los 
Angeles Philharmonic Chamber Players. 

Recognition of the impact Ades has already made on British musical life, was no 
doubt a factor in his appointment in 1995 to Trinity College, Cambridge, to the Fel low 
Cominonership in the Creative Arts. His international career and reputation was 
further enhanced by the enthusiastic reception which greeted the German premiere 
of Powder her Face in Magdeburg (September 1996). Powder her Face received its 
American concert premiere in Berkeley under the baton of Kent Nagano in Apri11997, 
and its stage premiere in July at the 1997 Aspen Festival under the baton of the 
composer. 

EMI Records released die first commercial recording of his music, Life Story i n which 
the composer is also featured as performer, in spring 1997, and a second disc Living 
Toys, appeared in February 1998. These discs both highly acclaimed, were followed 
by the release of Powder Her Face in September 1998. Ades won the Gramaphone 
Award of‘Editor’s Choice’ for Living Toys in 1998. 

Ades completedacommission.zlmer/cfl.o/’rpp/jecy.fortheNewYorkPlulharmonic 

Orchestra's Millennium Messages in November 1999. Forthcoming commissions 
include an opera for the Royal Opera House, Covent Garden, an opera for 
Glyndebourne, and other projects to be announced shortly. December 1999sawtiie 
relay of a Profile on the composer, and a television version of Powder Her h ace - 
both London Weekend Television/Channel Four productions. 
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University of Louisville 

School of Music 

presents 

JAZZ COMBO 

Mike Tracy, Director 

and 

VOCAL JAZZ EN/EMBLE 

Jerry Tolson, Director 


Comstock Concert Hall 
Tuesday Evening 
April 4, 2000 
8:00 P.M. 


Smoking is not permitted in the School of Music Building. In the unlikely event of fire or 
other emergency, please walk - not run - to the nearest exit. The use of recording devices 
is strictly prohibited. Please silence electronic watches and pagers. 



"Joe Pass" Combo 


^ Shaw 
2 Isotope 

Capetown Ambush 


Personnel 

Ochion Jewell, tenor 
Wade Honey, trumpet 
Dan Behringer, guitar 
Renato Vasconcellos, piano 
Ed La Barbera, bass 
Quinn Blandford, drums 


Kenny Garrett 

Joe Henderson 
(bl937) 

Donald Brown 
(c!955) 



Vocal Jazz Ensemble 


< Cinnamon and Clove Music by Johnny Mandel (b. 1935) 

Lyrics by Alan Bergman 
Marilyn Bergman (b. 1929) 
Arr. Michelle Weir 

^ When Love Comes My Way Jacob Addison 

Cp The Girl From Ipanema Music & Lyrics by 

Antonio Carlos Jobim (1927-1994) 
Norman Gimbel 
Vincius de Moraes 

Will Miller, soloist 

Follow Your Road Bob Wilson 

Arr. Randy Crenshaw 

S' Over The Rainbow Music by Harold Arlen (1905-1986) 

Lyrics by E.Y. Harburg (1896-1981) 
Jacob Addison, soloist 

^ Stolen Moments Music by Oliver Nelson (1932-1975) 

Lyrics by Mark Murphy (b. 1932) 
Arr. Darmon Meader 

l Birdland Music by Joe Zawinul (b. 1932) 

Lyrics by Jon Hendricks (b. 1921) 
adapted by Phil Matteson 



Vocal Jazz Ensemble 


Laura Inman Coombs, Cabot, AR 
Katie Wippermann, Greenwood, IN 
Kelley Stafford, Bloomington IN 
Eunsun Choi, Centerville, OH 
Amy Parker, Frankfort 
William Miller, Bowling Green 
Brandon Aten, Louisville 
Jacob Addison, Independence 
Patrick McHugh, Louisville 
Adam Smith, Georgetown, IN 


Rhythm Section 

Renato Vasconcellos, piano, Brasilia, Brazil 
Dan Behringer, guitar , Jeffersonville, IN 
Ed LaBarbera, bass, Lanesville IN 
Quinn Blandford, drums, Frankfort 
Ochion Jewell, saxophone, Barbourville 



University of Louisville 

School of Music 

presents 


Student Composers Recital 

Students of Drs. Brink, Rouse, Satterwhite 
and Speck 


Comstock Concert Hall 
Wednesday Evening 
April 5, 2000 
8:30 P.M. 


Smoking is not permitted in the School of Music Building. In the unlikely event of fire or 
other emergency, please walk - not run - to the nearest exit. The use of recording devices 
is strictly prohibited. Please silence electronic watches and pagers. 
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Adagio 


Tamika Mitchell, flute 
Chris Teesdale, marimba 
Bobby Falk, piano 

Four Movements for Violin and Cello 


I. 

Prelude 

II. 

Scherzo 

III. 

Intermezzo 

IV. 

Finale 


Kristanne Harden, violin 
Chris Powell, cello 

3 Two Songs from Piney Woods Parlor Songs 
for high voice and piano 
Azaleas 
Father's Day 

Daniel Weeks, tenor 
David Golightly, piano 


Kevin Kester 
(b. 1980) 


J. Daniel Jenkins 
(b. 1973) 


B. Herrington 
(b. 1976) 


3 Piano Sonata David Golightly 

II. With great austerity and expansiveness (b. 1979) 

Wes Boyatt, piano 

III. Sempre prestissimo possibile, quasi moto perpetuo 

Wes Golightly, piano 

C These Songs L Daniel Jenkins 

I. That Shadow 

II. My Night 

III. Unretum'd Love 

Laura Inman Coombs, mezzo-soprano 
Dexter Shepherd, piano 


Q Concrete Vapors 

I. Water 

II. Rebar 

Geoff McBride, DeWayne T. Venzen, trumpet 
Matthew Marshall, horn 
Chip Anderson, bass trombone 
Chris Moore, tuba 


Paul N. Doroshevich 
(B. 1967) 


Cadencia Latina 
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Ochion Jewell, tenor sax 
Roger Levering, trumpet 
Josh Brown, trombone 
Patrick O'Rourke, bass 
Mason Embry, piano 


Matt Schaffher 
(b. 1977) 

Quinn Blandford, drum set 
Scott Baldwin, percussion 
Scott Brawner, percussion 
Roderick Tooson, percussion 
Aaron Hanka, percussion 


% Truly: a psalmody for soprano, flute, harp, cello, B. Herrington 

and percussion 

Eunsun, Choi, soprano 
Bonnie Doyle, flute 
Kanae Nagata, harp 
Chris Powell, cello 
Matt Schaffher, percussion 

“ String Quartet Kristanne Hardin 

(b. 1977) 

Lakshmi Ananthakrishnan, Paola Manrique, violin 
Virgil Covington, viola 
Chris Powell, cello 

^ & Intense Simplification Timothy Denton 

(b. 1976) 

Michelle West, flute 
T.J. Allgeier III, bass clarinet 
Matt Schaffher, marimba 

1 ( Two Hymns in the Shape-Note Style B. Herrington 

for congregational singers 
Saint's Comfort 
Silsbee Groves 


(2 Andante K.Kester 

Tim Donaldson, cello 

I 7 3-D for Brass Quintet J- Daniel Jenkins 

I. Dirge 
III. Dance 

Geoff McBride, DeWayneT. Venzen, trumpet 
Matt Marshall, horn 
Chip Anderson, trombone 
Chris Moore, tuba 



University of Louisville 

School of Music 

presents 

Comstock Concert Hall Convocation 

Thursday Afternoon 
April 6, 2000 
3:00P.M. 


Partita inD Minor J.S.Bach 

Allemande (1685-1750) 

Sarabande 

Melanie Wood, violin (McHugh, 112) 

Five Bagatelles Gerald Finzi 

ffl. Carol (1901-1956) 

H. Romance 

I. Prelude 

Shannon Pershke, clarinet (D. Tidwell, 112) 

David George,piano 


Concerto inD Minor Alessandro Marcello 

Andante e spiccato (1684-1750) 

Michelle Cantrell, oboe (Moon, 212) 

Tessa A. ttoornor, piano 

Meditation from Thais J. Massenet 

(1842-1912) 

AmandaD. Thomason, flute (Herndon, 112) 

Amy Isbell, piano 


Smoking is not permitted in the School of Music Building. In the unlikely event of fire or 
other emergency, please walk - not run - to the nearest exit. The use of recording devices 
is strictly prohibited. Please silence electronic watches and pagers. 


University of Louisville 

School of Music 

presents 


Comstock Concert Hall New Music Ensemble 

Thursday Evening Frederick Speck, Director 

April 6, 2000 
8:00P.M. 


\ Landscapes of Patmos (1985) Petr Eben 

Landscapes with the Elders (b. 1929) 

Landscapes with Rainbow 
Landscapes with Horses 

Ralph Long, organ 
Brad Buehring, percussion 

•2 Music for Mel and Nora (1979) Simon Bainbridge 

(b. 1952) 

Barbara Keys, oboe 
Denine LeBlanc, piano 


r? Amazon (1978) ' Joan Tower 

J (b.1938) 

Bonnie Doyle, flute Kristanne Hardin, violin 
T.J. Allgeier, clarinet Chris Powell, violoncello 
Dexter Shepherd, piano Frederick Speck, conductor 


t-( First grace of light (1995) 

Barbara Keys, oboe 


Peter Maxwell Davies 
(b. 1934) 


Uneven Souls (1992) Nebojsa Jovan Zivkovic 

(b.1962) 

Greg Byrne, marimba 

Jenny Beadle, Brad Buehring and Scott Brawner, percussion 
Mat Buhl, Chris Teesdale and Raymond Green, chanters 
Edward K. Caruthers, Sean Morgan 
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CHAMBER 
MUSIC 
SOCIETY 
of Louisville 


62nd Season 

Two Hundred Ninety Second Concert 
of the Society 


THE YING QUARTET 


Timothy Ying, violin 
Janet Ying, violin 
Phillip Ying, viola 
David Ying, cello 
with 

Anton Nel, piano 


Comstock Concert Hall 
University ofLouisville School ofMusic 
Sunday, April 9,2000 
3:00P.M. 

Smoking is not permitted in the School ofMusic Building. In the unlikely 
event of fire or other emergency, please walk - not run - to the nearest 
exit. The use of recording devices is strictly prohibited. Please silence 
eleclronicwatches, phones, and pagers. 



The Chamber Music Series is dedicated to the memory of 

Miriam Weis 
(1921-1976) 

These concerts are a tribute both to the music community... 
young and old, professional and amateur...which received her loving 
attention, and to this special music which she treasured. 


Acknowledgments 

The Chamber Music Society of Louisville is supported by the generos¬ 
ity of numerous individuals and organizations who join in its purpose of 
presenting performances of the world's best chamber music by its 
most revered artists. 

The Board of Trustees thanks all who contribute to this effort and 
who help bring beautiful music to us all: 

Society Sustainers, Benefactors, Patrons and donors 
The Miriam Weis Endowment 
National Endowment for the Arts 
University of Louisville School of Music 

Supported in part by a grant from The Kentucky Arts Council, 
a state agency of the Education, Arts, and Humanities Cabinet. 

Next Season’s Concerts: 

October 15th - Juilliard String Quartet 
November 12th - The Debussy Trio 
February 4th - Pacifica Quartet 
SATURDAY, March 24th - The Chamber Music Society 
of Lincoln Center 

April 29th - Musicians from Marlboro 



The audience is invited to meet the artists following today's 
concert in the Green Room behind the stage area. 



Program 


^ String Quartet in E-flat Major, Op. 12(1829) Felix Mendelssohn 

(1809-1847) 

Adagio non troppo; Allegro non tardante 
Canzonetta: Allegretto 
Andante espressivo 
Molto allegro e vivace 

" 2 . StringQuartet“DarkVigilofYouth”(1999) KevinPutz 

(b. 1972) 

commissioned by the Ying Quartet 
through the Institute for American Music 
in Rochester, New York 


INTERMISSION 


Quintet in F Minor for Piano and Strings (1879) Cesar Franck 

(1822-1890) 

Molto moderato quasi lento; Allegro 
Lento, con moto sentimento 
Allegro non troppo, maconfuoco 


The Ying Quartet is represented by Melvin Kaplan, Inc. 
115 College Street, Burlington, Vermont 05401 

Anton Nel is a member of the faculty of the School of Music 
at The University of Michigan, Ann Arbor 



MEMBERS OFTHE BOARD: 

Mrs. Barbara Brick, President 

Mr. Stuart Alexander, Pice-President 

Mr. Thomas Pike, Secretary 

Mr. Eric Tachau, Treasurer 

Mr. Ben Franklin, Executive Committee 

Mrs. Anne Pope, Executive Committee 

Mr. Uriel Segal, Ex-Officio 

Dr. Herbert L. Koerselman, Ex-Officio 

Mrs. Nancy Albrink 

Dr. David Bybee 

Dr. Douglas Haynes 

Mrs. Elizabeth Haynes 

Dr. Frederick Hicks 

Ms. Jean Kalkhof 

Dr. Brenda E. Kee 

Mr. William Mootz 

Dr. Acton Ostling, Jr. 

Mrs. Joan Rapp 
Ms. Ellen Weis 


HONORARY MEMBERS: 

Mr. Ben Franklin 
Dr. Gerhard Herz 
Mrs. Frances Livingston 
Mrs. Macauley Smith 
Mr. Ferd B. Weis 

SUSTAIN ERS: 

Mr. and Mrs. Kenton Atwood 

Ralph and Barbara Brick 

Dr. and Mrs. Douglas Haynes 

Dr. Gerhard Herz 

Mr. and Mrs. David A. Jones 

Mr. and Mrs. Robert Kulp 

Mrs. Anne Pope 

Mr. and Mrs. Rucker Todd 

Mr. Ferd B. Weis 

Mrs. F. W. Woolsey, Jr. 

BENEFACTORS: 

Mr. Stuart Alexander 

Carolyn K. Balleisen 

Mr. and Mrs. John Bickel 

Mrs. Edith Bingham 

Mrs. John Welbum Brown 

Dr. David Bybee 

Dr. Polly Coombs 

Mrs. Hiroko Driver 

Mrs. Emerson Foulkc 

Mr. Ben Franklin 

Dr. and Mrs. Samuel C. Fulkerson 

Dr. Sue McGechee Gilvin 

Mr. and Mrs. Wemer Herz 

Dr. and Mrs. Jeffrey Jamncr 

Mr. William Mootz 

Dr. Alton E. Neurath, Jr. 

Mr. and Mrs. Russell Riggs 
Mrs. Richard Sellers 


Barbara Sexton Smith 

Mr. Gene P. Stotz 

Mr. Eric Tachau 

Mr. B. Louis Vogel 

Dr. and Mrs. Robert L. Weaver 

Mr. Carl Wedekind 

PATRONS: 

Mrs. Yvonne S. Abner 
Mrs. Alberta Wood Allen 
Judge and Mrs. Charles M. Allen 
Mrs. Ethel C. Baer 
Mrs. Sara Bein 

Mr. and Mrs. John T. Bondurant 
Mr. A.D. Bos 

Mr. and Mrs. Dario A. Covi 

Mrs. Frances Cummins 

Dr. and Mrs. George F. Doyle 

Mr. and Mrs. Norman Epstein 

Mrs. Ewing A. Fahey 

Dr. and Mrs. Walter Feibes 

Mr. and Mrs. Joseph Fitzpatrick 

Mrs. M. T. Fliegelman 

Ms. Ruby E. Hampton 

Ms. Barbara Hardy 

Mr. and Mrs. Harold R. ITepler 

Mr. Wallace R. Horine 

Mr. and Mrs. Harrison Houston 

Dr. Brenda Kee 

Dr. and Mrs. Sandor Klein 

Dr. Chester C. Kratz 

Dr. and Mrs. James B. Longley 

Ms. Audrea McDowell 

Dr. and Mrs. Condict Moore 

Mr. Tom Nichols 

Mr. and Mrs. Louis J. Moscson 

Ms. Susannah S. Onwood 

Dr. Acton Ostling, Jr. 

Mrs. Joan C. Rapp 

Ms. Jacqueline R. Rosky 

Ms. Mary Sachs 

Ms. Shirley Schramm 

Mr. and Mrs. Robert H. Schulman 

Mrs. Macauley Smith 

Mrs. Susan Smith 

Frank J. Swartz 

Mrs. David S. Traub 

Dr. Richard A. Ward 

Mr. Xcno Wicks 

Jonathan and Martha Ziskind 



University of Louisville 

School of Music 

presents 


Recital 

Lakshmi Ananthakrishnan, violin 
Student of Peter McHugh and 
Jack Ashworth 


Comstock Concert Hall 
Monday Evening 
April 10, 2000 
7:00 P.M. 


Smoking is not permitted in the School of Music Building. In the unlikely event of fire or 
other emergency, please walk - not run - to the nearest exit. The use of recording devices 
is strictly prohibited. Please silence electronic watches and pagers. 



Program 


I Affetti musicali op. 1 

Sonata No. 6 “La Foscarina” 

Kristanne Harden, violin 
Christopher Powell, cello 
Jack Ashworth, harpsichord 

Z Partita No. 2 in D Minor BWV 1004 
Allemanda 
3 Corrente 
1 Sarabande 
Giga 

<~e Ciaconna 


Intermission 


^ i Sonata No. 3 in D Minor Op. 108 
Allegro 
% Adagio 

°i Un poco presto e con sentimento 
l q Presto agitato 

David Ballena, piano 
^ 11 Polonaise brillant op. 21 No. 2 

David Ballena, piano 


Biagio Marini 
(c. 1587-1663) 


J.S. Bach 
(1685-1750) 


Johannes Brahms 
(1833-1897) 


Henryk Wieniawski 
(1835-1880) 


Reception immediately following in Green Room 



Sonata “La Foscarina” from Affecti musicali op. 1 by Biagio Marini 
Marini lived during a time when composers were just beginning to write music specifically for 
stringed instruments, and he is often credited with creating the violin sonata. Affecti musicali is 
a collection of sinfonias, canzonas, sonatas, and dances written for two violins, bass, and basso 
continuo. It was written in 1617 in Venice while Marini was playing as a violinist in the orchestra 
of St. Mark’s Catheral under Monteverdi, and Monteverdi’s influence on Marini is evident in 
the work. La Foscarina is the most complex sonata in the collection, and was significant in the 
establishment of the genre of the violin sonata. It is the first work in which the performer is 
instructed to tremelo, and is one of the first works in which slurs are present, indicating that it 
was written for strings. 

Partita No. 2 in D Minor, BWV 1004 by J.S. Bach 

Bach wrote three sonatas and three partitas for solo violin while working as court composer for 
Prince Leopold in Cothen, Germany, and these works are now the core of violin literature. A 
partita is a suite of dances traditionally consisting of four movements: allemande, couranle, 
sarabande, and gigue. Bach's main instrument was the keyboard, but he was an excellent violinist 
and established the use ofthe violin as a polyphonic instrument. The melodic lines in this partita 
are amazing examples of his use of polyphonic melody, a technique of implying harmony and 
a progression in a single line. When this partita was published in 1720, it was regarded as being 
highly unusual because the presence of a chaconne, a fifth movement not usually found in a suite. 
This chaconne has been called the most monumental piece of music ever written. It consists of 
a simple chordal theme with 64 variations, and is constructed in an arc, beginning in d minor, 
moving away from the theme to a climax in D major, then winding down and returning to the 
original d minor theme. It is the only movement of Bach’s solo pieces that can stand alone 
without the other movements ofthe work. The chaconne is an endurance test for the performer, 
but is an enriching piece that every violinist must play. 

Sonata No. 3 in D Minor Op. 108 by Johannes Brahms 

Brahms, a pianist, was very critical of himself and destroyed the manuscripts of his first works 
for violin and piano, but his violin sonatas were unlike any that were written before him. This 
work goes beyond the boundaries of chamber music, and in some places the thick texture is 
reminiscent of a symphony. Brahms began this sonata in 1886 immediately after writing the 
second sonata, but it was not completed until two years later and was very different from the 
sonatas before it. The first movement is passionate and full of tension, and is constantly changing 
in mood. The second movement, the adagio, takes a complete turn from the first movement. It 
consists of a simple, lyrical melody presented only twice, first by the violin, and then in both the 
violin and piano. The third movement is an unusual scherzo that sounds like an intermezzo. It 
is more eerie and haunting than playful, and is very chromatic and full of interesting tradeoffs 
between the violin and piano. In the last movement Brahms holds nothing back. This rondo is 
energetic, vibrant, at some points even violent, and at all times extremely passionate. 

Polonaise brillante op. 21, no. 2 by Henryk Wieniawski 

Wieniawski has been called the greatest violinist since Paganini, and is best known for writing 
virtuosic violin music. He studied in Paris, then toured all over Europe performing with his 
brother, a pianist. In 1860 he settled in St. Petersburg, where he worked as solo violinist to the 
tsar, concertmaster ofthe orchestra, and professor in the conservatory. Polonaise brillante was 
written during this period in 1872, right before he wrote his most significant work the second 
violin concerto. A polonaise is a Polish dance written in triple time, and Wieniawski used this 
folk genre to create a vibrant and energetic piece that is both challenging and exciting. 



University of Louisville 

School of Music 


North Recital Hall 
Monday Night 
April 10, 2000 
8:30 P.M. 


presents 

Student recital 
Chris Bcttler and 
Brad Parrish, tuba 
students of John R. Jones, Jr. 


\ Sonata for Tuba and Piano Donald White 

Adagio/Allegro risoluto (b. 1921) 

Adagio affetenoso 
Presto giusto 

Chris Bcttler, tuba 
Carrie Livesay, piano 

Vocalise opus 34, no. 14 Sergei Rachmaninoff 

(1873-1943) 

arr Virginia Allen 

Brad Parrish, tuba 
Dexter Shepherd, piano 


3 Six Studies in English Folksong 

Adagio 

Andante sostenuto 

Larghetto 

Lento 

Andante tranquillo 
Allergro vivace 

Chris Bcttler, tuba 
Carrie Livesay, piano 

V Sonate 

I. Allegro pesante 

n. Allegro assai 

III Variationen Moderato 


Ralph Vaughn Williams 
(1872-1958) 
adapted by Michael Wagner 


Paul Hindemith 
(1895-1963) 


Brad Parrish, tuba 
Krista Wallace-Boaz, piano 

3 21 Distintive Duets Roger Jones 

Song 
Swing 

Chris Bettler, Brad Parrish, tuba 


Smoking is not permitted in the School of Music Building. In the Unlikely event of fire or 
other emergency, please walk - not run - to the nearest exit. The use of recording devices 
is strictly prohibited Please silence electronic watches and pagers. 



University of Louisville 

School of Music 

presents 

Nicole Lear, flute 

Student of Kathy Karr and J oan Herndon 

Krista Wallace-Boaz, piano 

Chris Tees dale, vibraphone/marimba 


Piccolo Sonata In F Major G.P. Telemann 

Vivace (1681-1767) 

Largo 
Allegro 

Thoughts for Flute and Vibraphone NielDePonte 

NA 


Bird Recital Hall 
MondayEvening 
April 10, 2000 
8:00P.M. 


Monograph IV for Marimba 


3 Romances, Op. 94 
Nicht Schell 
Einfach, innig 
Nicht Schnell 

Sonatina 

Allegretto grazioso 
Andantino sognando 
Allegro giocoso 

(Prize Winning Composition of the 


Richard Gipson 
NA 

Robert Schumann 
(1810-1856) 


EldinBurton 

NA 


YorkFlul4 Club Contest, 1948) 


Smoking is not permitted in the School of Music Building. In the unlikely event of fire or 
other emergency, please walk - not run - to the nearest exit. The use of recording devices 
is strictly prohibited. Please silence electronic watches and pagers. 






I SCHOOL OF MUSIC 

Annual Meeting 

April 11, 2000 


at 

St. Francis in the Fields 
Episcopal Church 


4:30 P.M. 

General Business Meeting 
Treasurer’s Report 
Election of New Board Members 
President’s Report - Pris Tillett 
School of Music Report - 
Herbert Koerselman, Dean 

Musical Program 

Refreshments 


Musical Program 


Let the Bright Seraphim 
from Samson 


George .F. Handel 
(1685-1759) 


Eunsun Choi, soprano 
Roger Levering, trumpet 
David George, piano 


Fantasy in D Minor, K. 397 Wolfgang A. Mozart 

(1756-1791) 

David Ballena,/?/a/70 

Contrasts 

Movement I - Verbunkos 

Kristanne Hardin, violin 
T.J. Allgeier, clarinet 
Timothy Denton, piano 

LAscension Olivier Messiaen 

Movement II - Serene Alleluias from (1908-1992) 
a Soul Longing for Heaven 

Timothy Denton, organ 


Bela Bartok 
(1881-1945) 


Wave Antonio Carlos Jobim 

(1927-1994) 

Ochion Jewell, tenor sax 
Renato Vasconcellos, piano 
Pat O'Rourke, bass 


The faculty and students of the 
University of Louisille School of Music thank 
the Friends of the School of Music 
for their generous scholarship support in the amount of 
$238,136.39from 1991 through March 1 , 2000. 



Friends of the School of Music 


Summers 

Mr. & Mrs. John R Bickel 
Mr. & Mis. Hewett Brown 
Mr. & Mrs. Jack Burton 
Drs. David Bybee & Polly Coombs 
Drs. George & Marie Doyle 
Mr. & Mrs. Robert E. Kulp, Jr. 

Ms. Mary S. Sachs 

Benefactors 

Mr. & Mrs. Wilton J. Aebcrsold 
Mr. & Mrs. G. Barry Bingham, Jr. 
Mr. & Mrs. John P. Bridendall 
Brown -Forman Corporation 
Mr. & Mis. James E. Hardy 
Mr. & Mrs. David Jones 
Mr. TomB. Nichols 
Dr. Hairicrtc A. Smith 

Sponsors 

Ms. Betty Cliaiham 

Mr. & Mrs. Carl T. Fischer 

Ms. Ruby E. Hampton 

Mr. & Mrs. Philip O. Herndon 

Dean Sc Mrs. R Koersclmnn 

Mis. Anne L. Pope 

Dr. & Mrs. Robert S. Tillctt. Jr. 

Mr. & Mis. Harvey Turner, Jr. 

Patrons 

Mrs. Alberta Allen 

Dr. & Mrs. William R Anderson 

Mr. & Mrs. Edwin I. Bucr 

Dr. Si Mis. Lawrence H. Boram 

Dr. & Mrs. Paul Brink 

Mr. & Mis. Owsley Brown 11 

Mr. & Mis. Stewart Cobb 

Mrs. Emert L. Duvis 

Dr. & Mrs. Bob DcWecsc 

Mr. Harold Empson & 

Mrs. June Lloyd-Empson 

Mrs. Mnurice T. Flicgclman 

Ms. Joscplu'nc Foster 

Mr. Francis Fuge 

Mrs. Sam Fulkerson 

Mr. Sc Mrs. Gene P. Gardner 

Mis. Betty Gibbs 

Dr. & Mrs. Louis O. Gicscl, Jr. 

Mis. Patrick H. Gorman 
Mrs. Sloane Gruff, Jr. 

Dr. & Mrs. DillerB. Groff 

Mis. John R Hardwick 

Dr. Si Mrs. Douglas Haynes 

Mr. & Mrs. Tsung Yao Huang 

Mr. David M. Hulefeld 

Dr. & Mis. Roland A. Hutchinson 

Dr. & Mrs. Thomas S. Hutscll 

Mrs. Harold S. Jolmson 

Mr. Si Mrs. Alun Jones 

Mr. William E. Juckctt 

Ms. Jean Kalkhof 

Dr. Virginia T. Keeney 

Dr. Chester Kraiy 

Mr. & Mrs. Otto C. Krause 

Dr. & Mrs. J. E. Kutz 

Mr. & Mrs. Philip M. Lanier 

Ms. Frances G. Livingston 


Mrs. Robert R Means 

Mr. William H. Mooiz 

Mr. & Mrs. Louis J. Moscson 

Mrs. Ralph S. Petrilli 

Dr. Jon H. Rieger 

Dr. & Mrs. Wm. M. Schrcibcr 

Dr. & Mrs. Harold Schupbach 

Ms. Hclga Schulte 

Ms. Mary Schwub-Hunt 

Mrs. Emilic Strong Smith 

Mrs. Peter Spalding 

Mr. & Mrs. George Stablcin 

Mr. & Mis. Edmund A. Steinbock 

Mr. Daniel R. Stokes 

Mr. & Mis. C.W. Stoll 

Mr. & Mrs. Rucker Todd 

Mr. <Si Mrs. Mike Tracy 

Ms. Putricia UpdcgralV 

Mrs. Beasley Wangcrin 

Mr. & Mrs. Hewitt T. Wilkinson 

Gen. & Mrs. William P. Winkler 

Mrs. F. W. Woolscy 

Donors 

Ms. Yvonne Abner 
Mr. Malcolm Bird 
Ms. Marion F. Brown 
Mis. Tliomas Bullitt 
Mr. Henry Carpenter, Jr 
Mr. & Mrs. C. B. Castncr, Jr. 

Mrs. Samuel Clrcng 
Mis. Marion G. Clower 
Dr. & Mis. Dario Covi 
Mr. & Mm. Thomas D. Craft 
Ms. Carol W. Derates 
Dr. & Mrs. Cltnrlcs DoWts 
Dr. & Mrs. David Donraut 
Mrs. Virginia O. Dulwonh 
Dr. & Mis. Frank Guincs, Jr. 

Dr. F. Todd Gardner 

Dr. & Mis. Leonard Goddy 

Mr. Steve & Ms. Many Hedgepeth 

Ms. Mary Henry 

Mrs. Cordelia Snow Lewmun 

Mr. Terrence & Dr. Manila McCoy 

Mrs. Joseph H. Morton 

Dr. & Mrs. Duvid Nightingale 

Dr. Naomi J. Oliplium 

Mis. Mary M. Rapier 

Mr. & Mrs. Richard Rivers 

Mr. Jack Roby 

Mrs. William D. Shelby 

Mr. & Mrs. Thomas Temple 

Mrs. Duvid S. Traub 

Mr. Si Mrs. Cliarlcs Wcisbcrg 

Members 

Mr. Sc Mrs. Stuart Alexander 
Dr. Harold B. Allman 
Dr. Robert Amchin 
Mrs. Pearson Auerbach 
Ms. Sara Bcin 
Ms. Ann N. Berger 
Ms. Barbara Berman 
Mr. William Bird 
Mrs. Lawrence Blocmcr, Jr. 

Mr. & Mis. Jolui Bondurunl 



Ms. Dcspina Bonham 

Ms. JoanL. Boone 

Mr. & Mis. Ralph Brick 

Mr. Edward A. Brown 

Ms. Carolyn Siler Browning 

Mrs. John W. Burgard 

Ms. Theresa Buller 

Mjs. Marcia Cannan 

Ms. Dorothy Camell 

Mr. Vernon Cherrix 

Mr. & Mrs. Wm Crawford, Jr. 

Mr. Stevens F. Crews 
Mrs. W. Duncan Crosby 
Mrs. Lawrence Davis 
Mr. Herbert DeLegal 
Dr. & Mrs. John W. Derr, Jr. 

Mr. & Mrs. W. B. Dickinson 

Mr. & Mrs. Clifton W. Dodson, Jr. 

Mr. & Mrs. David S. Doran 

Mr. & Mrs. Michael F. Doyle 

Dr. & Mrs. Harold G. Eskind 

Ms. Filomena Farley 

Dr. & Mrs. Jeremiah T. Flowers 

Ms. Elizabeth Foshee 

Ms. Mary Anne Fuglein 

Mrs. Robert A. Gault 

Dr. & Mrs. Lawrence Gettleman 

Dr. Linda Gleis 

Ms. Phyllis Goldstein 

Ms. Carol B. Greene 

Mr. Karl C. Groen 

Mr. & Mrs. Robert Halliday 

Mrs. William B. Hanaford 

Mr. & Mrs. Michael Hardy 

Mr. & Mrs. Walter T. Harper, Jr. 

Mr. & Mrs. Dennis J. Haugh 
Mr. & Mrs. Charles T. Hebei, Jr. 

Mr. & Mrs. Werner Herz 

Ms. Camille C. Hill 

Mr. Samuel F. Hodges 

Mr. Charles B. Hood 

Mr. & Mrs. Harrison Houston 

Dr. & Mrs. Lonnie W. Howerton, Jr. 

Mrs. Ainpelio Isetli 

Mr. & Mrs. Jeffrey Jamner 

Ms. Ann Jonas 

Mr. & Mis. Howard Kamin 

Dr. Brenda E. Kce 

Dr. & Mrs. Robert 1. Keisler 

Mrs. Doris Keyes 

Dr. & Mrs. Sandor Klein 

Mr. & Mrs. David Kling 

Ms. Marion Korda 

Dr. & Mrs. Forest R Kuhn, Jr. 

Mr. & Mrs. John LaBarbera 

Mr. Carl E. Langcnhop 

Ms. Mary G. Lee 

Dr. & Mrs. Robert J. Lehman 

Mrs. Grace R Levitan 

Mr. & Mrs. Mark S. Lewis 

Mr. & Mis. George W. Little, Jr. 

Ms. Jean Logan 

Ms. Rosetta M Lowry 

Dr. & Mrs. Theodore N. Lynch 

Ms. Eileen J. MacFalls 

Mr. & Mrs. William C. Major 

Ms. Carolyn Marlowe & 

Mr. Bill Waddell 

Mr. George M. Maull 

Dr. & Mrs. Daniel McAninch 


Ms. Caria McCarty 

Ms. Patricia McHugh 

Ms. Betty McIntosh 

Mrs. Mary Lou Merritt 

Ms. Diana L. Meyer 

Ms. Barbara S. Miller 

Mr. & Mrs. Rudy Moeller 

Mr. Bernard Mohr 

Mrs. Condict Moore 

Dr. & Mrs. Bogdan Nedelkoff 

Mr. Acton Ostling 

Ms. Lois O'Hara 

Mr. & Mrs. Herbert Parker 

Mr. Robert Parr 

Mr. & Mrs. John Pohl 

Mr. & Mrs. George T. Popp 

Mr. Roger Puckett 

Ms. Mary Raible 

Dr. & Mrs. Glen Richards 

Mr. & Mrs. Harry Rietzc 

Mrs. Barbara B. Robie 

Mrs. James M. Rosenblum 

Ms. Bernice Rosenman 

Mr. & Mrs. Theodore S. Rosky 

Dr. & Mrs. Steve Rouse 

Mr. Ronald M Rubin 

Mr. & Mrs. Ralph R Ruemmele 

Mr. Man Scamahome 

Mrs. Virginia Schneider 

Dr. & Mrs. Theodore Schramm 

Mr. & Mrs. Robert Schulman 

Mr. & Mrs. Bill V. Seiller 

Mrs. Richard M. Sellers 

Mr. & Mrs. M. Brooks Senn 

Ms. Carolyn Shapin 

Mrs. Erwin A. Sherman 

Drs. Robb Shrader & Anna Huang 

Mrs. Vcrtner D. Smith, Jr. 

Mr. & Mrs. James B. Spalding Jr. 

Ms. Alice Stanton 

Mr. Donald Stem 

Mrs. Davenport Steward 

Ms. Patricia Stonedpher 

Mrs. Woodrow M. Strickler 

Dr. & Mrs. Lloyd Taustine 

Dr. & Mrs. K. Grant Taylor 

Dr. & Mis. Robert S. Tillcn 

Dr. & Mrs. Jose Torres 

Dr. & Mis. Tsu-Min Tsai 

Mr. & Mrs. Michael H. Tunnell 

Mr. B. Louis Vogel 

Mr. & Mrs. William J. Walsh 

Mr. & Mrs. Peter Walton 

Ms. Lynn Wangerin 

Mrs. Shea Watson 

Mr. Robert Weaver 

Mr. & Mrs. Carl L. Wedekind, Jr. 

Ms. Machele Weimer 

Mr. Ferd B. Weis 

Mr. Charles E. Whaley 

Mr. & Mrs. Mark Whittaker 

Ms. Jane Rives Williams 

Mr. William C. Willock 

Mrs. Leo Zimmerman 

Honorary Life Members 
Mr. Jetty Ball 
Mrs. Doris O. Bickel 
Mrs. Emilie S. Smith 
Mrs. Clarita Whitney 
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WfMf JAZZ E/NEMBLE I 

•• V John La Barbera, Director 
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Jerry Tolson, Director 
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Comstock Concert Hall 
Tuesday Evening 
. April 11,2000 
.,.'.1 8:00 P.M. 



Smoking is not permitted in the School of Music Building. In the unlikely event of fire or 
other emergency, please walk - not run - to the nearest exit. The use of recording devices 
is strictly prohibited. Please silence electronic watches and pagers. 



Jazz Ensemble II 

1 

Full Count 

32 

You've Changed 


Hammy 

H 

Desafmado Antonio Carlos Jobim 

Newton Mendonca 
Arr. Bob Lowden 
Laura Inman Coombs, Vocalist 

. ' ' -y - 

r- :v ■ ‘ 

Reece Market Howie Smith 


Mark Taylor 

Bill Carey 
Carl Fischer 
Arr. Mark Taylor 

Brad Dechter 


(c 

Cobblestones 


Kris Berg 


. ‘ ‘ 

Jazz Ensemble I 

1- 

Mood Indigo 

Duke Ellington (1899-1974) 
Ait. Mark Taylor 

S' ■ ' 

My Funny Valentine 

Rodgers (1902-1979) & 
Hart ( 1895-1943) 

. 1 . - T Arr.. Andre’ Wilson 

Q 

The Long View 

Paul Ferguson (b. 1964) 

Invitation 

B. Caper (1902-1983) 
Arr. John La Barbera 

Duck, Duck, Goose 

Andre’Wilson (1971) 

Dynamic Duo 

Ted Pease (b. 1939) 



Jazz Ensemble II Personnel 


Saxophones 

; Walter Abbamonte, alto, Sao Paulo, Brazil 
Paul Shepherd, alto, Denver, CO 
Chris Mickel, tenor, Charleston, WV 
Ben Gritton, tenor, Louisville ■ 

Bernard Jansen, baritone, Cincinnati, OH 
Trombones : v . 

Dameion Briggs, Boiling Springs 
Liz Norman, Louisville 
• Adam Price, Louisville 
j Andrew Shelton, Greenville ■ ■ 



Jazz Ensemble I 

f Woodwinds 
Andre Wilson, Louisville 
Josh Toppass, Frankfort 
Ochion Jewell, Gray 
Ben Gritton, Henderson 
Jason Higgins, Louisville 

:.Trtdhp£ts • 

Samantha Chaney, Louisville 
Wade Honey, Rapid City, SD 
Roger Levering, Frankfort 
Lorenzo Trujillo, Denver, CO 
DeWayne T.Venzen, Nashville, TN 


Trumpets 

Fabio Brum, Rio de Janeiro, Brazil 
Matt Buhl, Forest Park, OH 
. Wade Honey, Rapid City, SD 
Chris LaBarbera, Louisville . / 

Scott, Voyles, Hamed - •' . , • ' 

Rhythm 1 V. A 

Jacob Addison, piano, Independence 
Rob Whitmer, bass, Louisville 
Justin Elin, guitar, Prospect 
Bobby Falk, drums, Louisville , 

Personnel 

Trombones 

Mac Abercrombie, New Albany, IN^ 

Bill McCord, Louisville 

Tom Rasdorffer, New Aibany, IN ; 

Mike Smith, LaGrange 

Chip Anderson, Winchester 

Rhythm 

Mason Embry, piano, Leitclifield 
Dan Behringer, guitar, Jeffersonville,IN > 
Patrick O’Rourke, bass, Bowling Green 
Quinn Blandford, drums, Frankfort 




University of Louisville 

School of Music 

presents 


Comstock Concert Hall Senior Composition Recital 

Wednesday Evening Nathan Brock 

April 12,2000 Student of Dr. Steve Rouse 

8:30P.M. 


> Tango (1998) 

Connie Current, piano 


"2 Discrep encies (1998)* 


Melodi Cook , flute 
Meredith Yow, oboe 
RosalynMattingly, clarinet 
Jody Hurt, horn 
Rebecca Jemian, bassoon 


3 No Worst, there is None (1997) 


text by Gerard Manley Hopkins 
(1844-1889) 


Elizabeth A. Miller, mezzo-soprano 
BonnieDoyle,/7?//e 
KristanneHardin, violin 
ClifFDodson, bassoon 
Matt Schaffner, vibraphone 
Amy Acklin, conductor 


I Sonatina (1996) 

Lento 

Adagio pathetique 

Lento mechanique - Piu mosso - Allegro 

Chip Anderson, bass trombone 
Maria Fernanda de la Torre, piano 





from Five by Thomas (2000)* 
III. Foster the Light 


texts by Dylan Thomas (1914-1953) 


Jonathan Cornell, tenor 
Ernest Gross, bass clarinet 
Bruce Heim, horn 
Laura Byrne, harp 
GraceBaugh-Bennett, celesta/piano 
Kimcherie Lloyd, conductor 

II. The Tombstone Told When She Died 

Jonathan Cornell, tenor 
Lori Gates, horn 
Frank Richmond, piano 

Dreaming ofTaust (1998) 

TheUniversityofLouisvilleTuba-EuphoniumEnsemble 

John Jones, director 
Nathan Brock, conductor 

* world premier 


Given in partial fulfillment of Bachelor ofMusic degree 
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University of Louisville 

School of Music 

presents 

Comstock Concert Hall Trumpet Ensemble 

Wednesday Evening Michael Tunnell, Director 

April 12,2000 
7:00P.M. 


Program 


The Canterbury Flourish 

Gordon Jacob 
(1895-1984) 

Hornpipe 

George Frederic Handel 
(1685-1759) 
Arr. James Olcott 

Concerto for 7 Trumpets and Timpani 
Allegro 

Andante 

Vivace 

Johann Ernst Altenberg 
(1734-1801) 
ed. Gerard R. Schwarz 

English Madrigal Suite No. 1 John Farmer 

I. Fair Phyllis I Saw Sitting All Alone (c. 1570-1601) 

Trans./Arr. Ronald C. Dishinger 

Fanfaari 

Einojuhani Rautavaara 
(b. 1928) 

Gloria inExelsis (B Minor Mass) 

Johann SebastianBach 
(1685-1750) 
Arr. Albert Mancini 

Scherzo (Midsummer Night's Dream) 

Felix Mendelssohn 
(1809-1847) 
Arr. Albert Mancini 





Winter Light 


Marc Satterwhite 
(b. 1954) 


Trio for Trumpets 
Allegro moderato 
Lento, manontroppo 
Allegro moderato 

Fantasia 


Burrill Phillips 
(1907-1988) 


EricEwazen 
(b. 1954) 


Trumpet Ensemble Personnel 


Gabrielle Anderson 
FabioBrum 
Matt Buhl 
Beth Cooper 
Janson Hughes 
Kevin Kester 
BradMagers 
GeoffMcBride 


Jennifer McCord 
Corey Merrill 
CasonNelson 
Lorenzo Trujillo 
Jonathan Underwood 
DeWayneT. Venzen 
Scott Voyles 


Smoking is not permitted in the School o/Music Building. In the unlikely event offire or other 
emergency, please walk -not run - to the nearest exit. The use ofrecording devices is strictly 
prohibited. Please silence electronic watches and pagers. 






University of Louisville 


School of Music 


presents 

Bird Recital Hall 

Recital 

Wednesday Evening 

DeWayne T.Venzen, trumpet 

April 12,2000 

Student of Michael Tunnell 

8:30P.M. 

Krista Wallace-Boaz,/?/ano 


Second Sonata for Trumpet and Basso Continuo Giovanni Viviani 

(1638-1692) 

Allegro 
Meno mosso 
Adagio 

Allegro non molto 
Presto 

Concerto for Trumpet and Orchestra 

Allegro 
Andante 
Allegro 

Intermission 

Sonata for Trumpet and Piano 

Allegro moderato 
Adagio tenero 
Allegro 

Grand Russian Fantasia JulesLevey 

(1838-1903) 
Arr. Donald Hunsberger 

Smoking is not permitted in the School of Music Building. In the unlikely event of fire or 
other emergency, please walk - not run - to the nearest exit. The use of recording devices 
is strictly prohibited. Please silence electronic watches and pagers. 


Halsey. Stevens 
(b. 1908) 


Joseph Haydn 
(1732-1809) 



University of Louisville 

School of Music 

presents 

Room 267 Convocation 

Thursday Afternoon 
April 13,2000 
3:00P.M. 


2 ne Menuet De L'Arlesiennne Georges Bizet 

(1838-1875) 

Jimmy D. Williams Jr ., flute (Herndon, 112) 

Maria Fernanda de la Torre, piano 


Andante and Allegro Joseph Edouardo Barat 

(1882-NA) 

Andrew T. Shelton, trombone (Cryder, 112) 

Dave Shelton ,piano 

Acht StiickefurFlote Allein Paul Hindemith 

Movements 1,2,6,7 (1895-1963) 

TamikaMitchell,/7w/e (Herndon, 112) 

Petite Piece Concertante GuillaumeBalay 

(1871-1943) 

Gabrielle Anderson, trumpet { Tunnell, 112) 

Drew Foley ,piano 

Teatro Piccolo Jiri Teml 

Atto II - Recitativo (b. 1935) 

Nathan Brock, euphonium (Jones, 512) 

Carrie Livesay,/?/ri/?o 


Smokingisnotpermitted in the SchoolofMusic Building. In the unlikely event offire or other 
emergency, please walk - not run - to the nearest exit. The use of recording devices is strictly 
prohibited. Please silence electronic watches, phones, and pagers. 





Bird Recital Hall 
Thursday Afternoon 
April 13,2000 
3:00P.M. 


University of Louisville 

School of Music 

presents 

Convocation 


S onata for Trump et and P iano 
Movement II 

Matt Buhl, trumpet { Tunnell, 116) 
Louie Bailey, piano 


Ewazen 
(b. 1954) 


Concerto in Eb JohannNepomukHummel 

Allegro con Spirito (1778-1837) 

Beth Cooper, trumpet (Tunnell, 104) 

Louie Bailey, piano 

Concertino Henri Senee 

I. Introduction (ca. late 19th C.) 

Jonathan Underwood, trumpet (Tunnell, 212) 

Louie Bailey, piano 


Meditation from Thais 


Amanda Thomason, flute (Herndon, 118) 
Amy Isbell, piano 


J. Massanet 
(1842-1912) 


GrandDuo Concertante Carl Marie von Weber 

Allegro con fuoco (1786-1826) 

LauraMarkey, clarinet (D.Tidwell, 312) 

David George,piano 


Don Quichotte A Dulcinee 
I. Chanson Romanesque 
Let Us Garlands Bring 

El. Fear No More the Heat O' the Sun 

Chad R. Sloan, baritone (Everette, 204) 
David George, piano 


Maurice Ravel 


(1875-1937) 
Gerald Finzi 
(1901-1956) 


S onatina for Clarinet and Piano Malcolm Arnold 

Andantino (b. 1921) 

Allegro con brio 

Amie Schuler, clarinet (D. Tidwell, 411) 

David George,piano 


University of Louisville 

School of Music 

presents 


Comstock Concert Hall Convocation 
Thursday Afternoon 
April 13,2000 
3:00P.M. 


j Fantasiestucke, Op. 12 Robert Schumann 

II. Aufshwung 

Carrie Livesay, piano (Kee, 102) 


"2 Intermezzo in A Major, Op. 118, No. 2 Johannes Brahms 

(1833-1897) 

Drew Foley, piano (Kee, 104) 

5 Sonata in G Minor, Op. 22 Robert Schumann 

I. Soraschwiemoglich (1810-1856) 

Ryan T. Connell, piano (Kee, 304) 


H AveMaria J.S. Bach 

(1685-1750) 
Adapted by Charles Gounod 


DanaPierce, cello (Hunkins, 312) 
Kanae Nagata, harp (L. Bryne, 204) 


DanceNo.6inBulgarianRhythm 
from Mikrokosmos, Vol. 6 

KristinaMorgan,/?/aw?(Kee, 112) 


BelaBartok 

(1881-1945) 


Smokingisnot permitted in the School o/Music Building. In the unlikely event offire or other 
emergency, please walk - not run - to the nearest exit. The use of recording devices is strictly 
prohibited. Please silence electronic watches, phones, and pagers. 



& 


Habanera from Carmen 
BroadwayBaby from Follies 


Georges Bizet 
(1838-1875) 
Stephen Sondheim 
(b. 1930) 


Jennifer Renner, mezzo-soprano (Everette, 312) 
Maria de la T orre, piano 


Sonata in Eb Major, Op. 27, No. 1 Beethoven 

El. Adagio con espressione (1770-1827) 

IV. Allegro vivace 

Mason Embry, piano (Kee, 104) 


q Concert Etude Alexander Goedicke 

I (1877-1957) 

JansonHughes, trumpet { Tunnell, 212) 

EvelynWu ,piano 



University of Louisville 

School of Music 

presents 


University of Louisville 

Percussion Ensemble 

GREG BYRNE, DIRECTOR 

Assisted by 

University Chorus 

CAROL CHRISTELL, DIRECTOR 

Special Performance by 

Stick-Click Percussion Duo 


Comstock Concert Hall 
Thursday Evening 
April 13, 2000 
7:00 P.M. 


Smoking is not permitted in the School of Music Building. In the unlikely 
event of fire or other emergency, please walk - not run - to the nearest exit. 
The use of recording devices is strictly prohibited. Please silence 
electronic watches, phones, and pagers. 



Program 


African Welcome Piece (1971) 


Michael Udow 
(b. 1949) 


Scott Brawner, student conductor 


z 

Concerto for Timpani and Percussion Ensemble (1984) John Beck 

(b. 1933) 


Jason Gregory, soloist 


3 

Log Cabin Blues (1924) G.H. Green 

(1893-1970) 


Scott Brawner, soloist 

H 

Past Midnight (1990) Thomas Gauger 

(b. 1935) 


Personnel 


Jenny Beadle 
Brad Buehring 
Scott Brawner 
Bobby Falk 


Jason Gregory 
Jason Hall 
Aaron Hanka 
Steve Matney 


Rebecca Shrewsbury 
Chris Teesdale 
Greg Ward 




University of Louisville 

School of Music 


presents 

Comstock Concert Hall 

Recital 

Friday Evening 

David Ballena , piano 

April 14,2000 

8:00P.M. 

Student of Lee Luvisi 


I Fantasy in D Minor, K.397 Wolfgang Amadeus Mozart 

(1756-1791) 

Robert Schumann 
(1810-1858) 

10. Balladnmassig: Sehr rasch 

11. Einfach 

12. MitHumor 

13. Wildundlustig 

14. Zartundsingend 

15. Frisch 

16. MitGutemHumor 

17. WieausderFerne 

18. Nichtschnell 

Intermission 

3 Concerto No. 1 for Piano, Trumpet Dmitri Shostakovich 

and Strings, Op. 35 (1906-1975) 

Allegretto - Allegro Vivace - Allegro Moderato 
Lento - Piu mosso - Largo 
Moderato 

Allegro con brio - Presto 

Geoffrey McBride, trumpet 

Smoking is not permitted in the School of Music Building. In the unlikely event office or oilier 
emergency, please walk - not run - to the nearest exit. The use of recording devices is strictly 
prohibited. Please silence electronic watches and pagers. 


2- Davidsbiindlertanze, Op. 6 

1. Lebhaft 

2. Innig 

3. Mit Humor 

4. Ungeduldig 

5. Einfach 

6. Sehrrasch 

7. Nicht schnell 

8. Frisch 

9. Lebhaft 





University of Louisville 

School of Music 

presents 


GRADUATE RECITAL 

James H. Arnn II, tenor 

STUDENT OF EDITH DAVIS TIDWELL 


DAVID GEORGE, PIANO 
JESSICA BORTZ, SOPRANO 


Comstock Concert Hall 
Saturday Afternoon 
April 15,2000 
3:00 P.M. 


Given in partial fufillment of Master of Music degree 

Smoking is not permitted in the School ofMusi c Bui Iding. In the unlikely event of fire or other- 
emergency, please walk-not run - to the nearest exit. The use of recording devices is strictly 
prohibited. Please silence electronicwatches, phones, and pagers. 



PROGRAM 


Unis des la plus tendre enfance 
from Iphigenie en Tauride 


ChristophWillibald Gluck 
(1714-1787) 


An die feme Geliebte 


Ludwig von Beethoven 
(1770-1827) 


Vanne, o rosa fortunata 
Bella Nice, che d'amore 
Per pieta, bell'idol mio 


Vincenzo Bellini 
(1801-1835) 


INTERMISSION 


Chanson triste 

Extase 

Soupir 


Henri Duparc 
(1864-1933) 


Canticle II 

Abraham and Isaac 


Benjamin Britten 
(1913-1976) 


Jessica Bortz, soprano 



University of Louisville 

School of Music 

presents 


Comstock Concert Hall 
SaturdayEvening 
April 15,2000 
7:00P.M. 


Recital 

Ralph D. Long, Organ 
Student of Melvin Dickinson 


Prelude and Fugue in C Major, BWV547 


J.S.Bach 
(1685- 1750) 


FantasiaUber Sonne Der Gerechtigkeit, Op. 66 KurtHessenberg 

(1908- 1994) 


Sonata No. 17 in B Major, Op. 181 


JosefRheinberger 
(1839 - 1901) 


NunKomm, derHeidenHeiland, BWV659 J.S. Bach 

Introduction and Passacaglia in D minor, Max Reger 

(1873 - 1916) 


Recital is given in partial fulfillment of Master of Music degree 


Smoking is not permitted in the School of Music Building. In the unlikely event of fire or 
other emergency, please walk - not run - to the nearest exit. The use of recording devices 
is strictly prohibited. Please silence electronic watches and pagers. 



University of Louisville 

School of Music 

presents 


Preparatory Recital 
Students of Carol Hughes 

Accompanists - Sharon Lane, 
Florence Pilkinton, Sahara Waiters 


Bird Recital Hall 
Saturday Afternoon 
April 15, 2000 
1:00 P.M. 


Smoking is not permitted in the School of Music Building. In the unlikely event offire or 
other emergency, please walk - not run - to the nearest exit. The use of recording devices 
is strictly prohibited. Please silence electronic watches and pagers. 



Solo Gavotte 

Kavir Patel 

Johann Sebastian Bach 
(1685-1750) 

Concerto No. 2 

Third Movement - 

Allegro moderato 

Frederick Seitz 
(1848-1918) 


Seema Sheth 


Bourree 

Amit Sheth 

George Frederick Handel 
(1685-1759) 

Minuet 1 

Sadie Allison 

J.S. Bach 

Hunter's Chorus 

John Lusardi 

Carl Maria von Weber 
(1786-1825) 

Song of the Wind 

Cary Donnell 

Folk Song 

Sarabande 

Erin Collard 

Carl Bohm 
(1844-1920) 

Gavotte in D Major 

Elliot Lane 

J.S. Bach 

Concerto in A minor 


J.S. Bach 


Third Movement - Presto 

Miranda Ray 



Minuet 


Hannah Stoltz 


Luigi Boccherini 
(1743-1805) 


Happy Farmer 

Phillip Stoltz 

Robert Schumann 
(1810-1856) 

Etude 

Brittany Waiters 

Shinichi Suzuki 
(1898-1997) 

Perpetual Motion 

Joseph Walker 

S. Suzuki 

Concerto in A minor 
Third Movement - 

Presto 

Alex Waiters 

Antonio Vivaldi 
(1675-1743) 

Gigue 

Kim Walker 

Francesco Maria Vcracini 
(1896-1750) 

Sonata in D Major 
Second Movement 

Karthik Suresh 

G.F. Handel 

Allegro 

Patrick Lane 

Joseph Fiocco 
(1705-1741) 


Concerto in A Major Wolfgang Amadeus Mozart 

Second Movement - Adagio (1756-1781) 

Matthew Lane 



University of Louisville 

School of Music 

presents 


University of Louisville Wind Symphony 
FREDERICK SPECK, Director 
SUSAN RIDER, guest soloist 
and 

University of Louisville Symphony 
Orchestra 

KIMCHERIE LLOYD, Director 


Comstock Concert Hall 
Sunday Evening 
April 16, 2000 
7:30 P.M. 


Smoking is not permitted in the School of Music Building. In the unlikely event of fire or 
other emergency, please walk - not run - to the nearest exit. The use of recording devices 
is strictly prohibited. Please silence electronic watches and pagers. 



Program 


Wind Symphony 

Gloria Frank Losey (1872-1931) 

Fantasia Brilliante on the air “Rule Britannia” John Hartmann 

(1830-1897) 
Arr. Tom Holtz 

SSgt Susan M. Rider, USMC 
Cornet Soloist 

Armenian Dances Collected by Gomidas Vartabed (1869-1935) 

Setting by Aired Reed (b. 1921) 

I. Tzirani Tzar (The Apricot Tree); Gakavi Yerk (Partridge’s Song); 

Hoy Nazan Eem (Hoy, my Nazan); Alagyaz (Alagyaz); 

Gna, Gna (Go, Go) 

II. Hov Arek (the Peasant’s Plea) 

III. Khoomar (Wedding Dance) 

IV. Lorva Horovel (Songs from Lori) 


Intermission 
Symphony Orchestra 

Scheherazade, Op. 35 (Symphonic Suite) 

. I. Largo e maestoso 5^> 32- 
©H. Lento |.OR:23 
©III- Andantino quasi allegretto j-H : 5 r f 
(7.1V. Allegro molto 33 ^ 5 ^ 



N. Rimsky-Korsakov 
(1844-1908) 




Program Notes 


Though composed early in Frank Losey’s career, Gloria remains his most 
famous march. As a performer, Losey was trained as a cometist, played 
exclusively in concert bands (and unlike many of his contemporaries, never 
joined the circus). After a mid-career bout with lip paralysis, he took up the 
trombone and euphonium. Also an expert in acoustics, he was hired by 
Thomas Edison in 1919 to be an advisor for the Edison Phonograph 
Company. 

Fantasia Brilliante on the air “Rule Britannia” is a virtuoso comet 
showpiece, here transcribed with band accompaniment by Tom Holtz for 
SSgt. Fred Marcellus and “The President’s Own” United States Marine 
Band. Written by English comet soloist, John Hartmann, it is set as theme 
and variations. From a lyrical beginning, the work unfolds with ever- 
developing energy, and a call for technical agility and superior flexibility. 
Except for the fact that it is so stubbornly British, it cannot help but to 
remind the listener of the characteristics of the also famous solo settings by 
Jean-Baptiste Arban. For this evening’s performance, we are pleased to 
welcome to our stage, Ssgt Susan M. Rider, trumpeter in “The President’s 
Own” Marine Band. 

Armenian Dances is a four-movement suite based on authentic Armenian 
folksongs from the collected works of Gomidas Vartabed (1869-1935). 
The first movement bears an expansive rhapsodic character, drawing its 
materials from five songs of reminiscence, love, and joy. The second 
movement, Hov Arek, which captures the peasant’s plea, “come, breeze,” 
unfolds through a beautiful melody carried by the English hom. The third 
movement, which rocks gently in compound time, is called Khoomar. 
Khoomar is a female name in Armenia, and this is music which depicts a 
village scene as two young people meet and marry. Finally, LorvHorovel, 
a plow song from the district of Lori, provides the material for the fourth 
and final movement. The melody is improvisational in character and is 
connected with the farmer's physical and spiritual being during work. It is 
the direct result of the farmer’s calls, exhorting the oxen while plowing the 
field. Near the close of the work, robust dance figures recalled from the first 
movement's exciting Gna, Gna (Go, Go) return to press the music toward 
an exuberant finish. 



Guest Soloist 


Staff Sergeant Susan M. Rider, USMC, is a native of Cedar Falls, 
Iowa. She received a Bachelor of Music degree from the University 
ofNorthem Iowa. She earned a master ofMusic degree from Indiana 
University, and is currently completing a Doctor of Music degree 
there. Her primary teachers include Edmund Cord, Charles Gorham, 
Randy Grabowski, and Keith Johnson. 

SSgt Rider’s professional work has included performing position 
with the Midland/Odessa Symphony, Lone Star Brass Quintet, 
Columbus Indiana Philharmonic, Owensboro Symphony, and the 
Waterloo/Cedar Falls Symphony. In addition, she has performed 
with the Evansville Philharmonic and the Fort Wayne Philharmonic. 
She has been a member of the Festival Orchestra at the Spoleto 
Festival in Charleston, SC, and has performed and recorded with 
Michael Tilson Thomas and the New World Symphony in Miami, FL. 
SSgt Rider has also held teaching positions at Indiana University, 
Purdue University, and for the Ector County Independent School 
District in Odessa, TX. 

Currently, SSgt Rider is a performing member of “The President’s 
Own” United States Marine Band in Washington, D.C. With the 
band she frequently performs at the White House, for State Depart¬ 
ment functions, and on national concert tours and special appear¬ 
ances throughout the United States. 



Wind Symphony Personnel 


Piccolo 


Trumpet 


Melodi Cook 

Frankfort 

Matt Buhl 

Forest Park ,OH 

Nicole Lear 

Lexington 

Beth Cooper 

Hazelwood, MO 

Michelle West+ 

Crestview Hills 

Roger Levering 

Frankfort 

Flute 


Geoff McBride+ 

Burlington 

Melodi Cook 

Frankfort 

Jennifer McCord* 

Denver, NC 

Bonnie Doyle 

West Point, NY 

DeWayne T. Venzen* St. Thomas, VI 

Nicole Lear 

Lexington 

Horn 


Emily Noble 

Murray 

Chris Ball 

Lexington 

Michelle West+ 

Crestview Hills 

Lori Gates* 

Clarksville, TN 

Oboe/English Horn 


Jody Hurt 

Prestonsburg 

Michelle Cantrell 

Frankfort 

Matt Marshall+ 

Fort Mitchell 

Sarah Conklin 

Murray 

Trombone 


Meredith Yow+ 

Clovis, CA 

Josh Brown+ 

Cecilia 

Clarinet 


Elizabeth Norman 

Louisville 

T.J. Allgeier+ 

Georgetown, IN 

Andrew Shelton 

Greenville 

Kristin Drown 

Louisville 

Euphonium 


Laura Markey 

Florence 

Joseph Besse 

Fort Mitchell 

Roslyn Mattingly 

Louisville 

Fred Meyer+ 

Springfield, OR 

Devon Miller 

Lexington 

Tuba 


Amie Schuler 

Louisville 

Chris Bettler 

Richmond 

Raphael Starr 

Radcliff 

Brad Parrish+ 

Bowling Green 

Jessica Young 

Louisville 

Pcrcussion 


Bass Clarinet 


Amy Acklin** 

Louisville 

Jennifer Korfhage+ 

Louisville 

Jenny Beadle 

Louisville 

Bassoon 


Brad Buehring 

Palmyra, IN 

Clif Dodson** 

Carrboro, NC 

Jason Gregory 

Louisville 

Monica Gibson+ 

Flemingsburg 

Aaron Hanka 

New Albany, IN 

Alto Saxophone 


Matt Schaffncr 

Louisville 

Phil Sisto+ 

Paducah 

Roderick Tooson 

Cincinnati, OH 

Joshua Toppass 

Frankfort 

Harp 


Tenor Saxophone 


Kanae Nagata 

Meito-Ku Japan 

Ochion Jewell 

Barbourville 

Double Bass 


Baritone Saxophone 


Ed La Barbera 

Lanesville, IN 

Justin Cook 

Elizabethtown 



Bass Saxophone 




Ben Gritton 

Louisville 

+ Principal 



* Graduate Student 
** Graduate Teaching Assistant, 



University Symphony Orchestra Personnel 
Kimcherie Lloyd, Director 
Melissa Wilkerson, Librarian 
Chris Bettler and Patrick O'Rourke, Managers 


Violin 

Piccolo 

Chris Jordan, concert master 

Michelle West 

Lakshmi Ananthakrishnan, assistant concert master 

Emily Noble 

Kristanne Harden 

Oboe 

Paola Manrique 

Sarah Conklin 

Chris Lerner 

Meredith Yow 

Amy Isbell 

Christine O'Rourke 

Rachel Blanton 

English Horn 

Virgil Covington 

Meredith Yow 

Ashley Estes 

Clarinet 

Melanie Wood 

Raphael Starr 

Kimberly Leak* 

Roslyn Mattingly 

Marie Racine* 

Devon Miller 

Stelany Prince* 

Bassoon 

Loma Larson* 

Heather Collins 

Viola 

Monica Gibson 

Melissa Wilkerson, principal 

Edward Caruthers 

Carl Larsor. 

Horn 

Lora Unger 

Matt Marshall 

Toni Robinson* 

Jody Hurt 

Nina Racine* 

Chris Ball 

Virginia Tate* 

Lori Gates 

Cello 

Sean Morgan 

Lisa Lies, principal 

T rombone 

Tim Donaldson 

Josh Brown 

Dana Pierce 

Andy Shelton 

Katie Creason 

Chip Anderson 

Chris Kincaid 

Tuba 

Chris Powell* 

Chris Bettler 

Robin Chappars* 

Percussion 

Bass 

Matt SchafQrer 

John Lawson, principal 

Jenny Beadle 

Patrick O'Rourke 

Brad Buchring 

Ed LaBarbera 

Chris Teesdale 

Jim Bates* 

Scott Baldwin* 

Jon Powers 

Jason Gregory* 

Flute 

Harp 

Bonnie Doyle 

Kenae Nagata 

Nicole Lear 

* Guests of UofL Sympony 
Orchestra 



University of Louisville 

School of Music 

presents 


Senior Recital 
Christopher Lerner, violin 
Student of Peter McHugh 
David BalIena,£>z<2«o 


Comstock Concert Hall 
Monday Evening 
April 17, 2000 


Recital is given in partial fulfillment of Bachelor of Music degree 


Smoking is not permitted in the School of Music Building. In the unlikely event of fire or 
other emergency, please walk - not run - to the nearest exit. The use of recording devices 
is strictly prohibited. Please silence electronic watches and pagers. 



Program 


Sonata in G Minor (S.1001) 
for solo violin 
Adagio 
Fugue 
Siciliano 
Presto 

2- Sonata in B-flat Major, K.454 
for violin and piano 
Largo-Allegro 
Andante 
Allegretto 


Johann Sebastian Bach 
(1685-1750) 


Wolfgang Amadeus Mozart 
(1756-1791) 


Intermission 


^ Sonata No.3 in C Minor, Op.45 Edvard Grieg 

for violin and piano (1843-1907) 

Allegro molto ed appassionato 
Allegretto espressivo alia Romanza 
Allegro animato 


L l Romanian Dances Bela Bartok 

for violin and piano (1881-1945) 

Joe Cu Bata Transcription for violin and piano by 

Braul Zoltan Szekely 

Pe Loc 
Buciumeana 
Poarga Roinaneasca 
Maruntel 



Program Notes 


Sonata No. 1 in G Minor for solo violin (S.1001) J.S. Bach 

The majority of Bach’s life was spent composing and performing sacred 
works for the Lutheran Church. When Bach was 32 he left his position with the 
Duke of Weimar for a more prestigious position under Prince Leopold of Anhalt- 
Cothen. Due to the Prince’s Reform Church practices Bach found himself 
composing far more secular works than sacred ones. Bach’s Cothen period (1717- 
1723) produced six suites for unaccompanied cello, six Brandenburg Concerti, at 
least one suite for orchestra, and three sonatas and partitas for solo violin. Sonata 
No. 1 in G minor is in a “church sonata” form. This Sonata consists of four 
movements and has a slow-fast-slow-fast pattern. The first movement (Adagio) 
could be considered an introduction to the second movement. The second 
movement (Fugue) is filled with beautiful melody and often plays with the idea of 
using more than one harmony, while it never actually changes harmony. The 
Fugue is amazingly complex and consists of two styles of composition. In one 
instance Bach uses single notes; when played at tempo, these notes become masses 
of harmony. But Bach also stretches full chords over three or four strings, where 
the melody can still be heard predominantly. The third movement (Siciliano) 
changes in color, dynamic, as well as tonal area. The shift to B-flat Major is a 
surprise to the listener, but soon the last movement (Presto) completes the Sonata 
beginning and ending in a fiery rage of G Minor. 

Sonata in B-flat Major for violin and piano K.454 W. A. Mozart 

Sonata in B-flat Major for violin and piano was composed April 29,1784 
for a concert being given by the Italian violinist Regina Strinasacchi. History states 
that Mozart was in such a hurry to finish the piece that the morning Strinasacchi 
arrived to rehearse the newly composed Sonata, the violin part was the only 
manuscript written. Mozart did not have a piano score written for himself to play, 
so he relied on memory to accompany the violinist. This Sonata falls in the same 
time period as the following piano concertos Mozart had composed 
(K.449,450,451,453,456,459), that brought him great fame in Vienna. 

Sonata No.3 in C Minor for violin and piano Op.45 Edvard Grieg 

Sonata No.3 in C Minor was completed during the summer of 1887. 
Almost 20 years elapsed between the composing of the second and third sonatas. 
Grieg often used minor keys containing flats when he wanted to express drama or 
tragedy. Grieg’s C Minor Symphony, Ballade in G Minor, and String Quartet in 
C Minor, although different in composition, all evoke a similar feeling. The first 
movement (Allegro molto ed appassionato) shows the most stable use of Sonata 



form. Theme one is heard immediately and has a powerfully expressive intensity. 
Theme two is the opposite of theme one in feeling and tonality. The melody, 
beginning with the violin, has a piano dynamic, cantabile expression, and a tonal 
area of E-flat Major changing to G-flat Major. The development uses a range of 
dynamics as well as key areas soon returning to tonic at the recapitulation. Theme 
one and two are then repeated and followed by an explosive coda to end the 
movement. The second movement (Allegretto espressivo alia Romanza) has an 
ABA‘ form. The ‘A’ sections are in E Major while the ‘B’ section is in E Minor. 
The theme of the ‘A’ section is introduced in the piano immediately followed by 
a restatement of the theme by the violin. The ‘B’ section changes in mood, tempo, 
and key. A bridge connects the ‘B’ to the A‘ section where tonality, mood, and 
dynamic are all similar to the beginning of the movement. The third movement 
(Allegro animato) has the same style as the first movement. The key is C Minor, 
and the violin begins the theme while the piano plays broken chords. An echo effect 
appears in the piano as soon as the violin finishes playing the first theme. The 
overall structure of the movement is ABAB + coda. The ‘B’ section changes mood 
and key (A-flat Major). Instead of inserting a development, Grieg decides to repeat 
both ‘A’ and ‘B’ sections. The piece ends with a joyous presstissimo coda that 
concludes the piece in C Major. 

Romanian Dances for violin and piano B. Bartok 

Romanian Dances were originally composed for solo piano in 1915. The 
orchestral version was completed in 1917, as well as a transcription for violin and 
piano by Zoltan Szekely. The piece consists of seven melodies grouped into six 
dances. The first dance (Joe Cu Bata) is a stick dance where the climax is met when 
the dancer kicks the ceiling of the room. The second dance (Braul) is a round dance 
with the character of the piece being grazioso. Translated, the third dance (Pe Loc) 
means “ in one spot”, which coincides with the choreography of the dance. A 
couple stands in one spot. The man with his hands on his hips and the woman with 
her hands on his shoulders. The fourth dance (Buciumeana) has a majestic andante 
theme that Bartok collected from a gypsy violinist in Buscum. The finale consists 
of a series of dances starting with a Romanian Polka (Poarga Romaneasca). The 
piece comes to a close with two fast dances titled Maruntel. It consists of an Allegro 
section and a Piu Allegro section. Originally, there was no indication of tempo 
change in the first score. When the orchestral version was constructed, a marking 
of Piu Allegro was inserted. The Maruntel unlike the other dances includes text. 
Unlike the other dances, the Maruntel includes text; singing and shouting of dance 
words typically accompany the melody. 


1 would like to dedicate this recital in loving 
memory of Francis Jaudzems. 



University of Louisville 

School of Music 

presents 


Comstock Concert Hall 
MondayEvening 
April 17,2000 
8:30P.M. 


Recital 

Marc Richardson, Tuba 
Student of John Jones 
Krista W allace-B oaz, piano 


\ Sonata No. 2 in E minor 

Adagio 
Allegro 
Largo 
Allegretto 


Benedetto Marcello 
(1686-1739) 
arr. Michael D. Blotstein 


Six Studies inEnglish Folksong 
Adagio 

Andante Sostenuto 
Larghetto 
Lento 

Andante tranquilio 
Allegro vivace 

^ Sonatina for Bass Tuba 
Moderato con moto 
Andante affettuoso 
Allegro 

Brief Intermission 

H Minim MauricioKagel 

(b.1931) 

b SonataforTuba Bruce Broughton 

Allegro Moderato (b. 1945) 

Aria 

Allegro Leggero 


Ralph Vaughan Williams 
(1872-1958) 
trans. Michael Wagner 


Halsey Stevens 
(1908-1989) 



Program Notes 


Benedetto Marcello was an Italian statesman during the middle Baroque period who 
also studied music and achieved success as a minor composer and teacher. The Sonata No. 2 
played tonight is a transcription for Tuba of one of Marcello’s cello sonatas. 


Ralph Vaughan Williams holds a special place in the heart of tubist everywhere as 
the first major composer to write a work featuring the tuba. The SixStudies in English Folksong 
was not written for the tuba, it was originally for cello and piano. The melodies arc so lyrical 
and beautiful that the piece has been transcribed and played on many different instruments. 
In the early twentieth century, Cecil Sharp, Gustav Holst, Percy Grainger, and Vaughan 
Williams all became involved in the collection and preservation of folk music. This folksong 
style is of course apparent in the melodies and character of many of Vaughan Williams’ 
orchestral works. The Six Studies are remarkably simple in the scoring yet evoke very rich 
images. 

Halsey Stevens was a Distinguished Professor of Composition at the University 
of Southern California. He will be remembered as a pedagogue and a scholar. He was one of 
the leading experts on Bartok and author of The Life and Music of Bela Bartok, one of the 
definitive works on the composer. Dr Stevens did spend a considerable amount of time 
composing away from his scholarly interest - especially works for brass instruments. The 
Sonatina for Bass Tuba and Piano, was commissioned by a student, Donald Waldrop, for one 
dollar back in 1960 (of course, a dollar went a little farther back then, one could buy several 
gallons of gas). Since then, the piece has become a staple of solo tuba literature. Probably the 
most noticeable and difficult aspect of the piece is the fact that the tuba and piano arc rarely 
in the written meter- and certainly not at the same time as each other. This metric hemiola style 
helps give the music its light jazz feel. 

Mauricio Kagel is a composer from Argentina who is known widely for his musical 
theater compositions as well as film scores and pure musical works. He is also a respected 
conductor of contemporary music. Kagel’s theater background gives a lot of character to his 
absolute musical works. The very last “note” of Konzertsltick involves the tympam player 
diving into a tympani drum, through a paper head, so that only the legs of the performer arc 
showing and the upper half is completely hidden inside the drum. This gives one an idea of 
the sort of the theatrics Kagel is known for. Mirum (for Tuba) is not quite so radical (no one 
will be diving into the bell of a tuba) but dramatic sense and style is very much alive in this 
piece. The title refers to the Tuba Mirum text from the Requiem Mass- the sounding of the 
trumpets by the angels announcing the destruction of Earth. I could say more but I think the 
piece speaks well enough by itself. 


Bruce Broughton’s most recognizable work would probably have to be the theme 
song from the Tiny Toon Adventures show (they’re tiny, they’re tooney... yes that one). 
Broughton graduated from the University of Southern California and eased very quickly into 
composing soundtracks for episodes of several TV shows such as “Dallas” and Hawaii Five- 
O.” He has several movie soundtracks to his credit such as Silverado and Harry and the 
Hendersons. Of course, he does many non-soundtrack compositions published. The Donato 
for Tuba and Piano was written for L.A. studio tubist Tommy Johnson m 1976. The first and 
third movements move at a very brisk pace yet are light and never hurried- not terribly different 
from a cartoon soundtrack. The middle movement is a very simple and beautiful tunc, but 
the outer two movements, doesn’t take itself too seriously. 
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presents 


The University Chorus 

Carol Christell, Conductor 

with 

The University Percussion Ensemble 

Greg Byrne, Conductor 


ami 

The Cardinal Singers 
Kent E. Hatteberg, Conductor 
Alexis Paxton, Student Conductor 
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8:00 P.M. 
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UNIVERSITY CHORUS 


\ , 


LobetdenHerren 


Michael Praetorius 
(1571 - 1621) 


Psalm 117 GeorgPhilippTelemann 

(1681 - 1767) 

Virgil Covington and Amy Isbell, viol mists 


^ VierZigeunerlieder, op. 112 

1. Himmel strahlt so helle und klar 

2. RoteRosenknospen 

3. Brennessel steht an Weges Rand 
4 1 j'ehe Schwalbe, kleine Schwalbe 


Johannes Brahms 
(1833 - 1897) 


Loveliest ofTrees 


James Quitman Mulholland 


1 


Albican Welcome Piece 


Michael Udow 
(b. 1949) 

TheUniversityofLouisvillePercussionEnsemble 
Scott Brawner, student conductor 


C Stomp Your Foot Aaron Copland 

(from The Tender Land) ( 1900 ’ 1990 ) 

Kent E. Hatteberg, Dexter Shepherd ,pianists 


INTERMISSION 



CARDINAL SINGERS 


6 

? 

<{ 

IP 

I 


ft 


\3 

if 


Amor vittorioso Giovanni Giacomo Gastoldi 

(c. 1550 - 1622) 

Lady when I behold John Wilbye 

(1574- 1638) 

TwoHearts,FourLips,ThreeLittle Words P.D.Q. Bach 

(1807- 1742)? 

AveMaria Giuseppe Verdi 

(fromQuattropezzisacri) (1813 -1901) 

Canzona per sonare No, 2 Giovanni Gabrieli 

(c. 1555 - 1612) 
adapted by PatrickMcHugh 

TeQuiero Alberto Favero 

Chad R. Sloan, baritone arr. LilianCangiano 



Amy Parker, alto 

AlmaLlanera 

PedroElias Gutidrrez 
Michael Ramsey, guitar (1870 - 1954) 

arr, Angel Sauce 

Lua,Lua,Lua 

Esther Scliar 
(1926 - 1978) 

Canto negro 

XavierMontsalvatge 
(b. 1912) 

And So It Goes 

BillyJoel 

Patrick McFIugh, baritone (b. 1949) 

arr.BobChilcott 



University Chorus 

Carol Christell, Director 
Dexter Shepherd, Accompanist 


Soprano 

Alto 

Jessica Beckham 

Julia Bates 

Stephanie Burkhead 

Michelle Horn 

Jennifer Harper 

Carrie Livesay 

Rena Lopez 

Kristina Morgan 

Kathryn Mi 11 wood 

Beth Ann Reed 

Jennifer Wayne 

Julia Serdenis 

Glenda Wright 

Amber Stcpro 

Tanya Zerhusen 

Kimberly Stepro 
Sherry Wurth 

Tenor 

Bass 

Matthew Cooper 

Joe Beckman 

Will Key 

Glynn Brockway 

Bryan Maynard 

Paul N. Doroshevich 

Sean McKinley 

Jeff Downey 

Justin Elin 

Drew Foley 

Bill Phillips 

Cardinal Singers 

KentE. Hatteberg, Director 

Alexis Paxton, Graduate Assistant 

Soprano 

Alto 

Tiffany Hurst 

Laura Coombs 

Alysia Turney 

Melanie Drake 

Katherine A. Wippermann 

Amy Parker 

Lauren Zurlage 

Tenor 

Brandon Aten 

Alexis Paxton 

Amy Speck 

Joel M. Field, III 

Bass 

Joshua R. Graf 

Biyan Maynard 

Jody Hurt 

Patrick McHugh 

Kyle Lueken 

Will Miller 

Daniel Stovall. 

Chad R. Sloan 
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presents 


Concert by 

UofL Community Band 
UofL Concert Band 
UofL Symphonic Band 

Eric A. Becher and Greg Bryne 
Conductors 


Comstock Concert Hall 
Thursday Evening 
April 20, 2000 
8:00 P.M. 


Smoking is not permitted in the School of Music Building. In the unlikely 
event of fire or other emergency, please walk - not run - to the nearest 
exit. The use of recording devices is strictly prohibited. Please silence 
electronic watches, phones, and pagers. 



Community Band 
Eric A. Becher, Conductor 


Ralph Vaughan Williams 
Jennifer Mills, Guest Conductor 

Gustav Holst 

Chaconne 
Intermezzo 
March 

Dmitri Shostakovich 
Transcribed Donald Hunsberger 

'P d r c ^ 

Concert Band 
Greg Byrne, Conductor 

5 Procession of Nobles Nicholas Rimsky-Korsakov 

G The Match of Hope Yariv Nachman 

■=J- - Pi ec e 


% 

Symphony No. 1 


Daniel Bukvich 

I. 

Prologue 



II. 

Seeds in the Wind 



III. 

Ave Maria 



IV. 

Fire Storm 




Symphonic Band 




Eric A. Becher, Conductor 



Divertimento for Band 

Karl Kroeger 

I. 

Allegro 



II. 

Andante Molto Moderato 



III. 

Allegro Vivace 



IV. 

Adagio 



V. 

Allegro 


10 


Clif Dodson, Guest Conductor 


The Cutting of the Hay 

Percy Grainger 



Orchestrated by Brian Wilson 

[j 

La Fiesta Mexicana 

H. Own Reed 


I. 

Prelude and Aztec Dance 



II. 

Mass 



III. 

Carnival 



l "2- Slava! Leonard Bernstein 

Transcribed by Clare Grundman 



Piccolo 

Jennifer Spalding 

Flute 

Maiy Adams 
Marilyn Lose 
Betty Muse 
Joe Phillips 
Britta Schaefer 
Oboe 

Cindy Oberhaus 
Bassoon 
Monica Gibson 
Clarinet 
Brenda Chaplin 
Daniela Eggle 
Geneva Huttenlocher 
David McArthur 
Sarah Pershke 
Malinda Rawls 
Glen Yager 


Flute 

Amy Gentiy 
Amanda Thomason 
Jimmy Williams 
Vilis Yore 

Clarinet 

Jennifer Ferguson 
Polly Matthews 
Jerrimica Miles 
Bassoon 

Scott Johanningsmeier 
Alto Sax 

Shannon McDonald 
Dana Reiber 
Nick Wesdorp 
Tenor Sax 
Jesse Kirk 


UofL Community Band 

Bass Clarinet 
Louise McKinstry 
Alto Saxophone 
Kevin D. Kouba 
Tenor Saxophone 
Larry Lose 
Baritone Sax 
Jason Higgins 
Trumpet 
Jennifer Mills 
Adelyn Spalding 
Theresa Spalding 
Lorenzo Trujillo 
Horn 

Daniel Thompson 
Trombone 
Bill McCord 
Liz Norman 
Rachel Stump 
W S Walston 

Concert Band 
Horn 

Katie Creson 
Eduardo Newman 
Mikiba Wigfall 

Trumpet 

Gabriel le Anderson 
Shawn Flynn 
Cindy Kemp 
Kevin Kester 
Cason Nelson 
Carrie Livesay 
Brad Magers 
Jon Underwood 
Jackie Wead 


Euphonium 

Melodi Cook 
Fred Meyer 
Robert Sears 

Tuba 

Raymond Green 
Marc Richardson 
Percussion 
Abigail Gardner 
Rebecca Hammers 
Gaylord Long 
Marc Mann 
Nathan Mann 
Doug MacMillan 


Trombone 
Liz Norman 
John Parker 

Tuba 

Greg Heinz 
Adam Price 
Tamiko Smith 
Percussion 
David Schuchard 
Rebecca Shrewsbury 
Greg Ward 



Symphonic Band 


Piccolo 
Sarah Pershke 
Flutes 
Amy Cline 
Heather Lehman 
Tamika Mitchell 
Maree Whittaker 
Sarah Pershke 
Jennifer Spalding 
Oboe 

Barbara Keys 
Bassoon 

Scott Johanningsmeier 
Clarinets 
Evelyn Wu 
Alicia Wettig 
Linda Pulley 
Lauren Deerwester 
Shannon Pershke 
Alto Saxophone 
Paul Shepherd 
Jason Higgins 
Tenor Saxophone 
Jesse Kirk 

Baritone Saxophone 
B. J. Jansen 


Horn 

Sean Morgan 
Jacquie Grammer 
Trumpet 
Wade Honey 
Scott Voyles 
Corey Merrill 
Janson Hughes 
Fabio Brum 
Lorenzo Trujillo 
Trombone 
Bill McCord 
Nathanael Williams 
Mac Abercrombie 
Chip Anderson 
Euphonium 
Robert Sears 
Tuba 

Raymond Green 
Marc Richardson 
Robert Coulter 
Percussion 
Scott Brawner 
Steve Matney 
Bobby Falk 
Chris Teesdale 
Jason Hall 



University of Louisville 

School of Music 

presents 

Convocation 


Variations on a theme from Norma 

WadeHoney, trumpet ( Tunnell, 112) 
LouieBailey, piano 

Anglaise, Minuet and Hornpipe 
I. Anglaise 
n. Minuet 
HI. Hornpipe 

BradMagers, trumpet ( Tunnell, 112) 
Louie Bailey ,piano 


J.B. Arban 
(1825-1889) 


G.F. Handel 
(1685-1759) 




Room 267 
Thursday Afternoon 
April 20,2000 
3:00P.M. 


MaidoftheMist Herbert L. Clarke 

(1867-1945) 

Jackie Wead, trumpet (Tunnell, 412) 

Louie Bailey ,picmo 


Variations on atheme of Judas Maccabaeus L. vanBeethoven 

(1770-1827) 
Arr. Wm. J. Bell 

Adam Price, tuba (Jones, 126) 

Carrie Li vesay, piano 


Sonata inAMinor 


Benedetto Marcello 
(1686-1739) 


JoeBesse, euphonium (Jones, 112) 
Carrie Li vesay, piano 


Suite forTuba 

I. Allegro Maestoso 

II. AndanteEspressivo 

Timiko Smith, tuba (Jones, 112) 
Drew Foley, piano 


Don Haddad 
(b. 1935) 


Sonate 

I. Allegro Pesante 

Robert Coulter, tuba (Jones, 311) 
Wade Smith ,piano 


Paul Hindemith 
(1895-1963) 


Sonata in F Major 
Vivace 
Largo 
Allegro 

Nicole Lear ,piccolo (Herndon, 112) 
Dexter Shepherd ,piano 


G.P. Telemann 
(1681-1767) 


SonatalH G.F. Handel 

Adagio (1685-1759) 

Allegro 

Robert Sears, euphonium (Jones, 212) 

Dexter Shepherd ,piano 


Smoking is not permitted in the School of Music Building. In the unlikely event offire or 
other emergency, please walk - not run - to the nearest exit. The use of recording devices 
is strictly prohibited. Please silence electronic watches and pagers. 


' c ' c University of Louisville 

School of Music 

presents 

RoomB65 Convocation 

Thursday Afternoon 
April 20,2000 
3:00P.M. 


SonatainD HenryPurcell 

Allegro (1659-1695) 

Adagio 
Allegro 

Scott Voyles, trumpet (Tunnell, 212) 

Dexter Shepherd ,piano 

Songs ofTravel Ralph Vaughan Williams 

(1872-1958) 

Josh Brown, trombone (Cryder, 312) 

Dexter Shepherd ,piano 


Intrada ArthurHonegger 

(1892-1955) 

GeofFMcBride, trumpet (Tunnell, 212) 

Meme T unnell , piano 

Sonatafor Flute and Piano Francis Poulenc 

Movement II -Cantilena (1899-1963) 

Emily A. Noble, flute (Karr, 104) 
KristinaMorgan,/w'<3/JO 

S onatina for Flute and Piano Eldin Burton 

Allegretto grazioso (1913-1979) 

Heather Lehman, flute (Karr, 103) 

* Kristina Morgan ,piano 

Smoking is not permitted in the School of Music Building. In the unlikely event of fire or 
other emergency, please walk - not run - to the nearest exit. The use of recording devices 
is strictly prohibited. Please silence electronic watches and pagers. 



Sonata a 5 "La Binachina" Op. 3 5, No. 1 

Maurizio Cazzati 

Allegro - Adagio 

Vivace 

(1665- NA) 

Cason Nelson, trumpet (Amend, 112) 

Duo for Flute and Piano 

Aaron Copland 

I. Flowing 

Michelle West, flute (Karr, 212) 
Shelley Shumate ,piano 

(1900-1990) 

Sonatina for Flute and Piano 

Sarah Verske, flute (Karr, 112) 
Evelyn Wu ,piano 

EldinBurton 

(1913-1985) 

Sonata for Horn and Piano 

Sean Morgan, horn (Heim, 112) 
Evelyn Wu, piano 

Halsey Stevens 
(1908-1989) 

First Sonata for Flute and Piano 

BohuslavMartinu 

Movement III 

Amy Cline, flute (Karr, 112) 
Evelyn Wu, piano 

(1890-1959) 



University of Louisville 

School of Music 

S c- ■ 1 

v - presents 

Bird Recital Hall Convocation 

Thursday Afternoon 
April 20,2000 
3:00P.M. 


Ricercar Domenico Gabrieli 

(1655-1690) 
Edited R. Winston Morris 
Raymond E. Green, tuba (Jones, 112) 


Fantasy for Horn, Op. 88 

Jody Hurt, horn (Heim, 204) 


Malcolm Arnold 
(b. 1921) 


Sonata in A Major Beethoven 

Katie Creson,ce//o(Hunkins, 112) 

David Ballena,/?/'or /?0 


Fanfare 


Kevin Kester, trumpet (Amend, 112) 


Jacques Ibert 
(1890-1962) 


Fugue in A minor, BWV 1000 J.S.Bach 

(1685-1750) 

PaulN. Doroshevich,gw/fa7* (Boring, 312) 


Parable XI Vincent Persichetti 

for Solo Alto Saxophone (b. 1915) 

Phil Sisto, saxophone, (Tracy, 212) 


Smokingis not permitted in the School ofMtisic Building. In the unlikely event of/ire or other 
emergency, please walk - not run - to the nearest exit. The use of recording devices is strictly 
prohibited. Please silence electronic watches and pagers. 


BH 





English Suite 
I. Prelude 


Greg Ward , percussion (Byrne) 


William Kraft 
(b. 1923) 


Monograph IV Richard Gipson 

(b. 1949) 

J _Chirs Teesdale, marimba (Byrne, 112 ) _ 

Eoncerto in D Major - G Antonio Vivaldi 

Allegro (1678-1741) 

Largo 

UofL GuitarEnsemble (Boring) 

PatrickMetzroth, soloist 
Julia Bates, Paul Doroshevich, Jeffrey Downey, 

Justin Elin, Steven Fisher, Michael Orangais 


-OMc^cA. i 
Mct&av\ 



University of Louisville 

School of Music 

Comstock Concert Hall Convocation 

Thursday Afternoon 

3:00P.M. 


Sonata No. 1, Op. 22 
I. Allegro marcato 


Evelyn Wu, piano (Kee, 303) 

Makrokosmos, Vol. I 
1. Primeval Sounds 

David Golightly,/?/'tf/70 (Kee, 312) 


Alberto Ginastera 
(1916-1983) 

George Crumb 


^ L'Ascension 

IV. Prayer from Christ Ascending 
towardsHisFather 

Timothy Denton, organ (Dickinson, 503) 


OlivierMessiaen 

(1908-1992) 


t| Fantasy Pieces, Op. 73 

Zart und mit Ausdruck 
Raschund mit Fever 

Jessica Young, marinet (Tidwell, 312) 
David George, piano 


Robert Schumann 
(1810-1856) 


Richard Strauss 
(1864-1949) 
Francis Poulenc 
(1899-1963) 

Olivia L. Blackmon, soprano (Everette, 604) 

Viol c j 


Breit' uber mein Haupt, Op. 19, No. 2 
G Einerlie, Op. 69, No. 3 
Les Chemins de L'Amour 


Smokingisnot permitted in the School of Music Building. In the unlikely event offire or other 
emergency, please walk - not run - to the nearest exit. The use of recording devices is strictly 
prohibited. Please silence electronic watches and pagers. 





DavithGeoi g z^-piano 


T 2 SonatainB Minor, Hob. XVI/32 
Menuet 

Ryan Marsh, piano (Kee, 312) 


JosephHaydn 

(1732-1809) 


<£' Partita No. 2 in D Minor, BWV 1004 J.S.Bach 

Allemanda (1685-1750) 

Corrente 

Lakshmi Ananthakrishnan, violin (McHugh, 312) 


Concerto in A Minor 
Allegro Moderato 

Ashley Estes, violin (McHugh, 112) 
David Ballena,/?/a/70 


^ ^ Sonata in GMinor 
II. Fugue 

Chris Lerner, violin McHugh, 404) 


J.S. Bach 


J.S. Bach 


[( Partita No. 3 in E Major S. 1006 
Loure 

Gavotte En Rondeau 

Rachel Blanton, violin (McHugh, 312) 



University of Louisville 

School of Music 

presents 


Recital 

Matthew Marshall, horn 
Student of Bruce Heim 
Krista Wallace-Boaz, piano 


Bird Recital Hall 
Thursday Evening 
April 20, 2000 
7:00 P.M. 


Smoking is not permitted in the School of Music Building. In the unlikely event of fire or 
other emergency, please walk - not run - to the nearest exit. The use of recording devices 
is strictly prohibited. Please silence electronic watches and pagers. 


La Chasse De Saint Hubert, Op.99 


Horn Concerto No.3, K447 
Allegro 

Nocturne, Op. 19 


Paola Manrique, violin 
Bonnie Doyl q, flute 


Brief Pause 

Tides I (for horn and electronic music) 

Jazz Soliloquies for Horn 
3. Laid Back 

Scherzo Concertante 


Henri Busser 
(1872-1973) 

W.A. Mozart 
(1756-1791) 

Franz Doppler 
(1821-1883) 


John Rimmer 
(b. 1939) 

Douglas Hill 
(b. 1946) 

Vaclav Nelhybel 
(b. 1919) 



Program Notes 


La Chasse De Saint Hubert, Op.99 Busser 

A French composer and conductor, Busser showed prodigious musical talent 
at the young age of 12, when he composed a Messe Breve. At the age of 15 he 
studied at the School of Religious Music in Paris, and four years later he entered 
the Conservatoire where he studied organ and composition. His activities as a 
teacher, conductor, organist, composer and writer continued through an extraor¬ 
dinary long career (he died at age 101), and his pieces are sophisticated in 
orchestration and accomplished in craftsmanship. La Chasse de St. Hubert (The 
Hunt of St. Hubert) is a flashy, majestic piece, which shows off an extensive array 
of technique, and calls for “muted” as well as “stopped” horn (closing the hand in 
the bell). But what truly sets this piece apart, are lire two horn calls that are heard, 
one of them using a technique called “echo” horn (closing the hand 3 A the way shut), 
which makes it sound like a distant horn call from the hills. St. Hubert was the 
patron Saint of huntsmen, and he devoted himself to his absorbing passion for the 
chase. 

Horn Concerto No.3, K447 Mozart 

Any research done to Mozart’s horn concertos is bound to include a horn 
player named Ignaz Leutgeb. Mozart wrote four concertos and The Quintet for 
Horn and Strings, K.407 for Leutgeb, which confirms the composer’s high regard 
for him as a musician. Mozart thoroughly understood the instrument now referred 
to as the natural horn (valveless horn), and because his symphonies and operas treat 
the horn as mere providers of harmony, rhythm, and volume with few melodic 
responsibilities, these concertos give us a picture of Mozart’s view of the horn as 
a solo instrument. Many of the great players and teachers assert that a horn player’s 
technique is not complete without the skill and understanding necessary to play the 
natural horn (as if the valved horn isn’t enough of abeast in itself). So tonight I’m 
pleased to give you a taste of a movement from K.447, performed on natural horn. 

Nocturne, Op. 19 Doppler 

A flautist, composer, and conductor, Doppler made his debut in Vienna at the 
age of 13. Along with his younger brother Karl, also a flautist, they made several 
concert tours throughout Europe. In 1853, again with his brother Karl, he took part 
in the foundation of the Hungarian Philharmonic Orchestra, and from 1865, taught 
fluteat the Vienna Conservatory. Doppler’s stage works are someof his best known 
writing, which combine Italian influences with elements of Russian, Polish, and 
Hungarian music. His Nocturne, Op. 19 is an elegant piece that gently incorporates 
beautifiil melodic phrases through all four instruments. 


Tides I (for horn and electronic music) Rimmer 

Born in Auckland, New Zealand, Rimmer studied at the University of 
Auckland, and later studied at the University of Toronto beginning in 1967. He 
has composed several works combining instruments, voices, and electronic 
sounds. His more recent works employ extensive use of environmental sounds that 
extend into more of an electro-acoustic form. Tides was composed in 1981, with 
electronic music recorded on a tape as the accompaniment. At tire beginning of the 
work, you will hear the waves of the ocean being produced electronically, and 
through rapid tonguing patterns in the horn, as well as hearing the humming of a 
boat through tire various long tones that are played. Near the middle and through 
the end of the piece, it ventures into a fuiy of different noises produced by 'A tone 
pitches in the horn, rapid glissandos, and bending the pitch from stopped to open. 
Rimmer describes his piece best by stating in his program notes that Tides reflects 
the large scale natural rhythms of the tides and their domination on the lives of sea¬ 
faring people.” 

Jazz Soliloquies for Horn 

Douglas Hill is the horn professor of tire University of Wisconsin at Madison, 
and has written a book entitled Extended Techniques for Horn , which discusses 
techniques, other than the familiar, that composers have been using for quite some 
time. His jazz horn playing and writing has been one of his staples, which might 
seem unfamiliar to most people, but jazz horn has been around for quite some time 
now. From the timeless playing of the great Julius Watkins, David Amram, 
Gunther Schuller, Willie Ruff and others, to the contemporary style led by the likes 
of Tom Varner, Rick Todd, John Clark and so on, jazz horn is without a doubt 
making its way through the music stream. Laid Back is one piece that definitely 
pushes new dimensions in the sound of horn, by using effects such as multiphonics 
(playing and humming different pitches at the same time), various scooping of 
pitches, and a low eighth-note passage which mimics the sounds of a string bass. 
Through these players such as Douglas Hill, who can write as well as teach, we are 
able to absorb their wisdom for the purpose of attaining new dimensions in our own 
music making. 

Scherzo Concertante Nelhybel 

Born in Polanka, Czechoslovakia in 1919, Nelhybel studied composition and 
conducting at the Prague Conservatory of music, and musicology at the Universi¬ 
ties of Prague and Fribourg, Switzerland. In 1957 he immigrated to New York, 
where he became active as composer, conductor, and lecturer. Nelhybel s works 
for wind ensemble are examples of some of his best writing, with pieces like Suite 
Concertante, Festivo and Trittico, which have a strong appeal to young musicians 
as well as conductors and audiences. Composed in 1966, Scherzo Concertante is 
stylistically similar to many of his other works. His frequent use of linear 
counterpoint and forceful driving rhythms, make this piece just as enjoyable to 
play, as it is to listen to. 



University of Louisville 

School of Music 


presents 

Comstock Concert Hall 

Recital 

FridayEvening 

Jason Gregory, percussion 

April 21,2000 

Student of Greg Byrne 

8:30P.M. 

Krista Wallace-Boaz, piano 


Midnight Pieces, for solo vibraphone Igor Lesnik 

I. First Toy (b. 1956) 


Inspirations Diabolique’, for percussion solo Rickey Tagawa 

(b. 1947) 

I. Introduction 

II. Dance 

IV. Cadenza 

V. Perpetual Motion 

Concertino for Marimba and Orchestra Paul Creston 

(b. 1910) 

I. Vigorous 
EL Calm 

Concertino for Timpani and Percussion Ensemble John Beck 

(b.1933) 

University ofLouisvillePercussionEnsemble 
Dr. Greg Byrne, Director 
Performers: 

Jenny Beadle 
BradBuehring 
Aaron Hanka 
Greg Ward 
Steve Matney 
Rebecca Shrewsberry 




University of Louisville 

School of Music 

presents 


Recital 

Jason Gregory, Percussion 
Student of Dr. Greg Byrne 


Comstock Concert Hail 

Friday Evening 
April 21, 2000 
8:00 P.M. 


Recital is given in partial fulfillment of Bachelor of Music degree 


Smoking is not permitted in the School of Music Building. In the unlikely event of fire or 
other emergency, please walk - not run - to the nearest exit. The use of recording devices 
is strictly prohibited. Please silence electronic watches and pagers. 


Program 


Midnight Pieces, for solo vibraphone Igor Lesnik 

I. First Toy (b. 1956) 

Inspirations Diabolique’, for percussion solo Rickey Tagawa 

(b. 1947) 

I. Introduction 

II. Dance 

IV. Cadenza 

V. Perpetual Motion 

Concertino for Marimba and Orchestra Paul Creston 

(b. 1910) 

I. Vigorous 

II. Calm 

Krista Wallace-Boaz, Piano 


Concertino for Timpani and Percussion Ensemble John Beck 

(b. 1933) 

University of Louisville Percussion Ensemble 
Dr. Greg Byrne, Director 

Performers: 

Jenny Beadle 
Brad Buehring 
Aaron Hanka 
Greg Ward 
Steve Matney 
Rebecca Shrewsberry 



Comstock Concert Hall 
Friday Evening 
April 21,2000 
7:00P.M. 


University of Louisville 

School of Music 

presents 


Recital 

Fred Meyer, euphonium 
Student of John Jones 
Dexter Shepherd, piano 


Rhapsody 


James Cumow 
(b. 1943) 


2 . Introduction and Dance 
Brass Quintet 


Jennifer McCord, Wade Honey, trumpet 
Lori Gates, horn Brad Parrish, tuba 


J.E. Barat 
(1882-1963) 

JanKoetsier 
(1911) 


Intermission 


4 Carnival of Venice 
L , Londonderry Air 


JeanBaptiste Arban 
(1825-1889) 

Traditional Irish tune 
Arr. James Garrett 


Smoking is not permitted in the School of Music Building. In the unlikely event of fire or 
other emergency , please walk - not run - to the nearest exit. The use of recording devices 
is strictly prohibited. Please silence electronic watches and pagers. 



University of 

School of 

presents 

Bird Recital Hall Preparatory Recital 

Saturday Afternoon 
April 22, 2000 
1:00P.M. 


Go Tell Aunt Rhody 

Madison Latter, violin (Sewell) 
FlorencePilkinton,/w'ano 


Twinkle Theme 

Madeline Barger, violin (Sewell) 
piano??? 

f*. P, 

Twinkle TwinkleLittle Star 
Variation I 

Audrey Shircliff, violin (Sewell) 
FlorencePilkinton,/;/'a770 

Andantino 

Jacquiline Wagner, violin (Hughes) 
Florence Pilkinton,/?/a/?o 


Cockles and Mussels 

Anna Isaacs ,piano (Gittli) 


Minuet 


SamanthaPerkins, violin (Hughes) 
Cherri Perkins, piano 


Louisville 

Music 


Folk Song 


FolkSong 


Shinchi Suzuki 
(1898-1997) 


S. Suzuki 


FolkSong 

L. Boccherini 
(1743-1805) 





Waltz in B minor 

Peter Niehaus,p/ano(Gittli) 

Martha Mier 

Concerto No. 2 

Allegro moderato 

Katie Wagner, violin (Hughes) 
Florence Pilkint on, piano 

F. Seitz 
(1848-1918) 

Adoration 

Amanda Perkins, violin (Hughes) 
Florence Pilkinton,/?/awo 

F. Borowski 

Concerto in A Major 

Third Movement 

Kristin Pfeifer, violin (Hughes-Hofmeister) 
Florence YiWdnion, piano 

W. A. Mozart 

Sonata in F minor 

Amy Britton,/;/'a/70 (Cherrix) 

D. Scarlatti 
(1685-1757) 

Smokingis not permitted in the School ofMusic Building. In the unlikely event of fire or other- 
emergency, please walk - not run - to the nearest exit. The use of recording devices is strictly 
prohibited. Please silence electronic watches and pagers. 



CLc'^Sc 't' 

The U of L Early Music Ensemble 
directed by Jack Ashworth 
Bird Recital Hall 
Monday, April 24, 2000 
8.00 pm 


Carmen 

Vive Carloys 

Heinrich Isaac (c.1450-1517) 
Philippe Caron (15th c.) 

viols 

Now is the Gentle Season 

The Fields Abroad 

singers 

Thomas Morley 
(c.1557-1602) 

Bransles 

string band 

Michael Praetorius 
(1571-1621) 

In lusty May 

Contrapunto bestiale alia mente 

ensemble 

anon Scots 
Adriano Banchieri 
(1568-1634) 

Toccata in e minor, BWV 914 

Karen Griffin, harpsichord 

J. S. Bach 
(1685-1750) 

Why do the nations so furiously rage? (from MegsMCh) 

Edward Caruthers, bass 
with string ensemble 

G. F. Handel 
(1685-1759) 

Sonata 

Christopher Powell, cello 
Jack Ashworth, harpsichord 

Benedetto Marcello 
(1686-1739) 


Galliarde de Monsieur Wustrow Michael Praetorius 

Galliarde de la guerre (1571-1621) 

string band 


Selections from Ouverture No. 2 in b minor, BWV 1064 J. S. Bach 

Rondeau 
Bourrees 
Menuet 
Badinerie 

Kilian Kubala, flute 
with string ensemble 



Members of the U of L Early Music Ensemble 


Singers 

Lakshmi Ananthakrishnan 
Jay Batzner 
Rachel Blanton 
Samantha Chaney 
Eunsun Choi 
Timothy Denton 
Kyle Gaddie 
David Golightly 
Karen Griffin 
Kristanne Harden 
Brian Herrington 
Kilian Kubala 
Elizabeth Miller 
Sarah Schissler 

IrtstrumenfalistS- 

Lakshmi Ananthakrishnan, violin 
Jack Ashworth, treble viol and harpsichord 
Rachel’ Blanton, violin 
Chris Chacko, violin 
Paul Doroshevich, violin 
Ashley Estes, violin 

Karen Griffin, harpsichord and soprano recorder 
Tim Hall, bass viol a 
Kristanne Harden, -Violin 
Kilian Kubala, flute, tenor viol and alto recorder 
Carl Larson, viola 
John Lawson, double bass 
Chris Lerner, violin 
Christopher Powell, cello 
David Walker, theorbo 
Raphael Whitford, violin 
Melissan Wilkerson, viola 
Melanie Wood, violin 



Scherzo 


John Cheetham 
arr. Santos Godineaux 

Two Madrigals 


John Downland 
arr. Mark Nelson 

The Thunderer 


John Phillip Sousa 
arr. David Werden 

Fanfare for Tubafour 


Eugene Anderson 

Tubalee Jubilee 


arr. James Garrett 

Contrapunctus IX 


J.S. Bach 
arr. Glenn Smith 


The Drag'Un Brass 

Derrick Reid and Micheal Allaway, euphoniums 
John Disney and Santos Godineaux, tubas 


Allegro from Eine Kline Nachtmusik 

W.A. Mozart 
arr. Albert Peoples 

Moondances 


John Stevens 


The Louisville Tuba Quartet 

Chris Moore, Chris Bettler, Brad Parrish and Raymond Green, tubas 

\(p Sonata III G.F. Handel 

Robert Sear, euphonium 
Dexter Gordon, piano 

|| Surprise Performance!!!! T.B.A. 

Mr.J andThe Brass Babies 

Jessica Young, Michelle West, Shannon Pershke and Sarah Conklin, sousaphones 

l 2 AveVerum W.A. Mozart 

arr. David Sabourin 

l "3 Quartet For Tubas Paul Holmes 

Lento 

Allegro Moderato 

14 Dreaming of Faust Nathan Brock 

I'S' Finlandia Jean Sibelius 

arr. Jim Self 


UofL Tuba-Euphonium Ensemble 

Euphoniums: Fred Meyer, Joe Bessie, John Dorn, Fred Williams (tenor horn), Nathan Brock 

and Robert Sears 

Tubas: Chris Moore, Brad Parrish, Chris Bettler, Raymond Green, 

Mark Richardson, Adam Price, Tomiko Smith, Patrick O'Rourke, Rebecca Dorn, and Greg Heinz 


In the Good Old Summertime 




























C>S5 University of Louisville 

School of Music 

presents 

Bird Recital Hall StudentBrass Quintet 

TuesdayEvening 

April 25,2000 

7:00P.M. 


Poet and Peasant Overture Franz von Suppe 

(1819-1895) 
Transcribed by W. Fred Mills 


Suite 

I. Gaillarde 

II. Courante 

III. Aria 

IV. Passepied 


Michael Praetorius 
(1571-1621) 
Arranged by 
Melanie Cottle and 
EberhardRamm 


Quintet for Brass Walter S. Hartley 

I. Allegro Maestoso (b. 1927) 

II. Presto Vivace 

III. Andante 

IV. Allegro Molto 

Scott Voyles, trumpet 
Fabio Brum, trumpet 
Jody Hurt, horn 
Andy Shelton, trombone 
Bard Parrish, tuba 


Smokingisnot permitted in theScliool o/Music Building. In the unlikely event off re or other 
emergency, please walk - not run - to the nearest exit. The use of recording devices is strictly 
prohibited. Please silence electronic watches and pagers. 




Selections to be chosen from: 


Chorus of the Peasants 

Smetana 

Chorale from Christmas Oratorio 

Bach 

Which is the Properest Day to Sing? 

Arne 

Sarah Conklin, trumpet 

John Jones', trumpet 

Shannon Pershke, horn 


Jessica Young, trombone 
Michelle West, euphonium 



Westside Story 

1. Prologue 

2. Something's Coming 

3. Maria 

4. Tonight 

5. America 

6. One Hand, One Heart 

7. I Feel Pretty 

8. Somewhere 


Leonard Bernstein 
(1918-1990) 
Arranged by 
Jack Gale 


Beth Cooper, trumpet 
Matt Buhl, trumpet 
Sean Morgan, horn 
Andy Shelton, trombone 
Raymond Green, tuba 



University of Louisville 

School of Music 

presents 

Bird Recital Hall Preparatory Department 

Thursday Evening SpringHonor’s Recital 

April 27, 2000 
7:00P.M. 


Hunter's Chorus C.M. Von Weber 

JohnLusardi, violin (Hughes) 

Sharon Lane ,piano 


Pursuit 


Y oung Choi , piano (Cherrix) 


D. Kabalevsky 
(1904-1987) 


Sonatina, Op. 36, No. 1 
Allegro 


Jessie Magee ,piano (Griffin) 


M. Clementi 
(1752-1832) 


Concerto in A minor 
Allegro 

Jeshurun Cowart, violin (deRochemont) 
Mary Britton ,piano 


A. Vivaldi 
(1678-1794) 


By The Sea Op. 8, No. 2 G. Posca 

Megan Archer,/va/7o(Gittli) 

Concerto in A minor A. Vivaldi 

Allegro 

Chelsea Tull, violin (Mather) 

Mary Britton ,piano 


Smoking is not permitted in the School ofMusic Building. In the tin likely event offire or other 
emergency, please walk-not run - to the nearest exit. The use ofrecording devices is strictly 
prohibited. Please silence electronic watches and pagers. 



-Sonatina in C 

Rondo 

A. Khatchaturian 

Sunny Choi, piano (Cherrix) 


Concerto in A Major 

Adagio 

Matthew Lane, violin (Hughes) 

S haro n Lane, piano 

W. A. Mozart 
(1756-1791) 

Concert Etude, Op. 35, No. 2 

C. Chaminade 

Aaron piano (Cherrix) 

(1857-1944) 




rriday, April 28. 2000 • 8 p.m. 

Margaret Comstock Concert Hall 
University of Louisville 

ROBERT FRANZ, Conductor 

Program 

^ WELCHER. DAN Prairie Lights: Three Texas Watercolors of 

Georgia O'Keeffe 

Light Coming on the Plain 
Canyon With Crom 
Starlight Night 

ROUSE. STEVE Symphony No 2 

\ 

Inurmission 

3 DANIELPOUR. RICHARD 1 he Awakened Heart 


CVVirways is tin - (Jinn ill iliiwr nl I In- Iniimillr OnluMr.i limits IrmC Pi nl.il pn tvid'-N tlr (yndoilun gfixirv) Ir.inspnrt.llion 
lor |lie Inntssillr Orihrstrj R.kIio (nminuiw.llionsSsMnnsrs llu-ollin.il tss" «.rs r.Klio (nnmiuiiN .limns (iiiti|limn nl Hr 
Inuissilli'On In -str.l (oloiu.ll IVmhiis is the florist ill ihnirc ol llv IihiissiIIc On luslr.i llio use nl l .liner.IS or rn ntdiiig do in's 
is slni IK iiioluhiltil I’jlnms .nr icqiiiMnl In turn oil .ill supul ss.ili Mrs ,ind nis<is 

MomlH’l I itiitl lor tlir -SrIs 
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Robert Franz, Associate Conductor 


Robert Fran? is the the NCSA Summer Session Orchestra <ind 

Associate Conductor stall conductor of the louisville South 
of The Louisville Orchestra. Mr I ran? has designed and 

Orchestra and Music implemented arts education programs 
Director and founder lor the Carolina Chamber S\mphnn\ I he 
of the Carolina Louisville Orchestra, the West I nil 

Chamber Symphony. Chamber I nsemble. and the Winston 
Previously he has Salem Piedmont load Symphony melud 

held the positions ol ing that organization's innovative Holton 
Assistant Conductor Research Pro|ect ' 
and Director ol Education ol the Winston- As an oboist, he participated in the 

Salem Piedmont Iriad Symphony and NLA/CMA Rural Residency Chamber Music 

Assistant Conductor ol the National Initiative Irom 1992 to I'I'H lie held the 

Repertory Orchestra and the International | English Horn position with the Winston 
Music Program Orchestra (NCSA). He has I Salem Piedmont triad Symphony Irom 
guest conducted The North Carolina, 1994 to 1997. In addition, Mr I ran? has 

Charleston and Winston-Salem sym- participated in Children's Center and 

phonics; the Cumberland Valley Chamber Enrichment Center chamber music expo 
Players; and the Killington Music Festival riences for people with disabilities. 

String Orchestra. A champion of new Mr. Franz received his master of 

music, Mr. Franz is the conductor ol the music degree in conducting Irom the 
ASCAP Award-winning new music concerts North Carolina School of the Arts in 199.! 

of The Louisville Orchestra and co-host of and his bachelor ol music degree in oboe 

"In a Different Key." a weekly contempo- performance in 1990 from that same 

rary music radio program on WUOL-FM. institution He has participated in con 

Mr Iran/, a strong advocate ol arts ducting workshops in Czechoslovakia 
education, has previously held the posi- Nashville (ASOl) and the festival at 

tions ol Music Director ol the Winston- Sandpoint and was a participant m the 

Salem Youth Symphony. Music Director ol 1997 National Conductor Preview lASOI 



Richard Danielpour, Composer-In-Residence 



Richard Danielpour 
has established him¬ 
self as one ol the 
most Rilled and 
sought-after com¬ 
posers ol his genera 
lion His is music o! 
large and romantic 
gestures, brilliantly 
orchestrated and 


rhythmically vibrant 

Richard Danielpour's music has 
been heard throughout the United Stales 
and abroad In 199b. Sony Classical rec¬ 
ognized Ins special talent m signing the 
composer to an exclusive recording 


a u 11 


contract His premieres lor 2000 
include Vanes «/ Rrmcmbnnur. a con 
certo for the Gunmen String Uunrtel 
with the National Symphony in 
Washington in January and again at 
Carnegie Hall, the Niuhl Rainbow 
(January), a concert opener lor the 
Pacific Symphony, a woik entitled 
A (hiId\ Reliquary lor the kalichslein 
Laredo Robinson Inn fApnlj. and a \mlm 
concerto in August lor the Philadelphia 
Orchestra with soloist (hanlal Juillel and 
conductor Charles Dulml 

Among Danielpour's awards .ire a 
Guggenheim fellowship, a Rockelellei 

(( nnlmuetl on A JO 



University of Louisville 

School of Music 

presents 


Preparatory Department 

Suzuki Round-Up 
Come One, Come All 

Florence Pilkinton,/?/a«0 


Comstock Concert Hall 
Saturday Afternoon 
April 29, 2000 
2:00 P.M. 


Smoking is not permitted in the School of Music Building. In the unlikely event office or 
other emergency, please walk - not run - to the nearest exit. The use of recording devices 
is strictly prohibited. Please silence electronic watches and pagers. 



Violin 


Temp di Minuetto 

Fritz Kreisler 

Concerto in A Minor 

Presto 

A. Vivaldi 
(1678-1741) 

Gavotte in G Minor 

J.S. Bach 
(1685-1750) 

The Two Grenadiers 

R. Schumann 
(1810-1856) 

Perpetual Motion 

S. Suzuki 
(1898-1998) 

May Song 

Folk Song 

Take Me Out To The Ball Game 

Albert von Tilzer 

The Twinkle Variations 

Folk Song 

Pre-Twinkle 

Folk Song 


Viola 

Minuet I J.S. Bach 

Bohemian Folk Song Folk Song 

Cello 


TBA 



Violin 


Sicilienne 

Maria-Theresia v. Paradis 
(1759-1824) 

Concerto For Two Violins 

J.S. Bach 

Country Dance 

Von Weber 
(1786-1826) 

Concerto No. 2 

S. Seitz 

Third Movement 

(1898-1998) 

Minuet 

Luigi Boccherini 
(1743-1805) 

Chorus 

G. F. Handel 
(1685-1759) 

Minuet II 

J.S. Bach 

Allegro 

S. Suzuki 

Long, Long Ago 

Thomas H. Bayley 
(1797-1839) 

Go Tell Aunt Rhody 

Folk Song 

The Twinkle Variations 

Folk Song 



University of Louisville 

School of Music 

presents 


Preparatory Department 
Piano Students of 
Carole Gittli 


Bird Recital Hall 
Sunday Afternoon 
April 30, 2000 

2:00 P.M. 


Smoking is not permitted in the School of Music Building. In the unlikely event of fire or 
other emergency, please walk - not run - to the nearest exit. The use of record,ng devices 
is strictly prohibited. Please silence electronic watches and pagers. 




Program 


Melody with Ostinato 

Diane Haag 

W.A. Palmer 

Tarantella in A minor 

Sarah Thompson 

A. Small 

Kum-Ba-Yah 

Jordan Reiss 

Folk Tune 

The Rainbow 

Doug Pitvorec 

Alfred Library 

The Entertainer 

Rachel Ponder 

S. Joplin 

Malaguena 

Angela Dao 

Alfred Library 

Frog on a Log 

Kyle Forbes 

M.Mier 

Fandango 

John Holloway 

Alfred Library 


Intermission 


Guitar Rock 

Vincent Weaver 

J. Stewart 

Baroque Swirls 

Linus and Lucy 

Andrew Caudill 

M. Mier 
V. Guaraldi 

Sonatina, Op. 55 No. 1 
Vivace 

Jane Kim 

F. Kuhlau 
(1786-1832) 

Valse Romantique 

Jennifer White 

D. Alexander 

Prelude No. 1 in A minor 

Christopher Weaver 

C. Rollin 

Gavotte 

Geoffrey Tankersley 

J.S. Bach 
(1685-1750) 

Sonatina, Op. 55, No. 3 

Crystal Dao 

F. Kuhlau 

By The Sea, Op. 8, No. 

2 

Megan Archer 

G. Posca 

Valse Melancolique 


F. Chopin 
(1810-1849) 


Ben Niehaus 




Fourth Annual 

Asian Pacific American 


Young Artists Concert 


Sunday, April 30, 2000 
3:00 pm 

Margaret Comstock Concert Hall 
School of Music 
University of Louisville 


Coordinated by: APA Young Artists Concert Committee 
Sponsored by: Asian Pacific American Heritage Committee 
Crane House 

University of Louisville School of Music 



Program 

k Song in the Night Carlos Salzedo 

Kanae Nagata 

a Italian Concerto, BWV971 J. S. Bach 

Jiaxi Liu 

? Lotus Land Cyril Scott 

Joanna Chiu 

Lj Cello Sonata in C Major Sergei Prokofiev 
Andante Grave 

Victor Sotelo 

S Sonatina, Opus 36, No. 1 Muzio Clementi 

Arisa Katayama 

Q Postludium, Opus 13, No. 10 Ernest von Dohnanyi 

Xing-er Lu 

-r Ave Maria J. s. Bach 

Loresa Lanceta 

<1 First Arabesque Claude Debussy 

Teresa Jue 

Scherzo, Opus 6, No. 3 Charles Griffes 

Christina Chun 


Eui Choi 


j 0 Mephisto Waltz #1 


Franz Liszt 



Chorus Members 


Sopranos 



Tanya Anderson 

Sarah Cunningham 

Bee Dean 

Charissa Dibeneditto 
Ashley Engler 

Maria Felice 

Gwen Foster 

Kari Haddy 

Lisa Harper 

Adelaide Hopkins 
Siobhan Keeley 

Rachel Keller 

Teddi Lucas 

Sarah Maggard 

Ellen Means 

Melanie Miller 

Caitlin Murphy 
Amanda Reed 

Emily Robertson 
Mara Roney 

Amelia Runyon 

Mary Sample 

Cara Simpson 
Katherine Tedescucci 
Kathryn Weaver 
Lindsey Wright 

Altos 



Melanie Cundiff 

Kelly Duerr 

Rebecca Faris 

Shannon Moore 

Brittani Pipes 

Melissa Porter 

Jennifer Radson 

Maggi Ross 

Francheska Santiago 
Suzanne Varda 

Susan West 


Tenor 

Bass 


Nicholas Carter 

Zach Grow J. 

Aaron Mount 

Steve To 

Sam Anderson 

Austin Clark 

Lee Hendricks 

Drew Land 

Aaron Miller 

Greg Monsma 

Ehren Smith 

Frederick Speck 

Joey Wilkerson 

Joshua Wortham 




Orchestra Members 


1st Violin 

Cello 

Clarinet 

Sowmya Srinivasanf*Jessica Harrison* 

Lindsay Mitchell* 

Lauren Cole 

Tyler Morrison 

Alice Regneri 

Laurisa Grubbs 

Emily Lynch 

Danny Goldman 

Annie Ferretti 

Chris Woodall 

Nicole Headlee 

Kam Wong 

Meredith Hill 

Bassoon 

Ashley Clapp 

Michael Sato 

William May* 

Josh Frank 

Lindsey Conner 

Brian Patterson 

Cathy McCardwell 

Cassie Green 

Horn 

Jennifer Dinkins 

Sarah Rice 

Jasmine Young* 

Melissa Locke 

Andrew Morrison 

Julie Civello 

2nd Violin 

Diana Zabala 

Laura Sanders 

Sarah Peacock* 

Carrie Cooper 

Angenette Crawford 

Anna Hess 

Andrew Cook 

Trumpet 

Natasha Fain 

Double Bass 

Robert Bertke* 

Hunter Dreidame 

Ben McWhorter* 

Melanie Dillman 

Cordia Thompkins 

Jordan Simmons 

Will White 

James Morris 

Liz Adams 

David Clark 

Savannah Sharp 

Christopher Reeves 

Trombone 

Sheryll Sison 

Megan Oleksa 

Ian Carroll* 

JeffMcTeague 

Joshua Morris 

Aaron Stepp 

James Willett 

Daniel Hyberger 

Derek Leatherman 

Nathan Robinson 

Claire Wilson 

Christopher Cross 

Viola 

Piccolo 

Tuba 

Ryan Goodrich* 

Robin Clough* 

Aaron Gaither* 

Emily Wack 

Rachel Segretto 

Brandon Johnson 

Chris Barthelme 

Flute 

Percussion 

Kristie Epperson 

Heather Zinninger * 

Jenny Triplett* 

Andrea Munson 

Allison Mann 

Kris Drecker 

Hannah Turi 

f concertmaster 

Daniel Bobbitt 

Oboe 

Shelly Smith * 

Julie Dovak 

Rachel Kleinhenz 
Rebecca Hammers 


* principal 



Concert Band Members 


Piccolo 
Amanda Barr* 

Flute 

Railey White* 
Chrissy Meyer 
Christine Tanner 
Samantha Walters 
Clarinet 
Chelsea Negray* 
Dylan Lloyd 
Jennifer Ledington 
Jeremy McGill 
Amanda Black 
Courteney Drown 
Heather Coombs 
Ashley Mishell 
Robert Mania 
Bassoon 
Brad Diggs* 

Krista Lucas 


Alto Saxophone 
Derek Stevens* 
Aaron Timmons 
Ronald Orange 
Tenor Saxophone 
Jennifer Hoffman * 
Horn 

Dominic Rotella* 
Trumpet 
Mark Lynn* 

Brian Glass 
Patrick Walsh 
Amanda Putman 
Drew Cooper 
Rebecca Bentley 
Laura Zanewicz 
David Uber 
Kristina Griesshaber 
Israel Sostre 


Trombone 
Brian Wallace* 
Chris Bidwell 
Euphonium 
William Keeley* 
Daniel Poole 
Tuba 

Blake Cooper* 
Buddy Meyer 
Percussion 
Chase Mulberry* 
Bill Willett 
Craig Miller 



Wind Ensemble Members 


Piccolo 

Robin Clough* 

Flute 

Heather Zinninger* 
Allison Mann 
Rachel Segretto 
Daniel Bobbitt 

Oboe 

Shelly Smith* 

Julie Dovak 
Clarinet 
Lindsay Mitchel* 
Alice Regneri 
Danny Goldman 
Nicole Headlee 
Chelsea Negray 
Dylan Lloyd 
Jennifer Ledington 
Bassoon 
William May* 

Brad Diggs 
Krista Lucas 
Alto Sax 
Derek Stevens* 
Aaron Timmons 
Ronald Orange 
Tenor Sax 
Jennifer Hoffman* 
Horn 

Jasmine Young* 
Julie Civello 
Laura Sanders 
Angenette Crawford 


Cornet 

Robert Bertke* 

Will White 
Kristina Griesshaber 
Israel Sostre 
Trumpet 
Melanie Dillman 
David Clark 
Trombone 
Ian Carrol* 

Aaron Stepp 
Derek Leatherman 
Christopher Cross 
Euphonium 
P.J. Felice* 

Daniel Stull 
Kevin Clough 
Tuba 

Aaron Gaiter* 
Brandon Johnson 
Percussion 
Jenny Triplett* 

Kris Decker 
Rachael Kleinhenz 
Rachel Hammers 
Chase Mulberry 


* Principal 



Performers 


Kanae Nagata, Univ.of Louisville, sophomore. 
Student of Laura Byrne. 

Jiaxi Liu, Meyzeek Middle School, 8 th grade. 
Student of Jessie Xu 

Joanna Chiu, Manual High School, 9 th grade. 
Student of Carol Dennes. 

Victor Sotelo, Manual High School/Youth 
Performing Arts School, 10 th grade. 

Student of Julia L. Preston. 

Arisa Katayama, Ky Country Day, 3 rd grade. 
Student of Bruce Boiney. 

Xing-er Lu, Meyzeek Middle School, 6 th grade. 
Student of Jessie Xu. 

Loresa Lanceta, Youth Performing Arts 
School, 12 th grade. Student of Marilyn Mims. 

Teresa Jue, Manual High School, 9 th grade. 
Student of Jessie Xu. 

Christina Chun, Ballard High School, 9 th grade. 
Student of Dr. Vernon Cherrix. 

Eui M. Choi, Manual High School, 11 th grade. 
Student of Vernon Cherrix. 



Notes 


Exultate, justi Lodovico Viadana 

Rejoice in the Lord, O ye just 
Praise is fitting for the upright. 

Give praise to gods upon the harp, 

Play upon the ten-stringed psaltery. 

Sing to him a new song, 

Sing skillfully with a strong voice. 


Der Gang zum Liebchen Johannes Brahms 

The moon shines down; 

I must return to my love one 
to see how she fares. 

Alas, she's despondent, grieving and sighing 
that never more in this life will she see me again. 

The moon has gone down. 

With vigor I hastened so that 

no one should carry my sweetheart away. 

O doves, then coo, o breezes, whistle, 
so that no one shall carry my sweetheart away! 


Te Quiero - Alberto Favero 

If I adore you it is because you are my love, 
my intimate friend, my all; and in the street, 
arm in arm, we are so much more than two. 

Your hands are my caress, my daily affirmations. 



I love you because your hands work for justice. 

Your eyes are my lucky charm against misfortune. 

I adore you for your gaze that looks to 
and creates the future. 

Your mouth is yours and mine, 
your mouth is never mistaken: 

I love you because your mouth 
knows how to cry out for rebellion. 

And for your sincere face and wandering spirit 
and your weeping for the world -- 
because you are the people, I love you. 

And because our love is neither famous nor naive, 
and because we are a couple that knows we are not alone. 

I want you in my paradise, which is to say, 
in my country; 1 want the people to live happily 
even though they aren't allowed to! 


Muie Rendera C.A. Pinto Fonseca 

Hey, lacemaker woman, hey, lacemaker woman, 

If you teach me how to weave, I'll teach you how to court. 

Virgulino is Lampeao. 

He is Lampa, Lampa, Lampa, he is Lampeao. 

His name is Virgulino, his nickname is Lampeao. 



University of Louisville 

School of Music 


presents 


Aaron Jent, piano 

Student of Vernon Cherrix 


Senior Preparatory Recital 


Margaret Comstock Concert Hall 
Sunday Evening 
May 7, 2000 
7:30 P.M. 


Smoking is not permitted, in the School of Music Building. In the unlikely event of 
fire or other emergency, please walk — not run — to the nearest exit. The use of 
recording devices is strictly prohibited. Please silence electronic watches, phones, 
and pagers. 



Program 


Prelude and Fugue in E Minor, BWV 855 
from The Well Tempered Clavier Vol. I 


Sonata in Eb Major, Hob. 52 

I. Allegro 

II. Adagio 

III. Presto 


(Interlude) 


~ Nocturne in C Minor, Op. 48, No. 1 


Dream Images (Love-Death Music) 
from the Makrokosmos Volume I 


“Automne” Concert Etude, Op. 35, No. 2 


J.S.Bach 

(1685-1750) 


Joseph Haydn 
(1732-1809) 


Frederick Chopin 
(1810-1849) 


George Crumb 
(b. 1929) 


Cecile Chaminade 
(1857-1944) 



University of Louisville 

School of Music 

presents 

Comstock Concert Hall Piano Recital 

Sunday Afternoon Students of Denine Le Blanc 

May 7, 2000 

2:00P.M. 


1 

What a Song 


Willard Palmer 

2 

Hide and Seek 

Liana Gil Huber 

W. Palmer 


Sunlight Through the T rees 


Phillip Keveren 

H 

Bingo 

CuyuniArno 

Traditional 

5~ 

Run Away Riff 


WalterNoona 

G 

The Sad Alphabet Song 


W. Noona 


ANurseryTune 

Adrian Adams 

W. Noona 

% 

BagatelleRondo 


Mary Elizabeth Clark 


Bells! Bells! Bells! 


Faber & Faber 

10 

Dinosaur Stomp 

NickiLong 

Faber & Faber 

li 

Kite in the Wind 


GaryMuhlbach 

i^ 

Whirling Dervish 

CarmanNapier 

W. Noona 

\3 

Allegro, Op. 82, No. 52 


Cornelius Gurlett 
(1820-1901) 

H 

Dreamcatcher 

StanDumstorf 

Jennifer Linn 


Smoking is not permitted in the School of Music Building. In the unlikely event offire or 
other emergency, please walk - not run - to the nearest exit. The use of recording devices 
is strictly prohibited. Please silence electronic watches and pagers. 





Spooky Blues 

B eethoven's B oogie 

H. J. Adams 

Mike Springer 
Mary Sallee 

Detective Belvedere 
Rocking-Horse Ride 

KimbiaAmo 

Mike Springer 
Alexander Gretchaninov 

Sonatina inF major 

Painter's Palette 

March 

Anna Li 

Anton Diabelli 
(1781-1858) 
Robert Vandall 
Dmitiri Shostakovich 
(1906-1975) 

March 

Melinda Cro 

Serge Prokofiev 
(1891-1953) 

InventionNo. 9 inF minor 

Sonatina in C Major 

I. Allegro moderato 
Bagatelle, Op. 5, No. 1 


J.S.Bach 
(1685-1750) 
Franz J. Haydn 
(1732-1809) 
Alexander T cherepnin 
(1899-1977) 


Darron McNutt 



University of Louisville 

School of Music 

presents 


Comstock Concert Hall Suzuki Recital 

Monday Afternoon 
June 11, 2000 
1:30P.M. 


Berceuse 


Natania Hoffman 
(Ellen Shertzer, OH) 


Two Grenadiers 


Kristi Choi 
(Hiroki Driver, KY) 


Gavotte 


SidneyNoland 
(JudyPease-Wilson, KY) 


Concerto in a minor 
First Movement 


Winnie Ann Spitza 
(Sherry Hofmeister, KY) 


Bouree 


Se Young Min 
(Hiroko Driver, KY) 


Concerto in a minor 
First Movement 


Anna Park 
(Hiroko Driver, KY) 


Schubert 


Schumann 


Gossec 


A. Vivaldi 


J.S. Bach 


A. Vivaldi 


Smoking is not permitted in the School of Music Building. In the unlikely event offire or 
other emergency, please walk - not run - to the nearest exit. The use of recording devices 
is strictly prohibited. Please silence electronic watches and pagers. 



Partita No. 3 


J.S.Bach 

Preludio 

Scott Moore 



(Hiroko Driver, KY) 


Polish Dance 

Benjamin Hoflman 
(Kurt Sassmannshaus, OH) 

Severn 

Sonata 


Veracini 

Largo 

Becky Pemicano 
(Cheri Lyon Kelly, KY) 




University of Louisville 

School of Music 

presents 


2000 

SCHOOL OF MUSIC 
COMMENCEMENT 
CONVOCATION 


Comstock Concert Hall 
Sunday, May 14,2000 
3:45 P.M. 

Smoking is not permitted in the School of Music Building. In the unlikely 
event of fire or other emergency, please walk - not run - to the nearest 
exit. The use of recording devices is strictly prohibited. Please silence 
electronic watches, phones, and pagers. 



Welcome 


Program 


Naomi J. Oliphant 
Acting Dean 


Recognition of President's Distinguished Faculty Awards 

Distinguished Service Michael Tracy 

Distinguished Teaching Anne Marie de Zeeuw 

Distinguished Teaching James Bates 

Nomineefor Outstanding Scholarship, 

Research and Creative Activity John La Barbera 

Commencement Remarks PatrickP. McHugh 

University Commencement Speaker Nominee 

PresentationofStudent Awards Naomi J. Oliphant 

Recognition of Graduates Naomi J. Oliphant 


School ofMusic Alumni Association 


Harvey Turner 
President 



Presentation of Student Awards 


Fortieth Annual Alumni Award 

NathanLouis Brock 

Omicron Delta Kappa Outstanding Graduating Senior Award 

Lakshmi Ananthakrishnan 

Election to Mortar Board Senior Honor Society 

RristinLeahDrown 

Elections to Phi Kappa Phi National All University Honor Society 

Lakshmi Ananthakrishnan 
Daniel J. Behringer 
KristinLeeKinman 

School of Music Senior Award for Academic Achievement 

Lakshmi Ananthakrishnan 
Daniel J. Behringer 
Quinn GraceninBlandford 
NathanLouis Brock 
SarahLynnFlorini 
KristinLeeKinman 
Patri ck P eter McHugh 
Jo nathan Ryan Mill er 
LarisaUnger 

Delta Omicron Senior Honor Award 

Lakshmi Ananthakrishnan 



August 1999 Degree Recipients: 


Bachelor of Arts in Music 
Victoria Lynn McAllister 

Bachelor of Music 

Elizabeth A. Westwood Hickcrson 
Jonathan Ryan Miller 

December 1999 Degree Recipients 

Bachelor of Arts in Music 
Felix Cooper 

Sarah Lynn Florini 

Elizabeth Gray McDowell 

Bachelor of Music 

Jessica Anna-Louise Bortz 

Jerry Ettingcr 

Kristin Lee Kin man 

Master of Music 

Soonja Han 

Steven Page 

Master of Music Education 
Susan Turner 


May 2000 Degree Candidates 

Bachelor of Arts in Music 
Lakshmi Ananthakrishnan 
Daniel J. Behringer 

Quinn Gracenin Blandford 
Kristin Leah Drown 

Angela R. Hopperton 
Matthew Ryan Marshall 
William David McCord 

John Thomas McCoy 

Patrick Peter McHugh 
Christopher James Moore 
Kataygnai Kyle Senamontry 
Larisa Unger 

Bachelor of Music 

Nathan Louis Brock 

Timothy Denton 

Jerry Ettinger 

Joseph R. Jenkins 

Marie Sue Racine 

Bachelor of Music Education 
Douglas McKenzie Abercrombie 
Jeffrey Lynn Anderson 

Master of Music 

Amy Ingrid Acklin 

James Hugh Arnn II 

Jay Charles Batzner 

Edward Algernon Brown 
Maria Fernanda de la Torre 
Brian Paul Herrington 

J. Daniel Jenkins 

Barbara Suzanne Keys 

Wayne Steven Krigger 

Ralph Daniel Long 

Jennifer Anne McCord 

Michael W. Ramsey 

Marc Lee Richardson 

Master of Music Education 
Brenda Kaye Harrison 


August 2000 Degree Candidates 


Bachelor of Music Education 
Tiffany M. Flener 

December 2000 Degree Candidates 

Bachelor of Arts in Music Bachelor of Music 

u/miorv* Yt>\i Laura S. Coombs 



University of Louisville 
Trumpet Ensemble 
Michael Tunnell, Director 

International Trumpet Guild Conference 
Purchase, New York 
Thursday, May 25, 2000, 2:00 pm 
PAC Recital Hall 


Personnel: 

FabioBrum, Matt Buhl, Beth Cooper, 

Reese Land, BradMagers, 

Jennifer McCord, DeWayneT. Venzen, Scott Voyles 


Shadow Rounds (2000) 

Premiere Performance 


Steve Rouse 
(b. 1953) 


Winter Light (1996) 


Marc Satterwhite 
(b. 1954) 



Program notes for Shadow Rounds: 

Shadow Rounds was written at the request of my colleague and good 
friend MichaelTunnellfortheUniversityofLouisvilleTrumpetEnsemble 
and this ITG premiere. The work, which is about three and one half minutes 
long, was conceived and written as asingleline, each player beginning two 
beats after the previous player. There is no" score" in the normal sense, only 
a "part" whoserepetitionscombinetocreatethetotal aural impression. In 
other words, the piece is a round, but one that was written to highlight 
changing textures of higher and lower intensity and activity. The work 
begins and ends quietly, traveling a path of several waves on itsjourney. 

-Steve Rouse 


Program notes for Winter Light: 

Winter Light was written for theEdwards Trumpet Ensemble for a 
performance at the Mid-West International Band and Orchestra Clinic in 
Chicago in 1996. In this short piece I have attempted only to convey the 
mood of the title. To that end I have employed a large number of 
mutes - indeed all the trumpets are muted throughout - and exploited a 
widevariety ofthedifferentsoundsavailabletothetrumpet. Ihopeinso 
doinglhave explored someterritorythatisoftenneglected inbrass writing. 
The light of winter is normally subdued, of course, but now and then 
there is an unexpected brilliance of intensity that is not found in any other 
cpa<;on -MarcSatterwhite 
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MAY 26TH AND 27TH 7:30 P.M. 


MAR.GARET COMSTOCK CONCEPT HALL, U OF L SCHOOL OF MUSIC 




Welcome to the Spring Gala 2000 of the University of Louisville Dance Theatre. Enjoy the performance. 

The success and tradition of the Dance Academy belongs to all its students, parents, and many supporters. 
To continue growing and meeting the challenges of the future, the Academy is in need of your support. We 
encourage you to become a member of SODA (Supporters of the Dance Academy) our support 
organization, and continue with us to move the Academy into the future. In doing so, you can participate 
in the enrichment and growth of our young people through ballet. 

The Dance Academy is continuing to build on a twenty-seven year tradition of excellence in dance training 
which has seen alumni from the school go on to perform with companies like the New York City Ballet, 
American Ballet Theatre, the National Ballet of Canada, American Repertory Ballet, Les Ballet Jazz 
Montreal, Miami City Ballet, and many regional ballets including Eugene Ballet/Ballet Idaho and 
Louisville Ballet. Students from the Academy have also been invited to study at the School of American 
Ballet (school for the New York City Ballet), the San Francisco Ballet School, the Joffrey Ballet School, 
the school for the Pennsylvania Ballet, the Houston Ballet Academy, the school for the Pacific Northwest 
Ballet, the Royal Winnepeg School, the School for the National Ballet of Canada, the School for the Royal 
Ballet in London, and the Tisch School for the Arts (NYU) among many others. The Academy also 
believes in the ability of this artform to provide excellent training for life. We are equally proud of the 
doctors, physical therapists, lawyers, and many capable people for whom experience at the Dance 
Academy was pivotal to their young education. 

This summer the Dance Academy will Host an exciting Summer Intensive with guest teachers: Thom 
Clower, Beth McNeill, Sara Yarborough Smith, and Wil Turner; and a Choreography Workshop directed 
by Beth McNeill. We look forward to spending the summer with you. 

The Dance Academy/Theatre is a member of the Youth Arts Council, Fund for the Arts, and is a member 
of the SouthEast Regional Ballet Association (Regional Dance America). 


SPRING GAUV 2GGG 


U of L Dance Theatre Directors - Cynthia Bronner and Chuck Bronson 


Lighting Design 
Costume Design 
Sound Technician 


Scott Baglcy 
Shari Cochran 
Don Heaverin 


Key Grip Cindy Bagley 

Shari Cocliran, Kathleen Anderson, Shawn and Tess and Olivia Bentley, 
Magdelena Estevez, Betsey Kandle, Tracy and Megan Koestel, Debbie 
and Stacey Lentz, Mallory Lutz, Marcia Souza, Becky Swope, and 
Martha Ann Underhill. 


Costume construction 



PROGRAM 


Glazanov Suite 

choreographer 

composer 

isabelle Estevez 
Alison Green 
Teresa Heaverin 


Lunch with the Queen 
choreographer 
composer 

Ellie Bogard 
Ruben Gcrding* 

Pizzicato Polka 

choreographer 

composer 

Olivia Bentley 
Ellie Brooks 
Rebecca Bruning 


Cynthia Bronner 
Alexander Glazanov 

Maggie Hoy 
Hannah Kandle 
Madeleine Lambert 


Chuck Bronson 
Thomas Newaza 

Stacey Lentz 
Matthew Sparks 


Cynthia Bronner 
Emile Waldleufcl 

Liz Cunningham 
Elsa Hansen 
Mikcllc Hicks 


Farewell to Philosophy 
choreographer 
composer 

Maggie Bennett 
Ellie Bogard 


Beth McNeill 
Piazolla 

Stacey Lentz 
Rebecca Meyer 


Shannon Moses 
Sujing Qiu 
Hannah Swope 


Kim RatclilTc 


Angela Hook 
Leiz Masolo 
Elizabeth Reichert 


Kim Ncwstadt 
Claire Willey 


INTERMISSION 



Integration 

choreographer 

composer 

Maggie Bennett 
Claire Cecil 


Kimberly Radcliffe 
J. S. Bach 

Megan Kocstel 
Rebecca Meyer 


Upon this Empty Space 
choreographer 
composer 

Claire Cecil 
Brooke Fusting 
Carolyn Hatfield 


Beth McNeill 
Terry Riley 

Laura Heltinger 
Cathleen Miller 
Kim RatclifFe 


Coppelia Solo from Wedding Variation 
choreography Traditional 

composer Delibes 


Ellie Bogard 


A Fareastern Journey 
choreographer 
composer 

Isabelle Estevez 
Alison Green 
Teresa Heaverin 


Mendelssohn Etude 
choreographer 
composer 

Maggie Bennett 
Ellie Bogard 
Claire Cecil 
Brooke Fusting 
Ruben Gerding* 


Cynthia Bronner 
Loreene McKennitt 

Laura Hettinger 
Maggie Hoy 
Hannah Kandle 


Chuck Bronson 
Mendelssohn 

Carolyn Hatfield 
Megan Koestel 
Stacey Lentz 
Rebecca Meyer 
Kim Newstadt 


Martha Ann Underhill 
Jenny Willis 


Belli McNeill 
Jenny Willis 


Irina Khasin 
Cathleen Miller 
Hannah Swope 


Kim RatclifFe 
Matthew Sparks 
Martha Ann Underhill 
Claire Willey 
Jenny Willis 



Beth McNeiII( M.F.A. New York University) is a free-lance choreographer and guest teacher and alumna 
of the University of Louisville Dance Theatre. Her ballet. Off the Bridge , has been placed on the National 
Choreographic Plan. She will be conducting her Third Chorcograpy Workshop here this summer as well as 
teaching during the Summer Intensive. 


UNIVERSITY OF LOUISVILLE DANCE THEATRE 

As is the case with many of the country’s regional ballet companies, the University of Louisville Dance 
Theatre came into being as an outgrowth of the University of Louisville Dance Academy - long the 
community’s major source of classical ballet training. The Academy, in fact, celebrated its 25th 
anniversary during the 1997-98 season. 

Alumni from the U fo L Dance Academy and Dance Theatre have danced, or arc presently dancing, in 
companies throughout the country and Canada including the New York City Ballet, American Ballet 
Theatre, the National Ballet of Canada, Miami City Ballet, Ballet Jazz dc Montreal, American Repertory 
Theatre, Eugene Ballet/Ballet Idaho, and the Louisville Ballet. Students from the Academy have been 
invited to study at the School of American Ballet (school for the New York City Ballet), the School for the 
San Francisco Ballet, the Joffrey Ballet School, the Pacific-Northwest Ballet School, the school for the 
Pennsylvania Ballet, Houston Ballet, Royal Winnipeg School and Royal Ballet in London for the summers. 

Numerous performing opportunities exist for the dancers at the U of L Dance Theatre including the annual 
Clara's Dream, two Spring seasons, and numerous lecture-demonstrations throughout the community. 

The company also participates in the annual Southeastern Regional Ballet Association Festival. 

The University of Louisville Dance Theatre is a member of the Youth Arts Council, Fund for the Arts; and 
the Greater Louisville Cultural Consortium. 

The company is presently directed by Cynthia Bronncr and Chuck Bronson and counts 
nineteen dancers on its present roster with seventeen Apprentices. 


University of Louisville Dance Theatre - Dancers 

*RUBEN GERDING, special guest, has just graduated from the University of Oklahoma. As an alumnus of the U 
of L Dance Academy, he has been able to step in at the last minute to take the place of an injured dancer. Ruben 
will be dancing with the Eugene Ballct/Ballct Idaho in the fall. He will be spending this summer touring France 
with his U of Oklahoma ballet and studying at the Houston Ballet Academy. 

MAGGIE BENNETT is a junior at St Francis High School who has been dancing at U of L for the past nine 
years. Her outside interests include playing Ultimate Frizbcc and running cross country. During the summers she 
has attended the RDA Craft of Choreography Conference at the University of Utah and a Mark Morris workshop at 
Skidmore College. And, among her favorite performances, she admires Alvin Ailey's Revelations. 

ELLIE BOGARD, a home school sophomore, has been studying at U of L for eight years and spent summers at 
Houston Ballet Academy, School of American Ballet and American Ballet Theatre in New York. Other than ballet, 
she enjoys Pilates and listening to various types of music. Ellie particularly enjoyed participating as a 
choreographer in the U of L Choreographic Workshop run by Beth McNeill this past summer. Ellie is the Ky. 
winner of the National Society of Arts and Letters Career Award Competition for classical ballet. 



County High School, she also enjoys water skiing, reading classics, cycling, country and classical music 
visiting art museums and "taking risks". Beth McNeill, Sarah Comstock, Alvin Ailey, Maria TalS IT 
Ariana Lallone are among her favorite dancers. She has been accepted into the Alvin Ailey summer program 

CATHLEEN MILLER, is in the eleventh grade a. Seneca High School where she has participated in musical 

USm . E her aCl ' ne and S'ng'ng ,a ' ents as wel1 “ da "c'"g- Her training started six years ago at Turners Gym 
Reading and wiling poetry, horseback riding, and hiking all go into making Cassie well-rounded Her favorite 
dancer is Mikhail Baryshnikov. 


KIM NEWSTADT is in the 11th grade at duPont Manual High School where she enjoys being with her friends as 
well as painting. After beginning her dance training at the Jewish Community Center wilh Nancy Fountain and 
Dora Manela, she has studied for the past 10 years at the University of Louisville. She has performed in Raymonda 
and "Spanish", Clara's Dream , with the Dance Theatre and says she "loves Sleeping Beauty". 

KIMBERLY RATCLIFFE has come to the Dance Theatre after dancing professionally with the Louisville Ballet 
and returning to college at U of L. Her home is in Nashville, but she has studied with the Marin (CA) Dance 
Theatre, North Caroline School of the Arts, Pittsburgh Ballet Theatre, and Milwaukee Ballet School as well as 
School of Nashville Ballet. Art classes, reading, and traveling keep her busy when she isn't dancing or studying. 
Her first ballet, Integrations, was performed at the SERBA festival in Raleigh NC in April. 

MATTHEW TAYLOR SPARKS, a senior at Jeffersonville High School in Indiana, has been studying ballet for 
just a couple of years. His theater background includes performing and touring with Stage One in The Best 
Christmas Pageant Ever ,lwo seasons with Music Theater of Louisville at the Iroquois Amphitheater, and was 
invited to audition for TapDogs at the age of 15. He most appreciates all of Bob Fosse's work. He will be attending 
Butler University in the Fall.. 


MARTHA ANN UNDERHILL (intern) is a freshman at Louisville Collegiate School. Four years ago she came 
to ballet at U of L from gymnastics. Summers have found her studying in NY at the School of American Ballet, 
and in PA at the Rock School. Skiing (both water and snow), diving, cooking, and pottery occupy her time off 
from studying. Her favorite dancers arc Darcic BusscI and Sylvie Guillem and favorite ballets include Don Q and 
Ballanchine's Four Temperaments. She is attending SAB again this summer. 

CLAIRE WILLEY is in the eleventh grade at Atherton High School where she sings in the Bell Canto choir. 
Before coming the to U of L Dance Academy Gve years ago, she studied in Illinois and Georgia. Her varied 
interests include: reading, astronomy, psychology, studying other cultures and religions, ethnic and modem dance. 
So far she has enjoyed every part she has had the privilege of performing. 

JENNY WILLIS has chosen to stay in town attending U of L after graduation from YPAS/Manual and dance 
with the U of L Dance Theatre. Other than ballet, her interests include: shopping, teaching dance, watching 
Comedy Central and playing with her kitten, Yoda. She enjoyed performing in David Parson's ballet. Sleep Study 
and spent a summer Governor's School for the Arts taking classes from Liz Hartwell and Clark Reid. Among her 
"favorites" arc Elizabeth Ford (alumna from U of L) and Swan Lake. 

APPRENTICE IJ Dancers 


Isabel Estevez Teresa Heaverin 

Maggie Hoy Hannah Kandle 

Shannon Moses Sujing Qiu 

APPRENTICE! Dancers 

Olivia Bentley Ellie Brooks 

Liz Cunningham Elsa Hansen 

Angela Hook Leiz A. Masolo 


Madeleine Lambert 
Hannah Swope 


Rebecca Bruning 
Mikelle Hicks 
Elizabeth Reichert 



CLAIRE CECIL is a home school 11 th grader. She has been a student of dance for seven years and attended the 
summer program at the Royal Ballet School in London last summer and Pacific Northwest Ballet in Seattle, WA 
the prior year. She loves to watch videos of ballerinas Patricia Barker and Wendy Whelan; and also likes just 
hanging out with her friends and watching soccer. She will be attending SAB for the summer. 

BROOKE FUSTING (intern), a freshman at Holy Rosary Academy, has been dancing most of her life with Kathy 
Todd Dance Studio and U of L enjoying all forms of dance including modem, jazz, and tap as well as ballet. She 
has performed with the Dance Theatre as an apprentice in "Spanish” in Clara's Dream and Cancocs. Brooke is 
another fan of U ofL Alumna, Wendy Whelan, principal dancer New York City Ballet. 

ALISON GREEN, a University of Louisville Speed School mechanical engineering major, comes to the Dance 
Academy from Bowling Green, KY. She was a member of the Ashland (KY) Youth Ballet and has studied with 
Joflrey Ballet, Parsons, Dance Co, Lexington Ballet, McAdams Dance Co, and Chicago Festival Ballet. When not 
studying or dancing, She enjoys auto racing and skiing. 

CAROLYN HATFIELD , a Sacred Heart Academy junior, has been dancing for five years. Her favorite ballets to 
watch are Romeo and Juliet and Jiri Kilians's Psalm of Songs. Modeling, drawing .running, baseball, writing 
poetry, theater and Acapella fill her rare spare time. This summer she will be attending Ky Governor's School for 
the Arts. 

LAURA HETTINGER is a senior at Sacred Heart Academy, a National Merit Finalist, and Governor's Scholar 
who is headed for University of Kentucky in the Fall. Laura is a also a musician playing piano, french horn, and 
guitar, as well as singing in Acapella Choir and being in All Slate Choir. She still finds time to work at Bcrnheim 
Forest and pursue the hobby of photography. 

VONTOYA JOHNSON is in the 10th grade at Manual/Youth Performing Arts School where she is a dance 
major. Her eight years of dance (raining have included study at Dance Unlimited, YPAS, U of L, and the Success 
America Dance Convention. With jazz being her first love because it "has to come from your soul!" she lists her 
favorite dancer as U of L Dance Academy alumnus, Eric Miles who now performs with Lcs Ballets Jazz Montreal. 
She was accepted into Alvin Ailey ‘s Summer program. 

IRINA KHASIN (intern), a sophomore at Collegiate School, came to U of L seven years ago to supplement her 
interest in rhythmic gymnastics. Since that time she has performed with the Dance Theatre as an apprentice in 
"Arabian" Clara's Dream, Stravinsky Suite, and Seasonal Interlude. She has returned one summer to her native 
Ukraine where she studied at the Kiev School of Ballet. Sylvie Guillem (dancer), Agon, Don Quixokc, and Union 
Jack are some of her favorites. 

MEGAN KOESTEL (intern), a home school 9th grader, has been dancing for her whole life with Patty 
Simmonds and at U of L. As an apprentice with the Dance Theatre, Megan performed in the" Spanish" in Clara's 
Dream. She spent this past summer studying at the National Ballet of Canada in Toronto as one of the few 
Americans in the program and this year will go to San Francisco Ballet School.. Other interests include: cooking, 
playing the piano, drawing, and watching baseball. Her favorite ballet is Giselle. 

STACEY LENTZ , is a sophomore at Sacred Heart Academy and has been studying at the U of L Dance Academy 
for ten years . Her other interests include drawing, paint pottery, swimming and youth group activities at her 
church. Her favorite ballets include, Sleeping Beauty, Seranade, and Swan Lake and her favorite dancer to watch 
is another alumna of the Dance Academy, Sarah Comstock who dances with the Louisville Ballet. She will be 
attending Virginia School for the Arts for the summer. 

KATIE MATTINGLY, a junior at Sacred Heard Academy, came to U of L three years ago after studying with 
Ellen’s School of Dance and Courtney Webber for 8 years. As an apprentice she enjoyed performing "Arabian" in 
Clara's Dream last year and performs in local musical theatre. She is another fan of Wendy Whelan . 


REBECCA MEYER moved here from Missouri where she began dancing twelve years ago. A junior at Nelson 



Thanks to all the volunteers vvho’ve helped make this performance happen. 
Stage crew Box Office and ushers 

Technical crew Chefs and servers 


Supporters of the Dance Academy (SODA) 


Ellen Cunningham, Pres. 
Jeanette Frantz, V.P. 

Tracy Koestel, V.P. 

Hal Bogard, Treas. 

Debra Lentz, Sec. 

Shawne Bentley, Pgm. Mgr. 


Executive Committee and General Board 


Cynthia Bronncr 
Chuck Bronson 
Pam Bronncr 
Jane Bruning 
Debbie Heaverin 


Geraldine Johnson 
Betsey & Kirk Kandlc 
Carol Lambert 
Caroline Martinson 
Walt Reichert 


General Membership L-lifc members 


Vicky & Carlton Arnold 
Cindy & Scott Bagley-L 
Kelley Ballard 
Shawn & Frederick Bentley 
Elizabeth and Hal Bogard-L 
Robin Bradshaw 
Jane & John Bruning 
Maria Thompson-Cahill & 
Darrell Cahill 
Alice & John Cecil 
Shari Cochran-L 
Ellen & Alan Cunningham-L 
Adrienne & Doug Earley 
Beth & Keith Emory 
Pamela English 
Magdelena & Milton Estevez 
Tony and Karen Ford 
Robin & Tim Gabhart 
Katrina & Joel Gary 
Elissa & Ron Geary 


Katherine Groves 
Judith Hake 

Martha & Mike Hartman 
Don Heaverin 
Linda Hook 
Sally Hoy-L 
Geraldine & Al Johnson 
John Keedy & Cathy Mcine 
Lillya & Arkady Khasin 
Beth & Paul Kinney 
Roseannc Klotz 
Tracy & Bob Koestel 
Carol & Glenn Lambcrt-L 
Mallory & Doug Lutz 
Caroline Martinson 
Christie Masolo 
Charlene & Rick Mattingly 
Janie McNeill 
Les Meek-L 

Sarah & James Morrison 
Suzie & Tom Murray 


Jill Nash 
Mary Nash 

Robin & Mark Ncwstadt-L 
Teresa & Bryant Nicoson 
Debbie Nuckles 
Janice Pickens 
Mary Lou Reichert 
Marcia & Joe Souza 
Karen Stonebraker 
Becky Swope 
Christi Thomas 
Trish Tull 

Lisa & Jeff Underhill 
Leslie Volpcrt 
Kay Whclan-L 
Gerry & Robert White 
Melissa Whitc-Youngrcn & 
Duane Youngrcn 
Pam Ycnawinc 
Emory M. Zink 




University of Louisville 

School of Music 

presents 

Comstock Concert Hall 

W ednesday Evening 

May 31,2000 

7:30P.M. 

Graduate Recital 

Wayne Krigger, violincello 

Student of NellaHunkins 

Krista Wallace-Boaz ,piano 

HungarianRhapsody, Op. 68 

David Popper 
(1843-1913) 

Sonata in g minor 

Lento: Allegromoderato 
Allegro scherzando 
Andante 

Allegro mosso 

Sergei Rachmaninov 
(1873-1945) 


BriefPause 

Suite No. 5 in c minor 

Prelude 

Allemande 

Sarabande 

Gavotte 1 

Gavotte 2 

Ggue 

J.S.Bach 

(1685-1750) 

“ Y esterdays Mansions” 

Robert L. Holmes, Jr. 

(b. 1939) 


This recital is given in partial fulfillment of Master of Music degree 


Smoking is not permitted in the School of Music Building. In the unlikely event of fire or 
other emergency, please walk - not run - to the nearest exit. The use of recording devices 
is strictly prohibited. Please silence electronic watches and pagers. 





University of Louisville 

School of Music 

presents 


Comstock Concert Hall 
Sunday Evening 
June 11,2000 
7:00P.M. 


Recital 

Gregory Fulkerson, violin 
Brenda Kee, piano 


Sonata for Violin and Piano 


Aaron Copland 


Partita No. 2 in d minor 


Johann Sebastian Bach 


Intermission 


Ait- 

Suite for Violin and Piano 

Carmen Fantasie Op. 25 


Aaron Kernis 


William Grant 


Pablo di Sarasate 


Smoking is not permitted in the School of Music Building. In the unlikely 
event of fire or other emergency, please walk - not run - to the nearest 
exit. The use of recording devices is strictly prohibited. Please silence 
electronic watches, phones, and pagers. 



University of Louisville 

School of Music 

presents 

Comstock Concert Hall Suzuki Recital 

Tuesday Afternoon 
June 13,2000 
1:30P.M. 


Go Tell Aunt Rhody 

Sarah Schoeffler, violin 
(Terri Einfeldt, OH) 

Folk Song 

Minuet I 

Grace Yu, violin 
(Hiroko Driver, KY) 

J.S. Bach 

Minuet 

Ga-Eun Joung, cello 
(RobbinChappars, KY) 

L. Boccherini 

Allegro 

Omari Johnson, violin 
(Dorotea Hoffman, OH) 

S. Suzuki 

Andantino 

Logan Coleman, violin 
(Mary Helen Law, TN) 

S. Suzuki 

May Song 

Nathan Lowry, violin 
(Mary Helen Law, TN) 

Folk Song 

Andantino 

Gillian Scharf, violin 
(Marylllback, KY) 

S. Suzuki 


Smoking is not permitted in the School of Music Building. In the unlikely event offire or 
other emergency, please walk - not run - to the nearest exit. The use of recording devices 
is strictly prohibited. Please silence electronic watches and pagers. 




Concerto No. 5 
First Movement 


Sonata ing minor 
Courante 


Yesle Yi, violin 
(Seunghye Kug, KY) 


Blair Skinner, violin 
(Nancy Steffa, KY) 


Seitz 


H. Eccles 



I 


University of Louisville 

School of Music 

presents 

Comstock Concert Hall Suzuki Faculty Recital 

Wednesday Evening 
June 14, 2000 
7:00P.M. 


Children's Song 

Gregory Fulkerson, violin 
LauraRosky-Santoni, violin 

Donald Erb 

Siclienne 

GregoryFulkerson, violin 
LauraRosky-Santoni, violin 
PatriciaGriffith,/?/h7?o 

G. Faure 

Hungarian Dance 

GregoryFulkerson, violin 
LauraRosky-Santoni, violin 
Patricia Griffith, piano 

J. Brahms 

SongoftheBirds 

WendyBissinger, cello 
Patricia Griffith, piano 

P. Casals 

Sonata in g minor, Op. 9 

Andante 

Wayne Krigger, cello 
KirstaWallace-Boaz,/?/'<7/70 

S. Rachmaninoff 

Bon nee from "Flute Sonata in G Major" 

Sarah Smith, violin 

Stan Smith, violin 

G.F. Handel 

Smoking is not permitted in the School of Music Building. In the unlikely event office or other 
emergency, please walk - not run - to the nearest exit. The use of recording devices is strictly 
prohibited. Please silence electronic watches and pagers. 




String Quartet Selections 


Brice Farrar, violin 
Laura Rosky-Santoni, violin 
Elizabeth Jones, viola 
Wendy Bissinger, cello 


Faculty Performance Group 

Chicka Chicka Boom Boom 

Concerto for Two Violins 
Largo 

Tango 


J.S. Bach 

M. McLean 



University of Louisville 

School of Music 

presents 

Comstock Concert Hall Suzuki Recital 

Wednesday Afternoon 
June 14,2000 
1:30P.M. 


Allegro 


Alex Shor, cello 
(Alicia Randisi-Hooker, TN) 


Chorus from "Judas Maccabaeus" 

Brittney Baldauf, violin 
(Elizabeth Jones, KY) 


Two Grenadiers 

Mary Chellis Austin, violin 
(Judy Pease Wilson, KY) 

Chorus from "Judas Maccabaeus" 

Loah Stevens, cello 
(Wayne Krigger, KY) 


Gavotte 


Rachel Samson, violin 
(Ginny Christopherson, OH) 


May Song 

Alexander Min, violin 
(Hiroko Driver, KY) 


S. Suzuki 


G.F. Handel 


R. Schumann 


G.F. Handel 


Martini 


Folk Song 


Smoking is not permitted in the School of Music Building. In the unlikely event of fire or other 
emergency, please walk - not run - to the nearest exit. The use of recording devices is strictly 
prohibited. Please silence electronic watches and pagers. 





Bouree 1 & 2 


Allegro Appassionata 


Casey Campbell, cello 
(Daniel Mellado.KY) 


Andy Aronis, cello 
(Emilio Colon, IN) 


J.S. Bach 


Saint-Saens 




University of 

School of 

Louisville 

Music 


presents 


Comstock Concert Hall Suzuki Recital 

Thursday Afternoon 

June 15,2000 

1:30P.M. 


Twinkle Variation A 

Christian Bush, cello 
(Wayne Krigger, KY) 

Folk Song 

Twinkle Theme 

Peter Phelan, cello 
(Ellen Shertzer, OH) 

Folk Song 

French Folk Song 

Ryan Lyons, cello 
(NadineMonchecourt, OH) 

Folk Song 

Musette 

Isaac Schaefer, violin 
(Kathryn Merrill, OH) 

J.S. Bach 

Minuet III 

Leeds Hill, violin 
(Dorotea Hoffman, OH) 

J.S. Bach 

Gavotte 


Gossec 

Meghan Lyons, violin 
(Elizabeth Council-Phelan, OH) 


Smoking is not permitted in the School of Music Building. In the unlikely event of fire or other 
emergency, please walk - not run - to the nearest exit. The use of recording devices is strictly 
prohibited. Please silence electronic watches and pagers. 





Perpetual Motion 

Vincent Rodgers, violin 
(Keith Cook, KY) 

S. Suzuki 

Rigadoon 

J.J. Gomez, cello 
(Pamela Kelly, OF!) 

Purcell 

Concerto No. 2 
Movement 3 

Elliot Lane, violin 
(Carol Huges, KY) 

S. Seitz 

Spring from "TheFour Seasons" 

Victor Olivares, violin 
(Ramon Sanmillan, Spain) 

A. Vivaldi 

Gigue 

Dorothy Ann Gomez, violin 
(Michelle George, OH) 

Veracini 

Sonata in F 

Arezou Etemad, violin 
(Hiroko Driver, KY) 

G.F. Handel 

LaFolia 

MarillaCubberly, violin 
(Mary Helen Law, TN) 

Corelli 

Dona Nobis Pacem 

Cello Ensemble 

Natania Hoffman 

Ga-Eun Joung 

Lia Saunders 

Casey Campbell 

Andy Aronis 

arr. Bissinger 



University of Louisville 

School of Music 

presents 


Suzuki Final Recital 


Comstock Concert Hall 
Friday Evening 
June 16, 2000 
7:00 P.M. 


Smoking is not permitted in the School of Music Building. In the unlikely event offire or 
other emergency, please walk - not run - to the nearest exit. The use of recording devices 
is strictly prohibited. Please silence electronic watches and pagers. 



PreTwinkle Violin Class Demonstration 
Sherry Hofmeister 


Twinkle Variation 
Twinkle Theme 

Violin B Class 
Maria Mastropaolo 

Twinkle Cello Class 
Wayne Krigger 

Concert in G minor for 2 Cellos 
Gavotte 

Gavotte in c minor 
Hunter's Chorus 

Chorus from "Judas Maccabaeus" 

Rigadoon 

O Come Little Children 
Allegro 

French Folk Song 

Cello C Class 
Wendy Bissinger 


Minuet II 

Andantino 

Allegro 

Long, Long Ago 
Lightly Row 

Violin C Classes 
Rebecca White and Sarah Smith 


S. Suzuki 
S. Suzuki 


A. Vivaldi 
Lully 
J.S. Bach 
. M. von Weber 
G.F. Handel 
Purcell 
Folk Song 
S. Suzuki 
Folk Song 


J.S. Bach 
S. Suzuki 
S. Suzuki 
Folk Song 
Folk Song 



Chorus from 

"Judas Maccabaeus" 

G.F. Handel 

Musette 

Violin C Class 

J.S. Bach 


Stan Smith 


Gavotte 

Violin C Class 

Martini 


Brice Farrar 



Concerto for Two Violins, Mvt. 1 

J.S. Bach 

Concerto No.2, Mvt. 3 

Seitz 

Violin C Class 


Mary Ann Tortolano 


Country Dance C.M. von Weber 

Medley: Perpetual Motion 

S. Suzuki 

Elves' Dance 

Jenkinson 

Violin C Class 


Laura Rosky-Santoni 


Rondo | 

Mozart/Kreisler 

Advanced Violin Workshop C Class 


Laura Rosky-Santoni 


Caprice No. 16 

Paganini 

Advanced Violin Workshop B Class 


Gregory Fulkerson 


Twinkle, Twinkle Little Star Variations 

S. Suzuki 

All Institute Students and Faculty 




We would like to thonk the following 
businesses for their help and contributions: 


The Doo Wop Shop 
Sesame Restaurant - The Wong Family 
Splendid Fare Cafe 
Bcadworks 

Noteworthy Sheet Music 
Mark Edwards Violins 
Valerie Fautz - Photography 
Lyons Photography 



University of Louisville 

School of Music 

presents 


Kentuckiana Music Institute 
Small Ensemble Recital 


Comstock Concert Hall 
Friday Evening 
June 23, 2000 
7:30 P.M. 


Smoking is not permitted in the School of Music Building. In the unlikely event office or 
other emergency, please walk - not run - to the nearest exit, the use of recording devices 
is strictly prohibited. Please silence electronic watches and pagers. 



Trumpet Ensemble 

Michael Tunnell, Conductor 

The Canterbury Flourish Gordon Jacob 

Fair Phyllis I Saw Sitting All Alone John Farmer 

Hornpipe from Watermusic George Frederic Handel 

Clarinet Ensemble 
Dallas Tidwell, Conductor 

A Study in Contrasts Sammy Nestico 

1. The Demure 

2. The Delightful 


Flute Ensemble 

Kathy Karr, Coach 

Concerto I for Five Flutes, Op. 15 J. B. de Boismortier 

III. Allegro 


Piano (Marimba) Ensemble 

Greg Byrne, Conductor 

La Bamba arr. Steven Chavez 


Percussion Ensemble 

Greg Byrne, Conductor 

Etude in Latin Style James Rago 

Woodwind Quintet 

Dallas Tidwell, Conductor 

La Cheminee du Roi Rene Darius Milhaud 

III. Jongieurs 

II. Aubade 

Quintet in Bb, Op. 56, No.l 
I. Allegretto 

Wind Power 5 

Barbara Keys, Coach 

Quintet in Eb Anton Reicha 

IV. 



Wind Trios 

Roger Soren, Conductor 

5 Divertimenti for 2 Clarinets and Bassoon Mozart 


I. 

Allegro 


II. 

Larghetto Rondo (combined) 


in. 

Menuetto (combined) 


IV. 

Menuetto 



Sax Duets 



Mike Tracy, Conductor 


Down Najsau Way 

Fritz Pauer 

Netherworld 

Sax Quartet 

Fritz Pauer 


Mike Tracy, Conductor 


Bourree from Suite No. 1 

J.S. Bach 


Icthus Quartet 

Peter McHugh, Coach 

Quartet No. 7, Op. 108 Dmitri Shostakovich 

Allegretto 


The Late Quartet 

Kingsley Wood, Coach 

String Quartet C Major, K. 157 Mozart 

Allegro 

The Kaintct 

Susannah S. Onwood, Coach 

Quartet in C Major, Op. 33, No.3 Haydn 

IV. Rondo: Presto 


The Guenivere Quartet 

Kristanne Harden, Coach 

Quartet in G Minor, Op. 74, No.3 Haydn 

III. Minuet and Trio 



The Mostly Mozart Players 
Chris Jordan, Coach 

Quartet in G Major, K. 156 Mozart 

I. 


A Gaelic Overture 

String Ensemble 

Eva Rouse, Conductor 

David O’Fallon 

And So It Goes 

KMI Chamber Choir 

Kent Hatteberg, Conductor 

Billy Joel 

St. Louis Blues 

Trombone Ensemble 

Chip Anderson, Conductor 

W.C. Handy 
arr. Holcombe 

Horn Quartet 

Matt Marshall, Coach 

Der Jager aus Kurpflaz 

Traditional 


Duh “Bb” Ensemble 

John Jones, Coach 
Ashley Taylor, Conductor 

Tuba Duba Juba 
Music 4 Tubas 

I. Lively 

II. Rock 

III. Rock 


Terry Hutchinson 
John Stevens 



University of Louisville 

School of Music 

presents 


Kentuckiana Music Institute 
Grand Finale Concert 


Comstock Concert Hall 
Saturday Afternoon 
June 24, 2000 
2:00 P.M. 


Smoking is not permitted in the School of Music Building. In the unlikely event of fire or 
other emergency, please walk - not run - to the nearest exit. The use of recording devices 
is strictly prohibited. Please silence electronic watches and pagers. 



Chorus 

Dr. Kent E. Hatteberg, Conductor 
David Ballena, Accompanist 


Alleluia 


u j a Paul Basler 

(from Songs of Faith) (b. 1963) 

David Ballena, piano Matt Marshall, horn 
Greg Byrne, congas Jenny Triplett, tambourine 


Hide Not Thou Thy Face From Us, 0 Lord 
Call to Remembrance, 0 Lord 

Exultate, justi 


Come, Mighty Father 

(from Theodora) 

Der Gang zum Liebchen 
(Op. 31, No. 3) 


Richard Farrant 
(c. 1525-1580) 

LodovicoViadana 
(c. 1560-1627) 

George Frederic Handel 
(1685-1759) 

Johannes Brahms 
(1833-1897) 


Te Quiero 


, Alberto Favero 

arr Lilian Cangiano 

Joshua Wortham, Frederick Speck baritones 


Muie Rendera C.A. 


And So It Goes 


Frederick Speck, baritone 


Austin Clark, baritone 
KMI Chamber Choir 


Pinto Fonseca 
(b. 1933) 


Billy Joel 
(b. 1949) 
arr. Bob Chilcott 


Halleluya Bill Derksen 

Melanie Miller, Katherine Tedescucci, Kathryn Weaver , sopranos 
Sopranos 

KMI Percussionists 



Orchestra 

Kimcherie Lloyd, Conductor 


Symphony No. 2 Peter Tchaikovsky 

Op. 17 in C minor “Little Russian” (1840-1893) 


Andante sostenuto ~ Allegro vivo 
Andantino marciale 
Scherzo: Allegro molto vivace 
Finale: Moderato assai ~ Allegro vivo 


Concert Band 

Eric Becher, Conductor 


Prelude, Siciliano and Rondo Malcolm Arnold 

I. Prelude arr John Paynter 

II. Siciliano 

III. Rondo 


Swing Low Steve Rouse 

(World Premiere) 

Folk Dances Dimitri Shostakovich 



Wind Ensemble 

Frederick Speck, Conductor 


Symphonic Movement (1966) 


Fantasies on a Theme by Haydn (1968) 

Theme: Allegro scherzando 

Fantasy I: Lo stesso tempo 

Fantasy II: Adagio 

Fantasy III: Allegro, molto spiritoso 


Voclav Nelhybel 
(1919-1996) 

Norman Dello Joio 
(b. 1913) 



University of Louisville 

School of Music 

presents 


Room 121 &BirdHall KentuckianaMusicInstitute 

Saturday Morning Piano Recital 

June 24, 2000 Brenda Kee and Naomi Oliphant, 

11:00 A.M. Faculty 


Let’s Go Baroque Jim and Susan Ogilvy 

Rondeau J. Mouret 

(Theme from BBC Masterpiece Theatre) arr. Wayne S. Baxley 

Rain Song Marvin Sanders 

Inside/Outside 

You Light Up My Life Joe Brooks 

arr. Susan Ogilvy 

Arkansas Tripper arr. Susan Ogilvy 

African Drum Song Susan Ogilvy and Lynn Purse 


Keyboard Ensemble 
Kristina Alvey, Gabriela Castillo 
BenNiehaus, Meghan Nolan, Rachel Roberts 
Ashley Stratton, BenThomewill 

Dr. Brenda Kee, Ensemble Director 


Smoking is not permitted in the School of Music Building. In the unlikely event offire or 
other emergency, please walk - not run - to the nearest exit. The use of recording devices 
is strictly prohibited. Please silence electronic watches and pagers. 





Fugue in Classic Style Nicolas Miaskovsky 

Meghan Nolan, Louisville KY 
(Maxine Meadows) 

Etude in C Minor, Op. 10, No. 12 

Ashley Stratton, Fisherville KY 
(Joy Thompson) 

Frederic Chopin 

Rustle of Spring, Op. 32, No. 3 

Rachel Roberts, LaGrange KY 
(Caroline Finley) 

Christian Sinding 

Two-part Invention No. 2 in C Minor 

Ben Thomewill, Louisville KY 
(Nancy A1 brink) 

J.S.Bach 

Nocturne in Eb Major, Op. 9, No. 2 

Ben Niehaus, Louisville KY 
(Carole Gittli) 

Frederic Chopin 

Romance Sans Paroles, Op. 17, No. 3 

Kristina Alvey, Lexington KY 
(TomasMauricio, Jr.) 

Gabriel Faure 

Waltz in Ab Major, Op. 69, No. 1 

Gabriela Castillo, Louisville KY 
(Ernesto Gittli) 

Frederic Chopin 



University of Louisville 

School of Music 

presents 

Comstock Concert Hall Recital 

Sunday Evening Maria Fernanda de la Torre, piano 

June 25, 2000 Student of Lee Luvisi 

7:00P.M. 


I Toccata in D Major, BWV 912 J.S.Bach 

(1685-1750) 


2, Sonata No. 38 in Eb Major, Hob. XVL3 8 
Allegro moderato 
Adagio 

Finale (Allegro) 

3 Three Pieces Op. 11 

(Drei Klavierstiicke) 

Massic 

Sehrlangsam 

Bewegt 

Intermission 

^ Rondena from Iberia 

r Fantasie inF minor, Op. 49 


F. J. Haydn 
(1732-1809) 


A.Schoenberg 
(1874-1951) 


I. Albeniz 
(1860-1909) 

F.Chopin 
(1810-1849) 


Recital is given in partial fulfillment of Master of Music degree 
Reception immediately following recital in Green Room 


Smoking is not permitted in the School of Music Building. In the unlikely event of fire or 
other emergency, please walk - not run - to the nearest exit. The use of recording devices 
is strictly prohibited. Please silence electronic watches and pagers. 
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Program for each group to be selected from the following 

The Kentucky Ambassador Concert Choir 

Dr. Kent E Hatteberg, conductor 
l All That Hath Life & Breath Praise Ye the Lord! 

■5 All My Trials. 


Soon-Ah Will Be Done .... 

S’ Alleluia. 

£j Shut de Do. 

7 Set Me As a Seal. 

% Vita de la mia vita 

^ Muie Rendera. 

Ip And So It Goes. 

Z Down By The Riverside . 

|| Shenandoah . 

\l My Old Kentucky Home 


'fl Ev’ry Time I Feel the Spirit 
? Halleluya. 


.Ren6 Clausen 

.Bahamian Spiritual 

air. Norman Luboff 

.William L. Dawson 

.Ralph Manuel 

.Randy Stonehill 

arr. Mark Hayes 

.Rene Clausen 

.William Hawley 

.C.A. Pinto Fonseca 

.Billy Joel 

air. Bob Chilcott 

.Arr. Kirby Shaw 

.Arr. James Erb 

.Stephen Foster 

arr. Donald Moore 

arr. William L. Dawson 
.Bill Derksen 


The Kentucky Ambassador Concert Band 


Dr. Frederick Speck, conductor 

14 Bon Voyage!.Frederick Speck 

15" American Folk Rhapsody No. 4.Clare Grundman 

| £f Under the Double Eagle.Joseph Franz Wagner 

1^- Australian Up-Country Tune.Percy Aldridge Grainger 

trans. Glenn Cliffe Bainum 

1? Entry March from Swan Lake.Peter Ilych Tchaikovsky 

trans. William J. Beilis 

l q Me Tarzan.Chris Crockarell 

Percussion Ensemble 

Bugler’s Holiday.LeRoy Anderson 

Trumpet Trio trans. Michael Edwards 

2( Swing Low....Steve Rouse 

•22- Country Gardens, Mo Nighean Dubh and The Gypsy’s Wedding Day Percy Aldridge Grainger 

trans. Chalon L. Ragsdale 

■2C Fluffy Ruffles.George Hamilton Green 

Jenny Beadle and Rachel Kleinhenz, xylophone 

2 <0 The Klaxon.Henry Fillmore 

^?My Old Kentucky Home. Stephen Foster 

an. Frederick Speck 

-jfg The Stars and Stripes Forever.John Philip Sousa 

Thursday, June 29,2000 
7:30 p.m. 

Comstock Concert Hall 
School of Music 
University of Louisville 


Tour performances: LONDON: July 2. Choir-IVesley's Chapel; July 3, Choir and Band-Victoria Embankment Gardens; PARIS: July 5, Choir-St. Severin; 
July 6, Choir and Band-Luxembourg Gardens: CHAMPERY, Switzerland: July 8, Choir and Band; SEEFELD, Austria: July II, Band-Seefeld Pavilion; 
Choir-Seefeld Church; ROTHENBURG, Germany: July 14, Band-Marktplatz; Choir-Heilig Geist Kirche 































Kentucky Ambassadors of Music Band Personnel 


Flute 

Clarinet 

Erin Hall 

Sherri Anderson 

Emily Klar 

Willow Cooper 

Jessica Mattingly 

Allyce Hanson 

Jennifer Meek 

Elise Kibler 

Amber Medley 

Tricia Levitt 

Brittany Slone 

Roslyn Mattingly 

Miranda Turner 

William Reinhard 

Erin Wakeling 


Sarah Wright 

Bass Clarinet 


Jaime Keenon 

Oboe 


Christi Jennings 

Saxophone 

Katie Suttles 

Lindsey Caldwell 


Jeffrey Clover 

Bassoon 

Stacey Ison 

Sarah Hatteberg 

Daniel Nation 

Nicole Lubeley 

Joseph Stivers 


Horn 

Trombone 

Lindsey Barnhill 

Patrick Bray 

Amy Fisher 

Eric Gilliam 

Kara Kennedy 

Bob Hall 

Lauren Payne 

Justin Padgett 

Lynda Taylor 



Euphonium 

Trumpet 

Kevin Clough 

Dianne Barr 

Brian Lightner 

Tiffany Centers 

Thomas Wimsatt 

Nicholas Clark 


Robbie Elliott 

Tuba 

Elizabeth Flynn 

Daniel Krause 

Chris Foulke 

Adam Yankowy 

Allen Gilfert 


William Keeling 

Percussion 

Anthony Lee 

Jenny Beadle 

Heather Mitchell 

Bret Hopkins 

Justin Moore 

Rachael Kleinhenz 

Chris Osborne 

Nick Kopp 

Brandon Salmon 

Brian Krekel 

Derek Savelis 

Vanessa Small 

Tyler Survant 

Daniel Weimert 

Jackie Wead 

Steven Wilhoit 

Laura Zanewicz 



Staff: James Amn, Kevin Bowling, Anita Davis, Alice Clark, Clif Dodson, Teresa Elliott, Jan Gibson, 
Chris Hedges, Jennifer Mills, Nanette Moore, Brad Rogers, Stephanie Scott, and Cecile Settle 



Kentucky Ambassadors of Music Choir Personnel 


Soprano 

Soprano 

Alto 

Tenor 

Amber Batson 

Leah Medley 

Lindsey Caldwell 

Nicholas Carter 

Jessica Bauer 

Elizabeth Moore 

Mandi Foster 

Chris Foulke 

Kelly Cervenec 

Julie Rowell 

Angela Gardner 

Jason Ingram 

Eleisha Chism 

Hannah Stone 

Jenny Harvey 

Alejandro Leon 

Elizabeth Dearing 

Leigh Ann Talley 

Sarah Hatteberg 

Jeremy Moehlmann 

Emily Fetter 

Katherine Tedescucci 

Kirsten Jacoby 

Daniel Nation 

Natalie Gabhart 

Brittany Thompson 

Megan Kamer 


Mary Hansell 

Katie Thombury 

Angela Lipscomb 

Bass 

Krystle Jones 

Amy Turner 

Traci Nethery 

Jimmy Armstrong 

Robin Jones 

Jessica Turner 

Erica Plumley 

Tyler Baker 

Rachel Knecht 

Tara Winemiller 

Katy Shiba 

Charles Caldwell 

Molly McDade 

Jessica Wyatt 

Amy Speck 

Tara Underwood 
Charlotte Wachtell 

Sarah Wright 

Kristan Yates 

Eric Gilliam 

Josh Neukam 
Wilfredo Rivera 

A.J. Schulz 
Frederick Speck 
Patrick Stewart 
James Ward, Jr. 



University of Louisville 

School of Music 

presents 


Graduate Recital 
Ralph D. Long, Organ 
Student of Melvin Dickinson 


Comstock Concert Hall 
Saturday Afternoon 
July 22, 2000 
2:00 P.M. 


Recital is given in partial fulfillment of Master of Music degree 


Smoking is not permitted in the School of Music Building. In the unlikely 
event of fire or other emergency, please walk - not run - to the nearest 
exit. The use of recording devices is strictly prohibited. Please silence 
electronic watches and pagers. 



PROGRAM 


\ 


Prelude and Fugue in C Major, BWV547 


2 Fantasia uber Sonne der Gerechtigkeit, Op. 66 


3 Sonata No. 17 in B Major, Op. 181 

I. Fantasia 

II. Intermezzo 

III. Introduction and Fugue 


H Nun komm, der Heiden Heiland, BWV659 


5"~ Introduction and Passacaglia in D minor 


J.S. Bach 
(1685-1750) 


Kurt Hessenberg 
(1908-1994) 


Joseph Rheinberger 
(1839-1901) 


J.S. Bach 


Max Reger 
(1873-1916) 


Reception immediately following recital in Green Room 



PROGRAM NOTES 


J.S. Bach (1685-1750) Prelude and Fugue in C major , BWV 547 

Johann Sebastian Bach was bom in Eisenach into a family of 
musicians. By the time he was ten, both his parents had died and he went to 
livewithhis eldest brother, Johann Christoph. At age 15 he went to Luneburg, 
and sang in the choir of St. Michael’s School. He was welcomed for his fine 
voice, but it soon broke, and for eight days he spoke and sang in octaves. 

The Prelude in C Major begins with the presentation of four short 
motives which constitute all the motivic material the composer uses during the 
entire prelude. Bach uses a variation of motive two at the first pedal entry. 
The prelude concludes with the original pedal statement being stated in unison 
in all voices. 

The Fugue is a five-voice fugue with the fifth voice entering where 
the pedal states the subject in augmentation. This fugue has more entries of 
the subject than any other fugue Bach ever wrote. He also treats the subject 
in inversion and augmentation, and both at once. 

Kurt Hessenberg (1908-1994) Fantasia iiber Sonne der Gerechtigkeit, 
Op. 66 

When Hessenberg wrote Fantasia on Sun of Justice in 1956, he had 
intended to dedicate this piece to the famous organist, Helmut Walcha. 
However, Walcha disliked the chorale tune, and so Hessenberg dedicated it 
to Gerhard Bochmann, an organist who taught in Germany. 

The cantus firmus begins in the pedal part in augmentation and is 
developed in seven partita-like parts. Sometimes the cantus finnus is 
completely developed or certain motives are emphasized, while in other 
moments of the piece it is virtuosic and extroverted. Other parts of the piece 
present the cantus firmus in a more methodic and restrained manner and as 
the piece concludes in a broad, five-part movement. 

Joseph Rheinberger (1839-1901) Sonata No. 17 in B Major, Op. 181 

Joseph Gabriel Rheinberger, bom in Vaduz, Liechtenstein, was an 
organist, teacher, and composer who became very popular during his lifetime. 
He became organist of the Vaduz parish when he was only seven. His father 
reluctantly sent him to study in Munich, only after pressure and persuasion 
from the composer Nagiller. 



In 1867 Rheinberger married his fonner pupil Franziska von 
Hoffnass (1832-1892), a socially influential woman. She was also a gifted 
poetess, and Rheinberger set much of her poetry. 

He wrote choral music, concertos, chamber music, and several 
symphonies, but arguably his best works were his 20 organ sonatas. Sonata 
No. 1 7 in BMajor, Opus 181 was written in 1894 and published the following 
year, by Robert Forberg, a distinguished German printing house. The sonata 
is among the most mature of Rheinberger’s organ works. 

J.S. Bach (1685-1750) Nun komm der Heiden Heiland, BWV 659 

The advent chorale komm der Heiden Heiland (Now Comes the 
Saviour of the Gentiles) was translated by Martin Luther from the Latin. It 
is sung on the first Sunday of Advent. This organ setting is from the “Leipzig 
18”, a collection oftunes based on chorales which were written late in Bach’s 
life; it was transcribed for strings and English hom by Eugene Ormandy. 

Max Reger (1873-1916) Introduction andPassacaglia in D minor 

Max Reger was born in Bavaria into a family that had attained some 
prosperity. Reger and his father, Joseph, once rebuilt a scrapped school organ 
for use at home, and this is where the composer first explored harmonic 
effects. 

Reger studied with Adalbert Lindner, a town organist, who carefully 
developed Reger’s abilities. Lindner introduced him to the piano music of 
Beethoven and the Romantics, as well as to the inventions of J.S. Bach. This 
study of Bach led to a deep and persistent devotion to the composer’s works. 
Reger later said, “Bach is the beginning and end of all music.” 

Reger was a major influence in the development of German Roman¬ 
ticism in organ literature. The composer s music is quite popular in Germany 
and the majority of organ recitals there have at least one of his works on any 
given program. He composed in many forms, including the traditional 
toccata, trio, passacaglia, chorale-fantasia and especially the fugue. 

The Introduction and Passacaglia in D Minor (1899) is one of the 
best known of his organ works. It begins with a brief introduction in 3 A meter, 
marked “grave.” The Passacaglia immediately follows with the theme stated 
in the pedal. The subsequent variations expound on the theme, featuring a 
wide range of dynamics, achieved primarily through changing stops at the 
beginnings of the variations. 
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2000-2001 Scholarship Awards 


ALDRICH AWARD 

(Award to outstanding students) 

Crystal Finney, Jonathan Lennox,Leslie Lemes,RhianwenLowbridge,Sean Lynch, 
LindscyMarkSjStcnhanicMattingly, Leigh Ann McCubbins,BenMcWhorter, 
DouglasMeece,AndrcwMiller, Michael Miller,Lindsay Mitchell,Todd Mullins, 
Sarah Noel, Elizabeth Norman, Jessica Parlock, AmandaPeer,Sarah Poat 


ALUMNI SCHOLARSHIPS Abigail Crawford 

(Awards by the Alumni Association Aaron Jent 

to outstanding students) Jennifer Poff 


DWIGHT AND BARBARA ANDERSON 

MEMORIAL SCHOLARSHIP Amy Cline 

(Award on the basis of musical accomplishment, Aaron Jent 

musical potential, performance, and point standing) 

WARREN BABB SCHOLARSHIP FOR THEORY/ Paul N. Doroshcvich 

COMPOSITION 

(Award to a student majoring in Theory/Composition) 

MALCOLM BIRD SCHOLARSHIP 

(Award to string students) Paola Manrique 


CHARME VON BOMHARD SCHOLARSHIP Bethany Eschenbach 

(Award to an outstanding voice student) 

CLARENCE AND SUZANNE CLAUGUS SCHOLARSHIP 

(Award to outstanding student) Joel Field 


DOROTHY NORTON CLAY SCHOLARSHIP 

(Award to a student pursuing a degree in 
performance whose primary interest is classical music) 

MARGARET S. COMSTOCK SCHOLARSHIP 

(Award to an outstanding piano student) 


Bethany Eschenbach 
Beth Cooper 
Virgil Covington 
Katie Wipperman 

Amy Parker 


MARY ANN CUBRANIC SCHOLARSHIP Laura Coombs 

(Award to BME vocal degree, voice or piano concentration) Amy Parker 


MELVIN DICKINSON ORGAN SCHOLARSHIP Jonathan Miller 

(Award to student whose major instrument is organ) 


ABBY ABELL DUNCAN SCHOLARSHIP 

(Award to a student of LeeLuvisi 
pursuing a degree in piano performance) 

IRENE L. DUNHAM SCHOLARSHIP 

(Award to piano or violin student, 
a four year award) 

BERNARD FLEXNER SCHOLARSHIPS 

(Award to outstanding students) 


David Ballcna 
Carlos Cuenca 


Amy Isbell 
Bethany Eschenbach 


Julia Biecht, Kiistanne Hardin 
Emily Noble, Amy Speck 



FRIENDS OF THE SCHOOL OF MUSIC SCHOLARSHIPS 

(Awards to outstanding students) Bonnie Doyle, Dana Pierce, Nina Rodahaffer, 

Rebecca Shrewsbury, Alice Regneri, Nicholas Stutsman’, 
Norika Taka, Lara Trimpe, Kristin Wade, Michael Walker, 
Haley Williams, Ann Vickers, Meredith Yow 

JOHN HANKINS ESSAY AWARD 

(Award for music history essay) 

Kim Hamilon 

ED BARRET AWARD 

(Award for music history essay) 

Sarah Florini 

FACETS SAXOPHONE SCHOLARSHIP 

(Award for Saxophone Performance Student) 

Ochlon Jewell 

CLARENCE J. HELLMAN SCHOLARSHIP 

(Award to outstanding junior or senior) 

Julia Bates, Claire West, 
Josh Graf 

LOUISE JONES HICKMAN SCHOLARSHIP 

(Award to an outstanding student) 

Nathaniel Williams 

HARRISON AND EMMIE BOOTH HOUSTON 
SCHOLARSHIP 

(Award to an outstanding piano student) 

Mason Embry 

NELSON H. KEYES MEMORIAL SCHOLARSHIP 

( Award to composition student) 

Kevin Kestcr 

LINDA JOYCE KOCH PIANO SCHOLARSHIP 

(Award to outstanding piano student) 

Carrie Livesay 
Sydney Bloyd 

LINDA JOYCE KOCH VIOLIN SCHOLARSHIP 

(Award to outstanding violin student) 

Rachel Blanton 
Kimberly Leake 

LINDA JOYCE KOCH VOICE SCHOLARSHIP 

(Award to outstanding voice student) 

Katie Wipperman 

TERSTEGGE MEANS SCHOLARSHIP 

(Award to out of state student whose major 
instrument is piano) 

Ryan Connell, Carlos Cuenca, 
Carolyn Knight Druiy, 
Ryan Marsh, Glenda Wiight 

JOAN MCCOMBS AWARD 

(Award for Music Therapy Student) 

Josh Graf 

LT. COL. WILLIAM T. NORMAN AND HELEN PAYNE Jenny Beadle 

SCHOLARSHIP (Award to worthy students) 

MARGARET MULDOON NORTON MEMORIAL SCHOLARSHIP 

(Award to graduate to undergraduate harp student) Kimberly Leake 

PRESSER FOUNDATION SCHOLARSHIP 

(Award to an outstanding senior student) 

Sarah Pcrshkc 

PROVOST’S EXCELLENCE AWARD FOR OUTSTANDING 

OUT OF STATE STUDENT Carolyn Knight Druiy 

LEON RAPIER MEMORIAL SCHOLARSHIP 

(Award to a trumpet student) 

Fabio Brum 

ZUDIE H. REINECKE AWARD 

(Award to an outstanding senior) 

Lisa Lies 



OVERSTREET SCHOLARSHIP 

(Award to an outstanding piano student) 

BENJAMIN OWEN SCHOLARSHIP 

(Award to an outstanding student) 

ALFRED PELTIER MEMORIAL SCHOLARSHIP 

(Award to a member of the university band) 

FRANCES T. ROBERTS SCHOLARSHIP 

(Award to a string player) 

FR VERNON ROBERTSON JAZZ SCHOLARSHIP 

(Award to an outstanding student in the Jazz area) 

SACHS SCHOLARSHIP 

(Award to an outstanding student) 

WILLIAM SCHWANN AWARD 

(Award to an outstanding student) 

PAUL SCHULTZ SCHOLARSHIP 

(Award to worthy student) 

SIGMA ALPHA IOTA AWARD 

(Award to a high ranking female student) 

FLETCHER SMITH SCHOLARSHIP 

(Award to an outstanding voice student) 

MARY MACAULEY SMITH SCHOLARSHIP 

(Award to a Bachelor of Music degree student) 

CHARLES AND MARIAN WEISBERG AWARD 

(Award to an outstanding woodwind student) 

MARGARETGILBERT WHITNEY SCHOLARSHIP 

(Award to an outstanding student) 


Fabio Brum 
Jenny Beadle 

Rafael Starr 
Chris Jordan 
Patrick Jewell 

Tiffany Hurst 

Joel Field 
Christopher Bettlcr 

Emily Noble 

Dana Pierce 

Josh Graf 

Fabio Brum 
Emily Edwards 

Raphael Starr 

Ann Vickers 
Christopher Bettler 
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Letter from the Editor 


Welcome to the 2000-2001 performing arts season...there’s a lot to look 
forward to in Louisville this year! For the the most up-to-date preview of the 
season, pick up the Audience Calendar & Events Guide as you leave this 
performance. It’s a useful way to see what is going on each month and it will 
help in pre-planning dates to avoid missing a performance, especially if you 
subscribe to several series. Pick one up for your out-of-town friends, too, so they 
can make plans to come enjoy some of our wonderful events. 

Audience is pleased to welcome back our contributing writer, Scott Dowd, 
for a seventh season. Over the years Scott has tracked down Audience interviewees 



from New York City to Madrid, Spain, to trout-fishing streams in 
the mountains of Wyoming. He has made it his business to know 
about the arts in this community. A theater major in college, 
Scott began his career in radio and found his way to Louisville's 
WFPK, WUOL and WFPL studios (now Public Radio Partnership), 
where he hosted and produced It's Your Business, dinner 
Space, Art Scene and Studio 1 (and interviewed such notables 
as Tony Bennett, Spaulding Gray and Carol Channing). During that time, 


he also served as Assistant Director of Public Relations for The Louisville Orchestra. 


Presently, Scott is the Marketing Director for the PNC Bank Broadway Series and 
he is also the host of KET2 Public Television’s Mixed Media, a weekly arts interview 


program seen statewide. You’ll find Scott’s interview with Michael Davis on page 5. 

And now to tell you about the best deal in the entire performing arts world! 
As a result of a new collaboration among the Speed Art Museum, The Louisville 
Orchestra and the Kentucky Center for the Arts, the Hattie Bishop Speed Endowed 
Concert Series has a new home this season. Four world-renowned artists - 


contralto Ewa Podles, pianists Jeffrey Swann and Dubravka Tomsicand the 
celebrated Orpheus Chamber Orchestra - will all perform at the Brown Theatre. 
Tickets to this highly respected and innovative classical music series, along with 
accompanying lectures or educational programs, are absolutely FREE if you are a 
subscriber to the Speed, the Kentucky Center for the Arts or The Louisville 
Orchestra! They must be reserved in advance, so call 502.584.777 to reserve yours. 


Enjoy the show! 



audience 


3 




We See Our Clients 
Differently. 















The Artistic Spotlight 


MICHAEL DAVIS 


“I can remember when Saint-Saens’ Third Concerto first 
grabbed my attention - I think I was twelve at the time - and 
listening to it, it just seemed so hard...they all did at that time. 
But this one sounded so hard that I thought, 

‘Wow! I’ll never be able to play that!”’ 

Scon Dowd 



he Louisville Orchestra is 
preparing for the opening of the 
2000-2001 season with an impres¬ 
sive roster of soloists that includes 
pianist Barry Douglas, the first westerner to win the 
Tchaikovsky Competition in more than 30 years; 
internationally acclaimed pianist Peter Serkin; and 
Louisville's own contributions to the great 
performers, pianist Lee Luvisi and violinist Michael 
Davis. The opening of the Hilliard Lyons 
Masterworks and Coffee Concert series will feature 
concertmaster Michael Davis as soloist under the 
baton of Music Director Uriel Segal. 

As he has for the past 18 years, Davis - an 



avid fly-fisher - spent a significant portion of his summer in the mountains of Wyoming 
performing at The Grand Teton Music Festival in Teton Village near Jackson Hole. Eiji Oue, 
music director of the Minnesota Orchestra, currently serves as music director of the Festival, 
which began approximately 30 years ago. Today it is comprised of professional musicians 
from all over the United States as well as Europe. They're invited to play chamber concerts 
during the week and orchestral concerts on Friday and Saturday evenings. 

Michael Davis took a break on his way from rehearsal to the stream to talk with me 


about his job there as well as the one back home. 
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SD: How did you first become involved 
with The Grand Teton Music Festival? 

MD: I was doing my graduate work at 
Indiana University in Bloomington the 
summer before my last year of school. 

I had worked with Louisville violinist Greg 
Fulkerson for a year and he suggested that 
I contact the music director and send an 
audition tape because he thought I would 
enjoy it. I’ve been coming out here ever 
since - 18 summers - and I just love this 
area so much. It’s in the mountains, just 
below Yellow Stone and Grand Teton 
National Parks. Not to mention there is 
some of the most incredible fly fishing in 
the world here for Cut Throat trout; that’s 
one of the big things that keeps me coming 
back. And the musicians are wonderful, too! 
SD: Do you get a big turnout for concerts? 
MD: It’s a pretty good turnout. We’re in a 
wonderful concert hall that seats 700 to 800 
people. It’s not huge, but it’s built right 
into the side of a hill so it has the natural 
slope that you would need for auditorium 
seating. And it’s all wood; I don’t think 
there’s any other material...except maybe 
some cloth on the chairs. The sound in 
there is just fantastic; it’s so warm and rich. 
And many times they sell out the house, so 


we have an appreciative audience. 

SD: Does your family go with you? 

MD: Yes, they do. I always call it a working 
vacation because I work when I’m here. 

But we stay in this fantastic little cabin 
that’s off Fish Creek, which is a tributary of 
Snake River, the main river that carved this 
valley through the mountains. I go to re¬ 
hearsal and they stay right there and have 
a blast fishing and playing. There are don¬ 
keys and llamas and all sorts of things to 
keep my two boys interested. Trevor is 
seven and Jacob is nine. They’re at an age 
now where they want some independence 
and freedom to run around, and it’s a real 
safe place for them to do that. It’s a great 
sort of western experience they wouldn’t 
have back in Louisville. Christina, my wife, 
loves fly-fishing now, too, and she’s become 
quite good at it. They’re out there all the 
time, and it’s a great family thing to do. 

We all just thoroughly enjoy our time here. 
SD: I've never tried it myself, but I’ve heard 
fly fishing described in musical terms by 
devotees. Do you find much of a parallel? 
MD: I can’t get enough of it. The similar¬ 
ity comes in the fact that there’s always 
more to learn. But with fishing, there are 
always more gadgets to buy. More even 
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than for golfers. It’s non-stop. There’s 
always something new on the market. I see 
people out here with their fishing jackets 
loaded down with gadgets. Even mine 
right now must weigh 12 or 13 pounds! 

SD: Are you originally from Wyoming? 

MD: No, I’m from Albertville, Alabama, in 
the northeast corner of the state. 

SD: Did you get your undergraduate 
degree in Alabama? 

MD: No, I went to IU for my undergrad 
degree also. As I completed my studies, I 
was looking for different job opportunities 
and Louisville was the audition that I won. 
That’s why I came to Louisville; it was just 
a coincidence that it happened to be close 
to where I was. 

SD: Did you come in as concertmaster, or 
did you have to work your way up through 
the ranks? 

MD: I came in as assistant concertmaster. 
Peter McHugh was still the concertmaster 
in the fall of 1983. A year later he resigned 
from his position and I stepped in as 
acting concertmaster for a year while the 
auditions were taking place. I became 
concertmaster in 1985. 

SD: Peter McHugh was actually the last 
violinist to perform Saint-Saens’ Third 



When Michael Davis wasn't playing his violin this sum¬ 
mer at the Grand Teton Music Festival, he was fly-fishing. 


Concerto with The Louisville Orchestra 
back in 1978. 

MD: I didn’t know that, but I knew it 
hadn’t been done since I had been in 
Louisville. When Uri (Uriel Segal, Music 
Director of The Louisville Orchestra) and I 
were discussing the possibility of a 
concerto, this was the first one I suggested. 
I said, “As long as I’ve been here, it’s never 
been played.” And he said, “Oh, really? 
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Well, let’s do it." And that’s about all there 
was to it. It was decided that quickly. 

SD: So you effectively tossed out the name 
of a work you wanted to play and he went 
along with it. 

MD: In this case, that’s how it worked. I’m 
sure that Uri has pieces in mind many 
times when he talks with the various 
soloists. But any time I’ve done one - 
maybe because I’m there and we’re talking 
way ahead about what we’re gong to do - 
the music director has asked me what I 
would like to do. I throw out a possibility; 
and if that doesn’t work with the program, 
we’ll try something else until we come up 
with selections we both are happy with. 

SD: Did you have any input on the other 
two works on the MasterWorks concert - 
the Honnegger and the Vaughan Williams? 
MD: Not at all. I’m not even sure if Uri 
decided the Saint-Saens worked with those 
pieces or the other way around. 

SD: Saint-Saens' Violin Concerto No. 3 is his 
last concerto and came just after the 
break-up of his marriage, a significant 
transitional period for him, undoubtedly. 
When you are preparing a work, do you 
research the context and history of the 
piece, or do you approach it from a strictly 
musical perspective? 

MD: I approach it more from a musical 
standpoint, although I do try to find some 
of the musical history of a piece because 
many times that can give you a clue as to 
the kinds of interpretations you want to 
give it. Even so, I find that I usually have a 
notion of how I want to play a piece built 
on my years of studying it and its history. 

If I thought I had changed it a lot and 
listened to two different tapes of what I’d 
e n c E 


8 



done, I bet it wouldn’t be as different as I 
thought it would be. 

SD: Is this a difficult piece from a 
technical standpoint? I know there are a 
lot of trills right off the bat... 

MD: It is a very technically demanding 
piece. I began listening to violin concertos 
as a youngster. From time to time, a 
particular work would grab my attention 
and I would just wear that record out. 

I can remember when Saint-Saens’ Third 
Concerto first grabbed my attention - I 
think I was twelve at the time - and listen¬ 
ing to it, it just seemed so hard...they all 
did at that time. But this one sounded so 
hard that I thought, “Wow! I’ll never be 
able to play that!” Then, when the time 
came that one of my teachers suggested I 
play it, I asked, “Do you think I can?" I still 
had this image that it was going to be so 


difficult. It does have a number of 
passages that took quite awhile to learn. I 
was 19 or 20 when I approached this piece 
for the first time, and I did a lot of wood- 
shedding. But since that initial work on it, 
it comes back a little easier each time I 
pick it up. I also played the Saint-Saens 
on my junior recital for my undergraduate 
degree at IU. This will be the first time 
that I have performed it since then, even 
though I’ve worked it up here and there 
for various things, usually when I'm 
teaching it to one of my students. ! used to 
wonder how all of these great artists could 
just pull a concerto out and play it at what 
seemed like any given time. Now I realize 
that if you keep it recycled every so often, 
it’s not that difficult. 

SD: At 12 or 13, were you the only kid in 
your group listening to classical music? 











MD: There were a few of my friends who 
did. But there were six children in my 
family and we all played string instruments. 
We had a string quartet; and by the time 
we were teenagers, we were booked for 
almost every wedding in Albertville - 
because we were “it” if you wanted string 
quartet music. My brothers and I used to 
get into each of these works almost at the 
same time; one of us would discover a new 
concerto and introduce it to the others. 

SD: Where did you fall in the ranks? 

MD: I was third in line, just as middle as 
you can get. I had two older brothers, two 
sisters and a younger brother also. 

SD: Were your parents musicians? 

MD: Actually, neither one of them was. My 
father is a dentist and my mom stayed at 
home with us. Neither grew up playing 
music. They both came from huge families: 
my mother’s family had 15 children and my 
father’s had 11. They grew up working on 
the family farms in north Alabama. 

SD: You mentioned teaching this work to 
others. Do you have a lot of students? 

MD: I have nine students that I am 
committed to right now. 

SD: Do you enjoy that role? 

MD: I enjoy it very much. It’s an amazing 
time commitment every time I take on a 
new student. You may think it’s only an 
hour per week; but when you’re trying to 
learn all of the music that the orchestra is 
playing and whatever solo things or cham¬ 
ber music things you might be working on, 
and balance that with your family, the time 
goes fast. I think I’m probably at about as 
many students as I can teach. 

SD: Has either of your sons shown an 
interest in performing? 

Continued on page 72 
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Dear Friends, 


Thank you for the warm reception offered in various ways over the 
past season. This has been a season of variety and excitement, and I am 
proud of The Orchestra’s achievements. I am also pleased about the new 
musicians we have added this year and their contributions. For the Orchestra 
and me, your truly sympathetic appreciation of our effort has been most 
gratifying. I am thankful on a more personal level for the wonderful 
welcome many of you have given me as liana and I continue to make a home 
in Louisville. 


This season, as you already know, holds much for us. Guest artists of 
the highest caliber, including the highly acclaimed Peter Serkin, our own 
concertmaster Michael Davis, pianist Barry Douglas, legendary cellist Mstislav 
Rostropovich, soprano Helen Donath, and violinist Stephanie Chase, as well as 
literature of the highest quality in every respect, combine to make a season 
that puts great music first. You have proven that is what you want and will 
support, and we will enjoy presenting it! 

I am thankful for the significant contributions of my colleagues Bob 
Bernhardt and Robert Franz, as well as for the support from the Board of 
Directors, the Association of The Louisville Orchestra, Discover Louisville 
Orchestra and staff. 


Sincerely, 



Uriel Segal 
Music Director 
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The 

Louimle Orchesti a 

Uriel Segal, Music Director 


Presented by 

ls&Snergy 

Saturday, September 9, 2000 • 8:00 p.m 
Margaret Comstock Concert Hall 
University of Louisville 

ROBERT FRANZ, Conductor 
JAMES RAGO, Timpani 
MATTHEW KARR, Bassoon 
DAVID HORN, Bassoon 
DENNIS MICHEL, Bassoon 
ROGER SOREN, Contrabassoon 


Program 


DAUGHERTY, MICHAEL 
DAUGHERTY, MICHAEL 
PECK, RUSSELL 


Route 66 

Hell's Angels for Bassoon Quartet 
*Harinonic Rhythm, Concerto for Timpani 
and Orchestra 


- Intermission - 

ROUSE, CHRISTOPHER Symphony No. 2 

Allegro 

Adagio (In Memoriam Stephen Albert) 
Allegro 

*World Premiere 

THIS CONCERT IS GENEROUSLY CO-SPONSORED BY MR. FRANK R. ABELL, 

MR. AND MRS. ARTHUR J. LERMAN AND THE UNIVERSITY OF LOUISVILLE SCHOOL OF MUSIC. 


USAirways is the carrier of choice of The Louisville Orchestra. Thrifty Truck Rental provides the ground transportation lor (he 
Louisville Orchestra. RG Communications is the official two-way radio communications company ol The Louisville Orchestra. 
Colonial Designs is the florist of choice of The Louisville Orchestra. The use of cameras or recording devices is strictly prohibited. 
Patrons are requested to turn off signal watches, pagers and cellular phones. 
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Robert Franz, Associate Conductor 


Robert Franz is the 
Associate Conductor 
of The Louisville 
Orchestra and Music 
Director and founder 
of the Carolina 
Chamber Symphony. 
Previously he has 
held the positions of 
Assistant Conductor and Director of 
Education of the Winston-Salem 
Piedmont Triad Symphony, and Assistant 
Conductor of the National Repertory 
Orchestra and the International Music 
Program Orchestra (NCSA). He has guest 
conducted The North Carolina, 
Chattanooga, Charleston, National 
Repertory and Winston-Salem sym¬ 
phonies; the Cumberland Valley 
Chamber Players; and the Killington 
Music Festival String Orchestra. 

A champion of new music, Mr. 

Franz conducts the ASCAP award-winning 
new music concert series New 
Dimensions. He has also been a co-host 
of “In a Different Key,” a weekly contem¬ 
porary music radio program on WUOL. 

He has conducted world premieres of 
works by Paul Brink, Lawrence Dillon, 


David Dzubay, David Froom, Louis 
Karchin, Terese Kaptur, Vaclav Nelhybel, 
Russell Peck, Steve Rouse, Marc 
Satterwhite and David Stock. 

Mr. Franz, a strong advocate of arts 
education, has previously held the 
positions of Music Director of the 
Winston-Salem Youth Symphony, Music 
Director of the NCSA Summer Session 
Orchestra and staff conductor of the 
Louisville Youth Orchestra. Mr Franz has 
designed and implemented arts educa¬ 
tion programs for the Carolina Chamber 
Symphony; The Louisville Orchestra; the 
West End Chamber Ensemble; and the 
Winston-Salem Piedmont Triad 
Symphony, including that organization’s 
innovative "Bolton Research Project.” 

As an oboist, he participated in the 
NEA/CMA Rural Residency Chamber 
Music Initiative and held the English 
Horn position with the Winston-Salem 
Piedmont Triad Symphony. In addition, 
Mr. Franz has participated in Children’s 
Center and Enrichment Center chamber 
music residencies designed to provide 
arts enrichment experiences for people 
with disabilities. 

Mr. Franz received his master of 
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music degree in conducting from the 
North Carolina School of the Arts in 1992 
and his bachelor of music degree in 
oboe performance in 1990 from that 
same institution. He has participated in 


conducting workshops in Czechoslovakia, 
Nashville (ASOL) and the Festival at 
Sandpoint, and was a participant in the 
1997 National Conductor Preview (ASOL). 


James Rago, Timpani 


James Rago, Principal Timpanist, has 
been with The Louisville Orchestra since 
1967. He is a graduate of the Juilliard 
School of Music and studied under Saul 
Goodman, timpanist of the New York 
Philharmonic. From 1961 to 1967, Rago 
worked as a free-lance musician in New 
York and New Jersey before coming to 
Louisville. In 1970, he joined the 
Louisville Bach Society, in which he 


continues to hold a position. Rago was an 
instructor at the University of Kentucky 
from 1972 to 1974 and is currently a 
percussion instructor at the University of 
Louisville, where he has been teaching 
since 1972. He was a member of the 
Aspen Festival Orchestra from 1974 to 
1976 and the Causal Festival in 1979. 
Rago’s works for percussion ensembles 
have been published by Belwin Music. 


Michael Daugherty, Composer-in-Residence 


Michael Daugherty has created a niche 
in the music world that is uniquely his 
own, composing concert music inspired 
by contemporary American popular 
culture. His Metropolis Symphony 
(1988-93) for orchestra and Bizarro 
(1993) for symphonic winds are a tribute 
to the Superman comics, recorded by 
conductor David Zinman and the 


Baltimore Symphony Orchestra. 

Daugherty’s music has been 
performed by prominent orchestras and 
ensembles in the U.S., including the Los 
Angeles and New York philharmonics; 
the symphony orchestras of Atlanta, 
Baltimore, Chicago, Cleveland, Detroit, 
Pittsburgh, San Francisco and St. Louis; 
and by orchestras across the globe, 
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Discovery • Insight • Performance 
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executive development. 
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including the Melbourne Symphony, the 
BBC Symphony Orchestra, the Philharmonia 
Orchestra (London), the Tonhalle-Orchester 
Zurich, the Ensemble Intercontemporain, 
the London Sinfonietta and the 
Netherlands Wind Ensemble. 

Born in 1954 in Cedar Rapids, Iowa, 
Daugherty is the son of a dance-band 
drummer and the oldest of five brothers, 
all professional musicians. Daugherty 
grew up playing keyboards in jazz, rock 
and funk bands. At North Texas State 
University (1972-76), he continued per¬ 
forming jazz and composed his first 
orchestral work. He then went to the 
Manhattan School of Music; was a 


Fulbright Fellow in Paris and a composer 
of computer music at Boulez’s IRCAM; 
and studied under composers Earle 
Brown, Jacob Druckman, Bernard Rands 
and Roger Reynolds at Yale University. 

Daugherty has received numerous 
awards for his music, including recogni¬ 
tion from the American Academy of Arts 
and Letters and fellowships from the 
Guggenheim Foundation and the 
National Endowment for the Arts. He is 
currently a member of the composition 
faculty at the University of Michigan, 

Ann Arbor. In 1999, he began a four- 
year tenure as composer-in-residence 
with the Detroit Symphony Orchestra. 


Russell Peck, Composer-in-Residence 


Russell Peck’s orchestral compositions 
have received over 2,000 performances 
by more than 200 orchestras in the 
United States, Canada, Europe and Asia. 
These include major American orchestras 
such as Boston, Pittsburgh, Atlanta and 
Milwaukee, as well as Britain’s London 
Symphony and Royal Philharmonic, 
and orchestral performances at 
Lincoln Center, Kennedy Center, Berlin, 
Warsaw, Barcelona, Kiev, Montreal and 
Singapore. 

An Albany Records compact disc of 
four of the composer’s orchestral works 
(TROY 040) features recordings by the 
London Symphony. His most recent 
recordings are on the Kock International 
and Channel Crossings (Netherlands) 
labels. His Peace Overture was among 
the first series of contemporary 
American orchestral works played in the 
People’s Republic of China (Shanghai 
Symphony). 

Most recently, a consortium of over 
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35 orchestras - the largest in history - 
commissioned Mr. Peck’s new Timpani 
Concerto Harmonic Rhythm. The pre¬ 
miere performances begin in September 
2000 with The Louisville Orchestra and 
include a Carnegie Hall performance 
with Leonard Slatkin and the National 
Symphony following performances at the 
Kennedy Center. 

The best-known works by Mr. Peck 
included his percussion concerto, The 
Glory and the Grandeur, Signs of Life for 
string orchestra; and the Thrill of the 
Orchestra, an orchestral demonstration 
piece which was recorded for the 
Discovery video series by the Royal 
Philharmonic Orchestra of London and 
has been translated into French, 

German, Spanish, Hebrew and Korean. 

Peck was born in Detroit in 1945 
and is a graduate of the University of 
Michigan, where he also received master 
and doctoral degrees in composition. 
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Saturday, September 16, 2000 • 8:30 p.m 
Robert S. Whitney Hall 
Kentucky Center for the Arts 

URIEL SEGAL, Conductor 
PETERSERKIN, Piano 

Program 

BACH Piano Concerto No. 1, D Minor, BWV 1052 

Allegro 
Adagio 
Allegro 

MOZART Piano Concerto No. 19, F Major, K. 459 

Allegro 
Allegretto 
Allegro assai 

Intermission 

BRAHMS Symphony No. 1, C Minor, Op. 68 

Un poco sostenuto - Allegro 
Andante sostenuto 
Un poco Allegretto e grazioso 
Adagio - Piu andante - Allegro non troppo, 
ma con brio 


THIS PERFORMANCE IS SPONSORED BY DAVID AND BETTY JONES. 


Pre-concert entertainment provided by the Youth Performing Arts School 
String Quartet under the direction of Lyndon Lawless. 


Tonight s performance will be broadcast on WUOL (90.5 FM) at 9:00 p.m. on Sunday, October 8,2000. USAirways is the carrier of 
choice of The Louisville Orchestra. Thrifty Truck Rental provides the production ground transportation for The Louisville 
Orchestra. RG Communications is the official two-way radio communications company of The Louisville Orchestra. Colonial 
Designs is the llorist of choice of The Louisville Orchestra. The use of cameras and recording devices is strictly prohibited. 
Patrons are requested to turn off signal watches, pagers and cellular phones 
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Uriel Segal, Music Director 


Uriel Segal, Music 
Director of The 
Louisville Orchestra, 
is also Music 
Director of the 
Chautauqua Festival 
and Conductor 
Laureate of the 
Century Orchestra 
Osaka in Japan. In 
addition to numerous engagements in 
Europe, Israel and Japan, he has 
appeared with the orchestras of 
Montreal, Pittsburgh, Cincinnati, 
Milwaukee, Dallas, Houston, Rochester, 
Phoenix, San Diego, Denver and Buffalo. 

Born in Jerusalem in 1944, Uriel 
Segal’s international career was launched 
after winning First Prize at the 1968 
Dimitri Mitropoulos International Con¬ 
ducting Competition in New York. His 
European debut with the English Chamber 
Orchestra was soon followed by invita¬ 
tions to conduct the Berlin Philharmonic, 
Royal Concertgebouw, London Symphony, 
Orchestre de Paris and Orchestre de la 


Suisse Romande, among others. In 1972, 
Mr. Segal took the Stuttgart Radio 
Orchestra on a tour of Poland, the first 
West German orchestra to visit that coun¬ 
try after World War II. He continued as 
Principal Guest Conductor of Philhar- 
monica Hungarica, the Bournemouth 
Symphony and the Israel Chamber 
Orchestra. Recent guest appearances 
abroad include the Spanish National 
Orchestra in Madrid, the Beetovenhalle 
Orchestra in Bonn, the Basel Symphony 
and the Israel Philharmonic. 

Since his operatic debut in Santa Fe 
in 1973, Uriel Segal has conducted opera 
extensively throughout Europe, Japan, 
Israel and the United States. 

Mr. Segal has recorded for Decca and 
EMI with such orchestras as the London 
Philharmonic, English Chamber 
Orchestra, Orchestre de la Suisse 
Romande, Bournemouth Symphony and 
New Zealand Symphony. A recent CD of 
music by Robert Schumann made with 
the Century Orchestra Osaka has been 
released by Toshiba EMI. 



Peter Serkin 


Recognized as an 
artist of passion and 
integrity, American 
pianist Peter Serkin 
is one of the most 
thoughtful and indi¬ 
vidualistic musicians 
appearing before the 
public today. 
Throughout his 
career, he has successfully conveyed the 
essence of four centuries of musical 
repertoire; his performances with sym¬ 
phony orchestras, recital appearances, 
chamber music collaborations and 
recordings are respected worldwide. "He 
is one of the supreme musicians of our 
time.” [New York Magazine) 

AUDI 


Mr. Serkin’s rich musical heritage 
extends back several generations: his 
grandfather was violinist and composer 
Adolf Busch, and his father, pianist 
Rudolf Serkin. In 1958, at age 11, he 
entered the Curtis Institute of Music 
where he was a student of Lee Luvisi, 
Mieczyslaw Horszowski and Rudolf 
Serkin. He later continued his studies 
with Ernst Oster, Marcel Moyse and Karl 
Ulrich Schnabel. 

In 1959, Peter Serkin made his 
debut at the Marlboro Music Festival, 
which was closely followed by his New 
York debut. He was then engaged for 
concerto performances with Eugene 
Ormandy and George Szell. Since that 

(Continued on A-22) 
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JOHANN SEBASTIAN BACH 

Born March 21,1685, in Eisenach 
Died July 28,1750, in Leipzig 

Piano Concerto No. 1, D Minor, BWV 1052 
I. Allegro (Fast); II. Adagio (Slow); 

III. Allegro (Fast) 

In 1723, Bach went to Leipzig from 
Cothen (where he had written, among 
other works, the six Brandenburg 
Concertos) to take the position of Kantor. 
This was a step down from his former job 
as Kapellmeister, but he thought that the 
greater teaching challenges and stronger 
performing resources in Leipzig over¬ 
weighed the lower position. He 
remained in Leipzig for the rest of his 
life. 

Despite the advantages of Bach’s 
employment, a letter from him in 1730 
shows that he was not completely con¬ 
tent in Leipzig: 

"I find that the duties are by far not 
so agreeable as they were described to 
me originally; and that quite a few of the 
bonuses attached to the post have been 
withdrawn; that the cost of living is very 
high here; and that the authorities are 
rather strangely hostile to music; that I 
have to live in a state of almost constant 
struggle; that envy prevails and vexations 
are numerous." 

Bach’s duties expanded in 1729 
when he took on the collegium 
musicum, an ensemble consisting of out¬ 
standing students and faculty which per¬ 
formed weekly concerts in a coffeehouse. 
Besides providing him a new outlet for 
creativity and access to the best instru¬ 
mentalists in the area, heading the col¬ 
legium musicum also encouraged Bach 
to become more familiar with works of 
other composers. 

One of these composers must 
have been the Venetian Antonio Vivaldi 


(1678-1741), who was the chief innovator 
of a new style of piece - the concerto - 
featuring a solo instrument accompanied 
by ensemble. Vivaldi's solo instrument of 
choice was the violin, although he also 
wrote concertos for other instruments. 
The keyboard was considered a work¬ 
horse whose role was to accompany. It 
must have been a surprise when Bach 
produced concertos in which the key¬ 
board was a featured solo instrument. 

Bach follows Vivaldi’s lead and sets 
the three movements of his Concerto, 
BWV 1052, with contrasting tempos: fast- 
slow-fast. The opening Allegro uses ritor- 
nello form in which thickly-scored 
ensemble passages contrast with pas¬ 
sages featuring the soloist; the thematic 
material consists of a few motives which 
are combined in varying orders. During 
the second movement, the soloist 
unfolds an aria-like melody inside the 
frame of the ensemble’s opening and 
closing sections. A lively main tune dom¬ 
inates the third movement with filigree 
in the contrasting sections. 

The solo keyboard of Bach’s key¬ 
board concerto, BWV 1052, is accompa¬ 
nied by strings alone. 

The Louisville Orchestra most recent¬ 
ly performed this work on January 12 
and 13,1965, with Rosalyn Tureck, 
soloist, and Robert Whitney, conducting. 
The concerto lasts 24 minutes. 


WOLFGANG AMADEUS MOZART 

Born January 27,1756, in Salzburg 
Died December 5,1791, in Vienna 

Piano Concerto No. 19, F Major, K. 459 
I. Allegro (Fast); II. Allegretto (Somewhat 
fast); III. Allegro assai (Very fast) 

Mozart finished his Piano Concerto 
no. 19, K. 459 in Vienna the same day 
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that he became a freemason: 

December 11,1784. He had lived in 
Vienna since 1781 and had married 
Constanze Weber in August 1782. The 
couple lost their first child in August 
1783; a second child arrived in 
September 1784. This was a fertile peri¬ 
od for Mozart’s composition. He com¬ 
pleted his Symphony no. 36, Linz, in late 
1783 and went on to write several piano 
sonatas, the Quintet for piano and winds, 
and six piano concertos written in 1784. 

In a letter to his father, Mozart 
expressed thoughts about his concertos 
of 1782-83: 

"These concertos are a happy medi¬ 
um between what is too easy and too dif¬ 
ficult; they are very brilliant, pleasing to 
the ear and natural, without being vapid. 
There are passages here and there from 
which connoisseurs alone can derive sat¬ 
isfaction; but these passages are written 
in such a way that the less learned can¬ 
not fail to be pleased, though without 
knowing why.” 

The first movements of Mozart’s con¬ 
certos grew out of the ritornello form in 
combination with the sonata principle 
popular in his own day. (The sonata prin¬ 
ciple clarifies tonal motion in the piece 
and helps the soloist retain the spotlight.) 
The opening movement of this concerto 
exhibits a cheerful and somewhat martial 
tone. The delicately ornamented second 
movement supports Mozart’s idea on 
melody: "Melody is the very essence of 
music. When I think of a good melodist I 
think of a fine racehorse. A contrapuntist 
is only a post-horse.” The concluding 
Allegro assai is a sparkling rondo led by 
the piano; Mozart shadows its frivolity 
with contrasting contrapuntal sections. 

In addition to the solo piano, Mozart 
calls for flute, 2 oboes, 2 bassoons, 

2 horns and strings. 

This is the first performance of the 
Mozart Piano Concerto no. 19, K. 459, by 
The Louisville Orchestra. The work’s 
duration is 28 minutes. 


DINSMORE 

&SHOHLlu> 

Trusted Uval nvnrf w.vy M(W 


proud . 


,cV 


proud sponsor 
ojthe arts. 

Dinsmore & Shohl llp 
2000 Meidinger Tower 
462 South Fourth Avenue 
Louisville, KY 40202 
(502) 540-2300 

Covinglon, KY 
Lexington, KY 
Louisville, KY 
Cincinnati, OH 
Columbus, OH 
Dayton, OH 
www.din.slnw.coin 




wyin 

WYATT, TARRANT & COMBS 


www. wyattfirm .com 

A full service 
regional law 
firm supporting 
the arts. 


audience 


A-11 





JOHANNES BRAHMS 

Born May 7,1833, in Hamburg 
Died April 3,1897, in Vienna 

Symphony No. 1, C Minor, Op. 68 
I. Un poco sostenuto-Allegro 
(Somewhat sustained - Fast); II. Andante 
sostenuto (Moderately slow and sus¬ 
tained); III. Un poco Allegretto e grazioso 
(A little fast and graceful); IV. Adagio - 
Piu andante-Allegro non troppo, ma 
con brio (Slow - More moderate - Not 
too fast, but with fire) 

Although ideas for his first symphony 
date from 1855, Brahms did not finish the 
piece until 1876, by which time the repu¬ 
tation of the 43-year-old composer was 
established for works such as his German 
Requiem and Variations on a Theme of 
Haydn. Brahms felt called to write sym¬ 
phonies as early as 1853 when Schumann 
hailed the young composer publicly. 
Schumann had written in an article that 
Brahms sprang fully armed “like Athena 
from Zeus’s head" and that his early piano 
sonatas were "veiled symphonies." 

The sporadic bursts which ultimately 
yielded Brahms’ Symphony No. 1 can be 
linked to events in the composer’s life. A 
motive found in papers from 1855 is asso¬ 
ciated with Robert and Clara Schumann. 

In 1862, Brahms’ move to Vienna 
instilled him with the urge to add a sym¬ 
phony to his portfolio; thus was born the 
first movement (albeit without its slow 
introduction), complete by summer 1862. 
The next installment in the symphony 
seems to coincide with a birthday card 
he sent Clara in 1868 on which he wrote 
the horn theme from the beginning of 
the Finale. Brahms expressed his frustra¬ 
tion at not completing the work when he 
wrote to conductor Hermann Levi in the 
early 1870s: “I shall never write a sym¬ 
phony! You have no idea what it feels 
like to one of us, always to hear such a 
giant as Beethoven marching behind 
one." This frustration along with what 
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may have seemed like competition with 
his contemporary Richard Wagner (who 
had just opened his opera theater in 
Bayreuth) may have stimulated Brahms 
to resume work on the symphony in 
summer 1874. He completed the work 
in early fall 1876 in Lichtenthal, near 
Baden-Baden. The premiere took place 
on November 4,1876, in Karlsruhe, with 
Otto Dessoff conducting. The first 
performance in Vienna occurred on 
December 17. Brahms later revised the 
second movement in May 1877 for publi¬ 
cation, and what was originally a five- 
part rondo became a ternary design. 

The symphony opens with a ponder¬ 
ous pulse by bass instruments. The fast 
section has an impetuous mood until 
the tempo slows in the final measures 
and the timpani resumes its opening 
pulses as the predominantly minor 
movement ends in major. Brahms slips 
between major and minor in the 
Andante sostenuto. Where Mozart and 
Haydn would have placed a minuet as 
the third movement, Brahms provides a 
serenade, marked Un poco Allegretto e 
grazioso. This begins lightly and other 
instruments gradually join. The finale 
has a suspenseful opening in minor that 
resumes the weight of the first movement. 
The horn solo of the Piu Andante (the 
same tune that Brahms had sent to Clara 
Schumann as a birthday card) returns 
with greater intensity and is highlighted 
by a passionate oboe melody. The final 
resolution in C Major is pure catharsis. 

The orchestration of Brahms’ 
Symphony no. 1 is 2 flutes, 2 oboes, 

2 clarinets, 2 bassoons, contrabassoon, 
horns, 2 trumpets, 3 trombones, 
timpani and strings. 

The most recent performance on a 
MasterWorks concert took place on 
November 4 and 6,1993, with Max 
Bragado-Darman conducting. The 
symphony lasts 45 minutes. 

Program notes by Rebecca Jemian 
E N c E 
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PLACE YOUR BUSINESS 
IN THE SPOTLIGHT! 


This season over 400,000 arts patrons will receive monthly Audience 
ptogram guides as they attend performances at the Kentucky Center for 
the Arts, the Brown Theatre and The Louisville Palace. For the first time, 
Audience will also include the Hattie Bishop Speed Endowed Series, one 
of Louisville’s premiere cultural events. In addition, over 150,000 patrons 
will receive Stage Door, the quarterly program guide for upcoming enter¬ 
tainment at The Louisville Palace. Another 8,000 subscribers will receive 
Trio, Listeners’ Guide for Public Radio Partnership. Make sure your 
business is part of this dynamic Audience Group media mix! 



Purchase Audience and Stage Door or 
Audience and Trio (two or more main 
program guides) within any month and 
receive a 15% discount off your 
frequency rate! For more information, 
performance schedules and advertising 
rates, contact George Sales 
at 502 581-9713, 



UDIENCE 


622 East Main Street, Suite 206 
Louisville, Kentucky 40202 
audience@iglou.com 



I mimic Orchestra 

Uriel Segal, Music Director 


Coffee Concert 

Thursday, September 28, 2000 • 10:30 a.m. 

jjj C ^ Board of Directors 

Sponsored by Ibuismle Orchestra 




Doughnuts provided by 


Coffee provided by 
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HILLIARD LYONS 
MasterWorks 

9 e v i e 9 

MasterWorks Concert 

Saturday, September 30, 2000 • 8:00 p.m 
W. L. Lyons Brown Theatre 

URIEL SEGAL, Conductor 
MICHAEL DAVIS, Violin 


Program 


HONNEGGER 

SAINT-SAENS 


VAUGHAN WILLIAMS 


Pacific 23 7 

Violin Concerto No. 3, B Minor, Op. 61 
Allegro non troppo 
Andantino quasi Allegretto 
Molto moderato e maestoso; Allegro non troppo 
- Intermission - 

Symphony No. 2, G Major "A London Symphony” 
Lento - Allegro risoluto 
Lento 

Scherzo (Nocturne): Allegro vivace 
Andante con moto - Maestoso alia marcia - 
Allegro - Epilogue - Majestic march - 
Fast - Epilogue 


Tonight's performance will be broadcast on WUOL {90.5 EM) at 9:00 p.m. on Sunday, October 22,2000. USAirvvays is the carrier of 
choice of The Louisville Orchestra. Thrifty Truck Rental provides the production ground transportation for The Louisville 
urcnestra. KC5 Communications is the official two-way radio communications company of The Louisville Orchestra. Colonial 
Designs is the florist of choice of The Louisville Orchestra. The use of cameras and recording devices is strictly prohibited. 
Patrons are requested to turn off signal watches, pagers and cellular phones. 


Member Fund for the Arts 



NATIONAL 

ENDOWMENT 

FOR 

ARTS 


Member ofihe 
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AMERICAN 

SYMPHONY ORCHESTRA 
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Michael Davis, Concertmaster 


When only 26 years 
old, Michael Davis 
was named 
Concertmaster of 
The Louisville 
Orchestra. Since 
then, The Louisville 
Times hailed him as 
“the essence of 
musicality” and The 
Courier-Journal continues to praise him 
for his “virtuosity” and “exquisite” playing. 

Mr. Davis, a native of Albertville, 
Alabama, began studying the violin at 
the age of seven and at the age of 16 
won the state’s MTNA Competition, being 
named “Most Outstanding String Player.” 
He is a graduate of Indiana University, 
where he received a bachelor of music 
degree with distinction and a master of 
music degree in 1983. Studying with 
James Buswell at IU, he also served as an 
associate instructor of violin there while 


doing his graduate work. 

A very active performer, Mr. Davis 
has given concerts in both Carnegie Hall 
and the Kennedy Center within the past 
few years. In addition to these and 
other U.S. performances, he has concer- 
tized in both Europe and Asia. Summer 
activities include or have included par¬ 
ticipation in the Grand Teton Music 
Festival, Spoleto Festival, Kneisel Hall 
Music Festival and Laurel Festival of the 
Arts. Of particular interest, Mr. Davis is 
Artistic Director of the Gerhardt Chamber 
Music Festival, where he has performed 
each June for over a decade. 

In addition to his duties as 
Concertmaster, Mr. Davis frequently per¬ 
forms with the Kentucky Center Chamber 
Players and instructs a class of advanced 
young violinists. He currently resides in 
Louisville, Kentucky, with his wife, 
Christina, and two sons, Jake and Trevor. 



Program Notes 


ARTHUR HONEGGER 

Born March 10,1892, in Le Havre, 
Switzerland 

Died November 27,1955, in Paris 
Pacific23V. Symphonic Movement No. 1 

Swiss composer Arthur Honegger 
trained and spent his career in France. A 
group including Honegger, Milhaud, 
Poulenc and three other composers was 
known as “les Six,” and part of their 
fame lay in the ways in which they fold¬ 
ed a deadpan levity into unexpected 
subjects in their music. Honegger’s 
native methodicalness prevented him 
from sharing all of his colleagues’ 
beliefs, but he did welcome the shift in 
musical style toward a greater range of 
expression. 

Honegger wrote three symphonic 


movements (single movements set for 
orchestra, in contrast to symphonies, 
which have multiple movements): Pacific 
231 in 1923; Rugby in 1928; and one in 
1932-33 which was not subtitled. While 
the titles of the first two suggest extra¬ 
musical programs to the listeners, 
Honegger hoped that these works could 
be successful on their musical merits 
alone. One author writes that in these 
pieces Honegger’s "approach was by no 
means experimental but rather thor¬ 
oughly craftsmanlike, traditional yet in 
touch with the contemporary world.” 

The title, Pacific 231, refers to a 
powerful railroad steam engine. The 
piece depicts the engine’s start and sub¬ 
sequent power. In program notes for 
the piece, Honegger commented, 

“Starting from objective contempla¬ 
tion... the speed increases steadily and 
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reaches lyrical ecstacy at seventy-five 
miles an hour, with 300 tons hurtling 
clown the track.” Honegger dedicated 
this work to Ernest Ansermet, the Swiss 
conductor who promoted Honegger’s 
compositions. 

The orchestration of Pacific 231 
includes piccolo, 2 flutes, 2 oboes, 

English horn, 2 clarinets, bass clarinet, 

2 bassoons, contrabassoon, 4 horns, 

3 trumpets, 3 trombones, tuba, tenor 
drum, cymbals, bass drum, tam-tam and 
strings. 

The Louisville Orchestra most 
recently performed this work on Master- 
Work’s concerts on February 6 and 7, 
1952, with Nicolas Slonimsky, conduct¬ 
ing. Pacific 231 lasts seven minutes. 


CAMILLE SAINT-SAENS 

Born October 9,1835, in Paris 
Died December 16,1921, in Algiers 

Violin Concerto No. 3, B Minor, Op. 61 
I. Allegro non troppo (Fast, but not too 
much); II. Andantino quasi Allegretto 
(Moderate, somewhat fast); III. Molto 
moderate e maestoso - Allegro non 
troppo (Very moderate and majestic - 
Fast, but not too much) 

Camille Saint-Saens composed his 
third violin concerto in 1880 during a 
somewhat strained period in his personal 
life. After living with his mother and aunt 
for most of his life (his father died shortly 
after his birth), Saint-Saens married a 19- 
year-old woman in 1875 when he was age 
40. The couple was not happy in their 
marriage (which was compounded by the 
fact that they lost both their sons within a 
period of a few months), and they sepa¬ 
rated in 1881. The third violin concerto 
was his last one of the genre, although he 
also wrote single-movement works for 
violin and orchestra. 

The dramatic beginning of the 
Concerto no. 3 commences with a boldly 
stated theme; the piece is virtuosic from 
the start, featuring trills and other 


embellishments. In contrast, the 
Andantino quasi Allegretto has a grace¬ 
ful, alluring interplay between the soloist 
and orchestra; its gentle opening leads 
to a middle section in which the violin's 
high range is contrasted with its rich low 
register. The violin begins the last move¬ 
ment with a quasi-recitativo cadenza 
which sets up the following fast section. 
The sonata form offers a nimble first 
theme in the minor key followed by a 
suave second theme in major. Saint- 
Saens sets up a series of repeated pat¬ 
terns that guide the harmonic motion of 
the development, and the piece’s ebul¬ 
lient coda remains in the key of B Major. 

Saint-Saens occupies an important 
position in French music. He arrived on 
the scene when French music was com¬ 
posed under the influence of German 
composer Richard Wagner. Saint-Saens 
worked to cultivate a climate in which 
French composers could develop free of 
external influences. He was a founding 
member of the Societe Nationale de 
Musique, whose purpose was to promote 
French contemporary music. 
Paradoxically, Saint-Saens became 
increasingly conservative as he aged, and 
he deplored much of the music written 
by his countrymen in his later years. 

In addition to solo violin, the Saint- 
Saens Violin Concerto no. 3 calls for 
2 flutes, piccolo, 2 oboes, 2 clarinets, 

2 bassoons, 2 horns, 2 trumpets, 

3 trombones, timpani and strings. 

The last performance of this work 
by The Louisville Orchestra was on 
December 1 and 2,1978, with Peter 
McHugh, violinist, conducted by Richard 
Dufallo. The duration is 29 minutes. 


RALPH VAUGHAN WILLIAMS 

Born October 12,1872, in Down 
Ampney, Gloucester 
Died August 26, 1958, in London 
Symphony No. 2, A London Symphony 
I. Lento - Allegro risoluto, molto pesante 
(Very slow - Fast and resolute, very 
heavy); II. Lento (Very slow); III. Scherzo 
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(Nocturne): Allegro vivace (Fast and live¬ 
ly); IV. Andante con moto - Maestoso 
alia marcia (quasi lento) — Allegro — 
Epilogue (Moderately slow and moving - 
Majestic march (somewhat slow) - Fast - 
Epilogue 

Vaughan Williams dedicated his sec¬ 
ond symphony to the memory of his 
friend, composer George Butterworth. 
Butterworth had proposed the idea of 
the symphony to Vaughan Williams and 
helped him with many of the duties of 
producing the piece; Butterworth died in 
1916. Vaughan Williams composed the 
work in 1912-13 and revised it twice, in 
1920 and 1933. Four of his nine sym¬ 
phonies have programmatic titles: the 
first symphony is A Sea Symphony, the 
third is Pastoral and the seventh is called 
Antarctica. 

Vaughan Williams relied on his 
English roots for the subject and spirit of 
his compositions; in the early years of 
the century, Vaughan Williams went into 
the countryside and collected folksongs, 
as Bartok and Kodaly were doing in 
Flungary. Vaughan Williams once said 
that “the art of music above all other 
arts is the expression of the soul of a 
nation.” Butterworth shared this inter¬ 
est. These “found objects” affected 
Vaughan Williams’ pitch language and 
sometimes made their way into his com¬ 
positions intact. These recognizable ele¬ 
ments in his music created connections 
for his audience. 

Vaughan Williams’ childhood years 
were divided between family homes in 
the countryside and London, and he 
lived in London following his marriage 
in 1897. So when Butterworth suggested 
in 1911 that Vaughan Williams write a 
symphony, Vaughan Williams thought of 
using London as a stimulus. Other con¬ 
temporary artistic portrayals of London 
included Monet’s paintings and writings 
by H. G. Wells about the significance of 
the Thames River. Probably the most 
recognizable artifact of London is the 
quote of the Westminster chimes in the 


outer movements. Throughout the sym¬ 
phony, however, one can imagine the 
varied scenes from this metropolis. The 
first movement evokes a quiet before 
dawn’s break and moves on to sounds of 
festivals, traffic and religious places. 
Vaughan Williams said that "Bloomsbury 
Square on a November afternoon” lay 
behind the second movement. For the 
third movement he suggested, "If the 
hearer will imagine himself standing on 
Westminster Embankment at night sur¬ 
rounded by the distant sounds of the 
Strand, with its great hotels on one side, 
and the ‘New Cut’ on the other, with its 
crowded streets and flashing lights, it 
may serve as a mood in which to listen 
to this movement.” The Finale is less 
definitely suggestive of specific events, 
although a march certainly suggests the 
royal pageantry of London. The 
Epilogue recalls earlier melodies and has 
been said to stand for the Thames, 
which serves as the city’s lifeblood. 

Like Honegger’s feeling about his 
symphonic movements, Vaughan 
Williams believed that this symphony 
should stand on its musical merits rather 
than its subject matter. While his musi¬ 
cal voice was deepening in the works 
preceding this, the London symphony 
marks the arrival of Vaughan Williams’ 
distinctive sound. 

Vaughan Williams composed his 
second symphony for 3 flutes, piccolo, 

2 oboes, English horn, 2 clarinets, bass 
clarinet, 2 bassoons, conlrabassoon, 

4 horns, 2 trumpets, 2 cornets, 3 trom¬ 
bones, tuba, timpani, side drum, trian¬ 
gle, bass drum, cymbals, glockenspiel, 
sleigh bells, tamtam, harp and strings. 

The Louisville Orchestra played this 
piece last on January 12 and 13, 1965, 
with Robert Whitney, conductor. The 
duration is 44 minutes. 

Program notes by Rebecca Jemian 


AUDI 


E N C E 


A-17 





SomeoH&’s QwifUj 
You' the* Look. 


'\A this Ioac 


/ ' 


Kentucky 
Humane ^ 
Society >#• 

Animals’Best Friend 


J 2 

Adopt oo beAt jrimA 

today at tk& Kmtucky 
HiUKOAib Society. 


~ w 


www.kyhumane.org 50Z-366-3355 Z41 Steedly Dr. Louisville. KY40Z14 




THE LOUISVILLE ORCHESTRA 2000-20 01 BOARD OF DIRECTORS 


Mr. Orson Oliver 
President 

Mr. Phil McHugh 
President Elect 
Vice President, Finance 

Mr. Manning G. Warren, III 
Vice President, Administration 

Mr. Fred Newton, III 
Vice President, Development 
Mr. Thomas Hewitt 
Vice President, Board 
Development 

Mr. Jerrold R. Perchik 
Vice President/ 
General Counsel 


Dr. Gregory C. Postel 
Vice President, Artistic Affairs 

Dr. Francis Lonsway 
Vice President, Education 

Mr. Michael Miller 
Vice President, Marketing 

Dr. Richard S. Wolf 
Vice President at Large 

Mrs. George Falk 
Secretary 

Mrs. Gary Russell 
President, ALO 

*Mr. Tim King 
Executive Director 


Mr. Frank Abell 
+Mrs. Charles W. Allen 
+Mrs. Ben M. Birkhead 
Mrs. A. B. Comstock 
Dr. John W. Derr, Jr. 
Mr. William Ehrig 
Mrs. Thelma Ferguson 
Mr. Vincenzo Gabriele 
Mr. R. K. Guillaume 
Mr. Robert K. Holmes, Jr. 
Mrs. I. W. Hughes 
Ms. Donna Kane 
Dr. Virginia T. Keeney 
Mr. James O. King, Jr. 

Dr. Mark Klan 
Dr. Herb Koerselman 
Mrs. Mary Jane Kutz 
+Mr. Philip Lanier 


+Mrs. Lee Lenkoll 
Mr. Arthur Lerman 
*Ms. Clara Markham 
Mrs. Allan B. Morris 
Mr. Theodore H. Nixon 
Mr. David P. O'Brien 
Mrs. Cheryl Rago 
Ms. Vivian Ruth Sawyer 
Mrs. Sheldon B. Schiller 
Ms. Debbie Scoppcchio 
Rev. Anne C. Shefler 
Mr. Glenn D. Sullivan 
Mr. Mark Wheeler 
Mr. John Zehnder 

Honorary Member 
Mrs. Clarita Whitney 

+Denotes Director for Life 
*Denotes Ex-Officio Member 


ASSOCIATION OF THE LOUISVILLE ORCHESTRA, INC. 


Sue Russell Rita Bell 

President Vice President, Hospitality 

Mary Reisert Winona Shiprek 

President Elect Vice President, Volunteers 

Mona Newell Polly Ellsworth 

Vice President, Education Vice President, Public Relations 

Dick Gossom Linda Stumler 

Stanley Crump Helen Hankins 

Vice Presidents, Ways & Means Corresponding Secretaries 

Carolyn Marlowe Nita Woodson 

Vice President, Communications Treasurer 

Peggy Heuser Tinker Zimmerman 

Vice President, Membership Secretary 


Janet Falk Peg Irvin 

President’s Appointment Gayl Leathers 

Sara McDowell 

BOARD OF DIRECTORS Dollie Nix 

Sally Brink ‘Melinda Odle 

*Lou Conkling Helen Prillie 

Jean Cecil Anne Rives 

Jennifer Cottingham Diana Roeder 

Diann Dries R u *h Scully 

Alice Duerr Reva Steiner 

Polly Ellsworth D'ane Stuckert 

Joyce Hatfield Margaret Tanguay 

Carol Hebei Nancy Welter 

Peggy Heuser 

*Dcnotes Ex-Officio Member 


DISCOVER LOUISVILLE ORCHESTRA 


Cheryl Rago Carol Tosney 

President Treasurer 

Allen Platt Gretchen Mahaffey 

Immediate Past President Secretary 


Christine Adams John M. Jernejcic 

Todd Carter Carol Johnson 

Lou Conkling Judy Johnston 

Andrea Grossman Clark Miller 

Tim Hagerty Nick Morris 


_ THE LOUISVILLE ORCH ESTRA ADMINISTRATIVE STAFF 

Administration Education & Outreach Development Marketing Production/Operations 

Tim King Jane B. Hahn Michael J. Oppelt Diana Dinicola Michael Beattie 

Executive Director Director of Education Director of Director of Marketing Director of Operations 

Tonya Y. McSorley Jennifer A. Maxwell Development and Public Relations Niko | a i Hargreaves 

Director of Finance Education Assistant Winona Shiprek Jennifer M. Whelan Personnel Manager 

Carla Givan Corporate Sponsorships Public Relations Mary McGillen 

Director of Ticket and Special Events Manager Librarian 

Operations Manager Leslie Turner Adrienne Hinkebein 

Tim Tomes Gina M. Cosby ln,ern Production 

Office Administrator Development Manager Coordinator 


Angela Pike 
Receptionist 


Kirk Randolph 
Development Assistant 


Bill Polk 
Stage Manager 
Kevin "Jersey" Ryan 
First Stage Hand 
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Thank You for Supporting the 2000-2001 Season 


TITLE SPONSORS 


BarikOf^uisville 

WdAmoricaBatop 


Sponsor ol(he 
2000-2001 NightLites Scries 


BANKEONE 

Sponsor of the 2000-2001 
Louisville Pops Series 


BD 

Fifth Third Bank 

Sponsor of the 2000 Roarchestra 
series at the Louisville Zoo 


y* Firstar & 

It mi Willmui Itnuniiar** 

Sponsor of 

2000-2001 orKIDStra series 


HILLIARD / Cn/RJsZn T UicM. B ° AR0 ° rD ™ a ™ 

LYONS UjSt ENEnGl£ Louisville Orchestra 

Sponsor of the 2000-2001 Sponsor of the 2000-2001 Sponsor of the 2000-2001 

MasterWorks Series New Dimensions Series Coffee Concerts 


ADDITIONAL CORPORATE SPONSORS 



Brown-Forman 

CO k I' ORATION 

2000-2001 
Season Support 


$ 30,000 + up 



Tbt 

CAMBERLEY 

BROWN 


$ 15,000 - $ 29,999 


= U S AIRWAYS 


National 

CHy 

Sponsor ol the 2001 Dr. Martin 
Luther King, Jr Celebration Concert 



powertel 


INFINITY 

C eO 

OUTDOOR 



KentucklanaH Ntm Channel 


1L 


iTTON 
,EN 


CHURCHILL DOWNS* Certified Public Accountants 
and Consultants 


LG&^NERGY 



$ 2,500 - $ 7,499 


Automotive Carrier Services 


City OF JfiffRPSFKACflllltV Cofoninf'Designs 

Jeffersonville ® U 5 W !HL¥ ofSt.MattHczos 



lg^nergy ©TARGET 



lu ""!7 Truck Rental 
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2000-2001 Annual Fund 


We would like to extend our thanks to all of the following donors for making 
a gift to the 2000-2001 Annual Fund. 


$100,000 & Up 
Fund for the Arts 
Kentucky Arts Council 

$50,000-$99,999 
The Association of The 
Louisville Orchestra 
Mr. and Mrs. David A. Jones 
National Endowment 
for the Arts 

$10,000-$49,999 
Board of Aldermen 
The Aaron Copland Fund for 
Music 

The Gheens Foundation 
Mrs. I. W. Hughes 
The Humana Foundation 
Jefferson County Public 
Schools 
Anonymous 
Bert and Elaine Klein 
Ronald and Anne Sheffer 

$5,000-$9,999 
Frank R. Abell 
Citigroup Foundation 
Ms. JaneG. Flener 
Dr. Virginia Keeney 
WHAS Crusade for Children 

$2,500-$4,999 
Dr. Frederick and Nancy 
Albrink 

Chase Manhattan Bank 
Dr. and Mrs. John W. Derr, Jr. 
Drs. George and Marie Doyle 
Sponsors of Kathleen Karr, 
Principal Flutist 
Mr. and Mrs. George W. Falk 
Mr. and Mrs. Richard Ferguson 
Rick and Ann Guillaume 


Anonymous 
Jay D. Harris 

Mr. and Mrs. Arthur J. Lerman 
Steven and Janette McCabe 
Mr. and Mrs. Richard W. Morgen 
Mr. and Mrs. Allan B. Morris 
Mary and Ted Nixon 
Kathy and Orson Oliver 
Dr. Gregory C. Postel 
Mr. and Mrs. Uriel Segal 
University of Louisville 
School of Music 
Mr. Manning G. Warren, III 
Mr. and Mrs. Joseph Hays 
Wimsatt 

Dr. and Mrs. Richard S. Wolf 
Sponsors of Sidney King, 
Assistant Principal Bassist 
Mr. John Zehnder 

$1,000-$2,499 
The Association of 
The Louisville Orchestra 
Mrs. W. F. Axton 
Mr. Michael Beattie 
Ms. Constance A. Bergen 
Bob Bernhardt 
Children’s Hospital Foundation 
David E. Bybee and 
Polly A. Coombs 
Dr. and Mrs. David V. Cohn 
Ms. Elizabeth Deknatel 
Mrs. Maurice T. Fliegelman 
Mr. and Mrs. William C. Fust 
Vincenzo and Pat Gabriele 
Mr. and Mrs. J. Michael 
Gohmann 

Mr. and Mrs. James E. Hardy 
Mr. and Mrs. Charles W. 
Hebei, Jr. 

Mr. and Mrs. Harry K. Herren 
Ann Hinson 


Tim King 

Frances G. Livingston 
MKM Machine Tool Co., Inc. 
Mr. and Mrs. T. Ballard Morton 
Norton Healthcare Foundation 
Mike and Tracy Oppelt 
Dr. and Mrs. Timothy Popham 
Catherine Newton, M.D. & 
Gordon D. Strauss, M.D. 

Mrs. Mary Jane T. O’Regan 
and Ms. Dianne M. O’Regan 
Dr. and Mrs. William Owen 
Fred and Claudia Pirman 
Jacqueline and Theodore 
Rosky 

Anonymous 
Mrs. Richard M. Sellers 
Mr. and Mrs. Joseph E. Shiprck 
Robert and Nancy Stopher 
Mr. and Mrs. Ben J. Talbott, Jr. 
Mrs. Tinker Zimmerman 

$500-$999 

Dr. and Mrs. Billy F. Andrews 

Nancy Ballantine 

Mr. and Mrs. John R. Gregory 

Mr. and Mrs. J. C. Juetl 

The Kroger Company 

V. E. Schneider 

Dr. and Mrs. Tsu-Min Tsai 

$300-$499 

Donald and Elaine Bornstein 
Margaret Fonda and 
George Herbener 
Anonymous 

Daniel and Betty McAninch 
Mr. Tom B. Nichols, Jr. 

Mrs. Kathleen T. Partlow 
Mrs. Mildred Pearson 
Madeleine and John Pohl 


S125-S299 
Mrs. Kurt Ackermann 
The ARCO Foundation 
Phillip and Marian Arnold 
Barbara and Ralph B. Brick 
Mr. and Mrs. Calvin J. Buch 
Mrs. Robert C. Bulleil 
Mr. and Mrs. John M. Cosby 
Ms. Diana Dinicola 
Ms. Virginia O. Dulworth 
Carol and Leonard Eisenberg 
Mr. and Mrs. George M. Goetz 
Mary Henry 
Laura and Lane Hill 
Dr. Arthur H. Isaacs 
Dr. Gordon T. McMurry 
Steve and Tonya McSorlcy 
June E. Morris 
Otway Patton, Jr. 

Psi lota Xi Sorority, 

Zeta lota Chapter 
Mrs. William M. Reid, Jr. 


Adopt-a-Sciiool 


Calvin and Helen Lang 
Mr. and Mrs. Allan B. Morris 
Anne G. Stengell 


In-Kind Donations 


Balance Design 
Beam Online 
Colonial Designs 
Heine Bros. 

Krispy Kreme 

Radio Communications 

Thrifty Truck Rental 

WAMZ 

WRKA 


The Louisville Orchestra Board of Directors would like to thank all of the musicians who have 
dedicated time, effort and attention to fundraising efforts. Thank you! 

SINCERE APPRECIATION IS ALSO EXPRESSED TO THE MANY DONORS WHOSE GIFTS WERE UNDER $125. 


2000-2001 Bank One Louisville Palace Club Members | 


A& A Mechanical, Inc. 
Thomas K. and Bonnie G. Baer 
Mr. Miles Bailey 
Thomas and Diana Bennett 
Dr. and Mrs. Lawrence H. 

Bo ram 

Mr. David Borden 
Helen Mays Casey 
Dr. and Mrs. John W. Derr, Jr. 


Alice M. Duerr 

Mr. Jerry Freeman 

Mr. John T. Gallagher 

The Galt House 

Ruth M. Holloway 

Dr. and Mrs. J. Barrett Hyman 

Mr. and Mrs. J. C. Juett 

Mr. and Mrs. Alan Kunkel 

Ms. Janice Longmeyer 


Dr. S. Gerald Marx 
Dr. Gorden T. McMurry 
J D Moore 

Mr. and Mrs. Norman E. 

Pfau, Jr. 

J. L. Pitt 

Mr. and Mrs. L. K. Sarin 
Ronald and Anne Sheffer 
Dr. and Mrs. James H. Simrall 


Seagram Americas 
Dr. Janet L. Smith and 
Dr. John L. Roberts 
Vermont American 
Corporation 

Tom Wilkerson, President, 
Wilkerson & Assoc. 

Mr. and Mrs. L. W. Wright, Jr. 
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THE 2000-2001 PRODUCERS’ LEAGUE 

Simply give 25% more to the Annual Fund than you did 
during the 1999-2000 season (minimum 2000-2001 gift of $50) 
and receive, in addition to all other applicable benefits: 

• Separate and special recognition in Audience magazine. 

• A limited edition Producers’ League pen, distinguishing you 
as a special team member of The Louisville Orchestra. 


2000-2001 Producers’ League 


The following individuals have increased their annual donation to the Orchestra by 25% or more. 
Please join us in thanking them for their generosity. 


Thomas K. & Bonnie G. Baer 
Brown-Forman Corporation 
Mr. and Mrs. George F. 
Coleman 

The Aaron Copland Fund for 
Music 


Mr. and Mrs. John M. Cosby 

Ms. Diana Dinicola 

Ms. Jane Hahn 

Mr. and Mrs. Robert E. Kulp 

Calvin & Helen Lang 

Mr. and Mrs. Arthur J. Lerman 


Steve & Tonya McSorley 
Mr. Tom B. Nichols, Jr. 
Kathy & Orson Oliver 
Mike & Tracy Oppelt 
Mr. Kirk A. Randolph 
Ronald & Anne Sheffer 


Mr. John Sistarenik 
Mr. Tim Tomes 
Tom Wilkerson, President, 
Wilkerson & Assoc. 


THE DONORS LISTED ABOVE GAVE OR PLEDGED TO THE ANNUAL FUND THROUGH AUGUST 3, 2000. 


Peter Serkin bio (Continued from A-9) 

time, Serkin has performed with the 
world’s major symphony orchestras, 
including those of Boston, New York, 
Philadelphia, Cleveland, Chicago, San 
Francisco and Los Angeles, as well as the 
London Symphony, London Philharmonia, 
Berlin Philharmonic, New japan 
Philharmonic, NHK Symphony Orchestra, 
English Chamber Orchestra and Vienna 
Symphony. He has played chamber 
music with Alexander Schneider, Pablo 
Casals, Pamela Frank, Yo-Yo Ma, 

Budapest String Quartet, Guarneri String 
Quartet, Orion String Quartet and Tashi 
(of which he is a founding member). He 
was honored as the first pianist to 
receive the Premio Internzionale 
Musicale Chigiana in recognition of his 
outstanding artistic achievement. 

As individual and varied as his 


programming, Serkin’s recordings range 
from Bach to Berio. His most recent 
releases include the Brahms violin 
sonatas with Pamela Frank; the Henze 
and Brahms quintets with the Guarneri 
String Quartet; “Music for Pianos” with 
Andras Schiff; and “Quotation of Dream” 
with Oliver Kussen and the London 
Sinfonietta, featuring music of Toru 
Takemitsu. Serkin’s rendition of the six 
Mozart concerti composed in 1784 was 
nominated for a Grammy and also 
received one of Europe’s most presti¬ 
gious awards - the Deutsche 
Schallplatten Prize. 

Peter Serkin is a member of the 
faculties of The Juilliard School, Curtis 
Institute of Music and Tanglewood Music 
Center. He lives in New York City with 
his wife, Regina, and is the father of five 
children. 
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The Laureate Society 


NAME(S) 


Return this completed form to The Louisville Orchestra 
at the address listed below. For more information, please 
contact Mr. Michael J. Oppelt, Director of Development. 
Thank you! 

Jftefe SB 

Louisville Oixlieslm 

300 WEST MAIM STREE7' SUITE 100 
LOUISVILLE, KENTUCKY 40202 
502.587.8681 • FAX 502.589.7870 


The Laureate Society is a planned giving society designed 
to recognize those leaving a gift to The Louisville 
Orchestra in their wills. These donors realize the 
importance of The Louisville Orchestra to our community 
today and for generations to come. 


□ Yes, I have included The Louisville Orchestra in my 
estate plans and wish to become a charter member of 
the Laureate Society. 


Please list my name as a member of the Laureate 
Society in the Program Book as follows 


ADDRESS 


PHONE 


DO NOT list my name in the Program Book. I prefer 
to remain an anonymous member of The Laureate 
Society. 

fry. 

Please send me more information about planned 
giving opportunities with Tire Louisville Orchestra. 


Er.Yvrf: 


• .,r/ : 


□ 


□ 
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iWXyMZ/FM C(/)lCO 
Given from June 1, 2000, through August 3, 2000 


Honorary Gifts 

Gift in honor of Mrs. Lois Davis’ Birthday 
Dr. and Mrs. Albert Goldin 

Gift in honor of Mildred Berkey 
Marshall and Mimi Mazzier Heuser 

Memorial Gifts 

Gift in memory of Joseph F. Argiro 
Mrs. Robert S. Whitney 

Gift in memory of Dorothy Norton Clay 
The Estate of Dorothy Norton Clay 

Gift in memory of Harry R. Cressman 
Carolyn Cressman 

Gift in memory of Dr. Robert Hinkebein, Sr. 

Mr. and Mrs. David W. Jones 

Gift in memory of Nancy H. Kirchner 
Mr. Robert C. Kirchner 

Gift in memory of Virginia L. Johnson 
A. Thomas Johnson and Cindy Johnson 

Gift in memory of Dr. Robert I. Lerman 
Mr. and Mrs. Joseph L. Fitzpatrick 

Gift in memory of Mr. Leon Rapier 
Mary M. Rapier 

Gift in memory of Father Vernon Robertson 
Frank R. Abell 

Gifts in memory of Marshall Reid Smith, Jr. 
Bridget Combariati 
Jean Combariati 
Mr. and Mrs. John L. Smith 

Gift in loving memory of Marvel Leitchfeld Tomppert 
Mrs. Mary Jane T. O’Regan and Ms. Dianne M. O’Regan 



Ude DecemGer 8, 2000, Utiltiarddyons UKasterlslorGs 
concert — Jlandels JKessiad — is presented in memory 
of individuals wdo lovedUde Orcdestra. 9f you would 
tide to play an important role in if)is triGutaiy performance, 
please consider Geiny a co-sponsor. Cdyain, tfiis season 
we welcome additional sponsors oj $1,000 or more. 

Donors willGe recoynized at a catered\ post-concert 
reception. Donors wilt also receive four complimentary 
concert ticdets andpardiny vouchers. 


Jlandels Jltessiad 
Qdriel Seyal, Gonduc/or 
Jde Sou is vitie Orchestra wild 
the Souisvilte OGacdi Society and 
^University of Souisville Golteyiale Chorale 
Christina JGouras, soprano 
<% ce DiDonato, mezzo-soprano 
DanielUeeds, tenor 
Grant tfouryGlood, Gass-Garilone 


U)e respectfully request thatyou consider tins yift to Ge in 
addition to your normal unrestricted support, 
dor more information on Gecominy a co-sponsor of this 
concert, contact the Development Department of 
Ude toouisville Orcdestra at (502 ) 587-8681. 

- -H L 
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to Two New Members of 
THE LOUISVILLE ORCHESTRA 


was awarded a one-year appointment 
for the position of 4th horn. She comes 
to The Louisville Orchestra by way of 
the Cincinnati College Conservatory of 
Music, where she is currently pursuing 
her doctorate of music. Lassiter 
replaces Diana Morgen, who is on leave 
this season. 

Lassiter’s orchestral experience 
includes the position of Principal Horn 
with the Richmond Symphony 
Orchestra, Guy Bordo, conductor (1998- 
99); second horn, RSO (1997-98); extra 
horn with the Cincinnati Symphony 
Orchestra, Jesus Lopez-Cobos, music 
director (1998-present); extra horn, 
Cincinnati Pops Orchestra, Erich Kunzel, 
music director (1998-present); extra 
horn, Cincinnati Opera (1998-present); 
orchestra member, Cincinnati Ballet, 

is the newest member of the second 
violin section, having been awarded a 
one-year appointment with The 
Louisville Orchestra replacing Rebecca 
Cole, who is on leave this season. 

Griffiths’ orchestral experience 
includes positions with the Toledo 
Symphony and the Toledo Opera (1999- 
2000); a contracted position with the 
Lima Symphony, Lima, Ohio (1999- 
2000); the Adrian Symphony, Adrian, 
Michigan (1999-2000); the New World 
Symphony, Miami, Florida (1998-99); 


Carmen Deleone, conductor (1999- 
present); extra horn, Cincinnati Chamber 
Orchestra, Keith Lockhart, conductor 
(1999-present); extra horn, West Virginia 
Symphony Orchestra, Charleston, W.V. 
(1997-present); substitute horn, Dayton 
Philharmonic Orchestra, (1998-present); 
extra horn, Savannah Symphony 
Orchestra (1995-96); substitute horn, 
The Canterbury Brass Quintet (1998- 
present); orchestra member, Opera 
Theater of Lucca Orchestra, Lucca, Italy 
(1997); and extra horn, The New World 
Symphony, Miami, Florida. 

Lassiter received her master of 
music degree from Cincinnati College 
Conservatory of Music and her bachelor 
of music degree from Georgia Southern 
University. 


the Owensboro Symphony, Owensboro, 
Kentucky (1996-98); and the Evansville 
Philharmonic, Evansville, Indiana 
(1996-98). She has also participated in 
the Kent/ Blossom Music Festival with a 
full scholarship in 1995 and the 
Meadowmount Music Festival in 1992 
and 1993, also on full scholarship. 

Griffiths received her bachelor of 
music degree from Indiana University 
and was a recipient of the Dorothy 
Richard Starling Foundation Scholarship. 
She is also a graduate of Juilliard. 
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HEINE 

BROTHERS 


COFFEE 


LOUISVILLE, KV 


The Louisville Orchestra 
announce the newest addition to the 
Coffee Concert Series: 


COMPLIMENTARY DOUGHNUTS 


COFFEE 


rom 


Start your morning off with 
The Louisville Orchestra at the Coffee Concerts, 
sponsored by The Louisville Orchestra Board of Directors, 


The first Coffee Concert of the 2000-2001 season 
will be held on Thursday, September 28, 
at 10:30 a.m. at The Brown Theatre. 
Concerfmaster Michael Davis is the featured soloist 


Free pre-concert lecture by 
WUOL's Angela Fitzpatrick will begin at 9:30 a.m 
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HOW CAN YOU CONTRIBUTE TO 
THE LOUISVILLE ORCHESTRA? 


§ £ A gift to The Orchestra in memory or in honor of someone is a 

< 3 wonderful way to remember a loved one who has passed on or to 

< g: honor an accomplishment (anniversary, wedding, graduation, 
g g birthday) of someone dear to you. Your name and the name of 
Z ® the person the gift is for will be listed in a special section of 

2 : © Audience magazine. 


For a donation of $2,500, you will have the opportunity to o_ 

sponsor a Louisville Orchestra musician for the season. As soon as z a: 
we receive your pledge, you may choose a musician to sponsor (if q g 
your choice is not already taken by an earlier donor). The 3^ 

musician’s name will be listed next to your name in the Annual o 

Fund pages of Audience magazine on a monthly basis. Si 


This year, for the first time ever, you may assist your Orchestra in a 
unique way and at the same time add a special item to your home or 
uj office library. Each season, The Louisville Orchestra adds musical 
< © scores to its library by purchasing or renting music for the repertoire 
^ Si to be performed during the season. When you make a donation for 
■= the purchase of a set of parts, we will present you with a score, 
g m autographed by Maestro Uriel Segal. The scores range in price from 
o_ = $30 to $1,850. Some orchestra pieces are only available for rent, but 
a donation to help with the rental fee would be of great benefit to 
The Orchestra. We would respectfully request that you consider this 
gift to be in addition to your normal unrestricted support. 


When you read through the musician roster in the program book, 1 — 
you will notice that many chairs have been endowed to secure that 5 
musician’s seat with The Orchestra. However, there are still many 
musicians’ chairs that have yet to be endowed. The price to endow © 
a chair begins at $100,000. With your endowment gift, you may §: 

immortalize a family name, a loved one or yourself. ^ 


FOR MORE INFORMATION, PLEASE CONTACT THE 
DEVELOPMENT DEPARTMENT OF THE LOUISVILLE ORCHESTRA: 

502 . 587.8681 
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The market 

swings. 

Your investment 

manaqer 

Wouldn't. 

No one knows what the market will do from day-today. Bank 
of Louisville Personal Investment Managers, on the other hand, 
are totally predictable. They provide one-on-one, personal 
service based on in-depth, worldwide research to help you 
build a portfolio based on your specific goals. And they have 
an enviable, proven record of long term success. To find out 
more, please call us at 562-5481. Always in tune with the 
market. Always working. Always here. 


^ankOf 


ikOfSuisville 


WSd America Barcorp 



Continued from page 10 
MD: Not really. My oldest son, Jake, just 
recently said he's interested in learning to 
play the violin. I’m kind of excited about 
that but, at the same time, I’m just going 
to see how his interest develops as he 
begins studying. 

SD: Do any of your siblings still play ? 

MD: I have a sister who plays the cello in 
Asheville, North Carolina, and teaches in 
the schools there. One brother was the 
principal violist at the Knoxville Symphony 
but recently had to go into a different pro¬ 
fession because he had a wrist injury and 
couldn’t play. I also have another brother 
who is studying to be a violist. 

SD: Do you have any plans after you finish 
with the Saint-Saens? Is there anything 
coming up for The Orchestra this season 
that you are particularly looking forward to? 
MD: I think that when it’s over I’ll enjoy a 
month or so of just relaxing a little bit. As 
much as I enjoy playing the concertos, you 
sort of build up to that occasion. Then 
there’s that time afterward when you can 
finally relax for a bit - which I feel I need. 
The Orchestra schedule will continue, but 
when you’re doing that in addition to 
preparing for a work of this magnitude, 
there is some added pressure. 

SD: You’ve been playing with Uri now for 
a year since he became music director, but 
you have never played a concerto with him 
before. What is your sense of him as a 
conductor for concerti? 

MD: In watching him with other people 
and playing with him, I have always 
enjoyed the way he really seems to try to 
understand the soloist’s interpretation and 
make the orchestra fit that. Uri is very 


musical. I feel that through his gestures 
he is helping the orchestra play musically. 

I get the sense that he is enjoying the act 
of bringing together the soloist and the 
orchestra fora complete musical perform¬ 
ance. . .and not the orchestra as a sideline 
to the soloist. I suppose I have done a few 
things with Uri that are sort of the same 
thing. Last season we did the Bartok Two 
Portraits. One of those movements is a 
complete movement of the Bartok First 
Violin Concerto, and I played the solo for 
that. We have also done some other 
orchestral things with concertmaster solos. 
What I have enjoyed, when those times do 
come, is that Uri does allow me to play 
however I would like to play and just fol¬ 
lows me. He offers me a chance to express 
my own version of those solos. That’s 
something I’ve always liked about JL 
the way he conducts. rlffimny 

Michael Davis will perform Camille 
Saint-Saens' Violin Concerto No. 3 
Thursday, September 28, at 10:30 a.m. as 
the opening of The Louisville Orchestra’s 
Coffee Concert series and again, Saturday, 
September 30, at 8:00 p.m. as The Orchestra 
opens the 2000-2001 Hilliard Lyons 
MasterWorks series. Both performances will 
take place at the Brown Theatre (315 W. 
Broadway). Maestro Segal has selected 
Honnegger’s highly energetic Pacific 231 to 
open the concerts, which will conclude with 
Vaughan Williams’ sweeping and descriptive 
Symphony No. 2, A London Symphony. 

Subscriptions for The Louisville 
Orchestra’s season are still available. 

For more information, call 502.587.8681. 




Linda McCartney 

John Lennon, London, 1969 

Gelatin Silver Print 


Linda 

McCartney’s 

Sixties 


PORTRAIT OF 
AN ERA 


September 19- 
November 12, 2000 


See photographs by Linda 
McCartney, late wife of Beatle 
Paul McCartney. Images include 
The Rolling Stones, The Beatles, 
The Grateful Dead, Ray Charles, 


Janis Joplin, and Jimi Hendrix. 

The exhibition is organized by the 
Estate of Linda McCartney in 
cooperation with the Bruce Museum 

in Greenwich, Connecticut. $10 Adults, $8 Seniors, 

and $5 Students & Children 


Museum Members Admitted Free! 



The Speed 

Art Museum 


2035 South Third Street, Louisville, KY 40208 


Tickets on sale now by calling 
toll free 1-877-JBSPEED! 


www.speedmuseum.org 




Kentucky Center for the Arts 


SERVICES 

Tickets: For complete event information and to 
order tickets by phone, call the Kentucky Center 
Ticket Service at 502-584-7777 or 1-800-775-7777. 
Kentucky Center Ticket Service’s hours are 9 am to 
6 pm Monday through Saturday and noon to 5 pm on 
Sunday. Open later on performance nights. 

Tickets purchased by phone are subject to service 
charges. 

Call 502-562-0730 for TTY service. 

The Kentucky Center Box Office is open 9 am to 6 pm 
Monday through Saturday and noon to 5 pm on Sun¬ 
day. On performance dates, the ticket office is open 
one-half hour past curtain time. Tickets are also 
available at Indiana University Southeast’s Ogle 
Center. Gift certificates are available in any dollar 
amount at the Box Office. 

The Drive-Thru Ticket Window is open 11 am to 6 pm 
Monday through Friday. Turn right off Main, shortly 
before Sixth Street, to enter the Drive-Thru. 

KCA Information Hot-Line: 502 562-0122 
Tours: Behind-the-scenes tours of the Kentucky 
Center may be arranged through the Audience 
Relations Department at 502 562-0198. There is a 
$1.00 fee per person. 

Tour on Tape: A taped, descriptive tour of the 
Center’s collection of 20th century artwork is availa¬ 
ble at the Center Shop. This free service provides 
an option for blind, visually impaired and sighted 
guests who want to learn more about the collection. 

FACILITIES 

Whitney Hall: A 2,406-seat multi-purpose concert hall. 
Bomhard Theater: A 622-seat theater. 

Clark-Todd Hall: A large, multi-purpose hall with a 
maximum capacity of 350 standing or 180 seated. 

MeX Theater (Boyd Martin Experimental Theater): 
A flexible “black box” with a maximum seating 
capacity of 135. 


In addition, the Kentucky Center for the Arts 
manages the Brown Theatre (formerly Macauley 
Theatre), 315 W. Broadway, which seats 1,397. 

Parking: More than 2,000 parking spaces offer 
direct access to the Kentucky Center. Enter the 
Kentucky Center Garage from Sixth Street. The 
elevators located in the garage will take you to the 
main lobby. You may also enter the Riverfront 
Garage from Fourth or Sixth street. Level C of the 
garage will also give you direct access to the main 
lobby. Several other garages and parking lots are 
located within easy walking distance. 

Dining: The Bristol Bar and Grille Downtown, 
located in the Kentucky Center, is open seven days 
a week. The restaurant provides cocktails and 
moderately priced meals in an informal atmosphere, 
and the catering department provides a wide 
variety of services to patrons of the Kentucky 
Center. Major credit cards are accepted. 

Shopping: The Center Shop offers a vast assort¬ 
ment of unique gift items, many relating to the 
performing arts. Open Monday through Saturday, 
10 am to 5 pm; and Sunday, noon to 5 pm. Open later 
on performance nights. Gift certificates are available. 

Rentals: From a seminar for 20 to a convention for 
2,000, the Kentucky Center will "stage" and cater your 
event. For more information, call 502-562-0143. 

ADMINISTRATION 

Membership: A membership in the Kentucky 
Center offers a variety of benefits, including free 
parking and discounts for The Center Shop, area 
restaurant and tickets. For more information on 
membership - for you or your business - call the 
Membership Hotline at 502-562-0144. 

Volunteers: The Volunteer Program offers the 
public a chance to be a part of the great events at 
the Kentucky Center. To volunteer, contact the 
Volunteer Services Manager at 502-562-0141. 



Billiards • Basketball • Bars & Bar Stools & 
Rain bo Play Systems • Now Spas & Hot Tubs 


The Wonderful World of 
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Kentucky Center for the Arts 


Art Collection: A distinguished collection of 20th 
century art, including works by Alexander Calder, 
John Chamberlain, Jean Dubuffet, Louise Nevelson, 
Joan Miro and Malcolm Morley, is on permanent 
public display. 

COURTESY 

Beepers, pagers and cellular phones: As a 
courtesy to the performers and other audience 
members, please turn off all audible message 
systems. Those who expect emergency calls, please 
check your beepers at the main lobby coatcheck 
and report your seat location to the attendant. 

Emergency phone number: The emergency phone 
number to leave with baby-sitters or message 
centers is 502-562-0128. Be sure to leave your 
theater and seat number for easy location. 

Cameras and recording devices are not allowed in 
the theaters. 

Smoking: As a courtesy to our patrons, the 
Kentucky Center has designated the front and 
Belvedere terraces, the street level drive-thru, the 
parking garages and some sections in The Bristol 
Bar & Grille as smoking areas. Smoking is not 
permitted in any Kentucky Center theaters. 

Latecomers will be seated at appropriate breaks in 
the program, as established by each performing 
group. Please be considerate of your fellow 
audience members during performances. 

Please remain seated after the performance until 
the lights are brought up. 

Children should be able to sit in a seat quietly 
throughout the performance. To properly enforce 
fire codes, everyone attending an event, regardless 
of age, must have a ticket. 


ACCESSIBILITY 

Wheelchair access is available on every 
seating and parking level, as well as 
telephones, ticket counters and personal 
conveniences at appropriate heights. 

Infrared hearing devices provided by 
Louisville Hearing Aid, Inc., are available 
for the hearing impaired in the two 
larger theaters. 

Audio Description is available for the 
visually impaired for selected performances. 
Audio Description is made possible 
through the generosity of Terry Sales in 
memory of Stuart Sales. 

Captioned Theater is available for selected 
performances as a service to the deaf and 
hard of hearing. Captioned Theater is 
made possible through the generosity of 
Jacob C. Koch charitable trust. 

A staff of trained ushers will assist with directions 
and any special needs. 

Reserve wheelchair seating or hearing devices at 
time of ticket purchase or by calling the Accessibility 
Hot Line at 502-562-0111. 

For TTY service, call 502-562-0140. 


If you have suggestions on how we can improve our 
service, call (502) 562-0189 or write to 5 Riverfront 
Plaza, Louisville, KY 40202. 

Dr. Michael C. Hardy, President 
Kentucky Center for the Arts 
Mr. C. Edward Glasscock, Chair 
Board of Directors 

Mr. Robert W. Rounsavall, III, Chair 
Foundation Board of Directors 



cc 
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Public Radio 


Partnership 













Travel Calendar 


New Openings on Broadway: 

Aida 

In Disney’s latest, Verdi’s epic Egyptian love story 
has been converted to a Broadway musical with 
music by Elton John and lyrics by Tim Rice. Palace 
Theatre, 1564 Broadway, 212.307.4100. 

Contact 

Susan Stroman’s three-part danceathon features 
the much-talked-about “girl in the yellow dress," 
Deborah Vates. 2000 Tony for Best Musical. Vivian 
Beaumont Theatre, 150 W. 65th St., 212.239.6200. 
Copenhagen 

Michael Frayn’s play about two scientists who have 
plans for an atom bomb stars Philip Bosco, Blair 
Brown and Michael Cumpsty. 2000 Tony for Best 
Play. Royale Theatre, 242 W. 45th St., 212.944.3883. 

Dirty Blonde 

Claudia Shear stars in her new play about Mae 
West and two devoted fans who meet at her grave. 
Helen Hayes Theatre, 240 W. 44th St., 212.239.6200. 
Kiss Me, Kate 

A revival of Cole Porter's frothy adaptation of The 
Taming of the Shrew, this play within a musical 
stars Brian Stokes Mitchell and Marin Mazzie as 
Shakespeare's Kate and Petruchio. Martin Beck 
Theatre, 302 W. 45th Street, 212.239.6200. 
Riverdance on Broadway 
The international phenomenon returns to New 
York with a production conceived and created 
especially for Broadway. Gershwin Theatre, 

222 W. 51st St, 212.307.4100. 

The Man Who Came to Dinner 
Nathan Lane and Jean Smart star in this 1939 Moss 
Hart/George S. Kaufman comedy about a snooty 
writer who wreaks havoc on the happy home of 
some plain Midwesterners. American Airlines 
Theatre, 227 W. 42nd Street, 212.239.6200. 

The Music Man 

Rave reviews for Rebecca Luker (Show Boat and 
The Sound of Music) in this revival of Meredith 
Willson’s 1957 musical. Susan Stroman and Craig 
Bierko also star. Neil Simon Theatre, 250 W. 52th 
Street, 212.307.4100. 

True West 

A new production of Sam Shepard’s 1980 play 
about dysfunctional brothers starring Josh Brolin 
and Elian Koteas. Circle-in-the-Square Theatre, 

W. 50th St, 212.239.6200. 

Cats, the longest running show in Broadway 
history, closes on September 10 after 7,485 
performances. 



. . .featuring. . . 
Oxxford • Zegna 
Hickey-Freeman • Canali 
Bobby Jones Sportswear 
Robert Talbott -Coppley 
Alan Flusser 
Hart Schaffner & Marx 
Made-to-Measure Shirts 


Representatives will be 
present at Rodes Oxmoor on 
September 6"‘ (3-9 pm) 
and at Rodes Downtown on 
September 7 ,h (10 am -6 pm). 



Save on all special orders 
placed through September 17 Ul . 
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Workshop Leader: 

Sarah Criss Haines, 

Attorney & Counselor at Law 

Taxation 

• Dealing with estate tax on IRAs, J 

annuities, and life insurance 1 

• How to reduce or eliminate the I 

37-55% federal income tax I 

• How Roth IRAs can reduce estate tax g 

Disability Planning 

• Problems with relying on general I 

powers of attorney ■ 

• How to avoid guardianship 

• The importance of personalized health Mi 

card instructions and living wills JHj 

Asset Transfer Upon Death MI 

• The real cost of a will and probate Ml 
vs. trust-centered estate planning fl[ 

• How to simplify estate settlement, af 

reduce costs, maintain privacy /al 

• Problems with ownership * 

Personal Planning Goals 

• Protecting children’s inheritance from loss 
due to your surviving spouse’s remarriage 

• Protecting children from their own 
creditors, divorces, lawsuits 


Tuesday, October 17 Thursday, October 19 

6:30 p.m. - Louisville 9:30 a.m. - New Albany 
Ramada Inn Zorn Holiday Inn Express 
1-71 & Zorn Ave. 1-64 at Sherman Minton Br. 


Saturday, October 21 

10 a.m. -Louisville 
Hilton Garden Inn 
1-64 & Blankenbaker Rd. 

Friday, October 27 
1 p.m. - Louisville 
Breckinridge Inn Hotel 
1-264 Watterson at 
Breckenridge 


Wednesday, October 25 
1 p.m. - Radcliff 
Radcllff Best Western 
U.S.31 between Knox& 
Indian Trail Blvds. 

Tuesday, October 31 
10 a.m. - Clarksville 
Holiday Inn Lakeview 
1-65 at Stansifer Blvd. 


Choose a Date and Reserve a Seat 
to Attend This Free Workshop. Call 
948-9366 or toll free 877 704-2547. 

Sponsored by: 

Lincoln Financial Advisors Corp. 

500 W. Jefferson St., Louisville, Kentucky Member NYSE. 

Sarah Criss Haines is an attorney with offices 
in Kentucky and Indiana who practices 
exclusively in estate and tax planning. 


NEW YORK 
Lincoln Center 
September 18 
Upstart Aussies 

Jazz at Lincoln Center 
October 5,6 & 7 
Junior Mance, piano 
October 13,14 
Duets on the Hudson 

Carnegie Hall 
September 16 
Tadashi Imai, piano 
(Grand Prize winner of 
Chopin Competition) 
September 20 
Jose Feliciano 
September 21 
Orina Voro, piano 
September 22 
Artists for the Cure 
Sir Andre Previn, 
conductor 
September 23 & 24 
Isaac Stern: A Birthday 
Celebration 
September 25 
The Nashville Symphony 
Kenneth Schermerhorn, 
conductor 
September 28 
Sir Simon Rattle 
Classic Ellington 
October 6 
Ravi Shankar 

New Victory Theatre 
September 15-24 
Batoto Yetu 

September 29-0ctober 22 
Arabian Nights 

Joyce Theater 
September 26-October 1 
Rennie Harris 
Puremovement 
October 3-8 
PPS Danse 
October 10-15 
Dayton Contemporary 
Dance Co. 


CHICAGO 

September 23-October 1 
Field Museum/Grant Park 
World Music Festival 

Auditorium Theatre 
October 4-7 

Birmingham Royal Ballet 

Court Theatre 
September 6-October 15 
Invention of Love 

Baliwick Arts Center 
September 14-October 22 
Present Laughter 

Victory Gardens Theater 
September 15-0ctober 22 
Blissfield 

KENTUCKY 
Horse Cave Theatre 
Through November 5 
Light Up the Sky 

CINCINNATI 
Cincinnati Symphony 
Orchestra 
Jesus Lopez-Cobos, 
conductor 
September 15,16 
Pepe Romerso, guitar 
September 22,23 
Jeffrey Biegel, piano 
September 29,30 
Vadim Repin, violin 
October 5,6,7 
Paavo Jarvi, conductor 
Yoon Kwon, violin 

Cincinnati Pops 
Orchestra 

Erich Kunzel, conductor 
September8,9,10 
The Dave Brubeck 
Quartet 

Jarson-Kaplan Theater 
September 22 & 23 
Dayton Contemporary 
Dance Co. 

Procters Gamble Hall 
Gladys Knight w/Jeffrey 
Osborne 
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University of Louisville 

School of Music 


presents the 

Faculty Gala 
2000 

featuring 

faculty performers 
from the School of Music 

Margaret Comstock Concert Hall 
Friday evening 
September 8, 2000 
8:00 p.m. 


Program 


Art’s Groove Steve Allee 

(b. 1950) 

Faculty Jazz Ensemble 

Jamey Aebersold, alto sax Mike Tracy, tenor sax 

John La Barbera, trumpet Renato Vasconcellos , piano 
Patrick O’Rourke, bass Michael Ferraraccio, drums 


Three Pieces 

2 Gigue from Elizabethan Dance Suite Anthony Holbome 

(unknown-1602) 

Aria Michael Praetorius 

(1571-1621) 

M. The Heavens are Telling (1724) Benedetto Marcello 

(1686-1739) 

Faculty Brass Quintet 

Michael Tunnell, trumpet Herbert Koerselman, trumpet 
Bruce Heim, horn Brett Shuster, trombone 

John Jones, tuba 
with 

Greg Byrne, renaissance drum Melvin Dickinson, organ 


^ Quartet No. #1 in C minor, Op. 15 

III. Adagio 

Naomi Oliphant , piano 
Christian Frederickson, viola 


Gabriel Faure 

(1845-1924) 
Peter McHugh, violin 
Paul York, cello 


C Once in a While (1937) Michael Edwards 

Jamey Aebersold, alto saxophone 



'T Ave Maria 


J.S. Bach 

(1685-1750) 
Charles Gounod 
(1919-1893) 

Hail Mary, full of grace, the Lord is with you; 

Blessed are you among women, 

and blessed be the fruit of your womb, Jesus. 

Holy Mary, mother of God, pray for us sinners, 
now and in the hour of our death. 

# ApresunReve Gabriel Faure 

In a slumber charmed by your image 
I dreamed of happiness, ardent mirage; 

Your eyes were more tender, your voice pure and clear. 

You were radiant like a sky brightened by sunrise; 

You were calling me, and I left the earth 
To flee with you towards the light; 

The skies opened their clouds for us, 

Splendors unknown, glimpses of divine light. .. 

Alas! Alas, sad awakening from dreams! 

I call to you, oh night, give me back your illusions; 

Return, return with your radiance, 

Return, oh mysterious night! 

Daniel Weeks, tenor 
Laura Byrne, harp 

INTERMISSION 

Sonatensatz: Scherzo, Op. Posth. Johannes Brahms 

(1833-1897) 

The McHugh-Oliphant Duo 

Peter McHugh, violin Naomi Oliphant, piano 

\ $ Ritorna vincitor! 

from Aida, Act I 


Edith Davis Tidwell, soprano 
David George, piano 


Guiseppe Verdi 

(1813-1901) 


U Impromptu in Aflat Major, Op. 142 #2 Franz Schubert 

(1797-1828) 

Lee Luvisi, piano 
Artist in Residence 

^ Till Eulenspiegel - Einmal Anders, Op. 28 Richard Strauss 

Grotesque musicale (1864-1949) 

(Franz Hasenohrl) 

Peter McHugh, violin Dallas Tidwell, clarinet 

Roger Soren, bassoon Bruce Heim, horn 

James Bates, double bass 


This evening s program should end shortly after 9:30 p. m. 


You are cordially invited to the reception in front of the 
Music Building following tonight’s concert. We hope you 
have enjoyed the concert this evening and we invite you to 
return often to hear music performed by our outstanding 
faculty, students and guest artists. 


Coming Events: 

New Dimensions Concert 
Louisville Orchestra 
Margaret Comstock Concert Hall 
Saturday, September 9 
8:00 p.m. 

Admission Charge 



Imimle Orchesli a 

Uriel Segal, Music Director 


6? 


Presented by 

lgs^nergy 


Saturday, September 9, 2000 • 8:00 p.m 
Margaret Comstock Concert Hall 
University of Louisville 

ROBERT FRANZ, Conductor 
JAMES RAGO, Timpani 
MATTHEW KARR, Bassoon 
DAVID HORN, Bassoon 
DENNIS MICHEL. Bassoon 
ROGER SOREN, Conlrabassoon 


Program 


1 UAUGIIIRIY. MICIIAEl 

^ DAUGIItRIV. MICHAfl 
3 PfCK. RllSSftl 


Route 

Hell's Angels lor Bassoon Quartet 
*Harmonn Rhythm. Conrerto for timpani 
and Orr liestra 


• htIRMISSIOM ■ 


H ROUSE, (HRISIOPHfR Symphony No 2 

Alleg'd 

Adagio (In Memorial" Stephen Albert) 
Allegro 
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The McConnell Center Forum on Constitutional Governance Presents 


Justice Clarence Thomas 

September 11, 2000 
11:00 A..M. 

Comstock Music Hall 
University of Louisville 


^ . -Musical Prelude- 

J University of Louisville Cardinal Singers 

and 

University of Louisville Collegiate Chorale 
directed by Dr. Kent Hatteberg 

also 

McConnell Scholar Monica Hardin 

-Speakers- 
Dr. Gary L. Gregg 
President John Shumaker 
ij jsj. Senator IS/JcConneU 
The Honorable Clarence Thomas 

-Doyou need to leave before noon?- 

Ifyou have no choice but to leave the auditorium for a noon class, please tell an usher now and sit in the 
balcony. Please do not leave your seat at least until the questioning period, which will begin at 
approximately 10:50. If you are not able to sit in the balcony, please remain seated until the program’s 

12:00 conclusion. 

-Questions for Justice Thomas? - 

Please complete the question card before 11:30 and pass it to the right end of your row. An usher will 
collect them at that time. For television purposes, all questions will be asked by a central person who will 
ask questions of the Justice through a live microphone. 


-Please be respectful, quiet and remain seated- 

Today’s event will be broadcast nationally on C-Span sometime in the weeks that come. Please watch 
mvw.mcconnellcenter.nre for dentils as they become available. 









The McConnell Center 

FOR POLITICAL LEADERSHIP 


Fall 2000 Educational Programs % 


Distinguished Lecturer Series 

McConnell Center Forum on Constitutional Governance Presents 

Clarence Thomas, Associate Justice 
of the Supreme Court 

Perhaps the most controversial justice on the 
Supreme Court today, Clarence Thomas shares his 
views on judicial restraint and his approach to 
deciding cases. 

Monday, September 11,11 a.m. 

Comstock Concert H all, School of Music 
**ADVANCE TICKETS REQUIRED** 

Sir Christopher Meyer, British 
Ambassador to Washington 

Sir Christopher Meyer, a distinguished member of 
the British Diplomatic Service since 1966, will share 
his experiences and reflect upon the ever-developing 
relationship between the U.b. and the United 
Kingdom. 

Monday, October 30, 11 a.m. 

U.S. Senator Chris Dodd 
(D-Connecticut) 

A U.S. senator for two decades and the ranking 
member of the powerful Rules and Administration 
Committee, Chris Dodd is known as one of today's 
most effective Democratic leaders. 

Monday, November 13, 10 a.m. 

Election 2000 

Gore vs. Bush- 
T'ne Race for Kentucky 

A panel discussion featuring Republican and 
Democratic leaders, political scholars and journalists 
who will explore the presidential race in Kentucky 
and across the nation. 

Monday, October 2, 2:30-4 p.m. 

This House Resolved... 

A student debate focusing on the major issues being 
discussed in the fall campaigns. 

Monday, October 16, 7 p.m. 

Refreshments will be served 


The Road to the White House 2000: 
The State of the Campaign 

Featuring Stephen J. Wayne, author of the best-sell¬ 
ing book : "The Road to the White House." 

Tuesday, October 24, 1:30-2:30 p.m. 

Structuring the New Administration- 
Challenges for the Next President 

Featuring Shirley Anne Warshaw, author of "The Keys 
to Power: Managing the Presidency." 

Thursday, November 2 

Other Fall Events 

The China-Kentucky Trade Summit 

lif cooperation with the Kentucky World Trade Ccr:c; 

This summit will bring together government, busi¬ 
ness and public policy leaders from the U.S. and 
China to discuss the challenges and possibilities of 
expanded trade between the two nations. 

Thursday, November 9 
Location to be announced 

Understanding China-A New 
Seminar Series 

This series of small group seminars will explore 
Chinese culture, history and economics, as well as 
the status of Chinese-American relations. 

Dfltes to be announced. Seminars open to the public 
but space is limited. For further details or to register, 
contact the McConnell Center. 

Mote: All events will be held in the Ekstrom 
Library Auditorium at the University of Louisville 
unless otherwise noted. 


For complete details on all McConnell 
Center events, visit the center's Web site 

at www.mcconneIlcenter.org. 



io Years Without 
Biff Emm 


(1929-1980) 

A Tribute Concert 

Friday, September 15th, 2000 Comstock Concert Hall, 12:00 noon 


1 

Waltz for Debby 
arr. by Don Sebesky 

Jazz Ensemble I 
Conducted by John LaBarbera 

E vans 

X 

T urn Out the Stars 

Steve Crews, piano 
Tyrone wheeler, bass 

Evans 

3 

Star Eyes 

Ste'ce Crews, piano 

Mike T racy, tenor sax 

Raye/DePan( 

H 

My Romance 

Mason Embry, piano 

Hart/Rogers 

f 

Time Remembered 


Euans 

Mason 

Embry & R.enatoVasconcellos, piano duet 

(o 

My Foolish Heart 

Jacob Addison, vocal 
Renato Vasconcellos, piano 

Was^ington/Young 

Yr 

T^e Dolphin 

Renato Vasconcellos, piano 

Eca 

2 

September 15 th 

Harry Pickens, piano 
Renato Vasconcellos, piano 
Mike Tracy, tenor sax 

Vasconcellos 

? 

Alice in Wonderland 

Harry Pickens, piano 

Greenfield/Sedaka 

\f> 

show-type Tune 

Harry Pickens, piano 

Evans 

U 

- 6 iAc-l „ & ro . 

f piece 

( ~Xi /- <_ 



I heLMnh 


Saxes 

Robert Nickerson Alto 
Christopher M ickel Alto 
Patrick O. Jewell Tenor 
Ben Gritton Tenor 
Joshua Toppas Baritone 


Trombones 
Mike Smith 
Tom Rastorfer 
Doug Dawson 
Walt Malzal)n 

Trumpets 
Roger Levering 
DeWayne Venzen 
Lorenzo Trujillio 
Wade Honey 
Samantha chaney 

Rhythm Section 
Rena to Vasconcellos Piano 
Patrick O'Rourke Bass 
Bobby Falk Drums 



Saturday, September 16,2000 
4:00 p.m. 

In Memory 

Gerhard Herz 
(1911-2000) 

Four Choruses from "Mass inB Minor" Johann Sebastian Bach 

(1685-1750) 

Gloria in excelsis deo 
Credo inunum deum 
Patrem omnipotentem 
Dona nobis pacem 

Members ofthe Louisville Bach Society 
Orchestra and Chorus 
Melvin Dickinson, Conductor 
(In order for the music to speak most eloquently 
as a memorial, please withhold applause) 

Remarks 

Bill Mootz 
Karl-Wemer Giimpel 

Recorded Performance 

Quartet in C-Sharp Minor, Op. 131 Ludwig van Beethoven 

(1770-1827) 

1. Adagio, ma non troppo e molto espressivo 

6. Adagio quasi unpoco andante 

7. Allegro 

Guameri Quartet 

Invitation to the Reception 
Acton Ostling, Jr. 



University of Louisville 

School of Music 

presents 


Faculty Recital 

Denine LeBlanc, Piano 


Comstock Concert Hall 
Sunday Afternoon 
September 17, 2000 
3:00 p.m 



The Program 


^ Prelude and FugueNo. 11 in F Major Johann Sebastian Bach 

from the Well - Tempered Clavier, Book II (1685-1750) 

Sonate in D Flat Major Antonio Soler 

(1729-1793) 

^ Etude-Tableau No. 6 in E b Minor, Op. 33 Sergei Rachmaninoff 

Prelude in D Major, Op. 23. No. 4 (1873-1943) 

Prelude in F Minor, Op. 32. No. 6 

<-{ Crop Circles Steve Rouse 

(b.1953) 

<r Piano Flamboyant Marc Satterwhite 

(b. 1954) 

Intermission 


(q Suite for Piano 

Twilight on the Porch 
Morning in the Garden 
Afternoon in the Hammock 

^ Fantasia on a 17th Centum Hymn Tune 


Richard Burchard 
(1.1960) 


Frederick Speck 
(b.1955) 


Klavierstucke, Op. 119 Johannes Brahms 

Intermezzo inB Minor (1833-1897) 

Intermezzo inE Minor 
Intermezzo in C Major 
Rhapsodie in E b Maj or 

t y 7" ^ f U- I - a' 

Smokingisnotpermilted 4teSchool of Music Building. In tlie imlikely eventor °ther 

emergency, please walk - not run - to the nearest exit. The use of recording deuces >s ,ctly 
prohibited. Please silence electronic watches, pagers and cellular phones. 



Prelude and Fugue in F Major - J.S. Bach 

A highly influential set of pieces, the two volumes of the Well-Tempered Clavier were 
organized as a vehicle for Bach's adoption of even temperament. Unlike the mean-tone 
system of the Renaissance, even temperament divided the octave into twelve equal 
semitones. The new tuning was a significant advancement in tonal freedom allowing 
pieces that were remotely related to be played consecutively without a retuning. 

The prelude and fugues of the WTC are shorter and less elaborate than the preludes and 
fugues Bach wrote primarily for organ. The F Major prelude uses a scale configuration to 
create a lyrical character that is unabashedly romantic at its climax. The fugue uses a 
triadic figuration as its theme that bounces cheerfully through the movement. - D.L 

Sonaie in D Flat Major - Antonio Soler 

Born in the Province of Gerona, Spain, Padre Antonio Soler was maestro de capilla of El 
Escorial, the combined Palace, Monastery, Church and Mausoleum for the Kings and 
Queens of Spain. This Sonata follows the model so frequently employed by Scarlatti: a 
single movement in binary form, a fast tempo and an interest in special instrumental 
effects and brilliance such as the suggestion of guitar-like melodies and rhythms. - D.L. 

Etude-tableau and Preludes - Serge Rachmaninoff 

Despite the explosion of new compositional techniques occurring around Rachmaninoff, 
his writing remained true to the Romantic tradition of Chopin and Liszt. In keeping with 
that tradition, character prices were an important part of Rachmaninoffs output us seen 
in Moments musicaux and two sets of preludes, Virtuosity, another champion of the 
Romantics is evidenced in two sets of Eludes-tableaux. 

The E Flat Minor Etude-Tableau gives the right hand a figuration that acts like a whirl¬ 
wind until the etude simply disappears. The D Major prelude presents a lush, gorgeous 
melody that is accompanied in various octaves by the left hand. The F Minor prelude 
relies on a triplet figure to create its relentless drive. 

Crop Circles - Steve Rouse 

"...mysterious swirls of energy and meaning..." 

"Crop Circles" was commissioned by the "Meet the Composer Louisville Residency for 
Pianist" Nada Loutfi, who premiered the work November 21, 1995 at the Landon Gallery 
in New York City. - S.R 

Piano Flamboyant - Marc Satterwhite 

The title of this piece is taken from a sculpture by French artist Arman (bom Armand 
Pierre Femendez in 1928). I attended a retrospective of his work at the Houston 
Museum of Fine Arts a number of years ago and was very taken by his sculptures, many 
of which involve found objects, especially musical instruments. They displayed a great 
deal of emotional range, as well as a good deal of wit and sheer energy. A demolished 
violin embedded in plexi-glass was tilled To Hell with Paganina; while The Last Judge¬ 
ment was a huge wall sculpture of trombone bells welded together. Piano Flamboyant 
(burning piano) was not included in this exhibition, but I later saw a picture of it in a 
book, a burned out piano turned into stunning sculpture. 



Subtitled "Toccata for piano solo," this fairly short piece attempts to capture some of 
the manic energy of Arman's musically-inspired sculpture. Very fast and aggressive 
sections alternate with slightly slower, more lyric passages. The faster sections arc 
mixed meters, but emphasizing 5/8 while the other sections arc exclusively in 7/8 time. 

Piano Flamboyant was commissioned by Louisville pianist Dcninc LeBlanc, who is 
responsible for commissioning and performing numerous works by local and regional 
composers. - M.S. 

Suite for Piano - Richard Bur chard 

One Friday I was listening to a recording of keyboard works by John Cage. With so 
much academic focus devoted to his avant-garde and oft chaotic music, I was caught o(T 
guard by the ambient quasi-impressionistic flavor of/;/ a Landscape (1948). I listened 
to it probably twelve times that day. Two days later Denine asked me to write a piece 
for her. I'd never written for solo piano, but I thought, "what the hcck." 1 sat at the 
synthesizer, turned on the computer and started improvising. Afterwards, I listened to 
what I had done. I kept what I liked, altered what was salvageable and deleted what I 
didn't like, which was quite a lot. Suite for Piano captures the mood I was in for a 
number of days, thanks primarily to Mr. Cage. - R. B. 

Fantasia on a 17th - Century Hymn Tune 

Fantasia was commissioned by the Kentucky Music Teachers Association (KMTA) 
and the Music Teachers Association (MTNA). 

It was premiered by Dr. Naomi Oliphant at the joint conference of the Kentucky and 
Virginia music Teachers Associations on October 22, 1994. Since that performance, the 
work has gained Dr. Speck recognition as the MTNA-Shepherd Distinguished Com¬ 
poser of the Year (1995). 

The musical materials of the work are freely derived from a melody that was composed 
by the German composer Adam Krieger (1634-1666) and later harmonized by J.S. Bach 
(1685-1750) in the chorale setting Nun Sich Der Tag Geendet Hat. As the music 
unfolds elements of the original tune can be heard ever closer to the surface. Past the 
midpoint, Kriegcr’s tune emerges in nearly its original form, after which its final, 
descending phrase becomes a sort of emblem that, though transformed, governs the 
conclusion of the work. - F.S. 

Klavierstuke, Op. 119 -Johannes Bralims 

The character piece became abundant in Brahm's later works for piano. These pieces in 
Brahm's hands became more neutral in tone devoid of the common Romantic practice of 
literary or programmatic associations. 

The Intermezzo in B Minor has an exquisite melody that is cast in chordal form. 
Touches of counterpoint fill the piece. 

Unlike so many of the character pieces that are given designations of charm and grace, 
this E Minor Intermezzo is marked Andantino un poco agitato. The grazioso quality 
returns in the middle section with its beautifully lulling tune reminiscent of a era c 
song. The Intermezzo in C Major uses thick chordal structures with the mclo y in ie 
alto line, a frequent characteristic of Brahm's character pieces. 

The Rhapsodie is a larger, multi-sectional movement that concludes the Opus wit i a 
virtuosic flair. - D.L. 



University of Louisville 

School of Music 

presents 

Comstock Concert Hall Convocation 
Thursday Afternoon 
September 21, 2000 
3:00P.M. 



t '-v- 
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K _ >-o 


W e c <r 5 ^ 



2000 Alumni Fellow Award Winner 

and 

Guest Speaker 
Peter McHugh 


Smokingis not permitted in the School of Music Building. In the unlikely event ojfire or other 
emergency, please walk - not ran - to the nearest exit. The use of recording devices is strictly 
prohibited. Please silence electronic watches, phones, and pagers. 





University of Louisville 

School of Music 

presents 

Bird Concert Hall Recital/ Master Class 

Sunday Afternoon 
September 24, 2000 
3:00 p.nu 

Featuring 

Donald Peck, flute Krista Wallace-Boaz, piano 

Principal Flutist Emeritus, 

Chicago Symphony Orchestra 

Sonata in F Major 
Larghetto 
Allegro 
Siciliana 
Giga 

Romance, Op. 50* ++ Ludwig van Beethoven 

Arranged by D. Peck (1685-1759) 

Suite #4 in E b Major (selections)* ++ Johann Sebastian Bach 

transcribed from Cello Suite by D. Peck (1685-1759) 

Allemande 
Bouree 1 and 2 
Sarabande 
Courante 

Sonata * 

Allegretto Malincolico 
Cantilena 
Presto Giocoso 

* Boston Label CD 
++ Theodore Presser publisher 
Donald Peck plays a Verne Q. Powell platinum flute 

Smoking is not permitted in the School of Music Building. In the unlikely event of fire or 
other emergency, please walk - not run - to the nearest exit. The use of recording devices 
is strictly prohibited. Please silence electronic watches and pagers. 


Francis Poulenc 
(1899-1963) 


George Frederic Handel 
(1685-1759) 



The Chicago Symphony honored Donald Peck, who retired in 1999 after 
serving the Orchestra as principal flute since 1957 with the Theodore Thomas 
Medallion for Distinguished Service. 

As Principal flute of the Chicago Symphony for forty-two years, Donald 
Peck has played under four musical directors: Reiner, Martinon, Solti and 
Barenboim. 

Peck has appeared as soloist with the Chicago Symphony in 124 concerts 
directed by 25 conductors in Orchestra Hall, at Ravinia, and on tour. In 1985 he 
gave the world premier of Morton Gould's Flute Concerto with the Chicago 
Symphony under Sir Georg Solti. The work was written especially for him, as 
was a flute sonata by Chicagoan William Ferris and Lee Hoiby's Pastoral 
Dances for flute and orchestra. He also performs as guest artist with other 
orchestras, including appearances at teh Casals Festivals with concerts in 
Puerto Rico, the Dominican Republic, and Carnegie Hall in New York: Australia, 
where he recorded the Mozart flute concertos for the Australian Broadcasting 
Commision; the Carmel Bach Festival in California; the Victoria International 
Festival in Canaga; the Grand Teton Festival in Wyoming; the Tanglcwood 
Festival in Massachusetts; and a host of smaller orchestras coast to coast. 

A faculty member at DePaul University, Peck teaches flute and woodwind 
ensemble, and he is a frequent quest teacher and lecturer at other colleges and 
universities. He has given master classes at the Julliard School of Music and 
the Manhattan School of Music in New York City; at the Rotterdam 
Conservatorium in Holland; for the Osaka Flute Club in Japan and the Sydney 
Flute Association in Australia; and at over thirty universities and music groups 
in the United Slates and Canada. His annual eight-session week at DePaul 
during the summer draws many young professionals to study with him. 

As principal flute of the Chicago Symphony, Peck has made over three 
hundred recordings with twenty-two conductors for twelve labels. His latest 
project is recording music for flute and piano with Melody Lord for the 
Boston Label. In addition, three publishers have issued his editions of music 
by Debussy, Franck, Chaminade, and Mozart. 

Donald Peck received his early musical training in Seattle where he played 
in the Seattle Youth Symphony and the Seattle Philharmonic. As a teen he 
played with his first teacher, Frank Horsfall, in the Seattle Symphony Orchestra. 
He was a scholarship at the Curtis Institute in Philadelphia where he studied 
with William Kincaid. Peck performed with the National Symphony Orchestra 
in Washington, D.C., and spent three years in the U.S. Marine Band. He was 
principal flute of the Kansas City Philharmonic Orchestra for twoyears before 
coming to the Chicago Symphony. 

Donald Peck plays a flute hand-made for him by Powell Flutes of Boston 
fashioned in Platinum-irridium. 



University of Louisville 

School of Music 

presents 


University of Louisville 
Symphony Orchestra 


Kimcherie Lloyd, Director 

featuring 

Mr. Peter McHugh, violin 


Comstock Concert Hall 
Sunday Evening 
September 24, 2000 
7:30 p.m 



The Program 


Overture to theBartered Bride 3 O'? 


Bedrich Smetana 
(1824-1888) 


2, Romance, Op. 11 13 

■3 Introduction and Rondo Capriccioso 

Peter McHugh, Violin 


Antonin Dvorak 
(1841-1904) 

Camille Saint-Saens 
(1835-1921) 


INTERMISSION 


0 Symphony No. 5 in D Minor, Op. 47 
®Mdderato UT Ik 
(^Allegretto ! - b u '■ Z k 
Largo I • i 1 - 3 3 
Allegro non troppo |: Zf '■ ^5 


Dmitri Shostakovich 
(1906-1975) 


Smoking is not permitted in the School ofMusic Building. In the unlikely event office or other 
emergency, please walk - not run - to the nearest exit. The use of recording devices is strictly 
prohibited. Please silence electronic watches, pagers and cellular phones. 



University of Louisville Symphony Orchestra 
Personnel 


Violin I: 

Chris Jordan, concert master 
Kristanne Harden, asst, concert master 
Paola Manrique 
Amy Isbell 
Virgil Covington 
William Buirge 
Kim Leake 
Jon Bull 

Cello 

Chris Powell, principal 
Whitney Allen 
Lisa Lies 
Tim Donaldson 
Dana Pierce 
Katie Creson 
Sarah Rice 
Christie Taggart 

Flute: 


Kimcherie Lloyd, Director 
Melissa Wilkerson, Librarian 
Chris Bettler, Manager 

Violin II. 

Chris Lemer, principal 
Rachel Blanton 
Tanya Derringer 
Melonie Wood 

Viola: 

Melissa Wilkerson, principal 
Jon Hall 

Rosemary Simms 
Becky Sims 


Bass: 

John Lawson, principal 
Ben McWhorter 
Daniel Hyberger 
Patrick O’Rourke 
Doug Elmore 


Maya Angal 
Lisa Harper 
Jenny Abanathy 
Jennifer Denkins 
Brook Blevins 
Monique Spencer 
Amy Greenwell 


Piccolo: 
Michelle West 
Tyra Blasher 
Matt Allison 


Bonnie Doyle 
Michelle West 
Tyra Blasher 
Matt Allison 
Emily Noble 


Oboe: 

Phillip Farrow 
Christine O’Rourke 


B assort: 

Crystal Finney 
Chiquita Campbell 

Trumpet: 

Reese Land 
Sid Jones 
Scott Voyles 
DeWayne Venzen 


Timpani: 
Chris Teasdale 


Contra Bassoon: 
Cliff Dodson 


Trombone: 
Doug Dawson 
Josh Brown 
Dan Moore 


Clarinet: 
NarikoTaka 
Raphael Starr 
Nick Stutsman 
Roslyn Mattingly 
Laura Markey 

Horn: 

Bobby Cotter 
Lori Gates 
Shannon Dickers 
Kara Kennedy 


Bass Trombone: 
Criss Cross 


Tuba: 

Chris Bettler 


Percussion: 
BradBuehring 
Bobby Falk 
Rebecca Shrewsbiry 


Piano/Celeste: 

Laura Byrne Harp: 

Drew Foley 



Peter McHugh 

Violinist of the internationally renowned McHugh- 
Oliphant Duo, is Distinguished Professor of Violin at the 
University of Louisville School of Music. He has been 
concertmaster and soloist with the Louisville Orchestra, 
San Diego Symphony, Aspen Festival Orchestra, Nash¬ 
ville Symphony and the Oklahoma Symphony. He has 
also played with the Dallas Symphony, World Sym¬ 
phony Orchestra, the San Fe Opera Orchestra, Los 
Angeles Philharmonic, The New Century Chamber 
Orchestra, and the famous Casals Festival Orchestra in 
San Juan, Puerto Rico. 

Mr. McHugh has played for such notable conductors as 
George Szell, Charles Munch, Rafael Kubelik, Zubin 
Mehta, Mstislav Rostropovich, Rafael Fruhbeck de 
Burgos and Sixten Ehrling, and has played with such 
artists as Isaac Stem, Yo-Yo Ma, Itzhak Perlman and 
Arthur Rubinstein. Mr. McHugh has recorded for RCA, 
New Albion Records, and Louisville First Edition Re¬ 
cordings. 


University of Louisville School of Music presents 


I 


LUDWIG van BEETSffl 


The Works for Solo Keyboard: 1795-1827 


Lee Luvisi, piano 


Twelve Monday Evenings 
at 8:00 pm 

Comstock Concert Hall 

— September 25, 2000 
October 9 
October 23 
November 6 
November 20 
December 4 

February 12, 2001 
February 26 
March 12 
March-26 
April 9 
April 23 
ftp* I 3,0 







This series is given in deepest gratitude to the Louisville audiences 
for their extraordinary support of my efforts for over half a century. 



The Steinway used for these concerts has been most 
generously provided 'oy Gist Piano Center. 


Page Turner: Allyson Bloemer 


Smoking is not permitted in the School of Music Buildinr. In the unlikely event offire or other emergency, please 
walk -not run- to the nearest exit. The use of recording devices is strictly prohibited. Please silence electronic 
watches, phones, and pagers. 



Program I - September 25, 2000 


Sonata in F minor, Opus 2, No. 1 
Allegro 
Adagio 

Menuetto: Allegretto 
Prestissimo 

Sonata in D Major, Opus 28 
Allegro 
Andante 

Scherzo: Allegro vivace 

Rondo: Allegro, ma non troppo - Piu Allegro quasi Presto 
Intermission 

10 Variations on “La stessa, la stessissima” from 
“FalstafF’ by A. Salieri, WoO 73 * 

Rondo in G Major, Opus 51, No. 2 

Sonata in E Major, Opus 109 

Vivace ma non troppo - Adagio espressivo 
Prestissimo 

Andante con Variazioni: Molto cantabile ed espressivo 


Program II - October 9, 2000 


5 Variations on “Rule Britannia”, WoO 79 

Sonata in F Major, Opus 10, No. 2 
Allegro 
Allegretto 
Presto 

9 Variations on “Quant’ e piu bello” from 

“La Molinara” by G. Paisiello, WoO 69 

6 Bagatelles, Opus 126 

Andante con moto Presto 

Allegro Quasi Allegretto 

Andante Presto - Andante amabile e con moto - Presto 

Intermission 

12 Variations on the “Menuet a la Vigano” from 

“Le nozze disturbate” by J. Haibel, WoO 68 

Sonata in E-flat Major, Opus 31, No. 3 
Allegro 

Scherzo: Allegretto vivace 
Menuetto: Moderato e grazioso 
Presto con fuoco 


* WoO = Without Opus Number (after the Kinsky-Halm catalogue) 


Program III - October 23, 2000 


Sonata in A-flat Major, Opus 26 

Andante con Variazioni 

Scherzo: Allegro molto 

Marcia funebre sulla morte d’un Eroe 

Allegro 


Sonatina in G minor, Opus 49, No. 1 

Andante 

Rondo: Allegro 


Sonatina in G Major, Opus 49, No. 2 

Allegro, ma non troppo 

Tempo di Menuelto 


32 Variations on an Original Theme in C minor, WoO 80 


Intermission 


Andante in F Major, WoO 57 


Sonata in C Major, Opus 53 

Allegro con brio 

Inlroduzione: Adagio molto - 

Rondo: Allegretto moderato - Prestissimo 


| Program IV - November 6, 2000 



Sonata in C minor, Opus 13 

Grave - Allegro di molto e con brio 
Adagio cantabile 
Rondo: Allegro 

6 Variations on “Nel cor piu non mi sento” from 
“La Molinara” by G. Paisiello, WoO 70 

Sonata in F-sharp Major, Opus 78 

Adagio cantabile - Allegro ma non troppo 
Allegro vivace 

Intermission 

Sonata in B-flat Major, Opus 106 
Allegro 

Scherzo: Assai vivace 

Adagio sostenuto 

Largo - Fuga: Allegro risoluto 





Program V - November 20, 2000 


7 Bagatelles, Opus 33 

Andante grazioso, quasi Allegretto 

Scherzo: Allegro 

Allegretto 

Andante 

Allegro, ma non troppo 
Allegretto quasi Andante 
Presto 

Allegretto in C minor, WoO 53 

Sonata in C minor. Opus 10, No. 1 
Allegro molto e con brio 
Adagio molto 
Finale: Prestissimo 

Intermission 

Sonatina in G Major, Opus 79 
Presto alia tedesca 
Andante 
Vivace 

15 Variations and Fugue in E-flat Major, Opus 35 


Program VI - December 4, 2000 


Sonata in B-flat Major, Opus 22 
Allegro con brio 
Adagio con molta espressione 
Menuetto 
Rondo: Allegretto 

6 Variations in G Major, WoO 77 

Fantasy, Opus 77 


Intermission 

Sonata in G Major, Opus 14, No. 2 
Allegro 
Andante 

Scherzo: Allegro assai 

Sonata in A-flat Major, Opus 110 

Moderato cantabile molto espressivo 
Allegro molto 

Adagio ma non troppo - Arioso - 
Fuga: Allegro ma non troppo 


Program VII - February 12, 2001 


Sonata in D minor, Opus 31, No. 2 
Largo - Allegro 
Adagio 
Allegretto 

8 Variations on “Une fievre brulante” from 

“Richard Coeur de Lion” by A. E. M. Gretry, WoO 72 

Sonata in E minor, Opus 90 

Mit Lebhaftigkeit und durchaus mit Empfindung und Ausdruck 
Nicht zu geschwind und sehr singbar vorgetragen 

Intermission 

8 Variations on “Tandeln und Scherzen” from 

“Soliman II” by F. X. Siissmayr, WoO 76 

Sonata in C Major, Opus 2, No. 3 
Allegro con brio 
Adagio 

Scherzo: Allegro 
Allegro assai 


Program VIII - February 26, 2001 


Sonata in F Major, Opus 54 

In Tempo d’un Menuetto 
Allegretto 

Sonata quasi una Fantasia in C-sharp minor, Opus 27, No. 2 
Adagio sostenuto 
Allegretto 
Presto 


Intermission 


33 Variations on a Waltz by A. Diabelli, Opus 120 
Theme: Vivace 

1. Alla Marcia, maestoso 

2. Poco Allegro 

3. L’istesso tempo 

4. Un poco piu vivace 

5. Allegro vivace 

6. Allegro ma non troppo e serioso 

7. Un poco piu Allegro 

8. Poco vivace 

9. Allegro pesante e risoluto 

10. Presto 

11. Allegretto 

12. Un poco piu mosso 

13. Vivace 

14. Grave e maestoso 

15. Presto scherzando 

16. Allegro 


17. (L’istesso tempo) 

18. Poco moderato 

19. Presto 

20. Andante 

21. Allegro con brio 

22. Allegro molto alia 

“Notte e giorno faticar” di Mozart 

23. Allegro assai 

24. Fughetta: Andante 

25. Allegro 

26. Piacevole 

27. Vivace 

28. Allegro 

29. Adagio ma non troppo 

30. Andante, sempre cantabile 

31. Largo, molto espressivo 

32. Fuga: Allegro 

33. Tempo di Menuetto, moderato 




Program IX - March 12, 2001 


6 Variations in D Major, Opus 76 

Sonata in E-flat Major, Opus 7 

Allegro molto e con brio 
Largo, con gran espressione 
Allegro 

Rondo: Poco Allegretto e grazioso 

7 Variations on “God save the King”, WoO 78 

Intermission 


2 Bagatelles 

C Major, WoO 56 
C minor, WoO 52 

12 Variations on a theme from the ballet 

“Das Waldmadchen” by P. Wranitzky, WoO 71 

Sonata in F minor, Opus 57 
Allegro assai 
Andante con moto 
Allegro ma non troppo - Presto 


Program X - March 26, 2001 


Polonaise in C Major, Opus 89 


y*/oi 


Sonata in E Major, Opus 14, No. 1 
Allegro 
Allegretto 

Rondo: Allegro comodo 

Sonata in G Major, Opus 31, No. 1 
Allegro vivace 
Adagio grazioso 
Rondo: Allegretto - Presto 


Intermission 

7 Variations on “Kind willst du ruhig schlafen” from 

“Das unterbrochene Opferfest” by P. Winter, WoO 75 

Sonata in A Major, Opus 101 

Allegretto, ma non troppo 

Vivace alia Marcia 

Adagio, ma non troppo, con affetto 

Allegro 



•fe/o/ 


Program XI - April 9, 2GG1 


Sonata quasi una Fantasia in E-flat Major. Opus 27. No. 1 
Andante - Allegro - Tempo I 
Allegro molto e vivace 
Adagio con espressione 
Allegro vivace - Presto 

Sonata in D Major, Opus 10, No. 3 
Presto 

Largo e mesto 
Menuetto: Allegro 
Rondo: Allegro 


Intermission 


Allegro ma non troppo 
Moderato cantabile 
Vivace moderato 
Allegramente 
Andante, ma non troppo 

Rondo in C Major, Opus 51, No. I 

Sonata in E-flat Major, Opus 8la 

Adagio - Allegro (Les Adieux) 

Andante espressivo (L’Absence) 

Vivacissimamente (Le Retour) 


11 Bagatelles, Opus 119 
Allegretto 
Andante con moto 
a FAllemande 
Andante cantabile 
Risoluto 

Andante - Allegretto leggiermente 


Program XII - April 23, 2QG1 


Sonata in A Major, Opus 2, No. 2 
Allegro vivace 
Largo appassionato 
Scherzo: Allegretto 
Rondo: Grazioso 


4 Klavierstiicke 

C Major/Cminor, WoO 54 
A minor, Wo059 
B-flat Major, WoO 60 
B minor, WoO 61 

6 Ecossaises in E-flat Major, WoO 83 
Rondo alia ingharese quasi un Capriccio, Opus 129 
Intermission 

6 Variations on an Original Theme, Opus 34 

Sonata in C minor. Opus 111 

Maestoso - Allegro con brio ed appassionato 

Arietta con Variazioni: Adagio molto semplice e cantabile 




University Jazz Combos 
Tuesday, September 2 . 6 , 2.000 
Bird Recital Hall 

Steve Allee, Jerry Tolson ) and Mike T racy, directors 


\ B arbara 

2 Billie's Bounce 


3 Tlprmsville 

l| Softly As In A Morning Sunrise 


"Milt Hinton" Combo 
(Allee) 


Ryan old^am, trumpet 
Drew Miller , tenor sax 
Jacob Addison,piano 
Ben McWhorter, bass 
Greg Morris, drums 

"Ron Carter" Combo 
(T olson) 


Lorenzo Trujillo, trumpet 
cforisMickel, tenor 
B.J .Jansen, alto sax 
ConnieCurrent, piano 
Justinian, guitar 
Patricko'Rourke, bass 
Kyle sl;ea, drums 

"Raj) Brown" Combo 
(T racy) 


^ I Want Yon 
Q Song For My Father 


Wade Honey, trumpet 
Robert Nickerson, alto sax 
Oclyionjewell, tenor sax 
Rena to Vasconcellos,piano 
Tyrone Wheeler, bass 
JoeDick, drums 


Horace Sifoer 
(&. 192.8) 
Charlie Parker 
(19201955) 


Tommy Tnrrentine 
(b. 192.8) 
Sigmund Romberg 
Oscar Hawmerstein II 
(1895-1960) 


Horace Silver 
(b. 192.8) 
Horace Silver 
Arr. by Andy Laverne 
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University of Louisville 

School of Music 

presents 


Nancy Cherrix 

and 

Vernon Cherrix 


Piano Duet 


Comstock Concert Hall 
Sunday Evening 
September 30, 2000 
8:00 p.m 



The Program 


Sheep May Safely Graze 


Sonata in F Major, K. 497 


i . Adagio: Allegro di molto 
'— Andante 
Allegro 

l\/')-e r ,'5S 1 


O 


2 Souvenir delaRussie(SixFantasies) 


Hymne national russe 
Labranche (Chansonette) 

Ne la reveille pas a 1'aube (Romance) 
Lerossignol 

Vois la-bas un grand village (Bohemian folksong) 
La tresse (B ohemian folksong) 


3 Petite Suite 

En Bateau 
Cortage 
Menuet 
Ballet 


Bach/Howe 

(1685-1770) 


W. A. Mozart 
(1756-1791) 


J. Brahms 
(1833-1987) 


C. Debussy 
(1862-1918) 


Smokingisnotpermitted in the School ofMusic Building. In the unlikely event offire or other 
emergency, please walk -not run - to the nearest exit. The use of recording devices is strictly 
prohibited. Please silence electronic watches, pagers and cellular phones. 



Nancy and Vernon Cherrix 


Nancy and Vemon Cherrix have been performing together for over 
20 years. They met while Dr. Cherrix was a visiting professor at 
SoochowUniversity in Taipei, Taiwan. 

Mrs. Cherrix is a graduate of SoochowUniversity (B. A.) and the 
Cleveland Institute ofMusic (M.M.). She hasperformed inTaiwanand 
in the United States. In addition to performing, Mrs. Cherrixwason 
the faculties of the Taipei American School, Payap University, Bluefield 
College, and now maintains a private studio in her home. 

Dr. Cherrix is a graduate of The Peabody Conservatory of the 
Johns Hopkins University (B.M.), Regent University (M. A.), and The 
Southern Baptist Theological Seminary School of Church Music 
(M.C.M.,D.M.A, and the Performer's Certificate). He has performed 
solo, concerto and chamber music programs in theUnited States, 

Taiwan, Thailand, Japan, Malaysia, Philippines, Canada and the First 
InternationalMusicFestivalinHongKong. Dr. Cherrix has been 
invited to give a master class at the Cincinnati College/ Conservatory 
this October. 

Dr. Cherrix's pupils have won local, regional, and national competi¬ 
tions. His pupils have continued their studies at Julliard, Aspen, The 
Royal School ofMusic inLondon, as well as in other schools through- 
outtheUnited States. Currently, he is the director ofthe Seminary 
Academy ofMusic and a part-time faculty member at the University of 
Louisville. 

In addition to administrative and teaching responsibilities, Dr. 
Cherrix is pianist at the Middletown United Methodist Church. He 
serves as First Vice-President ofthe Greater Louisville Music Teachers 
Association and as chairperson for the College and Chamber Music 
Competitions for the Kentucky Mu sic Teachers Asso ciation. 

Dr. and Mrs. Cherrix reside in the east end of Louisville with their 
two sons, Josiah 16 and Simeon 13. 



University of Louisville 

School of Music 

presents 


The Symphonic Band 
Eric Becher, Director 


and 

i 

i 

The Wind Ensemble 
Frederick Speck, Director 


Comstock Concert Hall 
Sunday Afternoon 
October 1, 2000 
3:00 p.m 



The Program 


The Symphonic Band 
EricBecher, Director 


1 

2 
3 


A Slavic Farewell (1912) 

Doug Dawson, conductor 

Country Garden, Mo NigheanDubh, and 
The Gypsy’s Wedding Day 


Vasilij Agapkin 
(1884-1964) 
ed. John R. Bourgeois 


Percy Aldrige Grainger 
(1882-1961) 
arr. By Chalon L. Ragsdale 


Clif Dodson, conductor 

^ SwingLow(1999) Steve Rouse 

(b. 1953) 

^ Colas Breugnon Overture (1938) Dmitri Kabalevsky 

(1904-1987) 
trans. Walter Beeler 


EricBecher, conductor 
Intermisison 
The Wind Ensemble 
Frederick Speck, Director 

('o CountryBandMarch(1903) Charles Ives 

(1874-1954) 
arr. James B. Sinclair 

Tj- Hammersmith (1930) Gustav Holst 

(1874-1934) 

% MusicaBoema(1976) Zdenek Lukas 

(b. 1928) 

I J = 92 

H. J= 120 


Smokingis not permitted in the School o/Music Building. In the unlikely event of fire or other 
emergency, please walk - not run - to the nearest exit. The use of recording devices is strictly 
prohibited. Please silence electronic watches, pagers and cellular phones. 



Wind Ensemble 


Piccolos 

Michelle West ♦ Florence 

TyraBlasher Louisville 

Matt Allison Glen Carbon, IL 

Flutes 

Bonnie Doyle ♦ West Point, NY 

TyraBlasher Louisville 

Michelle West Florence 

Matt Allison Glen Carbon, IL 

Oboes 

Meredith Yow ♦ Clovis, CA 

Michelle Cantrell Frankfort 

PhillipFarrow Paducah 

English Horn 

Michelle Cantrell Frankfort 

E-flat Clarinet 

Raphael Starr Radcliff 

B-flat Clarinets 

Noriko Taka4 Maysville 

Nick Stutsman Florence 

Roslyn Mattingly Louisville 

Laura Markey Florence 

Raphael Starr Radcliff 

Anthony J.Allgeier III Georgetown, IN 
Lindsay Mitchell Richmond 

Jessica Young Louisville 

Evelyn Wu Taipei, Taiwan 

Bassett Clarinet 
Lindsay Mitchell Richmond 
Bass Clarinets 

Jessica Young Louisville 

Roslyn Mattingly Louisville 

Anthony J. Allgeier III Georgetown, IN 
Bassoons 

Ciystal Finney ♦ Dallas, TX 

Clif Dodson § Winston-Salem, NC 

Chiquita Campbell Georgetown 

Contrabassoon 

Clif Dodson § Winston-Salem, NC 

Alto Saxophone 

Derrick Stephens ♦ Corbin 

Phil Sisto Paducah 

TenorSaxophone 

Drew Miller Louisville 


Baritone Saxophone 

Abby Crawford 

Louisville 

Bass Saxophone 


Ben Gritton 

Louisville 

Horns 


Bobby Cotter ♦ 

Gaffney, SC 

Shannon Dickens 

Louisville 

Chris Ball 

Lexington 

Lori Gates* 

Hopkinsville 

Trumpets 


Reese Land4* 

Taylorsville, NC 

DeWayne T. Venzen*St. Thomas, VI 

Scott Voyles 

Hamed 

Sid Jones 

Cookeville, TN 

FabioBrum 

Rio de Janeiro, Brazil 

Trombones 


Doug Dawson ♦ §Germantown, IN 

Josh Brown 

Elizabethtown 

Dan Moore 

Cincinnati, OH 

Euphoniums 


Fred Meyer 

Springfield, OR 

P. J. Felice 

Lexington 

Tubas 


Chris Bettler* 

Richmond 

Chris Ghormley 

Evansville, IN 

Percussion 


Jason Gregory* 

Louisville 

Jenny Beadle 

Louisville 

Chris Teesdale 

Lexington 

BradBuehring 

Palmyra, IN 

Aaron Hanka 

New Albany, IN 

Piano 


Sarah Schlisser* 

' Louisville 

Harp 


Amy Isbell 

Louisville 

Double Bass 


John Lawson 

Evansville, IN 

♦ principal 



• graduate student 

§ University Bands, graduate assistant 



Symphonic Band 


Piccolo 

Nicole Lear ♦ 

Lexington 

Flutes 

Emily Noble ♦ 

Murray 

Leigh Ann McCubbins Louisville 

Tamika Mitchell 

Danville 

Maree Whitaker 

Waddy 

Amy Cline 

Louisville 

Jessica Lander 

Manitou 

Oboes 

Alycia Smiths 

Richmond 

Diana Ehret 

Crestwood 

Clarinets 

Alice Regneri4 

Louisville 

Ann Vickers 

Elizabethtown 

Linda Pulley 

Morganfield 

Lauren Deerwester 

Louisville 

Beth McHargue 

LaGrange 

Shannon Pershke 

Bowling Green 

Wes Skinner 

Bowling Green 

Joe Dresslehaus 

Lanesville, IN 

Steve Miller 

Louisville 

B renda Chaplin 

Crestwood 

Kristina Bowersmith 

.Radcliff 

Jennifer Ledington 

Corbin 

Amanda Beberdick 

Jeffersonville, IN 

AltoSaxophones 

Josh Toppass^ 

Frankfort 

Paul Shepherd 

.Denver, CO 

TenorSaxophone 

Anthony Cekay 

St. Charles, IL 

Baritone Saxophone 

Bernard Jansen 

Cincinnati, OH 


Horn 

Kara Kennedy ♦ Louisville 

Kristina Wade Richmond 

Trumpets 

Todd Mullins ♦ Louisville 

Jamie Albritton Paducah 

Robert Bertke Antioch 

Beth Cooper O’Fallon, MO 

Roger Levering Frankfort 

Meredith Cook Frankfort 

Wade Honey Rapid City, SD 

Lorenzo Trujillo Denver, CO 

Trombone 

Jonathon Adams ♦ Louisville 

Michael Dempsey Louisville 

Mike Hurt Momingview 

LaraTrimpe Petersburg 

Nathaniel Williams Elizabethtown 

Angela Slaughter Cropper 

Tubas 

Brad Parrish ♦ Bowling Green 

Doug Meece Somerset 

Raymond Green Louisville 

Jessica Parlock Lexington 

Percussion 

Neil Laird ♦ Louisville 

Roderick Tooson Cincinnati, OH 

Steve Matney Harrodsburg 

Rebecca Shrewsbury Louisville 
Tommy Cook Georgetown 

Bobby Falk Louisville 


♦ principal 



University of Louisville 

School of Music 

presents 


Sylvia Kersenbaum, piano 


Comstock Concert Hall 
Monday Evening 
October 2, 2000 
8:00 p.m 


Smokingis not permitted in the SchoolofMusicBuilding. In the unlikely event of fire or other 
emergency, please walk - not run - to the nearest exit. The use of recording devices is strictly 
prohibited. Please silence electronic watches, pagers and cellular phones. 



The Program 


^ The Masque of the Red Death (Ballet) 

Act One 
Prelude 

ADesolated City 
Inside the Palace 
Prospero’s Waltz 

Act Two: The Masked Ball 


Simon Papett 
(b. 1941) 


Dance ofthe Guests 
Pas de deux 
The Jesters 
The Acrobats 
Dance ofthe Wine 
Tango 

AnUnexpected Guest 

Assisted by Aaron Hunt, percussion 


Intermission 


'Z Romeo and Juliet Suite, Op. 75 (Selections) Sergei Prokofiev 

Folk Dance (1891-1953) 

The Street Wakens 
The Young Juliet 
Capulets and Montegues 
Mercutio 

Romeo Bids Juliet Farewell 



Patett's "Masque of the Red Death" 

Poe's setting of the story specifies neither time nor place and indeed 
it suits modem times perfectly. The music written in 1968 and revised in 
1999 follows the story literally. It is scored for full orchestra as well as a 
piano suite. 

A short prelude sets the mood for the somber "Desolated City", 
interrupted only by a fanfare and the march of Prospero's carefree 
friends who decided to lock themselves in a palace to avoid the pesti¬ 
lence. 

"Inside the Palace" depicts the anxiety and frustration of the people 
"locked in" and reaches its climax at the end of "Prospero's Waltz". The 
defiant and ominous music forshadows the fate of the revelers. 

Act two opens with the masked ball, a graceful "Dance of the 
Guests" It provides a frame to the plaintiff "Pas de Deux" of Prospero 
and a lover. 

Four "entertainments" or "divertissements" follow with highly differ¬ 
entiated styles. The "Tango" uses the same music as the "Dance of the 
Wine", but with an obvious rhythmic alteration. 

"An Unexpected Guest" is the longest of all the scenes and brings 
back the themes that identify the characters thus far, that is until the 
clock strikes midnight. The masque's first appearance is highlighted by 
the theme of death from Scene One (Desolated City). 

A succession of irregular meters depicts the guests feelings and the 
development of the drama that culminates with a "duel" between 
Prospero and the masque. The work ends with the Prelude and Death 
music. 

Prokofiev's Romeo and Juliet 

Written in 1935, this most powerful and beloved ballet of the 20th 
Century also provided the material for two orchestra suites and one for 
piano. 

Prokofiev's primary concern was purely musical rather than dramatic 
and so the numbers of the suites(s) do not follow the order of the story. 

The "Folk Dance" is a countrified Tarantella by a band visiting the 
holiday festival in Verona. After a rather mysterious mood in "The Street 
Awakens", the heroine is presented in "The Young Juliette", carefree and 
lighthearted. As in the beginning, the ending anticipates the drama that 
follows. 

The arrogance of "Capulets and Montegues" makes for a dramatic 
frame to the middle section, a melancholic "pas de deux from Juliet and 
Paris (her fiancee chosen by her mother). 

Mercutio's bold, energetic scene is followed by Romeo's tender 
farewell. It introduces, however, the poignant theme of "Romeo at 
Juliet's tomb"(from Suite No. 2). 



Sylvia Kersenbaum 


Born in Buenos Aires, Argentina, Sylvia Kersenbaum began her musical 
training with her mother. Soon afterward, she became a pupil of the eminent 
teacher, Vincenso Scaramuzza. 

Miss Kersenbaum holds degrees in performance, pedagogy, and composi¬ 
tion from the National Conservatory in Buenos Aires and Artists Diplomas 
from both the Academy of Santa Cecilia in Rome and the Academia Chigiana, 
Siena. 

Miss Kersenbaum has appeared in recitals and as soloist with orchestras 
throughout Europe, the Far East, North and South America. Noted orchestras 
include the London Symphony, Royal Philharmonic, Munchen Philharmoniker, 
Bayerische Staatskapelle, Orchestre de la Suisse Romande, the San Francisco 
Symphony, and the Louisville Orchestra and with conductors Wolfgang 
Sawallisch, Jean Martinon, Gunter Herbig, Leopold Hager, Garcia Navarro and 
Lawrence Leighton. Smith to name but a few. Sylvia Kersenbaum's recordings 
for the EMI-Angel label have won major international press acclaim. 

Her version of Tchaikovsky’s Concerto Op. 44 under Jean Martines was 
reissued on CD Sg EMI Europe and Liszt Hexameron was included in their 
series 100 Virtuosi of the 20th Century. 

In recent years, Kersenbaum has performed on several occasions 
Beethoven's cycle of 32 Piano Sonatas and was awarded Honorary Member¬ 
ship in the American Beethoven Society. 

Sylvia Kersenbaum is Professor of Piano of Western Kentucky University 
where she received the 1990 University Award for Creative Research Activity. 

Upcoming Events: 

Tuesday, October 3,8:00 p.m. 

University Jazz Ensemble I, Comstock Hall 

Wednesday, October4, 8:00 p.m. 

Patrick Rafferty, Guest Violin Recital, Comstock Hall 

Friday, October 6,8:00 p.m. 

Brian Lewis, Guest Violin Recital, Comstock Hall 

Monday, October9,8:00 p.m. 

Lee Luvisi Beethoven Series, Piano Faculty Recital, Comstock Hall 
Thursday, October 12,8:00p.m. 

Faculty Chamber Artists, Comstock Hall 

Saturday, October 14,8:00 p.m. 

Russell Sherman, Comstock Artist, Piano, Comstock Han 



Uni^ersit^ Jazz Ensemble I 

Margaret Comstock Concert Ha([ 
Tuesday October 3, 2.000 
8:00 p.m. 

Jolpn Lanark era. Conductor 


1 

Waltz for Debby 
arr. by Don Sebesky 

Bill E vans 
(1919-1980) 

2 

\Knarf 

Mi^e Abene 

lb. mi) 

3 

Bill Not Gill 

Doh Sebesky 
lb. 1937) 

4 

Ballad For Bering 

Oliver Nelson 
(1931-1975) 

? 

Critic's Choice 

Oliver Nelson 

Q 

jumpin' jivin' joey 

Matt Harris 

lb. 1952-) 

7- 

All T^e Things You Are 

Arr. Don S ebesky 

Jerome Kern 
(1885-1945) 

% 

Blues and t lye Abstract Truth 

0 liver Nelson 

<\ 

Dorian Blue 

Les Hooper 

lb. 1938 ) 


Smoking is not permitted in the School ofMusic Building. In the un likely event offire or other 
emergency, please walk - not run - to the nearest exit. The use of recording devices is strictly 
prohibited. Please silence electronic watches, pagers and cellular phones. 





The Ttan5 


Saxes 

Robert Nickerson Alto 
Christopher Mickel Alto 
Patrick O. Jewell Tenor 
BenGritton Tenor 
Joshua Toppas Baritone 

Trombones 
Mike Smith 
Tom Rastorfer 
Doug Dawson 
Walt Malzahn 

Trumpets 
Roger Levering 
DeWayne Veazen 
Lorenzo Trujillio 
Wade Honey 
Samantha chaney 

Horns 

Matt Marshall 
Lori Gates 


Rhythm Section 
Renato Vasconcellos Piano 
Jacob Addison; Piano 
Patrick O'Rourke Bass 
Bobby Balk Drums 



University of Louisville 

School of Music 

presents 


J. Patrick Rafferty, violin 
James Howsmon,/?/flfl0 


Guest Recital 


Comstock Concert Hall 
Wednesday Evening 
October 4, 2000 
8:00 p.m 



^ _c 


The Program 


J. Patrick Rafferty, Violin 
James Hovvsmon, Piano 

' Suite Italienne 

Introduzione 

Serenata 

Tarantella 

Gavotta con due Variazioni 

Scherzino 

Minuetto e Finale 

2 Contapuntal Variations II for Solo Violin (2000) 

L 

II. Agitatedly 

INTERMISSION 


Igor Stravinsky 
(1882-1971) 


C.P. First 
(b. 1960) 


^ Sonata for Violin and Piano in D Minor, Op. 108 Johannes Brahms 

/ (1833-1897) 

Allegro 
Adagio 

Un poco presto e con sentimento 
Presto agitato 

Meditation, Op. 42 Peter Ilyich Tchaikovsky 

Scherzo, Op. 42 (1840-1893) 


Smokingisnotpermitted in theSchoolo/MusicBuilding. In tlieunlikely event offire or other 

emergency, please walk - not rim - to the nearest exit. The use of recording devices is strictly 
prohibited. Please silence electronic watches, pagers and cellular phones. 



J. Patrick Rafferty, Violin 


J. Patrick Rafferty has had a long and varied musical career. As an 
orchestral player, hehasbeenConcertmasteroftheMilwaukee Symphony 
Orchestra, Associate Concertmaster ofthe Dallas Symphony Orchestra 
andamemberoftheorchestrasofCleveland,St.LouisandCincinnati. An 
avid player of chamber music, Mr. Rafferty's group, The Cadek Trio, is 
Ensemble-in-Residence ofthe University of Alabama. He feels a strong 
commitment to the art of teaching and is Associate Professor at the 
University of Alabama as well as the Director of Advanced Chamber 
Music at the Brevard Music Center in Brevard, NC. 


James Howsmon, Piano 

Pianist James Howsmon is Associate Professor of Instrumental Ac¬ 
companying at the Oberlin College Conservatory of Music where he 
oversees the collaborative activities of the school's 100 piano majors. He 
has performed widely in the U. S. and Europe, with recent engagements in 
Chicago, Philadelphia, SanFrancisco, Dallas and Minneapolis. Thisyear 
he has given collaborative piano masterclasses at the Juilliard School and 
the Cleveland Institute ofMusic. Mr. Howsmon is also on the piano faculty 
of theBrevard Music Center during the summer season. He is married to 
the violist Louise Zeitlin. They live in Oberlin with their two young children. 



^c. -i \ <, cl <?c / - "> T> 

University of Louisville 

School of Music 

presents 

Comstock Concert Hall Convocation 

Thursday Afternoon 
October 5, 2000 
3:00P.M. 


Violin Master Class 

Featuring 


J. Patrick Rafferty, violin 


s 
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LOUISVILLE SUZUKI STRING 
ASSOCIATION 
PRESENTS 
A RECITAL BY 

BRIAN LEWIS 

VIOLIN 




Brian Lewis 


Young Audiences National Artist of the Year (1998), 
Brian Lewis has established himself as one of 
America’s most gifted and dedicated artists. 

Acclaimed performances include concerto debuts in 
both New York’s Carnegie Hall and Avery Fisher Hall, 
as well as performances with the Berlin (Germany), 
Wichita, Syracuse, Amarillo, Greenwich, Topeka, 
Hartford, Cedar Rapids, Saginaw, Eugene, Sioux City, 
and American Symphony orchestras, among others. 
Activities in Central and South America include a resi¬ 
dency in San Jose for the U.S.-Costa Rican Cultural 
Center,.recitals and masterclasses throughout 
Honduras for the United States Information Agency, 
and concerto performances with the Philharmonic of 
Lima in Peru. His numerous solo recitals include 
performances in Australia, Canada, Denmark, 

England, the French West Indies, Puerto Rico, the Mostly Mozart Festival in New York, and cities across the 
United States. Last season, Mr. Lewis made his highly acclaimed Lincoln Center recital debut. Radio and televi¬ 
sion appearances include performances on WNYC, WFMT (Chicago), National Public Radio, and CBS "Sunday 
Morning" in a feature story on Dorothy DeLay. He has also performed at the Aspen Music Festival, the 
Sunflower Music Festival, the St. Barth’s Music Festival, the Casals Series, the Cape May Music Festival, the 
Evian Music Festival as soloist with the Juilliard Orchestra conducted by Mstislav Rostropovich, and at the 
Cabrillo Festival performing The Red Violin for composer John Corigliano’s 60th birthday celebration. An advo¬ 
cate for music education in the schools, Mr. Lewis frequently presents concerts, workshops, and master classes 
for Young Audiences of Houston. He is currently on the faculty of the Hartt School of Music in Connecticut. 

Mr. Lewis has won numerous young artists’ competitions, including the grand prize in the Mid-America 
Violin Competition. In addition to the Waldo Mayo Talent Award, he holds Juilliard’s Peter Mennin and William 
Schuman Prizes for outstanding achievement and leadership in the field of music. Mr. Lewis was one of the 
first recipients of the Sony ES Award for Musical Excellence, and he has received an Elizabeth B. Koch Fellow¬ 
ship, a career development grant awarded by the Kansas Cultural Trust. Known for his variety in programming 
and ability to communicate with audiences of all ages, Mr. Lewis performs frequently as a member of the 
Kansas Arts Commission Touring Program and the Mid-America Arts Alliance Regional Touring Program. 

As a student of Eleanor Allen, Mr. Lewis began his violin studies at the age of four, and participated in the 
Ottawa Suzuki Strings program under the direction of his mother, Alice Joy Lewis. He later studied with Tiberius 
Klausner, and twice traveled to Japan where he studied with Dr. Shinichi Suzuki at the Talent Education 
Institute in Matsumoto. He holds both the Bachelor and Master of Music degrees from The Juilliard School, 
where he was a scholarship student of Dorothy DeLay, Masao Kawasaki, and Hyo Kang. Mr. Lewis has also 
recorded three CD s, most recently The Music of Robert Avalon" for the Centaur Records label. 

Accompanist Allyson Bloemer earned both her Bachelor and Master of Music degrees in Piano Performance 
as a student of both Lee Luvisi, artist-in-residence at the University of Louisville, and Nancy Albrink, his 
assistant. Ms. Bloemer is a member of the piano faculty at the Academy of Music at St. Francis in the Fields, 
where she has taught since 1997 . 







BRIAN LEWIS 

VIOLIN 


Saturday, October 7,2000 

Margaret Comstock Hall 

School of Music, University of Louisville 


Program 

) 

Sonata in D major. VIVALDI/ RESPIGHI 

1. Modeiato (a fantasia) 

2. Allegro moderato 

5. Largo 

4. Vivace 

*7 

Suite for Violin and Piano*: MICHAEL MCLEAN 

1. Prelude 

2. Scherzo “a la Russe” (Vivo diabolico) 

3. Lullaby 

4. MotoPerpetuo 

3 

Prelude and Berceuse : SHINICHI SUZUKI 

H 

LaGitana: FRITZ KREISLER 

5” Hoe-doum from Rodeo: AARON COPLAND 

f C- 

q [~/o -h ? 

* Kentucky Premiere! This work was commissioned in 1999 for Brian Lewis by the 

Ottawa Suzuki Strings, Inc. in celebration of the 25th anniversary of the founding of the 
Ottawa Suzuki Institute in Ottawa, Kansas. 


Brian Lewis is represented by Michal Schmidt Artists International, Inc. 

59 East 54th Street, Suite 83, New York, NY 10022 

Tel 212.421.8583 INFO@SCHMIDTART.COM 




University of Louisville School of Music presents 



LUDWIG van BEET 


The Works for Solo Keyboard: 1795-1827 


Lee Luvisi, piano 


Twelve Monday Evenings 
at 8:00 pm 

Comstock Concert Hall 

September 25, 2000 
October 9 
October 23 
November 6 
November 20 
December 4 

February 12, 2001 
February 26 
March 12 
Mtnrh-36 
April 9 
April 23 
Apr'.) 30 










Program I - September 25> 2000 


Sonata in F minor, Opus 2, No. 1 
Allegro 
Adagio 

Menuelto: Allegretto 
Prestissimo 

Sonata in D Major, Opus 28 
Allegro 
Andante 

Scherzo: Allegro vivace 

Rondo: Allegro, ma non troppo - Piu Allegro quasi Presto 
Intermission 

10 Variations on “La stessa, la stessissima” from 
“Falstaff’ by A. Salieri, WoO 73 * 

Rondo in G Major, Opus 51, No. 2 

Sonata in E Major, Opus 109 

Vivace ma non troppo - Adagio espressivo 
Prestissimo 

Andante con Variazioni: Molto cantabile ed espressivo 


Program II - October 9, 2000 


5 Variations on “Rule Britannia”, WoO 79 

Sonata in F Major, Opus 10, No. 2 
Allegro 
Allegretto 
Presto 

9 Variations on “Quant’ e piu bello” from 

“La Molinara” by G. Paisiello, WoO 69 

6 Bagatelles, Opus 126 

Andante con moto Presto 

Allegro Quasi Allegretto 

Andante Presto - Andante amabile e con moto - Presto 

Intermission 

12 Variations on the “Menuet a la Vigano” from 

“Le nozze disturbate” by J. Haibel, WoO 68 

Sonata in E-flat Major, Opus 31, No. 3 
Allegro 

Scherzo: Allegretto vivace 
Menuetto: Moderato e grazioso 
Presto con fuoco 


WoO = Without Opus Number (after the Kinsky-Halm catalogue) 




University of Louisville 

School of Music 

presents 

Comstock Concert Hall Convocation 

Thursday Afternoon 
October 12, 2000 
3:00P.M. 


The CardinalBrass Quintet 

Scott Voyles, trumpet FabioBrum ,trumpet 

Bobby Cotter, horn Dan Moore, trombone 

Brad Parrish, tuba 


Sonatine 

I. Allegro vivo 
Quintet No. 1 in B b minor 

I. Moderato 

II. Adagio-Allegro vivace-Adagio 

III. Allego moderato 

Divertimento forBrass Quintet 

I. Overture 

II. Scherzo 
El. Song 

IV. Slovak Dance 


EugeneBozza 

(1905-1991) 


ViktorEwald 

(1860-1935) 


Karel Husa 
(b. 1921) 


Smoking is not permitted in the School o/Music Building. In the unlikely event ofJire or other 
emergency, please walk - not run - to the nearest exit. The use of recording devices is strict y 
prohibited. Please silence electronic watches, phones, and pagers. 



University of Louisville 

School of Music 

presents 


Faculty Chamber Artists 


Comstock Concert Hall 
Thursday Evening 
October 12, 2000 
8:00 p.m 



ViO 


The Program 


| Septet 

Preambule 
Menuet 
Intermede 
Gavotte et Finale 

Michael Tunnell, trumpet Peter McHugh, violin Paola Manrique, violin 
Christian Frederickson, v/o/a Paul York, cello Jim Bates, bass 
Krista Wallace-Boaz./u'arco 


Serenade inE b ,K375 
Allegro 
Menuetto 
Adagio 
Menuetto 
Finale-Allegro 

Dallas Tidwell, clarinet Raphael Starr, clarinet 
Bruce Heim, horn Matt Marshall, horn, 

Laurel Sharp, bassoon Eve Witt, bassoon 

Intermission 

QuartetNo. 1, Op. 15 in c minor 
Allegro 
Andantino 
Lento 
Allegro 

Peter McHugh, violin Christian Frederickson, viola 
Paul York, celloNaomiOliphant, piano 


SmokingisnotpermUtedmtheSchoolofMusicBuilding.Intheunlikelyeventoff.reor other 

emergency, please walk - not run - to the nearest exit. The use of recording devices is strictly 
prohibited. Please silence electronic watches, pagers and cellular phones. 


GabnelFaure 

(1845-1924) 


Wolfgang Amadeus Mozart 
(1756-1791) 


Camille Saint-Saens 
(1835-1921) 



Upcoming Events at the 
School of Music: 


Saturday, October 14,8:00 p.m. 

Russel Sherman, Comstock Artist, Piano, Comstock Hall 

Sunday, October 15,3:00 p.m 

♦Chamber Music Society: Julliard String Quartet, Comstock Hall 


Sunday, October 15,4:00 p.m 


Suzuki Violin Recital, Bird Hall 


Sunday, October 15,7:30p.m 

University Wind Ensemble, Comstock Hall 


Tuesday, October 17,8:00 p.m. 

University Vocal Jazz Ensemble and Jazz Ensemble II, Comstock Hall 

Friday, October 20,8:00 p.m. 

Luciano Carrera, Guest Flute Recital, Comstock Hall 

Saturday, October 21,1:00p.m. 

University Preparatory Department Recital, Bird Hall 

Sunday, October 22,12:30 p.m. 

Young Artists Competition Recital, Comstock Hall 

Sunday, October 22,3:00 p.m. 

♦University Collegiate Chorale w/ Choral Arts Society at St. Francis of 
the Fields Church. 

Monday, October 23,8:00 p.m 

Lee Luvisi Beethoven Series, Piano Faculty Recital, Comstock Hall 


♦admission charged 



University of Louisville 

School of Music 

presents 


Russell Sherman, Pianist 


”2000-2001 ComstockArtist” 


Margaret Comstock Concert Hall 
Saturday Evening 
October 14, 2000 
8:00 p.m 


Smokingisnotpenniltedin the School o/Music Building. In tJte unlikely event offire or other 
emergency, please walk - not run - to the nearest exit. The use of recording devices is strictly 
prohibited. Please silence electronic watches, pagers and cellular phones. 



Program 


12 Etudes d'execution transcendante 


1 I. Preludio 

2 II. Molto vivace 

3 III. Paysage 

4 IV Mazeppa 

s' V Feux Follets 

(o VI. Vision 

5 , VII. Eroica 


Intermission 


Franz Liszt 
(1811-1886) 


% 

VIII. 

Wilde Jagd 

1 0 

IX. 

Ricordanza 

X. 

Allegro agitato molto 

\ 1 

XI. 

Harmonies du soir 

12 - 

XII. 

Chasse-neige 


Russell Sherman is managed by: 
Joanne Rile Artists Management, Inc. 

801 Old York Road 
Noble Plaza, Suite 212 
Jenkintown, PA 19046-1611 
(215)885-6400 Website: www.rilearts.com 


Transcendental Etudes — Franz Liszt 


All etudes of great composers aspire to the same condition - to become serviceable concert 
pieces. This requires that their particular technical features be integrated within an inherently 
satisfying musical statement. The challenge is to provide a compositional forum which allows 
the technical component to be discreetly (or Occasionally indiscreetly) exposed while yet musi¬ 
cally contained. The gymnastics should not dominate, but they may charge the musical land- 

scape. 

Of course Chopin and Debussy play the game most elegantly. Chopin's etude in double thirds 
does not conceal its awkward task in which the violation of normal anatomical principles only 
adds to the charm, like those Chinese youth who walk on their hands and feet with bodies 
inverted and tummies on top, but displays it as refined frosting on an already substantial cake. 
Nevertheless, in general the purely technical aspect, however alluring, is artistically dispensable. 
Without it the lineaments of an attractive piece would still remain. Which should not imply 
that the technical device is merely plastered on, but rather it is incorporated in relatively seam¬ 
less fashion within the compositional scheme. In Chopin, however, one can discern the specific 
technical function exploited. 

This is not usually the case with Liszt. Instead, a particular texture of sonority (chords, arpeg¬ 
gios, leggiero, etc.) may be featured, but on the whole the technical operations are more varied 
and dispersed. The poetic idea is central, and the virtuoso elements become so many layers to 
orchestrate the poetic content. Extraordinary levels of power are achieved, but fundamentally 
the Transcendental Etudes are no different than similar genre pieces of Liszt. Certain of the 
individual Etudes could in fact reasonably appear in collections such as the Annees de Pelennage 
or the Harmonies poetiques et religieuses. But of course they do not. For one thing there are inter¬ 
nal affinities within the cycle; for another, the sheer amplitude of sonority and color found in 
these works gives them a force and radiance unparalleled in the literature. This would not mat¬ 
ter, however, unless they were beautiful pieces, inspired in both their design and insight. 


I. Preludio 


The battle is joined. The entire range of the keyboard is scoured, down and up. Tonality is di¬ 
rectly challenged by the seventh of the tonic in the opening arpeggio and then is saturated by 
chromatic overload in the ascending figure. There are no limits. A joyful world is announced - 
one in which brain and brawn, finger and eye, body and soul cohabit, mutually instruct and 
illuminate. The road to heaven is paved with excess; the road to enlightenment is secured by 
acts of physical daring and poetic courage. 

II.'Molto Vivace 


There are two untitled members of this transcendental club. Why should this explicitly poetic 
cycle accommodate two such transients? They are both black knights, guerilla fighters in a 
world of formal ceremonies, admitted because of their skills in compositional combat. By this 
standard of how notes are put together and evolve in developing and liquidating patterns they 
are two of the finest examples in the cycle. 

This one in A minor has but one motive and that but one-dimensional in pitch, with a charac¬ 
teristic V for Victory rhythm. What a ride this motive gets, a saber in the hands of a fencing 
master; and like in those idiotic 'kung-fu' movies, it appears and multiples in a thousand faces 
surrounding and stabbing the bedeviled quarry from all directions. With a skill derived from the 
study of fugues of Bach and developments of Beethoven. Liszt deploys his single idea with 
proliferating fantasy and with the canny abandon of one who has stepped around landmines 
and quantum mechanics with equal ease. 



III. Pavsage 


How does one produce an effect of transcendent timelessness? For one, write a three bar phrase 
in lilting 6/8 time and populate it with eighth notes combined in asymmetrical groupings of 2, 
4, 4, 5, and 3. Signal it poco adagio, dolcissimo, pianissimo, sempre legato e placido, una corda, and 
flesh out the melody with euphonious thirds. Then put it in the mellow middle register, give it a 
pedal point for two of its three bars, and bake slowly on a low flame. 

This piece is, self-evidently, a miracle of tone color, a kind of prophecy of the third piece of 
Schoenberg's Opus 16 The Changing Chord; Summer Morning by a Lake/Colors from his Five Pieces 
for Orchestra. The voidngs of the gently shifting chords continuously reflect rotating patterns of 
sun and shade, the sun sifting through fragrances and illusions of beguiling, nerveless pleasure, 
thus eternity. 

At the end, bells. Are they churches or eucalyptus? 

IV. Mazeppa 

Four statements of the main theme in progressively stretto versions make this piece a nightmare, 
especially for the pianist. The result is a thinly embroidered form of obsession, relentless as the 
rider's quest, relentless as the agonizing redundancies in a bad dream. Somehow justice must be 
served by this mad dash, the thus the final expiration becomes a stepping-stone to heaven. 

But, dear Master, a pianist is not a horse. Even Bartok said that competitions are for horses, not 
people, and so I suppose you want us to compete — against our blood supply and oxygen 
intake. What we have then are difficulties of the ponderous, not pondering, and they require 
many dull sessions of calisthenics. 



The middle section provides respite, dreams of the mother, motherland, flowers. The piano 
style, which has been cruelly unrepentant in its obsessive galloping figure, opens up. The so¬ 
norities are full but wondrously supple. Once again the world is green, and yet the enchanting 
melody is but a simple transformation of the adamant principle theme, now dressed in major 
mode and tender textures. For Liszt is a composer, not an opium smoker. He plays with notes, 
not states of mind. The states of mind exist, change, and correspond to his strategies and skills 
as a note manipulator. If he could not maneuver the notes, as though chess pieces in four- 
dimensional chess, the states of mind would be hollow cartoons. 

V. Feux Follets 


In Mazeppa, Liszt pounds your arms into absolute submission. In Feux Follets he twists your 
fingers into gnarled roots, while demanding the ultimate in mercurial ease. But for such a fan¬ 
tastic reward; for this is a piece of transcendent grace and whimsy. 

And it is beautifully constructed. Again there is a paucity of motives (but of poignant profile), 
casually deployed and flourishing in all registers, a garden of mesmerizing half-tints and dryads. 
The miracle is how this opulence can be wedded to such levitating transparency. 


How real is this unreal world of will-o-the-wisps and forest murmurs. How evanescent is this 
world of lyrical grandeur. 


VI. Vision 


A dies irae dirge obliterates the landscape. In the fashion of a Chaconne and in the voice of a 
Savanarola it takes no prisoners and erases any vestiges of gracious living. The effect is mono¬ 
lithic and ungainly. What survives is a tower of hell reserved for all who are impious, nor ex¬ 
cluding the merely impish. For there is not a moment of comfort or forgiveness in the whole, 



other than a few lacerating sighs. Many of good repute find the work unbearable, but this judg¬ 
ment derives not from any compositional deficiency, rather from a moral convention which 
would call hell frustration, misery anxiety, and visions delusions. 

Or is this a piece about the triumphant perspective available to only those who have climbed 
the ladder of heaven? 


VII. Eroica 


Unlike the emperor, this hero does wear clothes, but he is a kind of transvestite. For he likes to 
dress up as his minstrel and then poke fun at his master, who is of course himself. Whether 
mocking or self-mocking, this is surely one of the more mischievous heroes, or anti-heroes, in 
the literature. Abundant pomp disguises his true intentions, which are to ride (or bet on) his 
horses, drift away for moody reflections under his favorite linden tree, and practice target shoot¬ 
ing. (The double octave passage near the end gives ample opportunity to miss the target.) In 
other words, what we have here is a perfect vehicle for Peter Ustinov. 

Along the way there are delightful exercises to show off the tricks of the piano. For instance, the 
orchestration of the principle theme, juxtaposing batteries of winds against pizzicato accompani¬ 
ments, provides a splendid chance to exploit that generally forgotten appendage of the instru¬ 
ment, the sostenuto pedal. And the material from bars 63 to 73 displays an ebullient polyphony 
which reveals complexities of soul and sound accruing both to the subject and its medium. 

The result is a portrait of a charming windbag, capable of conquest, mirth, and civility. Such 
despots are not only benevolent but amusing. They make the reassuring point that grandeur 
does not require solemnity. 



VIII. Wilde Tagd 


Does it demand this many forces to capture a puny fox? What are they hunting here, dinosaurs 
or the Abominable Snowman? 

This piece is a splendid occasion for Mr. Solti and the Chicago Symphony. The poor piano is 
subjected to merciless abuse, and yet remarkably it all sounds. Resources are strained to the 
breaking point, but somehow the equilibrium and the evolutionary process are maintained. 
What is the secret? 

Rhythm. In the opening material, based on the 6/8 meter which is only fully acknowledged at 
the second theme in bar 59, there are disturbing syncopations distributed throughout which 
constantly renew and invigorate the argument. Of equal significance, the massive textures are 
punctured by these rhythmic anomalies, so that finally we are not overloaded by the brass. One 
subversive 5/8 figure in particular is a constant thorn in the side of static sound and ritual, 
reminding us that this is no ordinary club of idle aristocrats, but rather a legion of devils and 
brazen henchmen. 

How much Liszt foretold of the glories and barbarisms of the next century. 


TX. Ricordanza 

Golden memory, exquisitely relieved of the facts, is basking in its eternal daydreams. The ob]ect 
of this reminiscence is of secondary importance. What matters is the human gift for inventing 
the past to defray the present and banish the future. All strains of gladness and succor are wo¬ 
ven into this fantasy: eternal woman, beneficent landscape, religious choirs, but most impor¬ 
tantly, creative flow and its paraphernalia of disguise and dream carvings. The past, good or bad, 
offers no impediment to our creativity. When good, it provides a forum for the tenderest homi¬ 
lies. 



In Ricordanza the themes are reiterated icons, waiting to serve the flood of delirious figuration 
which engulfs them. The generosity, the richness of these figures, is testimony to the kindness 
of Liszt and to the desire to invest the ghosts of his past with so much saintly affection. What 
remains is a piece in which the forms are skeletal. 

As though the past were a rose without structure or petals, only fragrance and hue. 

X. Allegro Agitato Molto 

The other of the untitleds and equally self-sufficient. The development technique is magical and 
provides a momentum which is on the edge of self-destruction. Yet without viciousness, for the 
material consumes itself with a heartfelt abandon that cries out for salvation, as though a great 
war lord who yields himself to the gods defiantly and passionately. There is much groaning and 
torment as the minor seconds accumulate and singe, but somehow this only adds to the air of 
exultancy. 

There is another way of measuring the sanguine content of this otherwise wrenching and 
wretched essay. It is unexpectedly pleasant for the hand. 

XI. Harmonies Du Soir 


In the midst of this conglomerate of church bells, celestial harmonies, and halos of adoration, a 
proto-Parsifal appears (second theme, bar 59) to carry forth human aspiration. At first his image 
is unbearably pure and alone, the tune carried by muted trumpet accompanied only by harp 
(surely one of the most beautiful of melodies). And then miraculously his appeal is heard by the 
lords of heaven, who with remarkable grace invite all of us to sing this glad tune (bar 98). The 
constellation of forces creates a power and radiance hardly matched in piano literature. That the 
character is wholly tender makes the effect all the more astonishing. 



Salvation is granted; the evening sky is not dark. It glows with an irresistible, overpowering light 
that absorbs our sorrow, our tears, a kind of white hole which swallows old sadness and trans¬ 
forms it into hosannas of creation. 

At the end, immutable starlight. 


XII. Chasse-Neige 

Snow drifts: intricate geometric designs carved in parabolas of soaring, searing pain. A cantus 
firmus of haunting simplicity suspends an-array of primitive yet luminous tremolos - tremblings, 
howlings, groanings of a wind that bears, bares the souls of those cut down short, without 
fulfillment or rest. The souls of animals scythed and scavenged, of humans sacked and ran¬ 
sacked, the whole graveyard of sentient beings who yet wander the uninhabitable drifts. 

A figured chorale, the chant profound and hymnal, the figures sonorous, unlearned, iridescent. 
The piano has become a color machine in the service of poetry. The composer is kind and bril¬ 
liant. He offers a vision of music which is not as self-referential, as elaborated as the works of his 
masters and teachers; rather he offers music which is a kind of continuous commentary to life 
on the highest, most moral, most vivid plane. And when it matters to him, he arranges and 
manipulates the notes with wisdom and care for all that is creative, polyphonic, visionary. 


— S>Vier*i'*n — 



Russell Sherman, Pianist 


An eloquent communicator both on and off the concert stage, pianist 
Russell Sherman continues to gamer accolades from critics and audiences alike 
for his grace, style and poetry. The author of a highly acclaimed book. Piano 
Pieces (a rhapsodic compilation of vignettes and personal anecdotes from Mr. 
Sherman's life experiences as a pianist and teacher), Russell Sherman has been 
praised not only as an ingenious virtuoso, but also as an insightful master. 

An active recitalist internationally, Mr. Sherman celebrates the 2000-2001 
season and his 70 th birthday year with engagements at New York's Alice Tully 
Hall, Sarasota's Van Wezel Performing Arts Hall and Boston's Isabella Stewart 
Gardner Museum along with concerts in Spain and Korea. He also performs 
and records all five Beethoven concerti with the Monadnock Festival Orches¬ 
tra. 

Russell Sherman has recorded the complete Beethoven Sonatas on GM 
Recordings, Sherman Plays Schubert, a set of four Haydn sonatas for Albany 
Records and Liszt's Transcendental Etudes. With Pro Arte, Sherman recorded 
all five of the Beethoven concerti, Gershwin's Piano Concerto in F, Brahms' 
Variations on a Theme by Paganini, Op. 35 and Fantasies, Op. 116, Chopin's 
24 Preludes, Op. 28, both Grieg and Schumann Concertos and pieces by Liszt, 
including the B Minor Sonata, Don Juan Fantasy and Trancriptions. 

Mr. Sherman has performed with such major orchestras as the Boston 
Symphony Orchestra, Chicago Symphony Orchestra, Los Angeles Philhar¬ 
monic, New York Philharmonic, Orchestra ofSt. Luke's (with whom he per¬ 
formed the five Beethoven concerti), Philadelphia Orchestra, Pittsburg Sym¬ 
phony and the San Francisco Symphony. Abroad, Mr. Sherman has played in 
the major cities of Austria, Canada, the Czech Republic, England, France, 
Germany, Italy, Spain, Korea, Russia and South America. With the Czech 
Philharmonic, Mr. Sherman performed and recorded all five Beethoven 
Concerti. 

In recital, Russell Sherman has appeared on Carnegie Hall "Keyboard 
Virtuosos Series," California's "AmbassadorFoundation Series," the "Distin¬ 
guished Artists" series at New York's Tisch Center for the Arts at the 92nd 
Street "Y," the "Bank of Boston Celebrity Series", as well as at Columbia 
University's Miller Theatre, the Metropolitan Museum of Art and Chicago's 
Orchestra Hall. Additionally, he has appeared at.the Ravinia Festival, the 
Hollywood Bowl and the Mostly Mozart Festival. 

Bom and educated in New York, Mr. Sherman studied with Eduard 
Steuermann, a pupil and friend of Ferruccio Busoni and Arnold Schoenberg. 

He was a Visiting Professor at Harvard University and is currently a Distin¬ 
guished Artist-in-Residence at the New England Conservatory. With a brilliant 
career and creative imagination, Sherman continues to merit the title "a thinking 
man's virtuoso". 
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The Program 

Henry Clay Symphonic Band 
t t 4- „ * Teresa J. Elliott, Conductor 

2 Fanfare and Flourishes for aFestive Occasion James Curnow 


3 Amazing Grace Frank Ticheli 

H Country Gardens N Percy Aldridge Grainger 

arr. Keith Brio n/Loras Schissel 


C Pageant 

Vincent Persichetti 

Intermission 


University ofLouisville 


Wind Ensemble 


Frederick Speck, Director 
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Henry Clay Symphonic Band 


Piccolos 
Emily Van Meter 

Flutes 

Katie Grossman 
Elizabeth Martin 
Candace Potts 
Nick Bow 
Brittany Slone 
Emily Van Meter 

Oboes 

Carolyn Denomme 
David Pinney 

Clarinets 

Amber Hatfield 
Amanda Kelley 
TriciaLevitt 
Michelle Lynch 
J Mullins 

La Tasha Sanford 
Ellen Smith ♦ 

Kim Smith 
Jessica Sylvester 
ErinTate 
Jamie Wiggins 
Rachel Wilson 

Bass Clarinet 
Joe Adams 
Sarah Coy 
Jaime Keenon ♦ 


Bassoons 
Cristina Brady 
Aaron Slone 
Tricia Spalding ♦ 

Alto Saxophone 

JefFBayerle ♦ 
Yurilsoshima 
Curtis Lowe 
Michael Stanley 

TenorSaxophone 

GregKinnaird 


Baritone Saxophone 

AmandaLamping 


Horns 

JoeDougherty 
Lauren Payne 
Darian Sanders 
Anthony Varble 
Kim Wilkins ♦ 


♦ principal 


Trumpets 

Nathan Collier 
Sandra Hagen ♦ 
Moto Oba 
Chris Osborne 
Amy Rice 
Mark Rider 
Greg Spaulding 
Tyler Survant 
GusTate 


Trombones 
Kieman French 
Garrett Gerard 
Nick Kearns 
Henry Smith 


Euphoniums 

Chris Larmour ♦ 
Cosmo McArter 

Tubas 

Nick Bow 
Chris Ray ♦ 
Sarai Stewart 

Percussion 
KateBlu 
JohnBryden 
Emily Hagihara 
Alex Helm 
Dametta Sanders 
Brian Johnson 



Wind Ensemble 


Piccolos 

Michelle West ♦ Florence 

TyraBlasher Louisville 

Matt Allison Glen Carbon, IL 

Flutes 

Bonnie Doyles WestPoint, NY 

TyraBlasher Louisville 

Michelle West Florence 

Matt Allison Glen Carbon, IL 

Oboes 

Meredith Yow^ Clovis, CA 

Michelle Cantrell Frankfort 

Phillip Farrow Paducah 

English Horn 

Michelle Cantrell Frankfort 

E-flat Clarinet 

Raphael Starr Radcliff 

B-flat Clarinets 

NorikoTaka* Maysville 

Nick Stutsman Florence 

Roslyn Mattingly Louisville 

Laura Markey Florence 

Raphael Starr Radcliff 

Anthony J. Allgeierlll Georgetown, IN 
Lindsay Mitchell Richmond 

Jessica Young Louisville 

Evelyn Wu Taipei, Taiwan 

Bassett Clarinet 
Lindsay Mitchell Richmond 
Bass Clarinets 

Jessica Young Louisville 

Roslyn Mattingly Louisville 

Anthony J. Allgeier III Georgetown, IN 
Bassoons 

Crystal Finney ♦ Dallas, TX 

Clif Dodson § Winston-Salem, NC 

Chiquita Campbell Georgetown 

Contrabassoon 

Clif Dodson § Winston-Salem, NC 

Alto Saxophone 

Derrick Stephens ♦ Corbin 

Phil Sisto Paducah 

TenorSaxophone 

DrewMiller Louisville 


Baritone Saxophone 
Abby Crawford Louisville 

Bass Saxophone 
BenGritton Louisville 

Homs 

Bobby Cotters Gaffney, SC 

Shannon Dickens Louisville 

ChrisBall Lexington 

Lori Gates* Hopkinsville 

Trumpets 

Reese Land Taylorsville, NC 

DeWayne T. Venzen* St. Thomas, VI 

Scott Voyles Hamed 

Sid Jones Cookeville, TN 

FabioBrum Rio de Janeiro, Brazil 

Trombones 

Doug Dawson ♦ § Germantown, IN 
Josh Brown Elizabethtown 

Dan Moore Cincinnati, OH 

Bass Trombone 

Chris Cross Frankfort 

Euphoniums 

Fred Meyer Springfield, OR 

P. J. Felice Lexington 

Tubas 

Chris Beltler* Richmond 

Chris Ghormley Evansville, IN 

Percussion 

Jason Gregory* Louisville 

Jenny Beadle Louisville 

Chri s T eesdale Lexington 

BradBuehring Palmyra, IN 

Aaron Hanka New Albany, IN 

Piano 

Sarah Schlisser* Louisville 

Harp 

Amy Isbell Louisville 

DoubleBass 

John Lawson Evansville, IN 

♦ principal 

• graduate student 
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Joel Smirnoff, violin 
Ronald Copes, violin 
Samuel Rhodes, viola 
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This concert is the first of several events 
over an extended period to be presented 
by the Society and dedicated to the memory of 

Dr. Gerhard Herz (1911-2000) 

Renowned Musical Scholar 
Respected and Revered University Teacher 
Co-Founder of the Society in 1938 
Intimately Involved in its Program Planning for 62 Years 
Called the “Heart” of the Society 
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The Chamber Music Society of Louisville is supported by the generosity 
of numerous individuals and organizations who join in its purpose of 
presenting performances of the world's best chamber music by its most 
revered artists. 

TheBoard ofTrustees thanks all who contribute to this effort and who 
help bring beautiful music to us all: 

Society Sustainers, Benefactors, Patrons and donors 
The Miriam Weis Endowment 
National End owment for the Arts 
University ofLouisville School ofMusic 
Supported in part by a grant from The Kentucky Arts Council, 
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Remaining Concerts: 

November 12th, TheDebussyTrio 
February 4th, Pacifica Quartet 
March 24th, The Chamber Music Society ofLincoln Center 
April 29th, Musicians from Marlboro 



The audience is invited to meet the artists following today's 
concert in the Green Room behind the stage area. 



In Remembrance 
Gerhard Herz 

Remarks: Bill Mootz 
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I Four Pieces for String Quartet, Op.81 Felix Mendelssohn 

(1809-1847) 

Andante in E Major (1847) 

Scherzo in A Minor (1847) 

Capriccio in E Minor (1843) 

Fugue in E-flat Major (1827) 

2_ Officium Breve for String Quartet, Op. 28 (1989) GyorgyKurtag 
in memoriam Andreae Szervanzsky (b. 1926) 


Intermission 

o Quartet in E-flat Major, Op. 127 (1824) Ludwig van Beethoven 
J (1770-1827) 

Maestoso; Allegro 

Adagio, ma non troppo e molto cantabile 

Scherzando vivace 

Finale 


The Juilliard String Quartet records for Sony Classical 


Colbert Artists Management, Inc. 
111 West 57th Street 
New York, NY 10019 
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Dr. David Bybee 

Dr. Polly Coombs 

Dr. and Mrs. George F. Doyle 

Mrs. Emerson Foulke 
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The University of Louisville 
School of Music 

"OCTUBAFEST" 

Presents 


The 113th US Army Band 


Concert 


with 

Guest Soloist 

Daniel Perantoni 


Comstock Recital Hall 
Monday, October 16, 2000 

8:00 PM 





113TH ARMY BAND "DRAGOONS" 


The 113th United States Army Band has the 
distinction of being the second oldest Army Band 
presently on active duty. Formed on July 8,1840 
as the Band, First Regiment of Dragoons, 
the name "Dragoons" has been made 
the Band's official nickname. 


It began its service wit 
three drummers, servin^ 
in 1855. The Band parti 
second Inaugural Paradef and received 
participation for numerous Civil War^ 
including Appomattox. 


o buglers, three fifers, and 
roughout the Indian Wars 
>ated in PresideritMncOln's 


Later, the Band/. 

Luzon to assist.in. piktit 
Insurrection ini1901-1902 
later wrote of tfflj'movtt 
listening to tfcj 
music on the ~ 
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experience he had 
"and playing patriotic 
tbrk ! 


On July 15, L940; t 
redesignated the B 
(Light), serM-g in 
and Italy; where; 


? reorganized and 
vrmored Regiment 
:h Morocco, Tunisia, 
'ed in 1943. 
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On March 21,1956, f%e Band was reconstituted and 
redesignated thf 113tb Army Band. Ip 1970, it 
consolidated witlithe 158th ArmyBapd, and its 
mission broadened to include the^upport of all the 
United States Artriy Armor Center and Fort Knox 

Today, the 113th Army Band "Dragoons" continues its 
proud tradition of musical support to the Home of 
Armor and Cavalry. The Band is currently commanded by 
CW3 Kenneth D. Allen and 1SG Lorene M. Fowler. 

We are confident of our abilities and mindful of our motto: 


COURAGEOUS AND FAITHFUL 



Daniel Perantoni 


Daniel Perantoni, Tuba - Professor of Music, Indiana 
Dan or "Mr. P" as his students call him, is a legendary tuba artist, 
teacher and pedagogue as well as a trailblazer in a variety of 
genres including work as a solo recitalist, chamber musician and 
even jazz. He was given the Lifetime Achievement Award by the 
executive board of T.U.B.A. A true legion of former students 
holds prestigious positions in major performing ensembles and 
music schools around the world. Their success is the best 
testimony to his abilities as a teacher, mentor, and friend. He is 
cited as a "tubist's tubist," featuring in his playing a "lyrical, clear 
and singing tone, along with his impeccable musical style." 

Daniel Perantoni has been a featured artist at Carnegie Hall, the 
Monterey Jazz Festival, the Spoleto Festival U.S.A., the Adelaide 
Festival in Australia, the Banff Centre for the Arts in Canada, The 
Montreaux Brass Conference in Switzerland, and recently as a 
soloist throughout Japan. He is a founding member of Summit 
Brass, a member of Symphonia, the St. Louis Brass Quintet, and 
the Matteson-Phillips Tubajazz Consort, and have released 
numerous solo and chamber music CD's. Along with Robert 
Tucci, he has designed the "Perantucci" line of low brass 
instruments and mouthpieces that has become the equipment 
choice for thousands of low brass players worldwide. He also 
serves as the vice-president of educational matters and 
consultant/clinician for Custom Music Company. 
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Concert Program 




Patriotic Opening 

Williams/Curnow 


Key/Smith 

3 

Millennium III 

Alfred Reed 

H 

Sabre and Spurs 

John Philip Sousa 

Arr. Brion/Schissel 

S' 

Duel of the Fates/ 

John Williams 

March from "1941" 

Arr. Paul Lavender 

(d 

Shenandoah 

Traditional Folk Song 

Arr. Frank Ticheli 

7 

Kentucky Sunrise 

Karl L. King 

Arr. Robert E. Foster 







Gypsy Dance from "Carmen" 





Georges Bizet 
Alfred Reed 


Daniel in the Lions Den 

Guest Soloist: Daniel Perantoni 


Francis McBeth 


Fantasie and Variations on Arban 

The Carnival of Venice Arr. Richard Do 

Guest Soloist: Daniel Perantoni 


Radetzsky March 


Johann Strauss 

Arr. Norman Rich 


Tuba Tiger Rag 


Stars and Stripes Forever 


Harry DeCosta 

Arr. Henderson/lv_„ 

f 

John Philip Sonsa 




m 
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CW3 KENNETH D. ALLEN 



Chief Warrant Officer Kenneth D. Allen graduated from high 
school in Vincennes, Indiana, earned his Bachelor of Music 


from North Texas State University, and taught music as a 
school band director for eight years in both Texas and 
Indiana. He initially served in the United States Army with 
the 101st Airborne Division (Air Assault) Band at Fort 
Campbell. In addition to his current tour of duty with the 
113th Dragoon Army Band, he has served as Commander and 
Bandmaster of the 18th Army Band at Fort Devens, 
Massachusetts, the 76th Army Band at Kaiserslautern, 
Germany, and the 8th Army Band at Seoul, Korea. Mr. Allen 
also served as Associate Bandmaster of the U.S. Army Field 


Band at Fort Meade, Maryland. 


1SG LORENE M. FOWLER 



First Sergeant Fowler assumed the duties of Enlisted 
Bandleader for the 113th Dragoon Army Band in August 
2000. She was raised in Las Vegas, Nevada, and enlisted in 
the Army in December 1978. First Sergeant Fowler’s 
previous assignments include: 101st Airborne Division (Air 
Assault) Band at Fort Campbell, 8th Army Band at Seoul 
Korea, 214th Army Band at Fort McPherson, Georgia, 33rd 
Army Band in Germany, the 36th Army Band at Fort 
Huachuca, Arizona. 


"DRAGOONS' PERSONNEL 


FLUTE 

SFC Maie B. Newcome-Beill.Berlin, GE 

SSG Donna J. Clark.Providence, RI 

OBOE 

SSG Dirk A. Greenwood.Baltimore, MD 

BASSOON 

SSG Mark J. Sutton.Decatur, IL 


CLARINET 

SGT Alisa D. Anderson.Colorado Springs, CO 

CPL Wendy A. Wilburn.Ft. Lauderdale, FL 


SPC Christina M. Rosales.Victoria, TX 

SPC Sharon M. Sanders.Middletown, NY 


SAXOPHONE 

1SG Lorene M. Fowler.. 

SPC John D. Folco. 

SPC Adam R. Tobias 
SPC William R. Warfield. 


Las Vegas, NV 
Marisville, MI 
Kenosha, WI 
Hendersonville, TN 


TRUMPET 

SGT Robert W. Hogge.Poquoson, VA 

SPC Jesse D. Espinosa.Houston, TX 

SPC David A. Simpson.St. Louis, MO 


FRENCH HORN 

SSG Rcbekah L. Smith.Mesa, AZ 

SGT Mym J. Fishbum.Bowling Green, KY 


TROMBONE 
SGT John M. Ellis .... 
SPC Michael J. Bonyak 
WV 

SPC Laura E. Neal- 

SPC Randy A. Neal... 
SPC Derrick C. Reed .. 


Rochester, NY 
New Martinsville, 

Toledo, OH 
Moore, OK 
Louisville, KY 


EUPHONIUM 

SFC Kim W. Thomas.Culpepper, VA 


TUBA 

SFC Stephen H. Rnnkey .. 
SGT Victor D. Collins ... 
SGT Santos L. Godineaux 
SPC Jonathan E. Disney .. 


Rawson, OH 
Birmingham, AL 
Sacramento, CA 
Tucson, AZ 


ELECTRIC BASS 
SPC Ronnell C. Espino 


S. Lake Tahoe, CA 


GUITAR 

SGT James L. Muhlenbruch 


Chesapeake, VA 


KEYBOARD 
SSG Dion J. Kruczek . 
SGT James S. Ahmad 


Mechnnicsburg, PA 
Burtchville, MI 


PERCUSSION 

SFC James G. Kruczek .. 

SPC Brian C. Coley. 

SPC Charles H. Thomas . 

SOUND TECHNICIAN 


Falmouth, MA 
Poland, IN 
. Chesapeake, VA 


SSG DeWaync T. Butcher 


Buckhannon, WV 






































The members of the 113th Army Band “Dragoons' 
would like to give special thanks to the 
following agencies and individuals: 


The University of Louisville 
School of Music 

Dean Herb Keorselman 

Professor of Tuba/Euphonium 
John R. Jones 

and 

Guest Soloist 
Daniel Perantoni 

Mr. Perantoni's appearance is sponsored by the 
UofL Chapter T.U.B.A. and the School of Music 
Student Government Association 



For information on the 113th Army Band and their 
upcoming performance schedule, please contact 
Staff Sergeant DeWayne T. Butcher at (502) 
624-1595. 


Uni^ersit^ Vocal Jazz Ensemble/ 
Jazz Ensemble II 

Margaret Comstock Concert H all 
Tuesday, October i j, 2.000, 8 :oo p.m. 

University Vocal Jazz Ensemble 
Jerry T olson, director 


Time After Time 

Satmnjj Cafm ((. 1913) 
Jn(e Stjjne (b. 1903) 
A rr b$ Dawe Cross 

o 

Once I loved 

Music tj) Antonio QtrfosJobini 
(1917-1994) 
Levins bv) P,ajD Gilbert 
arr by Daw id Cross 

^ Jamaican Market place 

Larry) Farrow 

Tenor Madness 

Sonnj) Boffins 
(b. 1930) 
Arr. by Kirk Marcy 

NujfjtandDajj) 

Cole Porter 
(1891-1964) 
Arr. by Kirk Marcy 

Jazz Ensemble II 

Mike T racy, director 

ko stolen Moments 

Oliver Nelson 
(I 932 -- 75 ) 

~-f~ Badda Bing, Badda Bang 

Denis Diufasio (b. 1951) 
And George Rabbai 
arr. by D. DiBfasio 

^ T^e Maids of Cadez 

C. Defibes (1836-91) 
arr. by Gil Evans 

A Tiwe For Lowe 

Johnny M andel 
lb. 1935) 

arr. by Frank Griffith 

^ Lockn'Load 

Jeff Jarvis 
(b. 1952.) 



Vocal Jazz Ensemble 

Christen Sapp, Wi nclpester 
Patricia Rowell, Louisville 
Amy Parser, Frankfort 
Kate Millwood, Louisville 
shaneWiggington,New Albany,IN 


R^yl^m Section 

Renato Vasconcellos,/r/a//qBrasilia,Brazil 
PatrickO'Rourke, bass ,Bonding Green 
Bobby Falk, drums, LonistnKe 
Jennifer Beadle, verct/ssw/f/Louisvillc 
LorenzoTruiillo, trnmjKt, Denver, CO 
Claris Mi ckel, saxofJ;one,Ltilro, W V 
Robert Nickerson, a/to sax,\ndiampolis, IN 



Jazz 

'Ensemble II 


Saxophones 
BrianHodges 
Paul Sheppard 

A bbyCranrford 
Drew Miller 
AntJyonyCekay 
B.J. Jansen 

Prattville,AL 
Denver, CO 
Louisville 

Louisville 

St. C harles, IL 
CincinnatiyOH 

Trumpets 

FatioBrwm 

Ryanoldlpam 

Bob Bertke 

Bet h Cooper 

Adam Miller 

Rio deJaneiro,Brazil 
Erie, PA 

Antioc^TN 

0 'Fa([on ; MO 

Columbus,OH 

Trombones 

Joslp Brown 
LaraTrimpe 
Dan Moore 
dprisCross 

Elizabetlptown,RY 
Petersburg, KY 
Cincinnati,OH 
Frankfort,KY 

Rhythm Section 
Mason Enitry 
Jason E/in 

Ben McWhorter 
Joe Dick 

Leitch(ield,KY 

Louisville 

Lexington,RY 

New York 

French Horns 
Matt Marshall 
Robert Cotter 

Louisville,KY 
Gaffney, SC 

Tuba 

BradParrish 

BowlingGreen,KY 





H. S. THINKER PROGRAM 


WEDNESDAY, OCTOBER 18, 2000 
9:00AM 

COMSTOCK RECITAL HALL 



University of Louisville 

School of Music 

presents 


Comstock Concert Hall 
Wednesday Evening 
October 18, 2000 
7:00P.M. 


Recital 


1 Quiet City 

DeWayneT. Venzen, trumpet 
Student ofMichael Tunnell 
Krista Wallace-Boaz,/7/'a/70 

Aaron Copand 


Barbara Keys, englishhorn 


Jazz Variations on a Theme ofPagannini 

<7 ... ... ----- 

Michael Garson 


C*' B elieve Me If All Those Traditional Irish, Scottish orEnglish 

1 ^^ndearing Young Charms Arranged by Donald Hunsberger 

l_j Nightsongs Richard Peaslee 

Pause 


S Drover’s Lament 

k “TheFlig'ntoftheBumblebee” 

^ From Tsar Sultan 

Mason Embry ,piano 


JohnLaBarbera 
Nicolai Rimsky-Korsakav 


% VictimePaschaliLaudes PatHarbison 

Ct Sometimes I Feel Like aMotherless Child Traditional Spiritual 

Arranged byDonald Hunsberger 

Smoking is not permitted in the School of Music Building. In the unlikely event of fire or other 
emergency, please walk - not run - to the nearest exit. The use ofrecording devices is strictly 
prohibited. Please silence electronic watches, phones, and pagers. 



Sister Cities 
of Louisville 

presents 



Friday 

October 20,2000 
8:00 p.m. 

Margaret Comstock 
Concert Hall 

University of Louisville 
School of Music 






Foremost Ecuadorian flutist 

and one of the best in Latin America, 

Luciano Carrera's international concert 
career spans three decades and several 
continents. 

He started music studies early in his boyhood, 
with his father, and graduated from the National 
Conservatory of Music, Quito. He has recorded for 
Radio Netherlands and France Music. Among his 
latest appearances, he was the featured soloist in a 
gala concert during the World Convention of Flutists in 
Orlando. Carrera's outstanding musical record is 
rounded with strong leadership qualities and extended 
experience as a professor. Ten years ago he founded 
the International Festival of Flutists “En la Mitad del 
Mundo”, which has taken place annually with increasing 
success. Carrera has tenure as flute soloist at the 
National Symphony of Ecuador and is Director of the 
National Conservatory of Music. He still finds the time to 
act as President of the National Association of 
Conservatories and President of the Ecuadorian Council 
of Music (national chapter of UNESCO's 
International Council of Music). 



Gary Barnett has been described as a pianist of “a 
virtuoso of the highest order" (Salt Lake Tribune), and as 
a "thoughtful and meditative piano soloisf (Los Angeles 
Times). 

This young virtuoso has performed and taught master 
classes throughout the world, including appearances in 
London, Paris, Rome, Prague, Buenos Aires, Los Angeles, 
Quito, Lima, and Singapore. 

He has also appeared as a concerto soloist with 
orchestras throughout the United States, including the 
Pasadena Symphony Orchestra, Westminster Chamber 
Orchestra, Intermountain Chamber Orchestra, Kansas 
University Orchestra, Utah State University Symphony 
Orchestra, and the Murray Symphony. Dr. Barnett was the 
Grand Prize winner of the 1997 Ernst Krenek/Joanna 
Hodges International Piano Competition held in Palm 
Springs, California, and took the grand prize in the 
Westminster Chamber Orchestra Concerto Competition. 

He is the recipient of the Tinker Field Research Grant, the 
Geraldine Williams Memorial Scholarship, and the Kansas 
City Music Club Fellowship, among other honors. 

Gary Barnett received his Master of Music from Indiana 
University, where he served as Associate Instructor, and 
his Doctorate from Kansas University. 




Pequena Suite 

Luis Fernando Carrera 

Luis Fernando Carrera is a young and talented flutist. 

As a composer, he is interested in native styles and his 
music highlights traditional rhythms and forms from 
Ecuador with remarkable sensitivity (this work features 
Albazo, Yaravf, and Sanjuanito forms). His mastery of 
the flute translates into virtuoso developments as he 
writes. 

Nature inspired this suite, particularly overnight chant of 
birds calling for a new day, which brings joy to life. 
Carrera is a creator who expresses his themes with 

heart and flute knowledge. 


Yaravf-Albazo 

Luciano Carrera 

Carrera frequently explores the world of composition 
with great melodic talent and originality. Like his son’s 
work, most of Carrera’s compositions relate to 
traditional forms and rhythms from Ecuador; they also 
draw now and then from his outstanding qualities as a 
flutist. Yaravf-Albazo is a compound form: the Yaravf, 
featuring slow movement and melancholic mood, and 
the Albazo, fast and dynamic. Linked in this way, the 
couple used to be the closing piece of a characteristic 
Ecuadorean suite. 


Leyenda Incasica 

Sixto Marfa Duran 

This is almost certainly the most popular work of Duran, 
an outstanding personality of the Ecuadorian musical 
landscape. Written in 1935, the piece has been largely 
promoted by Luciano Carrera through his concerts 
around the world, as a remarkable Fantasia and a 
sample of Ecuadorean nationalistic music. As it 
frequently happens in this genre, the work evokes 
indigenous music and history, as well as their dialogue 
with colonial processes. It begins with a cadential call, 
developing pentatonic melodies. The introduction brings 
to a Sanjuanito, which blends both joy and seriousness 
by means of alternating major and minor fragments. The 
Sanjuanito brings the piece to its end through a brief 
evocation of the opening elements. 



Program Sonata in E minor, No. 5 



2. Introduction and Variations on a Franz Schubert 

Theme from the "Mullerlleder", Op. 160 (24:00 ca) (1791-1828) 

(Flute and piano) 


Introduction (Andante) 
Theme (Andantino) 



Piuanlmaloe agitato 
Alempo(Vnio) 


Intermission 


f vSlrifST’ c ‘ ,nla, t5 '°° cal M " ton own 


(Plano solo) 


introduction and Variations on a 
Theme from the “Miillerlieder”, Op. 160 

The romantic composer was a prolific creator of lieder. 
The theme of these variations belongs to one of them, 
included in this celebrated lieder cycle (Op. 25). The 
variations are virtuoso jewels for both the flute and the 
piano. Both musicians are requested to set high levels 
of individual performance and bravura and yet to 
achieve a carefully balanced dialogue in spirit. 


Concertino, Op. 107 

French composer Chaminade was better known for 
other works, particularly piano salon music, which won 
widespread popularity. However, several other, more 
serious works were less successful. This concertino 
remains healthy among people familiar with the flute 
environment. The score has been among the mandatory 
works in the auditions for placement at the 
Conservatoire National SupSrieur de Paris during the 
past fourty years because of its technical complexity 
and colorful expressiveness. 



Anecdotas Vueltas a Contar 


The Ecuadorian composer wrote this early work in 
popular style. The piece explores consistency between 
melody, based on native modes, and derivative harmony. 
The central part also uses a traditional Ecuadorian form, 
the Sanjuanito. 

Later on, Estevez' approach has frequently switched to 
explore other poles, such as inconsistency between 

overlapping. 


Evocation Prematura (piano solo) 


This concert features the short version of the work (5:20 
ca), which is also the first movement of its long version 
(14:00 ca). Very demanding, the first movement uses 
constant permutation in a variety of settings such as 
counterpoint and fragmentation, as well as large dynamic 
contrasts. Texture to begin with is very thin, but as the 
piece unfolds, it swells and grows to moments of 
grandeur; then, slowly, finds respite in legato figures. It 
ends thin again, with a touch of feroce. The title (Prema¬ 
ture Evocation) stems from the fact that it was composed 
during a break of another work, for the Ensemble 
Aventure of Germany, at that time (1998) unfinished, and 
borrows largely from its unfinished materials. No explicit 
Ecuadorian elements in this movement. 


Pequena Suite 

Luis Fernando Carrera is a young and talented flutist. 

As a composer, he is interested in native styles and his 
music highlights traditional rhythms and forms from 
Ecuador with remarkable sensitivity (this work features 
Albazo, Yaravi, and Sanjuanito forms). His mastery of 
the flute translates into virtuoso developments as he 
writes. 

Nature inspired this suite, particularly overnight chant of 
birds calling (or a new day, which brings joy to life. 
Carrera is a creator who expresses his themes with 
heart and flute knowledge. 


Yaravi-Albazo 

Luciano Carrera 

Carrera frequently explores the world of composition 
with great melodic talent and originality. Like his son's 
work, most of Carrera's compositions relate to 
traditional forms and rhythms from Ecuador; they also 
draw now and then from his outstanding qualities as a 
flutist. Yaravi-Albazo is a compound form: the Yaravi, 
featuring slow movement and melancholic mood, and 
the Albazo, fast and dynamic. Linked in this way, the 
couple used to be the closing piece of a characteristic 
Ecuadorean suite. 


Leyenda Incasica 

Sixto Maria Duten 

This is almost certainly the most popular work of Duran, 
an outstanding personality of the Ecuadorian musical 
landscape. Written in 1935, the piece has been largely 
promoted by Luciano Carrera through his concerts 
around the world, as a remarkable Fantasia and a 
sample of Ecuadorean nationalistic music. As it 
frequently happens in this genre, the work evokes 
indigenous music and history, as well as their dialogue 
with colonial processes. It begins with a cadential call, 
developing pentatonic melodies. The introduction brings 
to a Sanjuanito, which blends both joy and seriousness 
by means of alternating major and minor fragments. The 
Sanjuanito brings the piece to its end through a brief 




University of Louisville School of Music presents 


LUDWIG van BEELlj^aj 

The Works for Solo Keyboard: 1795-1827 


Lee Luvisi, piano 


Twelve Monday Evenings 
at 8:00 pm 

Comstock Concert Hall 

September 25, 2000 
October 9 
"October 23 
November 6 
November 20 
December 4 

February 12, 2001 
February 26 
March 12 
March-26 
April 9 
April 23 
30 







Program III - October 23, 2000 


Sonata in A-flat Major, Opus 26 
Andante con Variazioni 
Scherzo: Allegro molto 
Marcia funebre sulla morte d’un Eroe 
Allegro 

Sonatina in G minor. Opus 49, No. 1 
Andante 
Rondo: Allegro 

Sonatina in G Major, Opus 49, No. 2 
Allegro, ma non troppo 
Tempo di Menuetto 

32 Variations on an Original Theme in C minor, WoO 80 
Intermission 

Andante in F Major, WoO 57 

Sonata in C Major, Opus 53 
Allegro con brio 
Introduzione: Adagio molto - 

Rondo: Allegretto moderato - Prestissimo 


Program IV - November 6, 2000 


Sonata in C minor. Opus 13 

Grave - Allegro di molto e con brio 
Adagio cantabile 
Rondo: Allegro 

6 Variations on “Nel cor piu non mi sento” from 
“La Molinara” by G. Paisiello, WoO 70 

Sonata in F-sharp Major, Opus 78 

Adagio cantabile - Allegro ma non troppo 
Allegro vivace 

Intermission 

Sonata in B-flat Major, Opus 106 
Allegro 

Scherzo: Assai vivace 

Adagio sostenuto 

Largo - Fuga: Allegro risoluto 



Jazz Combo Program 
Tuesday, October 14, 1000 
8:00 pm 

Bird Recita/ H all 

Steve A [lee and Jerry Tolson, directors 

"Cparlie Mi nans" Combo 
[A//ee) 


lj>o\dy AsIh AMorningSwnrise 


Sigmund Romberg 
(1887-1951) 
Oscar Ha turners Lein II 
(1895-1960) 


2 j Tenor Madness 


Sonny Rollins 

lb. 1930) 



4 ) 


Mr. clean 
Inin (a Lion 


$ 


Groovin'High 


Anthony Cekay, Tenor Sax 
Brian Hodges, A/to Sox 
YabioHrum, Trumpet 
Micalpdpandler, Viola 
Jacob Addison , Piano 
John H echt,Bass 
Jason Hall, Drums 

"Ron Carter" Combo 
tTolson) 

Weldon Irving 

Rronislau Kaper 
(1901-1983) 
Pan/ Webster 
(1907-1984) 
Arr. by Jerry Tolson 

John "Dizzy" Gillespie 
(1917-1993) 

LorenzoTrujillo, trumpet 
chris Michel, tenor 
B.J. Jansen, a/to sax 
ConnieCurrent, piano 
Justin EX\n,guitar 
Pa trick O'Rourke, bass 
JoeDic^, drums 





University of Louisville 

School of Music 


Tuba Euphonium 
Small Ensemble 
Solo Concert 


Wednesday Evening 
October 25,2000 
Comstock Recital Hall 


Smofog is not permitted in the School of Music Suilding. In the unliHeh) event of fire or other 
emergency, please a laO^- not run-to the nearest exit. use ofrecordmg devices is strict! yprofuhue 
Ttkase silence electronic rvatches, phones, and pagers. 


i 



ft w \ r € c arrlfcj 

Suite for Four Bass Instruments Max Lyon 



I. Chorale 

II. Rhyme 

III. Motion 



(D 

Quartett fur vier Tuben 


Valery Strukow 

© 

Allero e leggiero 
Andante 

Strawberry Fields Forever 


Lennon/McCartney 

© 

6 ) 

? t- r' Uuf 

The Louisville Tuba Quartet 

Bradd Parrish, Chris Ghormley 

Chriss Bettler, Raymond Green 

Arr. C. Bettler 

Sonata da Chiesa 

Grave 

Allegro moderato 
Allegretto 

Adagio 

Allegro vivace 

Arcangelo Corelli 




Brad Parrish and Chris Bettler, tubas 




Carrie Livesay, piano 


0 

Amazing Grace for Solo Tuba 

Doug Meese, tuba 

William Latham 

/T\ 

(4, 

j Andante and Allegro 

Bob Sear, euphonium 

Kristina Morgan, piano 

jM 

J. Guy Ropartz 

& 

The Washington Post March 

John Phillip Sousa 

0 

Ave Verum 


W A .Mozart 

© 

Sarabande and Variations 


G.F. Handel 


The Pink Panther 


Henry Mancini 


"Four guys with Big Homs" 

Fred Meyer and PJ. Felice, euphoniums 
Nick Gueire and Doug Meese, tubas 



University of Louisville 

School of Music 

Departmentof Theory and Composition 

presents 



Mexico City Woodwind Quintet 


Convocation 


Comstock Concert Hall 
Thursday Afternoon 
October 26, 2000 
3:00 p.m 




Program 


jj Woodwind Quintet 
"DeMemorias" 

2>) In Heaven 


" Pentamusica " 

Richard Feliciano (USA)* 
Tania Leon (US A-CUB A)* 
Miguel de Aguila(Uraguay) 


Intermission 


L 'V Quinteto 


Gabriela Ortiz (Mexico) 


5 


Danza de Medio Dia Arturo Marquez (Mexico) 

^ <? d c\ . ^ C —^ So L\_j r- 

* work created with funds from theFund for Culture Mexico-U S 


Asako Asm, flute 
Joseph Shalita, oboe 
Eleanor Weingartner, clarinet 
Wendy Holdaway, bassoon 
Patrick Kenelly, horn 


Smokingisnot permitted in the School ofhlusic Building. In the unlikely event of fire or other 
emergency, please walk - not run - to the nearest exit. The use of recording devices is strictly 
prohibited. Please silence electronic watches, pagers and cellular phones. 



TheMexico City Woodwind Quintet, “Pentamusica” is regarded as 
one of the foremost chamber music groups in Mexico today. Its com¬ 
pact discs Nueva Musica Mexicana and Latin American Images, 
released in 1995 and 1998, are examples of the Quintet’s continued 
dedication to promote the composition and dissemination of contempo¬ 
rary works by Mexican and Latin American composers, one of the 
objectives ofthe group. This goal was recently realized during its recent 
tour of Italy presenting for the first time inEurope many new Mexican 
works. The list ofworks commissioned by and dedicated to the Quintet 
is growing, and incorporates theleadingMexican and Latin American 
composers oftoday. 


The Mexico City Woodwind Quintet has been in residence at the 
National Arts Center and the Ollin Yoliztli Music School since 1994, 
reaffirming the abiding commitment ofthe group to the education ofthe 
next generation of wind players. Through chamber music coachings, 
masterclasses as well as seminars on special topics ranging from 
contemporary wind techniques to double reed workshops, the members 
ofthe Mexico City Woodwind Quintet actively participate in the training 
ofyoung students. 


The excellence of the Mexico City Woodwind Quintet has been ac¬ 
knowledged by the Mexican National Arts and Cultural Fund, which 
awarded the group, grants in 1994,1997 and 1999. Also in 1999 they 
were awarded from the “Fund for Culture Mexico/US A” agrant for 
their project to commission works from Mexican and American com¬ 
posers. Not only has the Quintet presented the world premiers of 
works commissioned by the group, it has also performed in Mexico the 
premiers of important contemporary quintet literatureby prominent 
international composers as well as works by Latin Americans. As a 
regular participant in important music festivals such as the International 
Cervantino Festival, the International New Music Forum and the 
Franco Donatoni International Contemporary MusicFestival, aswell as 


in concerts sponsored by the Mexican Fine Arts Institute, the National 
Arts Council and the National University, the MexicoCity Woodwind 
Quintet has gained critical acclaim. 



The members of the Mexico City Woodwind Quintet - Asako Arai 
(flute), Joseph Shalita (oboe), Eleanor Weingartner (clarinet), Wendy 
Holdaway (bassoon), Patrick Kenelly (horn) - maintain an active 
schedule as soloists, recitalists and orchestral musicians. They play in 
three major orchestras: theNational Symphony Orchestra, the 
Mexico City Philharmonic Orchestra and the Mexico State Symphony 
Orchestra, and are also on the faculty of three conservatories. The 
international background of its members gives the Quintet a unique 
quality in its artistic approach, especially to new music. 

As part of its project funded by the US/Mexico Fund for Culture, the 
Mexico City Woodwind Quintet will bepresenting “NewMusic by 
Composers ofthe Americas” with the commissioning ofnew works 
for the quintet by four outstanding composers from the United States 
and Mexico: 


Tanya Leon-US/Cuba, GabrielaOrtiz-Mexico, Richard Felciano-US 
and Ricardo Zohn-Muldoon-Mexico. The commissioning of these 
works will have a lasting impact both for Mexico City Woodwind 
Quintet and its audience, by expanding the quintet repertory substan¬ 
tively. Likewise, it is a means of measurably increasing the body of 
work by specifically Mexican and American composers. 


This new music will be presented in two different forums; in the United 
States with concerts at the Cincinnati Conservatory of Music's 
Werner Recital Hall, October 23,2000 and a concert at University of 
Louisville's School ofMusic the 26th of October by the Mexico City 
Woodwind Quintet,“Pentamusica” with music of composers ofthe 
Americas and in Mexico as part of the 2000 Camarrissima, the 25th 
ofNovember with a concert/conference with a number of composers, 
Mexican and American, whose works are being performed, as well as 
other interested composers, critics and performers. 



University of Louisville 

School of Music 

presents 


Comstock Concert Hall 
Thursday Evening 
October 27, 2000 
7:00P.M. 


1 Sonata for Tuba and Piano 

I. Allegro Moderato 

II. Larghetto 

DI. Allegro Giocoso 


Student Recital 
Chris Bettler 
Senior Tuba Recital 
Student of John Jones 
Carrie Livesay, piano 

Robert Sibbing 


2 Suite for Unacoinpanied Tuba 

1. Intrada 

2. Valse 

3. Air 

4. Galop 

LiedereinesFahrendenGesellen 
Allegro-Langsam 
Gamachlich 
Schnellund Wild 
Alla Marcia 


WalterHartley 


Gustav Mahler 
arr. Perantoni/Y utzy 


Intermission 

( Tapestry III for Tuba and Taped Accompanied 
^ Vivace from Concerto No. 3 for Two Tubas 

John Jones, tuba 

(p The Liberation of Sisyphus 

John Jones, conductor 
Joe Besse, P.J. Felice, Fred Meyer, Bobb Sears, euphoniums 
BradParrish, Raymond Green, NickGeier, ClrrisGhormley, tubas 

This recital is dedicated to my teachers, John Jones, Kimcherie Lloyd. James 
Willett and Mark Harting. Also to my parents, Alan and Kathie Bettler. 


John DeMars 

J.S.Bach 
irans. James Self 

John Stevens 





University of Louisville 

School of Music 

presents 


Comstock Concert Hall 
Thursday Evening 
0ctober27,2000 
7:00 P.M. 


Student Recital 
Christopher Jordan 
Senior Violin Recital 
Student of Peter McHugh 
Krista Wallace-Boaz, piano 


Sonata No. 5 in F Major, “Spring” 
Allegro 

Adagio molto espressivo 
Scherzo: Allegro molto 
Rondo: Allegro ma non troppo 

Sonata No. 2 in A minor for Solo Violin 
Grave 
Fuga 
Andante 
Allegro 


Ludwig van Beethoven 
(1770-1827) 


Johann Sebastian Bach 
(1685-1750) 


Intermission 


Five Melodies op. 35 bis Serge Prokoviev 

Andante (1891-1953) 

Lento, ma non troppo 
Animato, ma non allegro 
Allegretto leggero e scherzando 
Andante non troppo 


Sonata in A Major CesarFranck 

Allegretto ben moderato (1822-1890) 

Allegro 

Recitativo-Fanlasia 
Allegretto poco mosso 

Program Notes 

Ludwig van Beethoven composed ten violin sonatas between the years 1797-1812. The fifth, 
“Spring”, was originally the second of a two sonata set that was intended to be published and 
performed together, the other sonata was the fourth in A minor, op. 23. Later, the two were 
separated and the fifth sonata was published under op. 24. 


Both vveie composed in 1801 and were dedicated to Count Moritz von Fries, a wealthy 
banker and patron of the arts. Beethoven follows in a tradition that was already established 
by Mozart by labeling these as ‘‘Sonatas for Piano and Violin”. It is important to note that 
these are works where the violin is an equal partner, or sometimes subservient, to the piano. 

I he “Spring” Sonata is a four-movement work which follows traditional forms of the time. 
1 he first movement is a standard Sonata Form wherein the themes arc stated in the Exposition 
and varied through harmony and embellishment in the Development. The Recapitulation 
signals the return of the original material, and it sounds like the piece has returned to the 
beginning. The second movement is a theme and variations, and could be likened to a Mozart 
aria. Beethoven deviates from tradition by adding a brief Scherzo before the final movement, 
thus creating a four-movement work in a genre where three movements were considered 
standard. 


In the year 1 720, Johann Sebastian Bach was appointed Kapellmeister at the court of Anlinlt- 
Cothen, a position which required him to write for instruments other than organ, and for 
ensembles other than choirs. It is from this period that a wealth of Bach’s secular (non¬ 
religious) instrumental works appear, such as the Cello Suites, the Orchestral Suites, (he 
Brandenburg Concerti, and the 6 Sonatas and Partitas for Solo Violin. The 3 Sonatas were 
composed in the standard church sonata form, which is a four-movement work in a slow- 
fast-slow-fast manner. The Second Sonata begins with a prelude in A minor. This movement 
is improvisatory in nature and sets up the fugue that follows by hinting at the theme and 
establishing the key of A minor. Due to the notation of the fugue subject, it could be said 
that this is Bach’s most personal Sonata since he spells his name B-A-C-H (b natural in 
German language) which occurs with regularity throughout the movement, and can even be 
heard in the final measure. The third movement is a calming Cantilena in C Major in which 
the melody is supported by a constant pulse, sometimes giving the impression of a second 
violin. The final movement returns to A minor in which arpeggios and sequential patterns 
in a two part structure serve as the ending of this work. 


Prokofiev composed his 5 Melodies while on lour in America. In 1920, lie spent about six 
months in California and Chicago, the latter held him in a contract dispute over the premiere 
of his opera TheLove of Three Oranges. The 5 Melodies were originally written as vocalises, 
or songs without words, but were later transcribed for violin. These pieces are not meant 
to be virtuosic, but rather the composer’s ability for great melody combined with his 
characteristic sarcasm to create 5 miniature works that can be performed together or 
individually. 


Cesar Franck wrote his Violin Sonata in the year 1886 for the last of the great Belgian violinists 
Eugene Ysave. The work was premiered in the hall of the Brussels Museum, a building which 
only had natural lighting. As the evening commenced, the hall became so dark that Ysayc 
and his pianist could no longer see the music. The concert was about to be cancelled, but 
the audience would not leave having been so moved by the first movement of the Sonata. 
Ysaye then instructed his pianist to continue and they performed the remaining 1 lree 
movements from memory and in complete darkness. This Sonata is a four-movement wor 
with the first, second, and fourth movements based on Sonata Form. Ihc third is rccr an 
aptly titled Recitativo-Fantasia, since it cannot be held to any specific form. k P' cce 
a whole is cyclical, which means that the themes that are stated in the first m ° vcl cs 

the basis for the thematic material in the three remaining movements; as well as d q 
from a melody in the third movement that appears towards the end of the fourth. 



University of Louisville 

School of Music 


presents 


Daniel Weeks, tenor 
Naomi Oliphant,p/a«0 

Faculty Recital 


Comstock Concert Hall 
Saturday Evening 
October 28, 2000 
7:30 p.m 



Program 


AIzo al volo from Radamisto 

G.F. Handel 

Pastorello d’un povero armento from Rodelinda 
Prigioniera ho 1 ’alma in pena from Rodelinda 

(1685-1759) 

Le Printemps 

Reynaldo Hahn 

Les Etoiles 

L’Automne 

Le Rossignol des Lilas 

A Chloris 

(1874-1947) 

Der Gartner 

Hugo Wolf 

Wenn du zu den Blumen gehst 

Wer sein holdes Lieb verloren 

Auf dem gniinen Balcon 

(1860-1903) 


Intermission 


Afternoon on a Hill 

Ricky Ian Gordon 
(b. 1956) 

Wind o’ the Westland 

Mrs. H.H.A.Beach 
(1867-1944) 

If I Were 

Richard Faith 
(b. 1926) 

Do not go, my love 

Richard Hageman 
(1882-1966) 

Fade, Vision Bright 

Norman Dello Joio 
(b. 1913) 

Tre Sonnetti di Petrarca 

Pace non trovo 

Benedetto sia ‘1 giomo 

I vidi in terra angelici costumi 

Franz Liszt 
(1811-1886) 


SmokingisnolpermitledintheSchoolofKiusicBuilding.Intheunlikely event of fire or other 

emergency, please walk - not run - to the nearest exit. The use of recording devices is strictly 
prohibited. Please silence electronic watches, pagers and cellular phones. 



G, F. Handel Arias 
Alzo al volo 

Alzo al volo di mia fama 
La Spcranza ch’ho ncl cor. 
Sc conlento fai mia brama, 
Sara pago il mio rigor. 


Radamisto 

To equal the high flight of my fame 
I elevate the hope within my heart. 
If you appease my desire, 

My severity will be reconciled. 


Tiridate, the mighty ruler of Armenia, sets out ot woo Zenobia, the wife of Radamisto. 
Since he has triumphed on the battlefields, he fully expects to win in love. 


Pastorcllo d’un povero armento 
Pastorcllo d’un povero armento 
Pur dorme contcnto 
Sotto l'ombra d’un faggio d'alloro. 

Io, d’un regno mnoarco fasloso 

Non trovo riposo 

Sotto l’ombra di porpora e d'oro. 

Grimoaldo, king of Lombardy, reflects on his love 


Rodclinda 

The shepherd of the meanest flock 

Sleeps with contentment 

Under the shade of a beech or laurel tree. 

I, the magnificent ruler of a kingdom 
Find no repose 

In the shade of purple and gold. 
of Rodelinda, knowing that he cannot have her. 


Prigionicra hd I’alma in pena 
Prigioniera ho I’alma in pena, 

Ma si bclla 6 la catena, 

Che non cerca liberty. 

Mcsto infermo, il cor sen’ giace, 

Ma il suo mal cosi gli piacc, 

Che bramar pace non sa. 

Having tricked Rodelinda Into marrying him. 


Rodclinda 

My imprisoned soul is in torment, 

But so beautiful arc the shackles, 

That il docs not seek freedom. 

Sad and sick is my prostrated heart. 

But it is so pleased with its oppression, 

That it cannot wish for release. 

Grimoaldo reflects on the pleasure and pain of untrue love. 


Hugo Wolf Licdcr 
Dcr Gartner 

Auf ihrem LicbrOlllcin, so Wcifl wic der Schnec, 
Die schbnsten Prinzcssin reit’t durch die Alice. 
Dcr Wcg den das RbDlein hintanzet so hold, 

Dcr Sand den ich slrcutc, crblinkcl wic Goldl 
Du rosenfarb’s Hilllcin woltl auf und wold ab, 

0 wirf cine Fedcr verstohlen herabl 
Und wills! du dagegen cine Bltithc von mir, 
Nimmtausend filr cine, nimmallc daftlr! 

Wcnn du zu den Blumcn gchst 
Wcnn du zu den Blumcn gchst 
PflUckc die schbnsten, dich zu schmQckcn, 

Ach, wcnn du in dem Ganlcin stchst, 

MOsstest du dich selbcr pflOckcn. 

Allc Blumcn wissen ja, 

Dass du hold bist oltne gleichen. 

Und die Blumc, die dich sah 

Farb’ und Schmuck muss iltr erblcichcn. 

Wcnn du zu den Blumcn gchst 
Pfluckc die schbnsten, dich zu schmflckcn, 

Ach, wcnn du in dem GUrtlcin stchst, 

MOsstest du dich selbcr pflOckcn. 

Licblicher als Rosen sind die KOssc, 

Die dcin Mund vcrschwcndet, 

Weil der Reiz dcr Blumcn endet, 

Wo dein Liebreiz erst beginnl. 

Wcnn du zu den Blumcn gchst, 

Pfluckc die schbnsten, dich zu schmOcken, 

Ach, wcnn du in dcin GUrtlein stchst, 

MOsstest du dich selbcr pflOckcn. 


Upon her small horse, as white as the snow, 

The most beautiful princess rides through the alley. 

The horse dances along so gracefully upon the road, 
The sand which I have strewn glitters like gold. 

You, little red-colored hat, bouncing up and down, 

Oh, toss me a feather in sccrctl 

And if in exchange for it, you require a flower from me, 

Take a thousand for one, take all of them for it! 


When you go to the flowers. 

Pick the loveliest one with which to adorn yourself, 
Ah, when you stand in the garden, 

You will have to pick yourself. 

All the flowers well know, 

That you are lovely beyond compare. 

And that flower which saw you 
Must fade and wither. 

When you go to the flowers, 

Pick the loveliest one with which to adorn yourself, 
Ah, when you stand in the garden, 

You will have to pick yourself. 

Lovelier than roses are the kisses. 

Lavished by your mouth, 

Because the charm of flowers ends, 

Where your cliarm first begins. 

When you go to the flowers, 

Pick the loveliest one with wlticli to adorn yourself. 
Ah, when you stand in the garden, 

You will have to pick yourself. 



Wer scin holdcs Licb vcrlorcn 
Wcr scin holdes Licb vcrlorcn, 

Weil cr Licbc nicht vcrstcht, 

Bcsscr wflr cr nic geboren. 

Ich vcrlor sic dort im Garten, 

Da sic Rosen brach und BlOhtcn. 

Hell auf ihren Wangen glQhtcn 
Scham und Lust in holder Zicr. 

Und von Liebe sprach sie mir, 

Doch ich grOsstcr aller Thoren 
Wusstc kcinc Antwort ihr. 

Wflr ich nimmermehr geboren. 

Ich vcrlor sic dort im Garten, 

Da sic sprach von Liebesplagen, 

Denn ich wagte nicht zu sagen, 

Wic ich ganz ihr eigen bin. 

In die Blumcn sank sic hin; 

Doch ich grflsstcr aller Thoren 
Zog auch davon nicht Gewinn, 

War ich nimmermehr geboren! 

Wcr scin holdcs Licb vcrlorcn, 

Weil cr Licbc nicht vcrstcht, 

Besser w3r cr nic geboren. 

Aul dem grunen Balcon 

Auf dem grflncn Balcon mein Mfldchen 

Schaut nach mir durchs Gittcrlicn. 

Mil dem Augen blinzelt sie freundlich, 
Mit dem Finger sagt sic mir: Neinl 
Glflck, das nimmer ohne Wanken 
Jungcr Licbc folgt hicnicdcn, 

Hat mir cine Lust bcschiedcn, 

Und auch da noch muss ich schwanken. 
Schmcicheln hflr’ ich oder Zanken, 
Komm' ich ihr an Fensteriadchen. 
Imincr nach dem Brauch der Mfldchen 
Trfluft ins GlQck ein bischen Pein: 

Mit dem Augen blinzelt sie freundlich, 
Mit dem Finger sagt sie min Nein! 
Wic sich nur in ihr vertragen 
Ihrc Kfllle, meine Gluth? 

Weil in ihr mein Himmel ruht, 

Sch’ ich Trflb und Hell sich jagen. 

In den Wind gchn meine Klagen, 

Das noch nie die silsse Kleine 
Ihrc Arme schlang urn meine; 

Doch sie halt mich hin so fein, 

Mit dem Augen blinzelt sie freundlich, 
Mit dem Finger sagt sie mir. Nein! 


Whoever loses his dear love 
From not understanding love. 

Were better off never having been bom. 

I lost her there in the garden, 

As she picked roses and blossoms. 

Her cheeks glowed brightly in gentle adornment 
From both shame and pleasure. 

And she spoke to me of love; 

But I, greatest of all fools 
Knew no answer for her. 

Would that I had never been bom. 

I lost her there in the garden. 

As she spkoke of the pangs of love. 

Yet I dared not tell her, • 

How I am entirely hers. 

She sank down into the flowers; 

But I, greatest of all fools 

Could not take advantage of even that, 

Would that I had never been bom! 

Whoever loses his dear love 
From not understanding love, 

Were better off never having been bom. 


Upon the green balcony my maiden 
Looks at me through the trellis. 

With her eyes she blinks so fondly, 

With her finger she tell me: No! 

Joy, which unfailingly 

Never favors young love in this world. 

Has granted me one desire. 

And there too must I falter. 

At first I hear flattery, then scolding, 
Whenever I come to her little window shutter. 
As is always the custom of young maidens 
A bit of pain is dropped into my joy: 

With her eyes she blinks so fondly. 

With her finger she tells me: No! 

How can her coldness and my fire 
Be reconcilled within her? 

Since my heaven rests in her, 

I see darkness and light alternating. 

Lost to the wind are my complaints, 

That the sweet little one has never yet 
Entwined her arms around mine; 

Yet she keeps me here so nicely, 

With her eyes she blinks so fondly, 

With her finger she tells me: No! 



Theodore dc Banvillc 


Tc voili, rire du Printemps 
Te voili, lire du Printemps! 

Les thyrscs des lilas neurissent. 

Lcs amantes, qui tc chdrissenl 
Ddlivrent leurs cheveux flottants. 
Sous lcs rayons d’or ddatants 
Lcs anciens lierres sc fldlrisscnt. 

Te voili, rire du Prinlcmps! 

Lcs thyrscs des lilas flcurissenl. 
Couchon-nous au bord des dtangs, 
Quc nos maux amers sc gudrissent! 
Mille espoirs fabuleux nourrissent 
Nos coeurs emus ct palpitant. 

Tc voili, rire du Printemps! 


You have arrived, smiling Spring! 
Sprays of lilacs are in bloom. 
Lovers who hold you dear 
Unbind their nowing hair. 

Under the beams of glittering gold 
The ancient ivy withers. 

You have arrived, smiling Spring! 
Sprays of lilacs are in bloom. 

Let us lie alongside pools. 

So our bitter wounds may heal! 

A thousand fabled hopes nourish 
Our hearts, full and beating. 

You have arrived, smiling Spring! 


Lcs Etnilcs 

Les cieux rcsplendissants d’Etoiles, 
Aux radieux frissonncmenls, 
Ressemblcnt i des Hots donnants 
Quc sillonncnt de blanches voiles. 
Quand I'azur ddchire scs voiles. 

Nous voyons les bleus firmamants, 
Lcs cieux resplendissant d'Etoilcs, 
Aux radieux frissonnements. 

Quel peintre mettra sur scs toiles, 

O Dicul Leurs clairs fourmillements, 
Ccs fournaises dc diamants 
Qu’4 nos yeux ravis tu ddvoiles, 

Les cieux rcsplendissants d”Etoiles? 


The Stars Thdodore dc Banvillc 

The heavens resplendent with stars, 

Glittering and shimmering. 

Are like slumbering waves 
Streaked with white sails. 

When the azure breaks through its veils, 

We see the blue firmament, 

The heavens resplendent with stars, 

Glittering and shimmering. 

What painter would capture on canvas, 

0 God, this clear tingling, 

These furnaces of diamonds 

Which to my enraptured eyes you unveil, 

The heavens resplendent with stars? 


L'Automnc 

Sois Ic bienvenu, rouge Automnc, 
Accours dans ton riche appareil, 
Einbrasc le cotcau vermeil 
Que la vigne pare el festonne. 
Pcrc, tu rempliras la tonne 
Qui nous verse le doux sommcil; 
Sois le bienvenu, rouge Automnc, 
Accours dans ton riche appareil. 
D4j4 la Nymphe qui s’dtonne, 
Blanche de la nuque 4 I’ortcil, 

Rit aux chants ivres de solcil 
Que le gai moissonneur entonne, 
Sois Ic beinvenu, rouge Automnc. 


Autumn Theodore de Banvillc 

Welcome, red-colored autumn, 

Haste in your rich apparel, 

Embrace the bright red hillside 
Bedecked and festooned in vines. 

Father, you replenish the barrel 
Which dispenses gentle sleep for us; 

Welcome, red-colored autumn, 

Haste in your rich apparel. . 

Already the astpnished nymph. 

White from head to toe, 

Smiles at the songs, drunk with sun 
Which the happy harvester intones, 

Welcome, red-colored autumn. 



Lc Rossignol dcs lilas 
O premier rossignol qui veins 
Dans les lilas, sous ma fcnclre, 

Ta voix m’cst douce £ reconnaitre! 
Nul accent n’est scmblablc au ticnl 
Fiddle aux amoureux liens, 

Trille encor, divin petit dire! 

O premier rossignol qui viens 
Dans les lilas, sous ma fenctrc! 
Nocturne ou matinal, combicn 
Ton hymne & l’amour me pcndtrel 
Tanl d’ardcur fail en moi rcnailre 
L’ccho dc mes avrils ancicns, 

O premier rossignol qui viensl 


The nightingale among the lilac Leopold Dauphin 
O first nightingale who comes 
Among the lilacs beneath my window. 

Your voice is so sweet to recognize! 

There is no song like yours! 

Faithful to the bonds of love. 

Trill again, divine little one! 

O first nightingale who comes 
Among the lilacs beneath my window! 

Night or morning, Oh how 
Your hymn of love penetrates me! 

Such ardor re-awakens in me 
Echos of my past Aprils (springs), 

O first nightingale who comes! 


A Chloris 

S’il est vrai, Chloris, que tu m'aimcs, 
Mais j’entends, que tu m’aimes bicn, 
Jc nc crois pas que les rois memes 
Aient un bonheur pared au mien. 

Que la mort scrail importune 
De venir changer ma fortune 
A la fdlicitd dcs cicux! 

Tout cc qu’on dit dc l’ambroisie 
Nc touche point ma fantaisic 
Au prix des grace dc tes yeux. 


To Chloris Thcophilc dc Viau 

If it is true, Chloris, that you love me, 

(And I understand that you do, in fact, love me) 

I believe (hat not even kings 
Could know such happiness as mine. 

How unwelcome death would be 
If I had to exchange my fortune 
With the joy of heaven! 

All that is said of ambrosia 
Does not ignite my imagination 
Like the favor of your eyes. 


Daniel Weeks, tenor 


He is nearing the completion of his DMA in voice performance at the 
College-Conservatory ofMusic at the University of Cincinnati. He holds 
degrees from B elmont University inNashville and Florida State University. 

In 1999 Weeks was aNationalFinalistin the MetropolitanOperaNational 
Council Auditions and was a featured performer on the nationally broad¬ 
cast concert from the stage of the Metropolitan Opera. He won the 
KentuckydistrictoftheMONCauditionsforthe past three years. In 1999 
he won first place in theNationalFederation ofMusic clubs Young Artist 
competition; second place in the D’Angelo Vocal competition in Erie, 
Pennsylvania; second place in the Marguerite McCammon Vocal compe¬ 
tition, sponsored by the Opera guild of Fort worth. In 1998 he won the 
vocal Arts Recourse NetworkVocal competition ofthe state of Ohio and 
the Klose-S eybold V ocal competition at the University of Cincinnati. 

His opera credits include Mozart’sCosi fantutti, Puccini’s Gianni Schicchi, 
Monteverdi ’ s L’ incoronazione di Poppea, Britten’s AMidsummer Night ’ s 
Dream, Handel’s Acis and Galatea, Menotti’s Amahl and the Night 

Visitors, and Bright Sheng’s The Song ofMajnun. 

Weeks maintains a busy concert schedule, giving recitals and master 
classes. He has performed with the Cincinnati Symphony, the Bowling 
Green Orchestra, and the Hilton Head Symphony. In February 2000, he 
will be presented in aNew York recital by the Marilyn Horne Foundation. 

In addition to performing, Dan Weeks is an active and committed teacher. 
Prior to coming to the University of Louisville, Mr. Weeks held positions 
at Centre College, Asbury College, Transylvania University and Kentucky 
Wesleyan College. He was also a faculty member ofthe 1997 Kentucky 
Governor’s ScholarsProgram. 



Naomi Oliphant,/?/h ??0 


Associate Dean, Professor of Piano and Piano Pedagogy, and former 
Chair of the Keyboard/Vocal Performance Department received the 
B. M. and M. M. degrees from the University ofToronto and a D .M. A. 
degree from the University of Michigan. She has an active career as a 
soloist and chamber musicianin Canada, theU.S., Europe and Japan and 
is pianist ofTheMcHugh-Oliphant Duo. She has appeared as soloist with 
theToronto Symphony, the Louisville, HamiltonPhilharmonicand the 
Niagara Symphony Orchestras and theLouisville Ballet. Dr. Oliphant 
was awarded the Master Teacher Certificate by MTNA, and received 
theDistinguished Teaching Award atthe University ofLouisvillein 1994. 
In demand as a clinician and adjudicator, she has authored articles on 
piano pedagogy. 


Upcoming Events at the School ofMusic 

Tuesday, October 31, 7:00 p.m., University Symphony Orchestra 
Halloween Concert, Comstock Hall 

Thursday, November 2,8:00 p.m., Louisville OrchestraNew Dimen¬ 
sions, Comstock Hall 

Sunday, November 5, 7:30 p.m., University Early Music Ensemble, 
Comstock Hall 

Monday, November 6, 8:00 p.m., Lee Luvisi Beethoven Series, 
Comstock Hall 

Thursday, November 9, 8:00 p.m., New Music Festival Concert, 
Comstock Hall 



University of Louisville 

School of Music 

Department of Theory and Composition 

presents 


The CORE Ensemble 


Amy Barston, cello 
Hugh Hinton, piano 
Michael Parola , percussion 


Comstock Concert Hall 
Sunday Evening 
October 29, 2000 
8:00 p.m 



THE CORE ENSEMBLE 


Since its inception in 1993, the Core Ensemble has garnered international recognition 
for its effortsto commission new worksfor itsunique combinationofcello, piano and 
percussion. Broadening the definition of chamber music, the ensemble has also been 
the catalyst in the creation of several “chamber music theatre” works weaving 
narrative and theatre into the chamber music experience. 

Concertizing has included nation-wide performances with residencies at Harvard 
University, The University of Texas at Austin, California State University, Obcrlin 
Conservatory, the University of Oregon, the Daytona, Florida, International festival, 
Duncan Theatre/Palm Beach Comm unity College and many othersites. International 
touring has included the Moscow, Russia, Autumn Festival, the Contrasts Interna¬ 
tional Contemporary Music Festival in the historic city ofL’viv, Ukraineand venues 
in the U.S. and British Virgin Islands. 

Music theatre works include: Earth Studies (1996), with music by Martin Brody, 
commissioned by Palm Beach Community College/Duncan Theatre with major 
funding from the John D. and Catherine T. MacArthur Foundation; Charcoal 
Sketches (1997); Of Ebony Embers-Vignettes of the Harlem Renaissance (1998) 
commissioned by Palm Beach Community College/Duncan theatre and the Harid 
Conservatory; El Mozote (1999), with music by Carlos Sanchez-Guiterrez and 
Osvaldo Golijov, jointly commissioned by Penn State University, Central Park 
Summerstage and Duncan Theatre/Palm Beach Community College with support 
from theBarlowFoundation;y\<tyi'/7Xo/t/7eS'«()/'ra/7/cx(1999), with music by Michael 
DeMurga and Kari Juusela; Houdini-Memoriesofa Conjurer (2000); with music by 
Judith Shatin. Trio commissions have included Trilogy (1996) by Augusta Read 
Thomas, and Tsunami (1993) by Dan Welcher, both works were funded by the 
Chamber Music America CommissioningProgram. In 1997 theEnsemble commis¬ 
sioned the Triple Concerto by PulitzerPrize winning composer Bernard Rands, with 
support from the Meet the Composer Reader’s Digest Commissioning Program and 
performances with four orchestras in the United States. Other trios include within 
a window of resonant light (1998) by Jeffrey Mumford, Cable Ready (1998) by 
Michael Gandolfi, and Scree (1998) by Donald Crockett, all supported by major grants 
from Commissioning Music/USA, a project of Meet the Composer. 

Core Ensemble recordings include Bending the Light, with repertoire by composers 
Ross Bauer, Peter Lieuwen, MarjorieMerryman, Judith Shatin, Marilyn Shrude and 
Dan Welcher and A Jazz Set with works by Donald Martino, both on New World 
Records. The Core Ensemble are featured as soloists in the Bernard Rands Triple 
Concerto on a newly released Albany Records recording with the Cleveland Chamber 
Symphony. Percussionist Michael Parola is also featured on the New World Records 
release Aequalis with additional commissioned repertoire for cello, piano and 
percussion. The Core Ensemble is the 2000 winner of the prestigious Eugene 
McDermott Award forExcellencein the Arts, a $10,000 prize awarded annually by the 
Massachusetts Institute of Technology. 


Program 


ZL Prelude (1999)* 

^ Double Solitaire (1995) 

Salvador(1999)** 


Michael DeMurga 
(b. 1967) 

Edward Cohen '<( 
(b. 1940) 

Osvaldo Golijov 
(b. 1960) 


Scree For Cello, Piano and Percussion (1997)*** 
1 I. Adagio, appassionato, flessible 

II. Vivo 

III. Molto Moderato 

IV. Disparato 

Intermission 

v? A Jazz Set 

I. Canonball 

II. Cathy 

III. Three Way 

AirforCelloandPiano(1995) 


Donald Crockett 
fb. 1951) 


Donald Martino 
(b. 1931) 


Aaron Jay Kernis 
(b. I960) 


7 * 


Spiral I (1987)**** 


Chinary Ung 
(b. 1942) 


* Prelude was commissioned with support from the State of Florida Division of Cultural 
Affairs and the Florida Arts Council. 

** Salvador was commissioned with support from the Barlow Endowment for Music 
Composition. 

***Scree was commissioned by The Core Ensemble as part of the national series of 
works sponsored by Meet the Composer/Arts Endowment Commissioning Music/USA, 
with support from the Helen F. Whitaker Fund. 

****Spiral I was commissioned by the Massachusetts Cultural Council. 

The Core Ensemble receives support from the State of Florida, Department of State, 
Division of Cultural Affairs and the Florida Arts Council, Chamber Music America, the 
Aaron Copland Fund for Music the Virgil Thomson Foundation, Ltd. and the BM] 
Foundation, Inc. 



Amy Barstun, cellist 

Amy Barslon has has performed as a soloist and chamber musician including multiple appearances 
in such venues as Alice Tully Hall, The Ravinia Festival, The Caramoor International Music 
Festival, The Banff Centre for the Performing Arts, and Chicago’s Orchestra Hall. 

Ms. Barston has distinguished herself as the winner of First Prize and Audience Prize in the 
Fischoff National Chamber Music Competition. She won the 1996 Pasadena Young Soloist’s 
Competition, the 1995 Westchester Symphony Competition, and First Place in the 1992 Society 
of American Musicians’ Competition. 

Ms. Barston has performed as soloist with the Chicago Symphony Orchestra, the Chicago 
Chamber Orchestra, the Prometheus Chamber Orchestra, the Rockford Symphony, the USC 
Symphony, the Westchester Symphony, and the University of Michigan Symphony Orchestra, 
among many others. She received her Master of Music degree from the Juilliard School, where 
she studied cello with Joel Krosnick and chamber music with Robert Mann. In addition to 
performing the standard cello repertoire, she has premiered a variety of works written for her by 
composers all across the United States. Ms. Barston is a faculty member at the New York School 
for Strings and at Suzuki Institutes and festivals throughout the United Slates. She is also a 
Teaching Artist for the New York Philharmonic and the Lincoln Center Institute. 

Hugh Hinton, piano 

A winner of the United States Information Agency’s 1997 Artistic Ambassador Award which 
resulted in concert performances throughout the Middle East, Hugh Hinton received his Bachelor 
of Music from Harvard University and a Master of Music Degree from the New England 
Conservatory of Music, where he is currently completing the Doctor of Musical Arts degree. His 
teachers have included Lev Vlasenko, Russell Sherman and Wha-Kyung Byun. As a concerto 
soloist, Mr. Hinton has appeared with the Boston, Dallas and New Orleans Symphonies. During 
the 1992-93 season he joined the Aequalis Ensemble in performances of Chinary Ung’s TRIPLE 
CONCER TO with the Phoenix, Honolulu and New Hampshire Symphonies. Mr. Hinton has also 
been a prize winner in the Robert Casadesus and Washington International competitions. In 
addition to his performances with The Core Ensemble, Mr. Hinton maintains a busy schedule of 
solo recital and concerto engagements. His active teaching profile includes a position as Instructor 

of Piano at the Longy School of Music. 


Michael Parola, percussion 

Michael Parola received his B.F.A. from State University of New York at Purchase and his M.M. 
and D M A. from the State University of New York at Stony Brook. His primary teachers were 
Raymond Des Roches and Richard Horowitz. Mr. Parola was a founding member and percus¬ 
sionist with the Aequalis Ensemble from 1984-1993. With Aequalis, Mr. Parola toured nationally, 
presenting hundreds of concerts and master classes in every region of the United States. During 
the 1992-93 season, he appeared with Aequalis in performances of the Chinary Ung TRIPLE 
CONCERTO with the Phoenix, Honolulu and New Hampshire Symphonies. Additional work 
with Aequalis included national radio broadcasts on NPR’s “A Note I o You,” international radio 
broadcasts for Voice of America and on CD, with a highly acclaimed 1991 release on New World 
Records. Michael Parola has commissioned many new works for solo percussion, with nationwide 
performances of pieces by composers such as Jorge Lidcrman, Arinand Quallioline and James 
Baker m. As an orchestral timpanist, he has performed in the American premieres of works by 
Verdi. Donizetti and Shostakovich. Mr. Parola is active in teaching, with an appointment as 
percussion instructor at the Harid Conservatory School of Music at Lynn University in Boca 
Raton, Florida. In 1993 he founded the Core Ensemble the nationally touring trio of cello.piano 
and percussion. 


KENTUCKY 

UNVERSITY OF LOUISVILLE 

CENTER 

SCHOOL OF MUSIC 


Afcli u are ion; o n ri 

PLAYERS 

29 OCTOBER 2000 3:00 PM 


PROGRAM 


Curtain Raiser 


Gunther Schuller 
(b. 1925) 


Kathleen Karr, flute Kenneth Albrecht, horn 

Dallas Tidwell, clarinet Joanna Goldstein, piano 


2 Piano Quartet in G Minor, K. 478 

Allegro 

Andante 

Rondeau 

Peter McHugh, violin 
Jennifer Shackleton, viola 


W. A. Mozart 
(1756-1791) 


Megumi Ohkubo, cello 
Joanna Goldstein, piano 


INTERMISSION 


3 Spanish Dances, Op. 1 Enrique Fernandez Arbos 

Bolero: Tempo di Bolero (1863-1939) 

Habanera: Allegretto moderato 
Seguidillas gitanas: Allegro ma non troppo 

Peter McHugh, violin Megumi Ohkubo, cello 

Joanna Goldstein, piano 


‘j Sextour 

Allegro vivace 
Divertissement: Andantino 
Finale: Prestissimo 

Kathleen Karr, flute 
Marion Gibson, oboe 
Dallas Tidwell, clarinet 


Francis Poulenc 
(1899-1963) 


David Oyen, bassoon 
Kenneth Albrecht, horn 
Joanna Goldstein, piano 


Please join us in the green room for a reception after the concei t 




A Curtain Raiser (1960) 

by Gunther Schuller (b. New York City , 22 November, 1925) 

Gunther Schuller has had a multifaceted musical career. It has included being a horn player 
(Ballet Theatre Orchestra, Cincinnati Symphony Orchestra, Metropolitan Opera Orchestra), 
teacher (Manhattan School of Music, Yale School of Music, New England Conservatory where 
he was also president) and as a conductor (with guest appearances with major orchestras in the 
United States and Europe). Many students of jazz are familiar with his name from his authorship 
of a jazz encyclopedia and editorship of Scott Joplin’s music. 

Schuller’s numerous compositions, for ensembles ranging from opera to solo instruments, 
are strongly informed not only by the idioms of jazz, but also by the serialist composers of the 
20th century. 

The “Curtain Raiser” with which the Kentucky Center Chamber Players launch their 18th season, 
takes just amount the same time to play as it takes the annual field of three-year-old 
Thoroughbreds to run the Kentucky Derby. And, “the lead’ is exchanged many times between the 
flute, clarinet, horn, and, piano who also manage to finish one another’s snippets of phrases. 


Piano Quartet in g, K478 (1785) 

by Wolfgang Amadeus Mozart (b. Salzburg, 27 January, 1756; d. Vienna, 5 December, 1791) 

The piano quartet in G minor was published the same year as three of Mozart’s piano 
concertos( K466, 467, and 482) and two of his string quartets (K464 and 465). The composer 
was living in Vienna and toward the end of the previous year had joined a Masonic temple 
(parodied rituals of which were to find their ways into scenes in “The Magic Flute”). So, in 
addition to chamber works, Mozart wrote several pieces for his brother masons, including songs 
and choruses, a cantata ,and funeral music. 

From the correspondence between the composer’s father, Leopold, and his sister, Nannerl, we 
know that Mozart had begun writing an opera based on a play by the Frenchman Beaumachais, 
which had had it’s German language premier in Vienna early in 1785. This was, of course, “The 
Marriage of Figaro.” 

This was also a peak period in Mozart’s concertizing career and he gave no fewer than ten 
recitals in 1775 and participated as a performer in several other concerts. He was writing (and 
performing) ever more complex and demanding music for the piano. 

Previously published piano trios had the texture and character of sonatas accompanied by violin 
and cello. But the 1785 piano quartets (this afternoon’s in G minor and the K493 in Eb major) 
were very different. 

Instead of fillers-in of harmony, the strings act as a miniature orchestra, which complement 
the virtuosity of the piano. Themes and melodies are traded equally and technical demands are 
high. Instead of a small sonata, the Quartet, K478, has the scope and structure of a piano 
concerto. 



Spanish Dances, Op. l (ca. 1930) 

by Enrique Fernandez Arbos (b. Madrid, 24 December, 1863; d. San Sebastian 2 June 
1939) 

In 1928, just before he left to go on tour of the United States and Canada, Maurice Ravel 
was given a request by the Russian ballerina Ida Rubenstein. She wanted a new showcase based 
on the music from “Iberia” by Albeniz. But when Ravel looked into adapting the dances, 
particularly the bolero, he was informed that the rights belonged to E. Fernandez Arbos. 

Who the hell is this Arbos? And what am I to say to Ida? She will be furious.” 

Ravel decided he needed to make up his own “Bolero,” and both Ida Rubenstein and Bo Derek 
profited from his creation. 

Arbos certainly didn’t need Ravel. He was a success on his own. Teacher at the Royal College of 
Music in London, and a violin soloist who performed throughout Europe and the United States, 
Arbos was also the conductor of the Madrid Symphony Orchestra, a post he held from 1904 to 
the outbreak of the Spanish Civil War in 1936. An advocate of “new music”, he conducted the 
First Spanish performance of Stravinsky’s “The Rite of Spring” in 1932. 

The traditional “Spanish Dances” on this afternoon’s concert include, besides the contentious 
Bolero, a Habanera and a Segudillas. 


Sextour (1939) 

by Francis Poulenc (b. Paris, 7 January, 1899; d. Paris, 30 January, 1963) 

Poll a room of a thousand people about who their favorite composer is and it’s a good bet 
that not a single of them will shout out “Francis Poulenc.” The French composer is simply too 
idiosyncratic to garner immediate affection. But, he’s never dull. 

The sextet for flute, oboe, clarinet, bassoon, horn, and piano is liberally sprinkled with 
Poulenc’s trademark cheeky sense of humor. He borrows from - and parodies - themes and 
melodies of other composers. Listen especially to the opening of the second movement, an 
obvious (and somewhat wicked) nod to Mozart. And the prestissimo finale changes tempo and 
meter so frequently that the listener is not really sure if he or she is supposed to be laughing with 
Poulenc of is perhaps being made fun of. Nonetheless, when all is said and done at the work’s 
end, the attentive, receptive listener has indeed had a very good time. 


- Ursula G. Winston 



The Kentucky Center Chamber Players 
gratefully acknowledge the assistance of: 

University of Louisville School of Music 
Indiana University Southeast 
Mr. and Mrs. Carl T. Fischer, Jr. 

Dr. Herbert Koerselman 
Dr. Daniel McAninch 
Mr. Juan Lopez-Bonilla 
Mr. Bryan Barger 
Rich O’s Public House 

Guardian Angel 

the late Moritz von Bomhard 
Dr. David Bybee and Dr. Polly Coombs 
Mr. and Mrs. Robert Kulp 
Mrs. Macauley Smith 
Mrs. F. W. Woolsey 

Angel 


Mr. Frank Abell Richard and Sophie Goldstein 

Ms. Leah Bennett Fred and Anne Ralston 

Drs. George and Marie Doyle 

Benefactor 


Mr. and Mrs. T. H. Bachmann 

Mr. and Mrs. Edwin Baer 

Roger and Amy Baylor 

Mr. Louis Benn 

Mr. William Bird 

Dr. and Mrs. Thomas Blanford 

Ms. Gloria Burgard 

Mr. Ben Franklin 

Mrs. Samuel Fulkerson 

Dr. and Mrs. Douglas Haynes 

Patron 

Mr. and Mrs. John Carroll 
Mr. and Mrs. Charles Castner 
Mrs. Margaret S. Comstock 
Ms. Jodie Goldberg 


Dr. and Mrs. Herbert Koerselman 

Mr. and Mrs. John Pohl 

Mrs. Anne Pope 

Mr. and Mrs.Ted Rosky 

Ms. Corky Sachs 

Dr. and Mrs. Harold J. Schupbach 

Drs. Edwin and Marcia T. Segal 

Mr. and Mrs. Norman Updegraff 

Dr. and Mrs. Robert Weaver 


Ms. Mary Henry 

Mr. and Mrs. Robert Schulman 

Mr. and Mrs. William Walsh 



University of Louisville 

School of Music 


presents 

University Symphony Orchestra 
Halloween Concert 


Comstock Concert Hall 
Tuesday Evening 
October 31, 2000 
7:00 p.m 



Program 


Prelude Funeral Music 

Guy Younce and his assistant Gordon 

Parade of Ghoulish Characters 


The Ensemble 


Montagues and Capulets 

from Romeo and Juliet Suite, Op. 64 


Serge Prokofiev 
arr. Merle J. Isaac 


2- The Addams Family Theme Music and Lyrics by Vic Mizzy 

arr. Paul Jennings 

U of L Opera Workshop and Orchestra 

Orchestral Suite from Music by Danny Elfman 

Tim Burton's "The Nightmare Before Christmas" Arr. Mark McKenzie 


^ The Death of Ase Edvard Grieg 

from Peer Gynt Suite No. 1 

S Toccata and Fugue in D Minor Johann Sebastian Bach 

arr.Lucien Cailliet 

to Night on Bald Mountain Modest Mussorgsky 


n The March to the Scaffold 
-f- 

from Symphonie Fantastique, Op. 14 


Hector Berlioz 


UofL Opera Workshop 

Edward Caruthers, Laura Coombs, Renee Foster 
Joshua Graf, Katherine Lay, Chad Sloan 
Patrick Soluri, Alysia Turney 
Krista Wallace-B oaz. Assistant Director 


Smoking is not permitted in theScliool of Music Building. In the unlikely event offire or other 
emci geucy, please walk - not run - to the nearest exit. The use of recording devices is strictly 
prohibited. Please silence electronic watches, pagers and cellular phones. 



University Symphony Orchestra Personnel 


Kimcherie Lloyd, Director 
Jim Bates, Guest Conductor 


Violin I: 

Chris Jordan, concert master 
Kristanne Harden, asst, concert master 
PaolaManrique 
Amy Isbell 
Virgil Covington 
William Buirge 
Kim Leake 
Jonathon Bull 


Violin H: 

Chris Lemer, principal 
Rachel Blanton 
Tanya Derringer . 

Melonie Wood 
Maya Angal 
Lisa Harper 
Jenny Abanathy 
JenniferDenkins 
Brook Blevins 
Monique Spencer 
Amy Greenwell 
Viola: 

Melissa Wilkerson, principal 
Jon Hall 
Jessica Stumler 
Rosemary Simms 


Piccolo: 
Michelle West 
TyraBlasher 
Matt Allison 


Flute: 

Bonnie Doyle 
Michelle West 
TyraBlasher 
Matt Allison 
Emily Noble 
Oboe: 

Phillip Farrow 
Christine O’Rourke 
Michelle Cantrell 
Clarinet: 
NorikoTaka 
Raphael Starr 
Nick Stutsman 
Roslyn Mattingly 
Laura Markey 

Bass Clarinet 
Raphael Starr 


Trumpet: 

Reese Land 
DeWayneVenzen 
Scott Voyles 
Sid Jones 

English Horn 

Christine ORourke 
Michelle Cantrell 


Horn: 

Bobby Cotter 
Lori Gates 
Shannon Dicken 
Kara Kennedy 
Matt Marshall 
Kristina Wade 

Trombone: 
Doug Dawson 
Josh Brown 
Dan Moore 
Criss Cross 

Tuba: 

Chris Bettler 
Brad Parrish 
Chris Ghormley 


Cello 

Whitney Allen, principal 

Chris Powell 

Lisa Lies 

Tim Donaldson 

Dana Pierce 

Katie Creson 

Bass: 

John Lawson, principal 
Ben McWhorter 
Daniel Hyberger 
Pa trick O’Rourke 


Basson: 

Crystal Finney 
Chiquita Campbell 
CliffDodson 
Contra Bassoon: 


Percussion: 

Brad Buehring 
Bobby Falk 
Rebecca Sharewsbury 
Neil Laird 
Timpani: 

Chris Teesdalc 
Brad Buehring 
Piano: 

Drew Foley 
Harp: 

Amy Isbell 
Betli Eld und 


ClifDodson 
Alto Saxophone 
Josh Toppass 

Tenor/Baritone Saxophone 
BenGritton 

Synthesizer 
Bela Lugosi 



Additional thanks to the following organizations for their contributions 

to this concert. 

ThewomenofDeltaOmicron 
The men of Phi Mu Alpha 
The School ofMusic Student Council 


Upcoming Events at the School ofMusic 

Thursday, November 2,8:00 p.m., Louisville OrchestraNewDimen- 
sions, Comstock Hall 

Sunday, November 5, 7:30 p.m., University Early Music Ensemble, 
Comstock Hall 

Monday, November 6, 8:00 p.m., Lee Luvisi Beethoven Series, 
Comstock Hall 

Thursday, November 9, 8:00 p.m., New Music Festival Concert, 
Comstock Hall 

Friday, November 10,8:00 p.m.NewMusicFestival Concert-Univer¬ 
sity Symphony Orchestra with Collegiate Chorale, Comstock Hall. 

Saturday, November 11, 8:00 p.m. New Music Festival Concert- 
University Trumpet Ensemble and Wind Ensemble,ComstockHall 
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Letter from the Editor 


Want to thjijr'your favorite youngsters? Want to turn them on to the 
magic of live music,;theatre and dance? Then take them to some of the special 
holiday performances this year. You will be sharing a memorable experience 
.wjth-a child as well as helping to build .the audience of the future. 

There are offerings for all age groups. Stage One’s A Winnie the Pooh 
Christmas (November 25-January 6 at Louisville Gardens) is perfect for ages four 
and up, while The Best Christmas Pageant Ever (November 26-December 16 at the 
Bomhard Theater) relates the true meaning of Christmas for ages eight and up. 
Younger audiences will appreciate The Louisville Orchestra’s Polar Express 
orKIDStra concerts (December 2 at the Brown Theatre and December 3 at Ogle 
Center), but maybe this is the year to take the older kids to hear the magnificence 
of The Louisville Orchestra with tenor Daniel Weeks as they present Handel’s 
Messiah (December 7 and 8 at the Brown Theatre). 

And, of course, there is the holiday classic that brings out the child in all of 
us: Louisville Ballet’s The Nutcracker (December 10-23 at Whitney Hall). Over 150 
area students have been cast in roles alongside company dancers for this 
production where Clara and her Nutcracker Prince battle the giant Rat King and 
journey through the Land of Snow to meet the Sugar Plum Fairy. Before or after 
weekend matinee performances, children can meet their favorite characters from 
The Nutcracker at Clara’s Tea Party. Horse-drawn carriages will await audience 
members at the entrance to the Kentucky Center for the Arts before and after all 
evening performances. Present your ticket or stub from The Nutcracker for a 
discount on a carriage ride around downtown to see the holiday lights. 

One of the special events this season that will delight anyone, young or 
old, is PNC Bank Broadway Series’ presentation of the Broadway revival of The 
Sound of Music starring Barry Williams (December 26-31 at Whitney Hall). This 
Tony-nominated production, with its elaborate sets, stunning costumes and 
inspiring performances, is a perfect treat to stuff in someone s stocking! 

Please note that Natalie Cole has cancelled all her scheduled appearances 
during December 2000, which includes her concert with The Louisville Orchestra 
for the Bank One Louisville Pops December 15 at the Louisville Palace as well as 
her December 16 concert at Norton Center for the Arts in Danville. Joining The 
Louisville Orchestra in Ms. Cole’s place will be Motown legend and rock n' roll 


Hall of Fame member Smokey Robinson. 
Enjoy the show! 


Still not to be missed! 


Kay Tull 
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The Artistic Spotlight 


TREVOR CUSHMAN 


“I am a huge believer that all arts are local. I’m less concerned with 
what Dance Magazine thinks of the Louisville Ballet than with what 
someone who goes to high school around here thinks of the Louisville 
Ballet. What does a bank teller think of the Louisville Ballet?” 



[ \ /i courtly Connecticut 

■ * Yankee is the latest 

\ / / f J addition to the 

'—vy Louisville Arts scene. 
Despite a touch of culture shock, Trevor 
Cushman has already begun his campaign 
to forge new alliances between the familiar 
institutions Louisvillians have nurtured for 
decades. When I met Mr. Cushman, the 
epitome of sartorial geniality, it was at the 
end of the day, in the middle of his third 
week at the Ballet. A graduate of Yale, Mr. 
Cushman has spent the last four years in 
Connecticut as President and CEO of Dance 
Connecticut (nee the Hartford Ballet), and 
later as director of development at Hartford 
Stage Company. I wanted to begin with his 
impressions of Louisville and what he, as a 
newcomer, thought of the community. 

TC: I’m coming from a city that is one of 
the ten poorest in America. Connecticut has 
three of those poorest cities! Hartford has 
never recovered from what was a big down¬ 
sizing in the late eighties. People there really 
doubted that they could sustain major arts 
institutions. But what’s different here is 
there really is something called an arts com¬ 
munity. There is a high degree of collegiality 


among the heads of the major arts groups - 
and that ilk can be very turfy. You’ve got a 
number of people here who have been 
doing what they are doing for a long time 
and they do it very well. Sandy Spears has 
been running Actors Theatre for twenty-five 
or thirty years; Allan Cowan has been 
running the Fund with success for twenty- 
five years; and there’s real growth going on. 
One of my biases is that we are already in 
an era where arts organizations and other 
organizations have to learn to consortiate 
more and better and to consider the points 
of congruity among them. I’ve only been 
here two or three weeks and I attended a 
meeting at the Kentucky Center where we 
all sat around a table saying, “Hey, what can 
we do in the summer in this town?” and 
Could we have a summer festival of some 
sort that would free up things in the 
schedule?” Back East it would take you a 
month or a year just to get the meeting set. 
There is also some good proof in the pud¬ 
ding in that 32,000 individuals gave $6.8 
million to the Fund last year - that’s 
astounding! That is some real success. In 
Hartford they had a corporate-only fund 
that did $2.6 million, which is the same as it 
did the year before. 
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Silver, Gold and Jade 
Workmaster: Michael Perchin 
Circa 1890 
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7807 Shelbyville Road 
Louisville, Kentucky 40207 
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SD: I imagine that you have already identi¬ 
fied some of the similarities to Hartford as 
well. It seems that there are some challenges 
that are more or less universal. 

TC: All arts organizations I know of every¬ 
where are in the search for a new audience 
because we are all losing our old one - in 
Louisville, Chicago, San Francisco. Other 
major questions that I have been carrying 
around with me for a long time are: Where 
is it? How do you find it? How do you do it 
without dumbing down your product? Can 
some of that new audience be found by arts 
organizations doing certain things together 
rather than in their separate silos? 

SD: You sound pretty enthusiastic about 
Louisville’s potential to achieve that level of 
cooperation. 

TC: I like the city a lot. I had never set foot 
here until June 28th, and I really do have a 
sort of visceral initial affection for it. People 
are not as starchy as those New Englanders. 
You know how Tip O’Neill said that “all 
politics are local”? I am a huge believer that 
all arts are local. I’m less concerned with 
what Dance Magazine thinks of the Louisville 
Ballet than with what someone who goes to 
high school around here thinks of the 
Louisville Ballet. What does a bank teller 
think of the Louisville Ballet? 

SD: Ballet companies nationally seem to be 
doing as well or better than other arts 
organizations at attracting young people to 
their performances, and I wonder what you 
think about that. 

TC: I think that’s true and I think theatre is 
doing a good job. I think the hardest sell is 
orchestras because the music teachers are all 
gone, like the Mr. Holland’s Opus syndrome. 

It helps with dance that the dancers are so 
young. Wonderful sort of peer-to-peer stuff 
there. Although I think that nationally there’s 
more cutting-edge stuff going on in modern 
dance than in ballet because ballet has this 
funny repertory problem - there are six or 
seven story ballets that everybody’s heard of, 
Swan Lake being one of them. 
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SD: The Louisville Ballet seems to be address¬ 
ing that issue this season with Alice in 
Wonderland and Where The Wild Things Are. 
TC: Part of the trick is that you have to offer 
a diverse season. I had my first epiphany 
moment when I went to the theater to see 
our first show. This is the third ballet com¬ 
pany that I have taken on, and it really is a 
very good company - not just pretty good. 
We have an amazingly experienced and good 
production crew. All of that - our lighting 
design, our stage management, our technical 
people - went like a well-oiled machine. 

SD: Tell me about the other companies. 
What was the first ballet company that you 
were involved with? 

TC: The first ballet company, and the first 
ballet performance I ever saw, was Ballet 
West in Salt Lake City, which was twice the 
size of this company now. They had just 
come off a one million dollar “save-us-or- 
we-shut-down-next-month” campaign. I had 
nothing to do with it! When I was being 


driven to the airport in the summer of ’87 
after my first interview, there was a big 
billboard on the highway that said, "Save 
Our Ballet." I might have gotten the job 
because I said, “Turn this car around.” In the 
first interview they are always poking at you, 
and I actually turned it around and inter¬ 
viewed the organization. Essentially, I asked: 
“How did you get into this mess?” That was 
an interesting experience because we were 
able to take a company that had had some 
severe troubles, stabilize it and take it to the 
next level. We gave it an endowment and 
got it doing more regional touring since 
national touring had dried up a lot. It was a 
very rewarding success story, and it taught 
me another great lesson. This goes back to 
arts organizations being a community and 
doing things together. Salt Lake was a small 
enough city, as is Louisville, that we got the 
heads around the table and asked, “Are 
there collective ways we can raise more 
money?” I actually left the ballet there and 



The ULTIMATE Gift 


SALON & SPA 


With over 15 spa packages to choose from, only 
Z Salon & Spa can offer the ultimate 
gift of pampered luxury and beauty. 

Select a package or customize your 
own personal gift from our elaborate 
list of salon and spa services. We can 
even furnish an ultimate gift for your 
corporate needs and incentives. Let us 
make your gift giving effortless any day 
of the year by giving the ultimate gift. 

Men's services also available. 


Shelbyville Road at 
Hurstbourne Parkway 

426-2226 
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formed a coalition of 104 arts groups in 
Utah. Over three years, we did a collective 
endowment campaign and legislature 
challenges that gave us about three million 
dollars of state tax levys and surplus funds. 
They said, “Match it three for one.” We got 
some very large gifts from people who were 
not necessarily great arts lovers, but they 
said, "This is good for our city and our com¬ 
munity.” With this permanent, stable fund, 
the level of that collaboration became so 
high that we went on and passed an arts tax. 
Utah is the most conservative Republican 
state in the Union, very anti-tax, but we got 
61 percent of the Mormon voters to approve 
an increase in the state sales tax as collected 
in Salt Lake City. Half of the money went to 
the arts and the other half went for the zoo 
and public recreation facilities. 

SD: Allan Cowan has had similar success in 
this area, introducing the concept of civic 
integrity into arts support. 

TC: I think that’s true. And I don’t think we 
need an arts tax here, although we may want 
to look at it in other parts of Kentucky. One 
of the things we found out about the arts 
taxes is that it’s very popular with voters. 
Denver’s passed by about 75 percent voter 
approval. Particularly popular is the notion 
that this will enable their kids to get more 
arts programming. Politically, it’s very popu¬ 
lar as well; endorsements come from both 
sides of the aisle. It’s an interesting time out 
there, and one of the things you have to 
learn is the budgetary mechanics of ballet 
and running a ballet company. 

SD: Can you give some insight into what it’s 
like to operate a professional ballet company 
on a day-to-day basis? 

TC: They’re sort of their own quirky little 
species; and if you are going to fly that par¬ 
ticular kind of plane, there are certain levers 
and things on the dashboard that you have 
to know - like, yes, you are going to spend 
50,000 bucks a year on toe shoes! On the other 
side, ballet companies have the only certified 
cash cow in the arts world, which is The 
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At Tafel Motors, we have always realized that each and every person 
buying or leasing a Mercedes-Benz is unique. Only they know best what 
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Mercedes-Benz experience with us as satisfying as the vehicle itself. 
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Nutcracker. Opera doesn’t have such a thing. 
Theatre may have it in A Christmas Carol. 

SD: Actors Theater of Louisville certainly has 
made it a tradition here. It brings a lot of 
people back downtown on holiday evenings. 
TC: The other gleaning about Salt Lake was, 
as one of my friends says, “Arts are urban.” If 
your city is going places and it’s healthy, your 
ballet company will do well. Hartford is a 
declining city, a very troubled city. So you’ll 
find there that the symphony, the ballet and 
the opera are struggling much more. 

SD: I think Louisville is very aware that early 
development of young audiences has an 
ongoing benefit. 

TC: That’s true, yet I have a particular bias 
about it that I shared with University of 
Louisville President Dr. John Shumaker. I 
began as an English teacher in the sixties and 
was later an administrator in the New York 
City school system. I only got into this 
business when I ended up working and 
directing an education program at Lincoln 
Center and stayed there so long that I 
became an arts person. But it’s funny - when 
you talk to a lot of people about outreach 
and arts education, what they really think 
about is elementary and secondary schools. 

I think the most neglected piece of that chain 
is college - all the way up to the biggest and 
fanciest. I went to Yale, and at one point 
they were so hard pressed for a music critic 
that I became a music critic for the student 
paper....I couldn’t play an instrument! The 
Cleveland Orchestra would come to town and 
there were no undergraduates there. I think 
it’s one of the best kept secrets in higher 
education that an amazing percentage of 
otherwise bright and able undergraduates do 
not go to arts performances. 

SD: How do you attract them? 

TC: Well, how do you attract them? I’ll tell 
you a different story. When I was in high 
school in the fifties, I just listened to rock 
music and rolled Camels up in my t-shirt. 
Before transferring to Yale, I went to Stanford 
and I was standing in line to register there. 
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When I got to the teller cage, the woman 
asked, "Would you like to sign up for the San 
Francisco Symphony program?” I said, 
“What’s that?” I didn’t know Mozart from 
Shineola. She explained that Wednesday 
night was college night at the San Francisco 
Symphony. They had three thousand college 
students from all over the entire area and 
the colleges would buy the entire house. So 
for $48 I could get an orchestra seat on 
Wednesday nights for twenty-four concerts - 
that’s two bucks a concert. This was back in 
1959-1 think it’s now $6 a concert, cheaper 
than the movies. My motivations were not 
profound. I thought the girls would like it if 
the culture rubbed off on me and all of that 
kind of stuff. A bunch of my friends bought 
these tickets, and we would go up and have 
dinner in San Francisco. You have got to be 
a moron to have this not rub off on you. 


SD: Flow did President Shumaker respond 
to your insight? 

TC: U of L has - this is a really good sign - 
a new honors program called Overseers 
Scholars for 125 of the brightest kids, mostly 
from Kentucky, who are going to school 
here. After talking to Dr. Shumaker, he said, 
"OK, I’m buying a season ticket for every one 
of those kids. Let’s get them here.” And not 
only that - before the show, we can take 
them to meet the dancers. Above and 
beyond that, we are talking about having 
the University buy up a block of single 
tickets to Swan Lake and literally give them 
to students at the Student Union Center who 
want to come and, if we run out of those, 
maybe they will buy some more. That’s a 
huge market that I think we neglect. I am 
always amazed at some of the fancier 
schools around the country with students 
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who are majoring in history or economics, or 
even art history, but know nothing about 
ballet or classical music. These are people 
who will mostly go on to be successes, who 
will have disposable income; and they don’t 
go to arts performances. I think if you don’t 
get to them by then, the cement gets pretty 
hard later on. 

SD: I think that has been the thinking of a 
lot of groups. If you don’t get them by the 
end of elementary school, or certainly by the 
end of high school, they get lost. 

TC: The most intelligent question I have ever 
heard on the subject came from an 
elementary school teacher years ago in New 
York. She said, “What do I do with my kids 
after they say ‘I like it’?” If we turn them on 
to it in elementary school, what do you do 
after that, particularly in the middle schools 
and high school where the existing curricular 
model is very full? Now we have added anti¬ 
drug education and it’s hard to find time, let 
alone money, for the arts. 

SD: What can Louisville Ballet do about that? 
TC: I think we have got to get into the 
school business. Until five or six years ago, to 
the best of my knowledge, not a single major 
orchestra in the United States had a music 
school. Most ballet companies have a ballet 
school. Leonard Slatkin, a young American 
guy who was in St. Louis - he’s now in 
Washington - was saying: "Wait a minute. 
Music is going down the tubes in St. Louis. 

The problem with Mr. Holland is that his 
students came back for him and played a 
beautiful performance, but he is still out of a 
job!” So in essence, Slatkin negotiated a 
change in the orchestra musicians’ contracts. 
He said they could bid on a “service,’’ like 
teaching a kid in the school system how to 
play the violin. They now have a community 
music school that has a lot of kids in it. The 
physical facility, as I understand it, is in the 
schools, which are available after school and 
on weekends - you don’t have to build a 
new building. But they said we are not going 
Continued on page 14 
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The Lou isville Orch estra 


Uriel Segal, Music Director 
Mary and Barry Bingham, Sr. Chair 
Bob Bernhardt, Principal Pops Conductor 
Robert Franz, Associate Conductor 


FIRST VIOLIN 

Michael Davis, Concertmasler 
Fanny and Charles Horner 
Concertmaster Chair 
John Chisholm, 

Assistant Concertmaster 
National City Bank Chair 
Katheryn S. Ohkubo 
Sarah Reed 
‘Cheri Lyon Kelley 
Mrs. John H. Clay Chair 
Barbara Meek 
Keith Cook 
Stephen Taylor 
Scott Staidle 
Nancy Staidle 
Patricia Fong 
Tamara Meinecke 

SECOND VIOLIN 

Marcus Ratzenboeck, Principal 
Claire and Lee Lenkoff Chair 
Clinton Grosz, Assistant Principal 
Mary Catherine Klan 
Mary Catherine Klan Violin 
Chair, Endowed by Bank One 
Devonie Freeman 
Elisa Spalding 
‘Rebecca Cole 
Kimberly Griffiths 
Charles Brestel 
Patricia Ann Jenkins 
Endowed Chair 
Heidi Tracy 
Judy Pease Wilson 
Blaise Jessop Poth 
Karen Lord 
VIOLA 

Jack Griffin, Principal 
Aegon Chair 

Melinda Odle, Assistant Principal 
Jacqueline R. and 
Theodore S. Rosky Chair 
Third Viola Chair 
Mr. and Mrs. Charles W. 

Hebei, Jr. Chair 
Clara Markham 
Mihaela Ragusitu 
Jennifer Shackleton 
Seventh Viola Chair 
Virginia Kershner Schneider 
Viola Chair, Endowed in 
Honor of Emilie Strong Smith 
by an Anonymous Donor 
Fan Xiao 

CELLO 

Susannah Onwood, Principal 
Thomas Mattingly and Anita 
Grenough Abell Memorial Chair 


Joseph Caruso, Assistant Principal 
Carole C. Birkhead Chair, 

Endowed by Dr. Ben M. Birkhead 
Christina Hinton 
Dr. Edward Leo Callahan Chair 
Brooke Hicks 
Louise Harris 

Frances Shapiro-Weitzenhoffer 
Chair, Endowed by Esther & 

Dr. David Shapiro 
Deborah Caruso 
Julia Preston 

BASS 

Daniel Spurlock, Principal 
Sidney King, Assistant Principal 
Patricia Docs 
Robert Docs 
Kingsley J. Wood 
Jarrett Fankhauser Chair, 
Endowed by the 
Paul Ogle Foundation 
Michael Chmilewski 

FLUTE 

Kathleen Karr, Principal 
Margaret Jamner, Assistant Principal 
Donald Gottlieb 

PICCOLO 

Donald Gottlieb 
Alvis R. Hambrick Chair 

OBOE 

Marion Gibson, Principal 
Betty Arrasmith Chair, 

Endowed by The Association of 
The Louisville Orchestra 
Trevor Johnson, Assistant Principal 
Edgar J. Hinson III Chair 
Marianne Petersen 

ENGLISH HORN 

Marianne Petersen 
Philip M. Lanier Chair 

CLARINET 

Michael Megahan, Principal 
Brown-Forman Corp. Chair 
Timothy Zavadil, Assistant Principal 
General Dillman A. Rash Chair 
Ernest Gross 

Kate H. and Julian P. Van 
Winkle, Jr. Chair 
E-FLAT CLARINET 
Timothy Zavadil 
BASS CLARINET 
Ernest Gross 
BASSOON 

‘Matthew Karr, Principal 
Paul D. McDowell Chair 
Laurel Sharp, Acting Principal 

AUDIENCE 


Roger Soren, Assistant Principal 
David Horn 
CONTRABASSOON 
Roger Soren 

HORN 

Kenneth Albrecht, Principal 
Edith S. and Barry 
Bingham, Jr. Chair 
Stephen Causey, Assistant Principal 
Dennis Hallman 
Matthew Annin 
‘Diana Wade Morgen 
Amy Lassiter 
TRUMPET 

J. Jerome Amend, Principal 
Leon Rapier Chair, Endowed 
by the Musicians of 
The Louisville Orchestra 
James Recktenwald 
Lynne A. Redgrave Chair 

TROMBONE 

Patricia McHugh, Principal 
PNC Bank, Kentucky, Inc. Chair 
Joseph Parrish 
BASS TROMBONE 
Raymond Horton 
TUBA 

Arthur Hull Hicks, Principal 

TIMPANI 

James Rago, Principal 

PERCUSSION 

John Pedroja, Principal 

HARP 

Mary Julian Rapier, Principal 
The Humana Foundation Chair 

KEYBOARD 

fGrace Baugh-Bennett 
Margarets. Comstock Piano Chair 

DIRECTOR OF OPERATIONS 
Michael Beattie 
PERSONNEL MANAGER 
Nikolai Hargreaves 
STAGE MANAGER 
Bill Polk 
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Mary McGillen 

PRODUCTION COORDINATOR 

Adrienne Hinkebein 
FIRST STAGE HAND 
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* On leave 
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Dear Friends, 



One day back in the spring of 1977 in Kingston, New York, where I grew up, the 
music teacher at Chambers Elementary School, Willa Loescher, visited our class. She 
rolled in a cart with a record player on it (Remember those?) and began playing 
sounds of the orchestra. They sounded pretty cool, but to be honest I wasn’t too over¬ 
whelmed. After this she came around to everyone’s desk and asked if we would like 
to play an instrument. I said yes because it sounded like fun and everybody else was 
doing it! She asked me what instrument 1 wanted to play and I promptly replied that 
I had no idea. (I had retained very little from her introduction of the instruments.) 

She then asked to see my hands. She held one up and said, "These are the hands of a 
cellist,” and so away I went. 

The school had enough instruments for everyone who wanted to participate. I took 
mine home and started to play....Four hours later, I got up, went downstairs and told 
my parents that this was what I was going to do for the rest of my life. My mind was 
made up! Fate would turn me into an oboist three years later, but those first couple 
of years had an enormous impact on my life. I grew up in a family who knew noth¬ 
ing about classical music, so Ms. Loescher started taking me to concerts of the 
Hudson Valley Philharmonic (she was in the first violin section) coupled with trips to 
the amusement park! 

One day, she came over to our house with a present for me - two records. The first 
was a recording of Bruno Walter conducting the Columbia Symphony Orchestra in a 
performance of Brahms Symphony No. 1. That year we had played a watered-down 
version of the second theme of the last movement in our school orchestra. The real 
prize, however, was the recording of Mstislav Rostropovich playing the Dvorak Cello 
Concerto. I couldn’t believe my ears. I had no idea that a cello could sound like that I 
listened to the Dvorak over and over again; and to this day, when I hear it performed 
Rostropovich s recording is in my ears. Little did I know that everyone felt this wav 
about Rostropovich - I thought it was just me! 

I still have the record (but no record player). On the back of the recording Ms 
Loescher wrote: 

“To Bobby- 

I hope that you will enjoy listening to this great cello 

piece played by a great cellist and that someday you will be as good as 

Rostropovich - I know you could be. 

Your teacher, Ms. Loescher” 

dreams-Thank you a " ° f ^ Wh ° ' nSp ' re y ° Ung pe0ple t0 reach for their 
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Louisville Orchestm 

Uriel Segal, Music Director 
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Presented by 

LSYNERGY 

Thursday, November 2, 2000 • 8 p.m 
Margaret Comstock Concert Hall 
University of Louisville 

ROBERT FRANZ, Conductor 
Program 

CORIGLIANO, JOHN Gazebo Dances 

Overture-Allegro con brio 
Waltz-Allegretto 
Adagio 

Tarantella - Allegro 

SATTERWHITE, MARC ‘Symphony No. 2, Black Fugatos 

Moderato minaccioso - Presto - Tempo I 
Allegro molto e violento - Con moto intenso 

- Intermission - 


KERN IS, AARON JAY Symphony No. 2 

Alarm 

Air/Ground 

Barricade 

*World Premiere 

This concert is generously co-sponsored by Mr. Frank Abell, 

Mr. and Mrs. Arthur J. Lerman and the University of Louisville School of Music. 


USAirways is the carrier of choice of The Louisville Orchestra. Thrifty Truck Rental provides the ground transportation for 
The Louisville Orchestra. RCS Communications is the official two-way radio communications company of The Louisville 
Orchestra. Greenebaum Doll & McDonald PLLC serves as legal counsel to The Louisville Orchestra. Colonial Designs is the 
florist of choice of The Louisville Orchestra. The use of cameras or recording devices is strictly prohibited. Patrons are 
requested to turn off signal watches, pagers and cellular phones. 
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Robert Franz, Associate Conductor 


Robert Franz is the 
Associate Conductor 
of The Louisville 
Orchestra and Music 
Director and founder 
of the Carolina 
Chamber Symphony. 
Previously he has 
held the positions of 
Assistant Conductor 
and Director of Education of the 
Winston-Salem Piedmont Triad 
Symphony, and Assistant Conductor of 
the National Repertory Orchestra and 
the International Music Program 
Orchestra (NCSA). He has guest conduct¬ 
ed The North Carolina, Chattanooga, 
Charleston, National Repertory and 
Winston-Salem symphonies; the 
Cumberland Valley Chamber Players; 
and the Killington Music Festival String 
Orchestra. 

A champion of new music, Mr. 

Franz conducts the ASCAP award-winning 
new music concert series New 
Dimensions. He has also been a co-host 
of In a Different Key,” a weekly contem¬ 
porary music radio program on WUOL. 

He has conducted world premieres of 
works by Paul Brink, Lawrence Dillon, 
David Dzubay, David Froom, Louis 
Karchin, Terese Kaptur, Vaclav Nelhybel, 
Russell Peck, Steve Rouse, Marc 
Satterwhite and David Stock. 


Mr. Franz, a strong advocate of arts 
education, has previously held the 
positions of Music Director of the 
Winston-Salem Youth Symphony, Music 
Director of the NCSA Summer Session 
Orchestra and staff conductor of the 
Louisville Youth Orchestra. Mr Franz has 
designed and implemented arts educa¬ 
tion programs for the Carolina Chamber 
Symphony; The Louisville Orchestra; the 
West End Chamber Ensemble; and the 
Winston-Salem Piedmont Triad 
Symphony, including that organization’s 
innovative “Bolton Research Project.” 

As an oboist, he participated in the 
NEA/CMA Rural Residency Chamber 
Music Initiative and held the English 
Horn position with the Winston-Salem 
Piedmont Triad Symphony. In addition, 
Mr. Franz has participated in Children’s 
Center and Enrichment Center chamber 
music residencies designed to provide 
arts enrichment experiences for people 
with disabilities. 

Mr. Franz received his master of 
music degree in conducting from the 
North Carolina School of the Arts in 1992 
and his bachelor of music degree in 
oboe performance in 1990 from that 
same institution. He has participated in 
conducting workshops in Czechoslovakia, 
Nashville (ASOL) and the Festival at 
Sandpoint, and was a participant in the 
1997 National Conductor Preview (ASOL). 



LIGHTWER 

STRATEGIC MANAGEMENT 


Discovery • Insight • Performance 

in strategic planning, organizational change, 
executive development. 

888.740.1400 
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llliiisville Orchestm 

Uriel Segal, Music Director 



Bob Bernhardt, Principal Pops Conductor 



“I Coutda, Woulda, Shoulda... Played Those Parts!" 


BOB BERNHARDT, Conductor 

Friday, November 3, 2000 • 8 p.m. 

The Louisville Palace 

Program 

Clear Track Galop 
Light Cavalry Overture 
Holberg Suite, Mvt. I 
Big Country Theme 
Grand Canyon Suite: On the Trail 
My Old Kentucky Home 
William Tell Overture, Finale 

Intermission 


STRAUSS, E. 
SUPPE 
GRIEG 
MO ROSS 
GROFE 

FOSTER/Brink 

ROSSINI 


' /(/?/ (Soe/u/u/ coct/i 

ROB FISHER, Musical Director 
Steinway & Sons 


USAirways is the carrier of choice of The Louisville Orchestra. Thrifty Truck Rental provides the ground transportation for The Louisville 
Orchestra. RG Communications is the official two-way radio communications company of The Louisville Orchestra. Greenebaum Doll & 
McDonald PLLC serves as legal counsel to The Louisville Orchestra. Colonial Designs is the florist of choice of The Louisville Orchestra. The use 
of cameras or recording devices is strictly prohibited. Patrons are requested to turn off signal watches, pagers and cellular phones. 
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Robert Bernhardt, Principal Pops Conductor 


Robert Bernhardt, 
Principal Pops 
Conductor of The 
Louisville Orchestra, 
also serves as Music 
Director and 
Conductor of the 
Chattanooga 
Symphony and Opera 
and Artistic Director 
of the Sewanee Summer Music Center. 

Maestro Bernhardt made his 
Carnegie Hall conducting debut in 1978 
leading performances of PDQ Bach/Peter 
Schickele; and he has recorded for First 
Edition, Vanguard, Carlton Classics and 
RPO record labels. In the winter of 1998, 
he made his ninth appearance with the 
Boston Pops. From 1993 to 1997, he 
served as Artistic Director of the Lake 
Placid Sinfonietta, a summer chamber 


orchestra located in the Adirondack 
Mountains of upstate New York. He 
made his Detroit Symphony Orchestra 
debut in the summer of 1995 in two con¬ 
certs at Bravo! Colorado Music Festival. 

As comfortable in the opera pit as 
on the concert stage, Maestro Bernhardt 
has conducted numerous stage perfor¬ 
mances and opera galas. His first opera, 
Britten’s Turn of the Screw with the 
Kentucky Opera, brought him interna¬ 
tional notice. 

Born in Rochester, New York, Robert 
Bernhardt holds a master’s degree from 
the University of Southern California 
School of Music, where he studied with 
Daniel Lewis. He is also a Phi Beta 
Kappa, summa cum laude graduate of 
Union College in Schenectady, New York, 
where he was an Academic All-American 
I baseball player. 



Patti LuPone 


Patti LuPone recently 
released her latest 
CD, “Matters of the 
Heart” (LayZLay 
Records/Varese 
Sarabande), named 
one of the best 
recordings of 1999 by 
both the Times of 
London and Time 
Out/NY, which is based on her new one- 
woman show which she performed last 
year at the Sydney Festival in Australia and 
London’s Donmar Warehouse Theatre, and 
which she will perform at Lincoln Center 
Theater in New York this fall. This spring, 
Miss LuPone made her debut with the New 
York Philharmonic as Mrs. Lovett opposite 
George Hearn’s Sweeney Todd in a concert 
production of the Stephen Sondheim musi¬ 
cal conducted by Andrew Litton, and this 
past fall made her solo concert debut at 
Carnegie Hall in a one-night benefit for 
GMHC. A live-performance CD of Sweeney 
Todd was just released on the New York 
Philharmonic’s Special Editions label. Her 
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recent television work includes an appear¬ 
ance with Yo-Yo Ma and conductor John 
Williams and the Boston Pops on “Evening 
at the Pops” on PBS and the recurring role 
of Assistant D. A. Francesca Gold on the 
new CBS TV series "Falcone.” Most recently 
seen in Spike Lee’s “Summer of Sam” and 
Nancy Savoca’s “The 24 Hour Woman,” Miss 
LuPone can be seen in the current feature 
film Just Looking,” directed by Jason 
Alexander; David Mamet’s upcoming film 
State and Maine" opposite Charles 
Durning; and has just finished filming a 
role in Mamet’s new film “Heist.” As at 
home on the dramatic stage as she is in 
musicals, Miss LuPone’s most recent 
Broadway appearances include critically 
acclaimed performances in David Mamet’s 
The Old Neighborhood”; as Maria Callas in 
Terrence McNally’s Tony Award-winning 
play Master Class”; and in her own concert 
Patti LuPone On Broadway,” for which she 
won an Outer Critics Circle Award. After 
completing her training with the first class 
of the Drama Division of New York’s 
Juilliard School, she began her career as a 
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founding member of John Houseman’s The 
Acting Company playing a variety of lead¬ 
ing roles, both on and off-Broadway and 
on tour throughout the United States. Her 
subsequent New York dramatic credits 
include Dario Fo’s "Accidental Death of An 
Anarchist”; David Mamet’s "The Water 
Engine,” “Edmond” and "The Woods”; and 
Israel Horovitz’ “Stage Directions.” Miss 
LuPone’s memorable performances on the 
New York musical stage include Vera 
Simpson in the City Center Encores! produc¬ 
tion of “Pal Joey”; Reno Sweeney in 
“Anything Goes" (1988 Drama Desk Award, 
Tony nomination, Best Actress in a 
Musical); “The Cradle Will Rock”; Nancy in 
“Oliver!”; “Evita” (1980 Tony and Drama 
Desk Awards - Best Actress in a Musical); 
“Working”; and Rosamund in "The Robber 
Bridegroom” (1976 Tony and Drama Desk 
Award nominations, Best Featured Actress 
in a Musical). In London, she created the 
role of Fantine in the the RSC production of 
“Les Miserables,” a role she subsequently 
played on the West End. For that perfor¬ 
mance, as well as the reprise of her 
performance in the London production of 
"The Cradle Will Rock,” she won an Olivier 
Award for Best Actress in a Musical. Miss 
LuPone created the role of Norma 
Desmond in "Sunset Boulevard” (1994 
Olivier nomination, Best Actress in A 
Musical), and recreated her Broadway per¬ 
formance of Maria Callas in the West End 
production of "Master Class." Film: “Family 
Prayers," “Driving Miss Daisy,” "Witness.” 

TV: "Bonanno: A Godfather’s Story" 
(Showtime); “Frasier" (1998 Emmy nomina¬ 
tion); “Law & Order”; “An Evening with Patti 
LuPone” (PBS); the NBC movie "Her Last 
Chance”; Showtime’s ACE Award and Emmy 
nominated “The Song Spinner” (Daytime 
Emmy nomination, Best Actress); "The 
Water Engine"; "L.B.J.”; AMC’s "Remember 
WENN”; and ABC’s "Life Goes On.” 

Recordings include: "Pal Joey” (DRG); 
“Heatwave” with John Mauceri and the 
Hollywood Bowl Orchestra (Phillips 
Classics); “Sunset Boulevard” (Polygram); 
'Patti LuPone Live” (RCA Victor). You can 
visit Miss LuPone on the worldwide web at 
www.pattilupone.net. 
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The Louisville Orchestra 
thanks 

CHURCHILL DOWNS 

for their generous 
sponsorship of 
Burt Bacharach 
in concert with 
The Louisville Orchestra 
as part of the Bank One 
Louisville Pops Series. 
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Churchill Downs 






Louisville Orchestm 


Uriel Segal, Music Director 

HILLIARD LYONS 
MasterWorks 

? t v i e ? 

MasterWorks Concert 

Saturday, November 25, 2000 • 8 p.m 


Whitney Hall 

Kentucky Center for the Arts 

URIEL SEGAL, Conductor 
MSTISLAV ROSTROPOVICH, Cello 


Program 


MENDELSSOHN Symphony No. 3, A Minor, Op. 56, Scottish 

Andante con moto - Allegro un poco 
agitato - Assai animato 
Vivace non troppo 
Adagio 

Allegro vivacissimo - Allegro maestoso 
assai 

- Intermission - 


SHOSTAKOVICH Cello Concerto No. 1, E-flat Major, Op. 107 

Allegretto 

Moderato - Cadenza - Allegro con moto 


This performance is sponsored by 



Brown-Forman 

CORPORATION 


and Bert & Elaine Klein. 


Tonight's performance will be broadcast on WUOL (90.5 FM) at 9 p.m. on Sunday, December 17 2000 USAirwavs is 
LoibsviNe'cM 1!”% Truc ^ ^ntal provides tiie ground r transportatio^for V The S 

Orchestra fenebai™ M jSSSh pi r C ° tflC ' al h , V °‘? V radio communications company of The Louisville 
s he flnnW Thnir^ ?? ^ McDo ald P , LLC x™* as M counsel to The Louisville Orchestra. Colonial Designs 
• 5 the flonst of choice of The Orchestra The use of rameras or recording devices is strictly prohiS 
Patrons are requested to turn off signal watches, pagers and cellular phones. 



Member Fund for the Arts 
A-S 



national 

ENDOWMENT 
FOR & THE 

ARTS 


audience 


Member of the 


74' 

AMERICAN 

SYMPHONY ORCHESTRA 
LEAGUE 



Uriel Segal, Music Director 


Uriel Segal, Music 
Director of The 
Louisville Orchestra, 
is also Music 
Director of the 
Chautauqua Festival 
and Conductor 
Laureate of the 
Century Orchestra 
Osaka in Japan. In addition to numerous 
engagements in Europe, Israel and 
Japan, he has appeared with the orches¬ 
tras of Montreal, Pittsburgh, Cincinnati, 
Milwaukee, Dallas, Houston, Rochester, 
Phoenix, San Diego, Denver and Buffalo. 

Born in Jerusalem in 1944, Uriel 
Segal’s international career was launched 
after winning First Prize at the 1968 
Dimitri Mitropoulos International Con¬ 
ducting Competition in New York. His 
European debut with the English 
Chamber Orchestra was soon followed by 
invitations to conduct the Berlin 
Philharmonic, Royal Concertgebouw, 
London Symphony, Orchestre de Paris 
and Orchestre de la Suisse Romande, 


among others. In 1972, Mr. Segal took 
the Stuttgart Radio Orchestra on a tour 
of Poland, the first West German orches¬ 
tra to visit that country after World War 
II. He continued as Principal Guest 
Conductor of Philharmonica Flungarica, 
the Bournemouth Symphony and the 
Israel Chamber Orchestra. Recent guest 
appearances abroad include the Spanish 
National Orchestra in Madrid, the 
Beetovenhalle Orchestra in Bonn, the 
Basel Symphony and the Israel 
Philharmonic. 

Since his operatic debut in Santa Fe 
in 1973, Uriel Segal has conducted opera 
extensively throughout Europe, Japan, 
Israel and the United States. 

Mr. Segal has recorded for Decca and 
EMI with such orchestras as the London 
Philharmonic, English Chamber 
Orchestra, Orchestre de la Suisse 
Romande, Bournemouth Symphony and 
New Zealand Symphony. A recent CD of 
music by Robert Schumann made with 
the Century Orchestra Osaka has been 
released by Toshiba EMI. 



Mstislav Rostropovich 


Mstislav Rostropovich 
began the 2000-2001 
season with a cele¬ 
bration of his friend 
Seiji Ozawa’s 65th 
birthday at the Saito 
Kinen Festival in 
Matsumoto, Japan. 
Then, joining 
Maestro Ozawa, he 
made his first visit to China, performing 
with the Shanghai and Beijing 
Conservatory Orchestras conducted by 
Mr. Ozawa and held master classes at 
each. He completes his Asian tour by 
performing with the Malaysian 
Symphony Orchestra in Kuala Lumpur. 

In North America this season, Mr. 
Rostropovich will perform a “concerto 
gala” tour (November/December 2000), 
performing with the orchestras of 
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Louisville, Dallas, Utah, Phoenix, 
Pasadena and Vancouver and conducting 
the Philadelphia Orchestra. 

In 2000-2001, Mr. Rostropovich also 
appears with the London Symphony 
Orchestra at its Barbican Centre home 
and on tour to Japan, and is the focus of 
"Rostropovich” Festivals in Vienna, 
including performances as conductor of 
and soloist with the Vienna Philharmonic 
(May 2001), and Amsterdam, hosted by 
the Royal Concertgebouw Orchestra (June 
2001). In July, he returns to the 
“Recontres Musicales d’Evian,” of which 
he is president. He also conducts the 
Orchestra of the Bayerische Runfunk in 
Munich and leads a staged production of 
"Romeo & Juliet” with the Lithuanian 
Ballet in Japan. 

Mstislav Rostropovich - or “Slava” as 
he is known to much of the world - is 
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internationally recognized as a consum¬ 
mate musician and an outspoken 
defender of human rights. Widely con¬ 
sidered to be the world’s greatest cellist, 
he has recorded virtually the entire cello 
repertoire and has inspired many of this 
century’s finest composers to create 
works especially for him. He was Music 
Director of the National Symphony 
Orchestra for 17 seasons and enjoys spe¬ 
cial relationships as conductor with such 
widely varied orchestras as the London 
Symphony Orchestra, the Vienna 
Philharmonic and the Orchestre de Paris. 
He has conducted the best orchestras on 
virtually every continent. As a pianist, 
Maestro Rostropovich has often accom¬ 
panied his wife, acclaimed soprano 
Galina Vishnevskaya, in recital, and 
together they have toured the globe. 

Maestro Rostropovich has devoted 


much of his career to the music of the 
20th century. With the London 
Symphony, he has dedicated entire per¬ 
formances to the music of Britten, 
Shostakovich, Prokofiev and Schnittke. 
During the 1996-97 season, he organized 
the “Shostakovich Festival" in St. 
Petersburg, Russia, featuring the St. 
Petersburg Philharmonic, and the follow¬ 
ing year in Tokyo with the New Japan 
Philharmonic and Yomirui Symphony 
Orchestra. Also during that season, he 
led concert performances in Moscow and 
St. Petersburg of Shostakovich’s Lady 
Macbeth of the Mtsenk Region, which 
had not been performed in its original 
version since 1932. 

Maestro Rostropovich holds over 40 
honorary degrees, and over 30 different 
nations have bestowed more than 130 
major awards and decorations upon him. 


Program Notes 


FELIX MENDELSSOHN 

Born February 3,1809, in Hamburg; died 
November 4,1847, in Leipzig. 

Symphony No. 3, A Minor, Op. 56, Scottish 
I. Andante con moto - Allegro un poco agi¬ 
tato - Assai animato (Moderately slow with 
motion - Fast and a little agitated - Very 
animated); II. Vivace non troppo (Lively, 
but not too much); III. Adagio (Very slow); 
IV. Allegro vivacissimo - Allegro maestoso 
assai (Fast and very lively — Fast and very 
majestic) 

Mendelssohn was inspired to write a 
symphony on Scottish themes by his first 
trip to the British Isles in 1829. 
Mendelssohn’s parents encouraged their 
son to travel and sent him abroad in 1829 
when he was 20. Because of his family’s 
connections, he was set up in high society 
in London and had his music performed 
by leading musicians and ensembles. He 
also spent time on the north end of the 
island, becoming familiar with Scotland’s 
rugged country. A letter he sent from 
Edinburgh at the end of July 1829 
describes his interest in making musical 
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representations of historical events of 
Scotland - in short, he had conceived this 
symphony. Although he dropped the pro¬ 
ject for several years, he resumed work on 
the symphony in 1841 and finished it on 
January 20,1842. The work was pre¬ 
miered on March 3,1842, in the Leipzig 
Gewandhaus with Mendelssohn conduct¬ 
ing. (Nor was this Mendelssohn’s only 
piece inspired by Scotland. His Hebrides 
Overture, Fingal’s Cave, op. 26, of 1830 
sought to depict the wind-ravished mys¬ 
tery of a spot on the Isle of Staffa.) 

Over the years, Mendelssohn made 
numerous visits to England and Scotland 
and was received several times by Queen 
Victoria and Prince Albert. He dedicated 
this symphony to the Queen, who had 
described him in 1842 as “a wonderful 
genius...so pleasing and amiable.” 

Mendelssohn returned to work on the 
symphony as he was experiencing a great 
disillusionment. In 1840, the newly 
crowned Friedrich Wilhelm IV of Prussia 
hired Mendelssohn to consult on improv¬ 
ing the musical life of Berlin. The king’s 
plans included a comprehensive renova¬ 
tion of concert life and music education. 

e n c E 
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While Mendelssohn, who was active in the 
planning stages for the conservatory in 
Leipzig, was well-suited for this task, taking 
part in this ambitious project meant that 
he had to leave Leipzig and to sit idle in 
Berlin while Friedrich Wilhelm initiated the 
project. As it turned out, the king’s dreams 
never came to fruition, and Mendelssohn’s 
planning came to naught. Fortunately, 
Mendelssohn had maintained his Leipzig 
affiliations and resumed his work there. 

The Scottish Symphony was 
Mendelssohn’s last symphony and follows 
the thirteen youthful symphonies for 
strings written in his early teens and four 
other symphonies. (The convoluted num¬ 
bering of the symphonies reflects their 
order of publication.) The four move¬ 
ments are played attacca, i.e., without long 
pauses between them. The sombre tone, 
dark mood and concentrated orchestral 
sound of the chorale-style opening is remi¬ 
niscent of Schumann’s style. Mendelssohn 
closes the movement with this music. The 
central section of the first movement 
presses forward in agitation, and it is easy 
to imagine the stormy seas that wash 
against Scotland’s coasts and the drench¬ 
ing, cold rains that soak the land. The 
jaunty clarinet theme of the scherzando 
Vivace could have been inspired by bag¬ 
pipe melodies; it is a small step to take 
from the figuration and rhythms of 
Mendelssohn’s tune to the traditional 
music of Scotland. The pensive Adagio 
spins out a long contemplative melody, 
and Mendelssohn indicated a singing style 
for this movement. The Allegro vivacissi- 
mo is a noble, if somewhat militant, 
march. The tone changes at the coda 
(Allegro maestoso assai); a new tempo and 
meter brighten the mood and sweep away 
the previous musical storms. Upon con¬ 
sideration, this coda reveals itself to be a 
triumphant transformation of the sympho¬ 
ny’s opening, and formerly sombre, 
chorale. 

The orchestra for the Symphony no. 3 
by Mendelssohn includes 2 flutes, 

2 oboes, 2 clarinets, 2 bassoons, 4 horns, 2 
trumpets, timpani and strings. 

The Louisville Orchestra last per¬ 
formed this symphony on November 30 
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and December 2,1995, with Takeda 
Yoshimi, conductor. The work’s duration is 
thirty-eight minutes. 

DMITRI SHOSTAKOVICH 

Born September 25,1906, in St. Petersburg; 
died August 9,1975, in Moscow. 

Cello Concerto No. 1, E-flat Major, Op. 107 
I. Allegretto (Moderately fast); II. Moderate - 
Cadenza - Allegro con moto (Moderate- 
Cadenza - Fast, with motion) 

Two of the most prominent Soviet 
musicians in the mid-twentieth century 
were composer Dmitri Shostakovich and 
cellist Mstislav Rostropovich, and they 
shared a friendship. The two concertized 
together in the late 1950s playing the com¬ 
poser’s cello sonata (written in 1934), 
which they subsequently recorded. 
Rostropovich so enjoyed this composition 
that he asked Shostakovich’s first wife, 

Nina, how he could get Shostakovich to 
write a concerto for him; her advice was 
that he should not ask Shostakovich direct¬ 
ly for the piece. Nevertheless, the compos¬ 
er took up the idea and produced his first 
cello concerto over the spring and summer 
of 1959. Working with the cellist reminded 
Shostakovich of his high regard - some of 
his friends described it as an obsession - 
for the Symphony Concertante for cello 
and orchestra by fellow Russian Sergei 
Prokofiev, and certain details of 
Shostakovich’s concerto can be traced to 
this earlier work. 

When Rostropovich received 
Shostakovich’s score, he set to work imme¬ 
diately and memorized his part in three 
days. Shostakovich was astonished to hear 
Rostropovich play the piece without music 
on the fourth day and afterwards wrote to 
him, “Slava, I am completely intoxicated by 
what you have done to me, by the sheer 
delight you have given to me.” The two 
musicians premiered the concerto (using a 
piano reduction of the orchestra parts) at 
the USSR Composer’s Club in Moscow on 
September 21,1959, and the orchestral 
premiere took place on October 4,1959, 
with the Leningrad Philharmonic. The 
American premiere occurred in November 
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of that year in Philadelphia with the com¬ 
poser attending, and a British premiere 
also took place that fall. (Shostakovich 
met Benjamin Britten, the leading British 
composer, on the occasion of the London 
performance and the two became fast 
friends.) Shostakovich dedicated the con¬ 
certo to Rostropovich. 

The Cello Concerto no. 1 begins with 
the soloist’s statement of a motto followed 
by a snarling response in the winds. The 
somewhat martial tone is replaced by an 
anguished second theme. This quasi- 
manic movement has a spirited energy 
achieved through angular motives, phrases 
expressed as short bursts, and alternations 
of brass, strings and woodwinds. 

The second movement is really two 
movements separated by a lengthy caden¬ 
za. The singing style and quirky tonality of 
the Moderato present a striking contrast 
with the opening movement. Long-lined 
counterpoint in the strings is heard at the 
start. The middle section of the three-part 
arch form is more agitated, and 
Shostakovich highlights the return of the 
opening material with cello harmonics and 


the tinkling celesta. Shostakovich’s cadenza 
was surely inspired by Rostropovich’s ‘‘extro¬ 
vert virtuosity,” and it serves as an effective 
transition to the shrill, roaring and intense 
last movement. In this finale, the brilliant 
and demanding solo part gleams through a 
sheer orchestration as the motto and manic 
energy of the first movement return. 

Shostakovich wrote this concerto in 
the same period as his eleventh and 
twelfth symphonies and seventh and 
eighth string quartets. Some critics have 
claimed that the two symphonies sacrifice 
integrity in order to serve political direc¬ 
tives but praise the quality of this concerto 
and the string quartets. 

In addition to the solo cello part, 
this concerto calls for 2 flutes, piccolo, 

2 oboes, 2 clarinets, 2 bassoons, contrabas- 
soon, horn, timpani, celesta and strings. 

The Louisville Orchestra performed 
Shostakovich’s Cello Concerto no. 1 most 
recently on June 1 and 3,1989, with Carter 
Brey, cellist, and Uriel Segal, conductor. 

The piece lasts 28 minutes. 

Program notes by Rebecca Jemian 


Give a Child A Teddy Bear 
This Holiday Season! 

You can help provide comfort and support to children who are 
victims of sexual abuse. This holiday season, give a cuddly teddy 
bear to a child who is receiving treatment from Children First, a 24- 
hours-a-day/seven-days-a-week crisis services center of Family & 
Children's Counseling Centers. 

Bring your lovable, huggable teddy bear to the Bank One 
Louisville Pops performance on December 15 or to any Bank One 
banking center listed below. 


BANK ONE BANKING CENTERS 


Fcmil,, X, Baxter ' 970 Baxter Avenue 

£ ^ X © , Jeffersontown, 10419 Watterson Trail 

cnilaren S St. Matthews. 4111 Shelhyviiio 

1 'ZmZSS^ 

LOUISVILLE 

ffiPOPS 

Counseling (enters New Albany, 120 West Spring Street 


Bob Bernhardt, 
Principal Pops Conductor 
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Thank You for Supporting the 2000-2001 Season 


^arikS^uisville 


WdAmoricaBjtcrp 


TITLE SPONSORS 

BANKEONE 


BB 

Fifth Third Bank 


Sponsor ofIhe 
2000-2001 NighILites Series 


Sponsor of fhe 2000-2001 
Louisville Pops Series 


Sponsor of Ihe 2000 Roarchestra 
series at the Louisville Zoo 


^ Firstar •**/« 

ILmk U'illntl Itmuukitp* V.V.' 


HILLIARD 

LYONS 


LG&^NERGY 


Vip fe Board of Directors 

LouimleOinliesim 


Sponsor of Sponsor of the 2000-2001 Sponsor of the 2000-2001 Sponsor of the 2000-2001 

2000-2001 orKIDStra series MasterWorks Series New Dimensions Series Coffee Concerts 


ADDITIONAL CORPORATE SPONSORS 

$ 30,000 + UP 



in 


Or 

\ 

Brown-Forman 


Xj\ T 

'Ah' 

ML 

) m U-S AIRWAYS 

COR 1* ORATION 

Tic 

CAMBERLEY 

BROWN 

jLVl 


2000-2001 Season Support 

Board of Aldermen 




$ 15,000 - $ 29,999 



INFINITY 


CK) 

OUTDOOR 


lg&^nergy 


National 

City 

Sponsor ol Ihe 2001 Or. Marlin 
Luther King, Jr. Celebration Concert 


Sponsor ol Ihe 2001 Dr. Martin 
Lulher King, Jr. Celebration Concert 


^ , 

powertel 



Ktattckltna's Niks Chianti 


$ 7,500 - $ 14,999 


a 

Churchill Downs 



THE GALT HOUSE 



Certified Public Accountant 
and Consultants 




Member Fund for the Arts 


<KRCS 

V. COMMUNICATIONS' 


$ 2,500 - $ 7,499 


Automotive Currier Services 


City of 

Jeffersonville 


Colonial “Designs 
of St. CSlat then's 


/ 77 s 




COFFEE 


©TARGET 


City of 
New Albany 


TbrL'fc 


Tuck Renta/ 
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2000-2001 Annual Fund 


We would like to extend our thanks to all of the following donors for making 
a gift to the 2000-2001 Annual Fund. 


$100,000 & Up 
Bank One 
Fund for the Arts 
Kentucky Arts Council 

$50,000-$99,999 
The Association of The 
Louisville Orchestra 
Board of Alderman 
Brown-Forman Corporation 
Fifth Third Bank 
Mr. and Mrs. David A. Jones 
National Endowment 
for the Arts 

$10,000-$49,999 
Bank of Louisville 
The Camberly Brown 
Churchill Downs 
Estate of Dorothy Norton Clay 
The Aaron Copland Fund 
for Music 
Cotton & Allen 
Firstar 

The Galt House 
The Gheens Foundation 
Gohmann Asphalt/ 
Construction, Inc. 
Greenebaum Doll & McDonald 
Marshall Heuser and 
Mimi Mazzier-Heuser 
Hilliard Lyons 
Mrs. I. W. Hughes 
The Humana Foundation 
Infinity Outdoor 
Jefferson County Public Schools 
Anonymous 
Bert and Elaine Klein 
Anonymous 
LG&E Energy 

Miller Family Foundation 
National City 

Papa John's International, Inc. 
Powertel 

Public Radio Partnership 
Radio Communications Systems 
Ronald and Anne Sheffer 
The Louisville Orchestra 
Board of Directors 
US Airways 
WHAS11 

$5,000-$9,999 
Frank R. Abell 
Mrs. Charles W. Allen, Jr. 
Automotive Carrier Services 
Citigroup Foundation 
Colonial Designs of SL Matthews 
Ms. Jane G. Flener 
Hawley-Cooke Booksellers 
Heine Brothers Coffee 
Dr. Virginia Keeney 


Krispy Kreme Doughnuts 
Mr. and Mrs. Robert E. Kulp, Jr. 
Mr. and Mrs. Arthur J. Lerman 
Thrifty Truck Rental 
Valley Media, Inc. 

WHAS Crusade for Children 

$2,500-$4,999 
Dr. Frederick and Nancy 
Albrink 

City of Jeffersonville 
City of Louisville 
City of New Albany 
Margaret S. Comstock 
Dr. and Mrs. John W. Derr, Jr. 
Drs. George and Marie Doyle 
Sponsors of Kathleen Karr, 
Principal Flutist 
Mr. and Mrs. George W. Falk 
Mr. and Mrs. GeorgeS. 

Gibbs, III 

Rick and Ann Guillaume 
Anonymous 
Jay D. Harris 
Mr. and Mrs. W. Thomas 
Hewitt 

Harrison and Emily Booth 
Houston 

Jefferson County 
Ms. Donna Kane 
Dr. and Mrs. Joseph E. Kutz 
Dr. and Mrs. Francis A Lonsway 
Steven and Janette McCabe 
Mr. and Mr. Richard W. Morgen 
Mr. and Mrs. Allan B. Morris 
Mr. and Mrs. Frederick J. 
Newton 

Mary and Ted Nixon 
Kathy and Orson Oliver 
Dr. and Mrs. Gregory C. Postel 
Vivian Ruth Sawyer and 
Thomas Turley Noland, Jr. 
Mr. and Mrs. Uriel Segal 
University of Louisville 
School of Music 
Target 

Anne and Rucker Todd 
Dr. and Mr. William J. Waddell 
Mr. Manning G. Warren, III 
D. D. Williamson 
Mr. and Mrs. Joseph Hays 
Wimsatt 

Dr. and Mrs. Richard S. Wolf 
Sponsors of Sidney King, 
Assistant Principal Bassist 
Mr. JohnZehnder 

$1,000-$2,499 
Mr. and Mr. Stuart E Alexander 
Mrs. Bettye Jane Anderson 
The Association of 
The Louisville Orchestra 
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Mrs. W. F. Axton 
Ms. Patricia W. Ballard 
Mr. Michael Beattie 
Ms. Constance A. Bergen 
Bob Bernhardt 
Mr. and Mrs. John H. Bickel 
Dr. and Mrs. Paul Brink 
Children’s Hospital Foundation 
Dr. and Mrs. David V. Cohn 
David E. Bybee and 
Polly A. Coombs 
Mr. and Mrs. David C. 
Daulton 

Ms. Elizabeth Deknatel 
Linda and William Ellison 
Mr. and Mrs. Richard Ferguson 
Mrs. Maurice! Fliegelman 
Mr. and Mrs. William C. Fust 
Vincenzo and Pat Gabriele 
Mr. and Mrs. J. Michael 
Gohmann 
Anonymous 

Mr. and Mrs. James E. Hardy 
Mr. and Mrs. Charles W. 
Hebei, Jr. 

Chris and Marcia Hermann 
Mr. and Mrs. Harry K. Herren 
Ann Hinson 

Robert and Stephanie Holmes 
Tim King 

Mr. and Mrs. Philip M. Lanier 
Frances G. Livingston 
MKM Machine Tool Co., Inc. 
Mr. and Mrs. Richard W. Morgan 
Mr. and Mrs. T. Ballard Morton 
Catherine Newton, M.D. and 
Gordon D. Strauss, M.D. 
Norton Healthcare Foundation 
Mike and Tracy Oppelt 
Mrs. Mary Jane T. O’Regan 
and Ms. Dianne M. O’Regan 
Dr. and Mrs. William Owen 
Mr. James E. Peters 
Fred and Claudia Pirman 
Dr. and Mrs. Timothy Popham 
Jacqueline and Theodore 
Rosky 

Mrs. Albert V. Rudd 

Mr. and Mrs. Gary M. Russell 

Mrs. Stuart M. Sales 

Anonymous 

Mrs. Richard M. Sellers 

Mr. and Mrs. Joseph E. Shiprek 

Robert and Nancy Stopher 

Mr. and Mrs. Glenn Sullivan 

Mr. and Mrs. Ben J. Talbott, Jr. 

Mrs. F. W. Woolsey 

Mrs. Tinker Zimmerman 

$500-$999 

Dr. and Mrs. Billy F. Andrews 
Nancy Ballantine 
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Mary Jo and John R. Gohmann 
Mr. and Mrs. John R. Gregory 
Mr. and Mrs. J. C. Juett 
The Kroger Company 
Mr. and Mrs. John S. Rankin 
James and Rebecca Ritchey 
V. E. Schneider 
Anonymous 

Mr. and Mrs. Charles P. Talbott 
Dr. and Mrs. Tsu-Min Tsai 

$300-$499 

Frank and Martha Diebold 
Margaret Fonda and 
George Herbener 
Anonymous 

Mr. and Mrs. Frank B. Hower 
Dr. and Mrs. J. Barrett Hyman 
Daniel and Betty McAninch 
Steve and Tonya McSorley 
Mr. Tom B. Nichols, Jr. 

Mrs. Kathleen T. Partlow 
Mrs. Mildred Pearson 
Madeleine and John Polil 
Mr. and Mrs. Walter A. Reibling 
Dr. and Mrs. Sheldon B. Schiller 
June Street 

$125-$299 
Mrs. Kurt Ackermann 
Phillip and Marian Arnold 
Louis M. Benn 

Donald and Elaine Bornstein 
Barbara and Ralph B. Brick 
Mr. and Mrs. Calvin J. Buch 
Gary and Virginia Buhrow 
Mrs. Robert C. Bulled 
Mr. and Mrs. John M. Cosby 
Mr. and Mrs. Stanley L Crump 
Mr. and Mrs. R. E. Deatz 
Ms. Diana Dinicola 
Ms. Virginia O. Dulworth 
COL and Mrs. Robert H. Edger 
Carol and Leonard Eisenberg 
Dr. and Mrs. Walter Feibes 
Mr. and Mrs. George M. Goetz 
Sallie Anne Hannigan 
Mary Henry 
Laura and Lane Hill 
Dr. and Mrs. T. Y. Huang 
Dr. Arthur H. Isaacs 
Mr. and Mrs. William P. Kelly, Jr. 
Cordelia Snow Lewman 
Mr. and Mrs. Edward E. Lobert 
Anonymous 

Bill and Blanche Mahoney 
Dr. and Mrs. Robert L. 
McClellan 

Dr. Gordon T. McMurry 
Bettye Jayne Morgan 
June E. Morris 

Louis and Margaret Moseson 
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Otway Patton, Jr. 

Psi Iota Xi Sorority, 

Zeta lota Chapter 
Mrs. William M. Reid, Jr. 

Mr. and Mrs. Harry Rietz, Jr. 
Dr. Roland and Rev. Janice 
Richmond 

Mr. and Mrs. D. A. Sachs, III 
John and Virginia Shackleton 
Robert and Dorthey Spargur 
LI. Colonel Ret. and 
Mrs. P. C. Sprawls 
Mrs. Woodrow M. Slrickler 


Eleanore C. Thomas 
William and Barbara Thomas 
Dr. and Mrs. Robert S. Tilled, Jr. 
Nancy Lee True 


Adopt-a-School 


Calvin and Helen Lang 
Ms. Carol S. Layne 
Mr. and Mrs. Allan B. Morris 
Anne G. Stengell 
Valley Media, Inc. 

D. D. Williamson 


Matching Gifts 


$2,500-$4,999 
Chase Manhattan Bank (or 
Frank R. Abell 

$1,000-$2,499 
Gannett Foundation for 
Linda and William Ellison 
Bank One (or 
Mrs. Thelma Ferguson 

$125-$299 

The ARCO Foundation for 
Anne G. Stengell 


In-Kind Donations 


Balance Design 
Beam Online 
Colonial Designs 
Gist Piano Center 
Heine Bros. 

Krispy Kreme 

Radio Communications 

Thrifty Truck Rental 

WAMZ 

WRKA 


The Louisville Orchestra Board of Directors would like to thank all of the musicians who have 
dedicated time, effort and attention to fundraising efforts. Thank you! 

SINCERE APPRECIATION IS ALSO EXPRESSED TO THE MANY DONORS WHOSE GIFTS WERE UNDER $125. 


2000-2001 Bank One Louisville Palace Club Members 


A & A Mechanical, Inc. 

Dr. and Mrs. Arthur Aston 
Automated Telecom 
Thomas K. and 
Bonnie G. Baer 
Thomas and Diana Bennett 
Dr. and Mrs. Lawrence H. 
Boram 

Mr. David Borden 
Helen Mays Casey 
Jeanne and Stan Curtis 


Dr. and Mrs. John W. Derr, Jr. 
Alice M. Duerr 
Mr. Jerry Freeman 
Mr. John T. Gallagher 
Mr. and Mrs. W. Thomas 
Hewitt 

The Galt House 

Ruth M. Holloway 

Dr. 3ixl .Mrs. / Barrel! Hyman 

Mr. and Mrs. J. C. Juett 

Mr. and Mrs. Alan Kunkel 


Dr. and Mrs. Joseph E. Kutz 
Mrs. Janice Longmeyer 
Dr. S. Gerald Marx 
Dr. Gorden T. McMurry 
J D Moore 

Mr. and Mrs. Norman E. 
Pfau, Jr. 

J. L. Pitt 

Mr. and Mrs. L K. Sarin 
Ronald and Anne Sheffer 
Dr. and Mrs. James H. Simrall 


Seagram Americas 
Dr. Janet L. Smith and 
Dr. John L. Roberts 
Vermont American 
Corporation 

Tom Wilkerson, President, 
Wilkerson & Assoc. 

Mr. and Mrs. L. W. Wright. Jr. 


2000-2001 Producers’ League 


The following individuals have increased their annual donation to the Orchestra by 25% or more. 
Please join us in thanking them for their generosity. 


Ms. Suzanne B. Bach 
Thomas K. & Bonnie G. Baer 
Brown-Forman Corporation 
Mr. and Mrs. George F. 
Coleman 

The Aaron Copland Fund for 
Music 

Mr. and Mrs. John M. Cosby 
Frank and Martha Diebold 


Ms. Diana Dinicola 

Mary Jo and John R. Gohmann 

Ms. Jane Hahn 

Dr. and Mrs. J. Barrett Hyman 
Mr. and Mrs. Robert E. Kulp 
Calvin and Helen Lang 
Mr. and Mrs. Arthur J. Lerman 
Dr. and Mrs. Robert L. 
McClellan 


Steve and Tonya McSorley 
Mr. and Mrs. John S. Moyse 
Mr. and Mrs. Frederick J. 
Newton 

Mr. Tom B. Nichols, Jr. 
Kathy and Orson Oliver 
Mike and Tracy Oppelt 
Mr. and Mrs. Donald R. 
Phillips 


Mr. Kirk A. Randolph 
Ronald and Anne Sheffer 
Mr. John Sistarenik 
Mr. and Mrs. Charles P. 
Talbott 

Mr. Tim Tomes 
Tom Wilkerson, President, 
Wilkerson & Assoc. 


I THE DONORS LISTED ABOVE GAVE OR PLEDGED TO THE ANNUAL FUND THROUGH SEPTEMBER 26, 2000. 

THE 2000-2001 PRODUCERS’ LEAGUE 

Simply give 25% more to the Annual Fund than you did during the 1999-2000 season 
(minimum 2000-2001 gift of $50) and receive, in addition to all other applicable benefits: 
• Separate and special recognition in Audience magazine. 

A limited edition Producers League pen, distinguishing you 
as a special team member of The Louisville Orchestra. 
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NAME(S) 


The Laureate Society Members 

Mr. and Mrs. Stanley L. Crump 
Ms. Jane G. Flener 
Mr. and Mrs. Philip M. Lanier 
Mr. and Mrs. Arthur J. Lerman 
Anonymous 
Mr. Paul R. Paletti, Jr. 

Dr. and Mrs. Richard S. Wolf 


The Laureate Society 


ADDRESS 


□ DO NOT list my name in the Program Book. I prefer to 
remain an anonymous member of The Laureate Society. 

□ Please send me more information about planned giving 
opportunities with The Louisville Orchestra. 

. 

Return this completed form to: 


THE LOUISVILLE ORCHES 
300 WEST MAIN STREET, SUITE 100 
LOUISVILLE, KENTUCKY 40202 
502.587.8681 • FAX 502.589.7870 


The Laureate Society is a planned giving society designed to 
recognize those leaving a gift to The Louisville Orchestra in 
their wills. These donors realize the importance of The 
Louisville Orchestra to our community today and for 
generations to come. 


□ Yes, I have included The Louisville Orchestra in my estate 
plans and wish to become a charter member of the 
Laureate Society. 


Ql Please list my name as a member of the Laureate Society in 
the Program Book as follows: 
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Given from June 1, 2000, through September 26, 2000 


Honorary Gifts 


Gift in honor of Mildred Berkey 
Marshall and Mimi Mazzier-Heuser 


Gift in memory of Joseph F. Argiro 
Mrs. Robert S. Whitney 

Gift in memory of William F. Axton 
Frank R. Abell 

Gift in memory of Dorothy Norton Clay 
The Estate of Dorothy Norton Clay 

Gift in memory of Harry R. Cressman 
Carolyn Cressman 

Gifts in memory of Jack Crutcher 
Jill and Franklin Jelsma 
Louis and Margaret Moseson 

Gifts in memory of 
Dr. Robert Hinkebein, Sr. 

Mr. and Mrs. David W. Jones 

Ms. Judy Pease Wilson 

Gift in memory of Nancy H. Kirchner 
Mr. Robert C. Kirchner 

Gift in memory of Virginia L. Johnson 
A. Thomas Johnson and Cindy Johnson 

Gift in memory of Dr. Robert I. Lerman 
Mr. and Mrs. Joseph L Fitzpatrick 

Gift in memory of Mr. Leon Rapier 
Mary M. Rapier 

Gift in memory of FatlKr Vernon Robertson 
Frank R. Abell 
Mrs. Gloria Shrader 

Gift in memory of 
Martin L. & Grita N. Schmidt 
Martin F. Schmidt/Kate Schmidt 
Moniger Fund at the Louisville 
Community Foundation 

Gifts in memory of 
Edward Charles Shrader, M.D. 
Frank R. Abell 
Gifts in memory of 
Marshall Reid Smith, Jr. 

Bridget Combariati 
Jean Combariat 
Mr. and Mrs. John L. Smith 

Gift in loving memory of 
Marvel Leitclifeld Tomppert 
Mrs. Mary Jane T. O'Regan and Ms. 
Dianne M. O'Regan 


Gift in honor of Mrs. Lois Davis’ Birthday 
Dr. and Mrs. Albert Goldin 


Memorial Gifts 


f 

i * % 
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Gifts in memory of 
Roland Edgar "Landy" Valdes 

These gifts are designated for the 
Landy Valdes Foundation to support 
The Louisville Orchestra’s 
Making Music Program. 

AACC Southern California Section 
American Board of Clinical Chemistry 
Anatomic Pathology - Residents, 
Fellows, Techs and Staff 
Mr. and Mrs. Rick Andrews, Jr. 

Mr. and Mrs. William D. Barbee 
Boston Biomedica, Inc. 

Joseph and Kathryn Bugay 
Amy Burrows 

Tami Buss, Chuck Cassis and 
Becca Sweitzer 
Barbara and Ray Clark 
Clinical Ligand Assay Society 
The Commission on Accreditation in 
Clinical Chemistry 
Karen and Bill Dean 
Susan and Ronald Elin 
Steven and Joan Ellis 
Mr. Tom Esarey 
Mr. and Mrs. William L Esarey 
Margaret Fonda and George Herbener 
Dr. and Mrs. Sam Frankel 
Tim, Brenda and Lauren Garrett 
Fred and Jane Grant 
Stephanie Grant 
Michael and Michelle Haley 
Paul and Sandra C. Hollensead 
Elise Holston 

Natalie and Gerald Kessler 
Mary S. Krebs 
The Lab, Inc. 

Jack and Ruth Ladenson 

Yvonne and Michael Landt 

Mr. and Mrs. Robert L. Maddox, III 
Mr. Walter Mastropaolo 


Gift in honor of Mr. and Mrs. Harold 
Rosen’s Birthdays and Anniversary 
Mrs. Rosetta Handmaker 


James and Linda Miller 
Dr. and Mrs. Robert Moore - 
Hartford Hospital 
National Academy of Clinical 
Biochemistry 

Dr. and Mrs. John A. Oppelt 
Team Diabetes - Sharon Orman 
Dr. and Mrs. Joseph C. Parker, Jr. 
and Family 

Mr. and Mrs. K. Michael Parker 
Dr. and Mrs. Heywood M. Petry 
Leigh Anne Preston 
Russell and Betty Prough 
Jennifer and Brad Rachmiel 
Mukunda and Chliabi Ray 
Nader and Dorothy RiFai 
Roche Diagnostics - Bob Dworschack, 
Jochen Jarausch, Pauline Lau, Michael 
Leuther, and R & D Evaluation Group 
Friends of Dr. Roland Valdes at 
Roche Diagnostics 
Dr. and Mrs. Fred J. Roisen 
Mr. Bruce Rosenzweig 
Dr. David B. Sacks 
Mr. Stephen V. Schoo 
Mr. and Mrs. Michael C. Sherman 
Mr. Joseph M. Shirrell 
Mr. Lawrence L. Simpson and 
Mrs. Cynthia A. Corrigan 
Dr. and Mrs. Arno Spatola 
Mark, Pat, Meghan, and Brian Toombs 
University Medical Associates 
University of Louisville School of 
Medicine Class of 2001 
University of Louisville School of 
Medicine Class of 2002 
University of Louisville Laboratory 
Jessica Dawn Valdes and 
Mayda B. Valdes 
Mrs. Olga Valdes 
Myron and Claire Warshaw 
Mark and Julie Watson 
The Wedlunds - Peter, Shih-Ling, 
Jason, Aaron and Leia 
Mr. and Mrs. Duane Wilson 
Mr. Edgar L. Wilson 
Barbara and Richard Wooten 
Dr. and Mrs. Alan H. Wu 
Bill and Carol Young 
Jack and Ruth Zakowski 
Nina Zolotarjova 
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The Official Bourbon 


jlOT 


U Crahaa. 


Woodford R e 


erve 


DlSTILLE 
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Please enjoy Woodford Reserve responsibly. 
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Ghe hecemGer 8, 2000 , Jlilliardhyons GKasterWorhs 
concert — Jlandels GKessiah — is presentedin memory 
of individuals who lovedOhe Orchestra. 9fyou would 
lilte to play an important role in this tributary performance, 
please consider Geiny a co-sponsor. Glyain, this season 
we welcome additional sponsors of$1,000 or more, 
honors willhe recoynized at a catered\ post-concert 
reception, honors will also receive four complimentary 
concert ticheis andparhiny vouchers. 


Jlandels URessiah 
Q/lrielSeyaf Conductor 
9he houisville Orchestra with 
the houisville CBach Society and 
University of tSouisville Golleyiate Ghorale 
Ghristina hour as, soprano 
cfoyce hihonato, mezzo-soprano 
hanielHeehs, tenor 
Grant ffounyGlood, Gass-lari tone 


He respectfully request that you consider this yift to Ge in 
addition to your normal unrestricted support. 

Gdor more information on Gecominy a co-sponsor of this 
concert , contact the hevelopment hepartment of 
GJhe houisville Orchestra at (.502) .587-8681 

--- - % 
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WUOL - Louisville 


Start your morning' right. 


Alan Brandt has news, traffic reports every fifteen 
minutes and an invigorating selection of music. 


Weekdays beginning at 6am 
On 90.5FM WUOL - Your Classical Choice 






It’s like a little 
slice of love. 



Giving a Foxhollow gift certificate is 
like giving a little slice of love - a gift 
your loved one will feel all over. 

Foxhollow 


Foxhollow by the River • 502-584-3692 
609 West Main Street, Louisville 
Wetlands Wellness Spa • 502-241-7005 
9601 Covered Bridge Road, Prospect 

( www.foxhollow.com) 


No one appreciates 
a great performance 
more than we do. 

100 South 4th Avenue 
(502) 589-4000 

4350 Brownsboro Road, Suite 210 
(502) 985-2000 

101 South 5th Street, Suite 1800 
(502) 583-8336 

9900 Corporate Campus Dr., Ste. 1000 
(502)412-8730 

PaineWfebber 

www.painewebber.com 

PaincWcbbcr ii a n*i,ccrcd jctvicc marl of PalncWcbber Inamorato], 

C> 2000 P.iincWcbbcr Incorporated. Member SI PC 


Continued from page 12 

to allow music to just go down the tubes. We 
are going to get our fingers dirty in the com¬ 
munity and not simply play nice concerts in 
our beautiful hall and allow kids to be bussed 
there. I think that’s great, and we have to do 
more of that. Some of my more cantankerous 
questions I have asked some arts organiza¬ 
tions I have worked for are: What would your 
budget and institution look like if you spent 
a third of your time and money on kids? 

What would happen if we got away from the 
notion that we only do it if we get a grant? 
What if we raised money for it? What if we 
tried to endow it? 

In Utah, which ranks fiftieth in the 
country in state support of public education 
- the worst - the symphony and the ballet 
went off to see the governor and we got a 
million dollar line item out of the state 
education tax levy budget - not the arts 
council budget. The ballet there gets 
$400,000 a year to go out and do seventy 
performances in schools all over the state. 
Very popular. The symphony is getting 
approximately $650,000 as a line item. That's 
big stuff! It starts changing the rules. It’s not 
a $5,000 grant from a little friendly founda¬ 
tion. We have got to do more of that. 

SD: It sounds like you have some ideas that 
could change the playing field in Kentucky. 
TC: One hopes! Many a slip between the cup 
and the lip. And part of the trick is not to try 
to do it all at once. We need to identify the 
one or two things to do first. Near the top, 
we have to find that wider audience. We just 
did a show in the Kentucky Center-a good 
show. We buy 12,000 seats when we rent the 
hall for five performances. We filled half of 
those seats. It’s what the box office people 
call "dead wood.” We had 4,800 “dead wood” 
seats. I ask myself, "Should we become the 
first arts organization in the country that 
admits all kids for free?” Why not fill those 
seats? We have already paid for the show. We 
marketed it; we rehearsed it. What would it 
cost to do that? Or some variation of that? 
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Holiday Fun 

Join Us for Free Family Fun at the Speed! 


Home & Harvest Families First 
November 25 

1 PM Mara Maldonado3 Ballet Espanol 
12-3:30 PM Local fiber artist Gwen Kelly 
12 and 2 PM Museum tours 

12-3:30 PM Art Sparks workshop (free 
with paid admission to Art Sparks) 

Three Days of Fun 
December 26-28 



December 26 

1 PM Peggy Melchior Marionettes 

12-3:30 PM Art workshop with 
Lisa Payne Austin 

12 and 2 PM Museum tours with 
Suzi Shuhmann 

December 27 

1PM Juggernaut Jug Band 

12-3:30 PM Art workshop with Allison 
Deckel 

December 28 


1 P M Patrice Heiken Puppets " Holiday in Oz 

12-3:30 PM Art workshop with fiber 
artist Gwen Kelly 


The weaving wall at Art Spar 


artWiS 


/ I A 


H The Speed 

Art Museum 


PAM/LIES FIRST and 

""•fiPMi.*,* 

are free and open to the 
Public through the ge nerous 
support of the Weatherhead 
foundation and Target- 


2035 South Third Street. Louisville. KY 40208 


(502) 634-2700 www.speedmuseum.org 




SD: That is similar to what the Broadway 
Series does with Kids' Night on Broadway 
once a year. Buy an adult ticket and get a 
kid’s ticket free. 

TC: We tried a variation of that in Utah. We 
said whether you are nine or ninety, come 
and sample our product....We will give you 
a ticket. What do we have to lose? 

SD: Of course, we could double arts 
audiences overnight if we could convince 
men that it was for them, too! 

TC: Particularly in ballet where something 
like eighty percent of the national ballet 
audience is women. A lot of men think it is 
not for them. I can’t tell you how often I 
would stand by the door of the theater and 
ask the men what they thought about it. 
Nineteen out of twenty said, "It was really 
interesting. Not what I expected.” It wasn’t a 
root canal kind of thing. 


SD: So much of our entertainment is done at 
home now. How do you compete with that? 
TC: Some marketers call it the “cocooning” 
problem. There are a lot of working couples 
who get home Friday night and they crash. 
They don’t want to go anyplace. This is an 
unoriginal observation - it’s about ten years 
old. But I have heard marketing people say 
our biggest competitor is Blockbuster. As 
recently as 1984 in a Lou Harris poll, only 17 
percent of American households had VCRs. 
What is it now, 90 percent? You’ve got 35 
percent of households on the Internet. Arts 
groups really should be collaborating more 
with each other because the threat, if there 
is a threat to our existence, is other external 
things. And a lot of those other entertainment 
options are funded by giant conglomerates, 
whether it’s the games people or Disney. We 
are just a little cottage industry compared to 



Louisville’s favorite 

BEFORE & AFTER THEATRE EATERY 

“Elegant and welcoming.” Timothy’s is “better than ever ” 
- SUSAN REIGLER OF THE COURIER-JOURNAL. 

NEW FaunpiTCc ' rmnv ALIZING IN STEAKS ’ CH0PS AND SEAFOODS > PLUS MANY OLD 

FAVORITES. ENJOY the casual cafe or cozy, charming dining room. 

Now ACCEPTING BREEDERS CUP DINNER RESERVATIONS. 


826 E. Broadway 

561-0880 

MON.-SAT. DINNER, 5:30 UNTIL CLOSE 
Tues.-Fri. lunch, 11:30-2:30 
AE, MC, VISA, DISC 
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that. If we don’t find some ways of getting 
more people, we are going to be roadkill, 
because the resources that other kinds of 
marketers can bring together are so stagger¬ 
ing. A lot of the public at large thinks of it as 
an elite thing - that’s an old issue. I don’t 
think that cuts it anymore. 

SD: You really have to look at the product 
as well as how we are selling it. 

TC: And you have to look at the nature of 
your experience with that product. Some are 
having a lot of success with talk-backs after 
shows. More orchestras than people would 
think are having very good success with 
conductors who will talk to the audience. 
They still don’t do that in New York or 
Philadelphia, but I think there’s a hunger for 
that kind of contact. I was having a conver¬ 
sation with our ballet master, Vincent 
Falardo, this afternoon, and he was making 


that very point, asking, "How can we find 
opportunities for the audience to get to 
know our dancers?" They are not necessarily 
our product - that is the ballet, the dance 
itself - but they certainly deliver it! ■% 


The Louisville Ballet will deliver Swan 
Lake to the Kentucky Center for the Arts 
November 9,10 and 11, followed by their 
annual production of The Nutcracker 
December 10 through 23. Where the Wild 
Things Are will be in Whitney Hall February 
15,16 and 17, 2001. The company then 
moves to the W.L. Lyons Brown Theatre for 
Legends of the Last Century in March, and 
concludes the 2000-2001 season in April 
with Alice in Wonderland. For more 
information about the Louisville Ballet, 
call 502.583.3150. 
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Byers Carolers 
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"Louisville’s Finest Gift & Collectible Store” 
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Waterford 
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ornaments 

Da ' m 

Serving ihe Community Since 1980 

•k 


1245 So. I-Iurstbourne Parkway 

Lenox 

f 1 

Louisville, KY 40222 
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425.3310 

Armani 

> 

wwvv .karensgifts.com 




THURSDAY 

DECEMBER 14, 2000 

7:00 PM 

FREEDOM HALL 

tioumllc Orchestra 

call HI7-A6MI lo tnhtcrlhc 

■ft’ Kentucky Fair & Exposition Center 


phone 

502 - 361-3100 

www.ticketmcuter.com 
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Kentucky Center for the Arts 


SERVICES 

Tickets: For complete event information and to 
order tickets by phone, call the Kentucky Center 
Ticket Service at 502-584-7777 or 1-800-775-7777. 
Kentucky Center Ticket Service's hours are 9 am to 
6 pm Monday through Saturday and noon to 5 pm on 
Sunday. Open later on performance nights. 

Tickets purchased by phone are subject to service 
charges. 

Call 502-562-0730 for TTY service. 

The Kentucky Center Box Office is open 9 am to 6 pm 
Monday through Saturday and noon to 5 pm on Sun¬ 
day. On performance dates, the ticket office is open 
one-half hour past curtain time. Tickets are also 
available at Indiana University Southeast’s Ogle 
Center. Gift certificates are available in any dollar 
amount at the Box Office. 

The Drive-Thru Ticket Window is open 11 am to 6 pm 
Monday through Friday. Turn right off Main, shortly 
before Sixth Street, to enter the Drive-Thru. 

KCA Information Hot-Line: 502 562-0122 
Tours: Behind-the-scenes tours of the Kentucky 
Center may be arranged through the Audience 
Relations Department at 502 562-0198. There is a 
$1.00 fee per person. 

Tour on Tape: A taped, descriptive tour of the 
Center's collection of 20th century artwork is availa¬ 
ble at the Center Shop. This free service provides 
an option for blind, visually impaired and sighted 
guests who want to learn more about the collection. 

FACILITIES 

Whitney Hall: A 2,406-seat multi-purpose concert hall. 
Bomhard Theater: A 622-seat theater. 

Clark-Todd Hall: A large, multi-purpose hall with a 
maximum capacity of 350 standing or 180 seated. 

MeX Theater (Boyd Martin Experimental Theater): 

A flexible “black box" with a maximum seating 
capacity of 135. 


In addition, the Kentucky Center for the Arts 
manages the Brown Theatre (formerly Macauley 
Theatre), 315 W. Broadway, which seats 1,397. 

Parking: More than 2,000 parking spaces offer 
direct access to the Kentucky Center. Enter the 
Kentucky Center Garage from Sixth Street. The 
elevators located in the garage will take you to the 
main lobby. You may also enter the Riverfront 
Garage from Fourth or Sixth street. Level C of the 
garage will also give you direct access to the main 
lobby. Several other garages and parking lots are 
located within easy walking distance. 

Dining: The Bristol Bar and Grille Downtown, 
located in the Kentucky Center, is open seven days 
a week. The restaurant provides cocktails and 
moderately priced meals in an informal atmosphere, 
and the catering department provides a wide 
variety of services to patrons of the Kentucky 
Center. Major credit cards are accepted. 

Shopping: The Center Shop offers a vast assort¬ 
ment of unique gift items, many relating to the 
performing arts. Open Monday through Saturday, 
10 am to 5 pm; and Sunday, noon to 5 pm. Open later 
on performance nights. Gift certificates are available. 

Rentals: From a seminar for 20 to a convention for 
2,000, the Kentucky Center will “stage" and cater your 
event. For more information, call 502-562-0143. 

ADMINISTRATION 

Membership: A membership in the Kentucky 
Center offers a variety of benefits, including free 
parking and discounts for The Center Shop, area 
restaurant and tickets. For more information on 
membership - for you or your business - call the 
Membership Hotline at 502-562-0144. 

Volunteers: The Volunteer Program offers the 
public a chance to be a part of the great events at 
the Kentucky Center. To volunteer, contact the 
Volunteer Services Manager at 502-562-0141. 
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Kentucky Center for the Arts 


Art Collection: A distinguished collection of 20th 
century art, including works by Alexander Calder, 
John Chamberlain, Jean Dubuffet, Louise Nevelson, 
Joan Miro and Malcolm Morley, is on permanent 
public display. 

COURTESY 

Beepers, pagers and cellular phones: As a 
courtesy to the performers and other audience 
members, please turn off all audible message 
systems. Those who expect emergency calls, please 
check your beepers at the main lobby coatcheck 
and report your seal location to the attendant. 

Emergency phone number: The emergency phone 
number to leave with baby-sitters or message 
centers is 502-562-0128. Be sure to leave your 
theater and seat number for easy location. 

Cameras and recording devices are not allowed in 
the theaters. 

Smoking: As a courtesy to our patrons, the 
Kentucky Center has designated the front and 
Belvedere terraces, the street level drive-thru, the 
parking garages and some sections in The Bristol 
Bar & Grille as smoking areas. Smoking is not 
permitted in any Kentucky Center theaters. 

Latecomers will be seated at appropriate breaks in 
the program, as established by each performing 
group. Please be considerate of your fellow 
audience members during performances. 

Please remain seated after the performance until 
the lights are brought up. 

Children should be able to sit in a seat quietly 
throughout the performance. To properly enforce 
fire codes, everyone attending an event, regardless 
of age, must have a ticket. 


ACCESSIBILITY 

Wheelchair access is available on every 
seating and parking level, as well as 
telephones, ticket counters and personal 
conveniences at appropriate heights. 

Infrared hearing devices provided by 
Louisville Hearing Aid, Inc., are available 
for the hearing impaired in the two 
larger theaters. 

Audio Description is available for the 
visually impaired for selected performances. 
Audio Description is made possible 
through the generosity of Terry Sales in 
memory of Stuart Sales. 

Captioned Theater is available (or selected 
performances as a service to the deaf and 
hard of hearing. Captioned Theater is 
made possible through the generosity of 
Jacob C. Koch charitable trust. 

A staff of trained ushers will assist with directions 
and any special needs. 

Reserve wheelchair seating or hearing devices at 
time of ticket purchase or by calling the Accessibility 
Hot Line at 502-562-0111. 

For TTY service, call 502-562-0140. 


If you have suggestions on how we can improve our 
service, call (502) 562-0189 or write to 5 Riverfront 
Plaza, Louisville, KY 40202. 

Dr. Michael C. Hardy, President 
Kentucky Center for the Arts 
Mr. C. Edward Glasscock, Chair 
Board of Directors 
Mr. Robert W. Rounsavall, III, Chair 
Foundation Board of Directors 
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PATRON 

3400 Frankfort Ave. 

Phone: 896-1661 • Fax: 896-1643 
www.thepatron.org 


Global Cuisine 
Box Lunch Delivery 
Full-Service Gourmet Catering 



Tapas 

Friday & Saturday Night 
Fine Wine & Beer Available 

Saturday Brunch 11 -4 

Theatre Menu 


' 9 ) 

s 


Lunch 

Dinner 


Tues.-Sat. 11-4 
Tiles.-Thurs. 5:30-10 
Fri.-Sat. 5:30-11 




Louisville Free PublioLibrary' 

November 13 - January 6 


New Fall Openings on Broadway: 

Betrayal 

A powerful revival of Harold Pinter’s 1978 drama - 
an intricate tale of love, lust and the pain of 
adultery. American Airlines Theatre, 227 W. 42nd 
Street, 212.239.6200. 

Gore Vidal’s The Best Man 
A revival of Gore Vidal’s 1959 Kennedy-era political 
drama about a battle for the presidential nomina¬ 
tion. Chris Noth and Spalding Gray play the candi¬ 
dates with Elizabeth Ashley, Mark Blum, Charles 
Durning, Christine Ebersole, Jonathan Hadary and 
Michael Learned filling out the cast. Virginia 
Theatre, 245 W. 52nd Street, 212.239.6200. 

Proof 

David Auburn’s masterly drama stars Mary-Louise 
Parker as a scattered young math prodigy who, 
when her genius father dies, finds herself fighting 
over his legacy as well as control of her own life. 
Walter Kerr Theatre, 225 W. 48th Street, 
212.239.6200. 

Seussical 

Theodor Giesel’s "Dr. Seuss" children’s tales are 
brought to fabulous musical life with enough star 
power to rival The Lion King. Clown David Shiner 
stars as the Cat in the Hat; Kevin Chamberlin is 
Horton. Richard Rodgers Theatre, 222 W. 46th 
Street, 212.307.4100. 

The Dinner Party 

Neil Simon’s latest foray is a comedy of “terrors” 
set (or rather locked) in a French restaurant 
starring Henry Winkler and John Ritter. Music Box 
Theatre, 239 W. 45th Street, 212.239.6200. 

The Full Monty 

A musical adaptation of the 1997 British film (now 
set in Buffalo) about a group of downsized steel¬ 
workers who find local fame and extra money 
baring all in a strip club. Eugene O’Neill Theatre, 
230 W. 49 Street, 212.307.4100. 

The Rocky Horror Show 
After 25 years, the ultimate cult musical returns 
with a surreal cast that includes rock star Joan Jett, 
Tom Hewitt, Daphne Rubin-Vega {Rent) and Dick 
Cavett. Circle-in-the-Square Theatre, 1633 
Broadway, 212.239.6200. 

The Tale of the Allergist’s Wife 
Charles Busch’s comedy about an overanalyzing 
overanalyzed Upper West Side matron stars Linda 
Lavin along with Tony Roberts and Michele Lee. 
Ethel Barrymore Theatre, 243 W. 47th Street 
212.239.6200. 
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Other Best Bets on Broadway: 

Aida 

In Disney’s latest, Verdi’s epic Egyptian love story 
has been converted to a Broadway musical with 
music by Elton John and lyrics by Tim Rice. Palace 
Theatre, 1564 Broadway, 212/307-4100. 

Annie Get Your Gun 

Cheryl Ladd takes over as Annie in Buffalo Bill’s 
traveling Wild West Show that won the 1999 Tony 
Award for Best Musical Revival. Marquis Theatre, 
1535 Broadway, 212/307-4100. 

Contact 

Susan Stroman’s three-part danceathon features 
the much-talked-about “girl in the yellow dress,” 
Deborah Yates. Vivian Beaumont Theatre, 150 W. 
65th Street, 212/239-6200. 

Copenhagen 

A hit in London, Michael Frayn’s play about two 
scientists who have plans for an atom bomb stars 
Philip Bosco, Blair Brown and Michael Cumpsty. 
Royale Theatre, 242 W. 45th Street, 212/944-3883. 
Fosse: A Celebration in Song and Dance 
This tribute to the late choreographer-director Bob 
Fosse won the Tony Award for Best Musical 1999. 
Broadhurst Theatre, 235 W. 44th St., 212/239-6200. 
Kiss Me, Kate 

A revival of Cole Porter’s frothy adaptation of The 
Taming of the Shrew, this play within a musical 
stars Brian Stokes Mitchell and Marin Mazzie as 
Shakespeare’s Kate and Petruchio. Martin Beck 
Theatre, 302 W. 45th Street, 212/239-6200. 
Riverdance 

The international phenomenon returns to New 
York with a production conceived and created 
especially for Broadway. Gershwin Theatre, 

222 W. 51st St., 212/307-4100. 

Swing! 

A new musical revue featuring a cast of seventeen 
in suspenders and flared skirts swing-dancing to 
more than twenty tunes. St. James Theatre, 246 W. 
44th Street, 212/239-6200. 

The Lion King 

This magical stage version of the Disney film has 
actors wearing Japanese, Thai and African masks. 
New songs by Elton John and Tim Rice. New Amster¬ 
dam Theatre, 214 W. 42nd Street, 212/307-4747. 

The Music Man 

Rebecca Luker (Show Boat, The Sound of Music) 
gets rave reviews in this revival of Meredith 
Willson’s 1957 musical. Neil Simon Theatre, 250 
W. 52th Street, 212/307-4100. 


Some custom fittings do 

PRESENT AN ALMIGHTY CHALLENGE. 



COPPLEY STILL RISES TO THE OCCASION 


IN JUST 7 SHORT DAYS! 

The best of both worlds is now 

AVAILABLE HERE ON EARTH AS WELL 
THE DIVINE PERFECTION OF MASTER 
TAILORING, AND A DELIVERY TIME THAT 
WILL MAKE YOU FEEL LIKE YOU’RE 
SITTING ON CLOUD 9. 

All 16 steps of custom tailoring 
(using Alan Flusser’s finest 

FABRICS), IMMACULATELY PERFORMED 
- FROM SLOPE SHOULDERS TO ERECT 
FIGURE FITTINGS; DRAPE TO COAT 
LENGTHS - DELIVERED IN 7 SHORT 
DAYS (ALLOWING FOR THE COURIER 
CAPABILITIES OF MERE MORTALS). 
COPPLEY WORKS HARD TO PRESENT 
THEIR CONSUMMATE QUALITY IN CUSTOM 
ATTIRE, WITHOUT HAVING TO FRET FOR 
FORTY DAYS (OR FORTY NIGHTS), 

However lofty your demands. 

w w w. nnlcs.com 
Fourth Avenue (502.584.31!2) 
Uxmoor Center (502.426.2722) 
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NEW YORK 
Lincoln Center 
November 12 

Camerata Academica Salzburg 
Joshua Bell, violin 
November 19 

American Symphony Orchestra 
Leon Botstein, conductor 

jazz at Lincoln Center 
November 3 & 4 
Sam Rivers & Eric Reed 
November 13 

Fifth Annual Jazz Awards Gala 
& Benefit Concert 
Lincoln Center Jazz Orchestra 
Wynton Marsalis, conductor 

Carnegie Hall 
November4,8&11 
Andras Schiff, piano 
November 6 

Bavarian Radio Symphony 
Orchestra 

Lorin Maazel, conductor & violin 
November 10 
Marlboro Music 
Richard Goode, piano 
Mitsuko Uchida, piano 
November 12 

Family Concert: John Lithgow 
November 8 
Celia Cruz 

Tito Puente’s Latin Jazz Ensemble 
Paquito D'Rivera, conductor 
November 14 

The Philadelphia Orchestra 
Wolfgang Sawallisch, conductor 


November 16 

The Carnegie Hall Jazz Band 
Jon Faddis, director 
Jackie McLean, saxophone 
November 17 
The New York Pops 
Skitch Henderson, conductor 
November 17 
Marie Hallynck, cello 
CedricTiberghien, piano 
November 18 
Schoenberg Ensemble 
Reinbert de Leeuw, conductor 
November 20,27 & 28 
Daniel Barenboim, piano 
11/20: Itzhak Perlman, violin 
Maxim Vengerov, violin 
Pinchas Zukerman, viola 
Yo-Yo Ma, cello 
Larry Combs, clarinet 
11/27: Radu Lupu, piano 

New Victory Theatre 
October 27-November 5 
Kwaidan 

November 10-26 
The Parsons Dance Company 
December 1-January 14 
Circus Oz 

New York City Ballet 
The Nutcracker 
November 25-December 31 

Joyce Theater 

October 24- November 5 

Garth Fagan Dance 

November 7-12 

Merce Cunningham Dance Co. 


November 14-26 
Michael Moschen in Motion 
November 28-December 3 
Sydney Dance Company 
December 5-17 
Ballet Hispanico 

CHICAGO 

Auditorium Theatre 
November 30-December 30 
The Joffrey Ballet of Chicago 
The Nutcracker 

Dance Center of Columbia 
College 

November 15-19 
Mikhail Baryshnikov & White Oak 
Dance Project 

Chopin Theatre 
November 3-4,10-11 
Zephyr Dance & 

Li Chiao-Ping Dance 

Chicago Cultural Center 
November 4-27 
Man and Superman 

Bailiwick Arts Center 
November 27-December 31 
Christmas Schooner 

CINCINNATI 

Cincinnati Symphony Orchestra 
November 10 & 11 
Jesus Lopez-Cobos, conductor 
CSO soloists 

November 16,17 & 18 
Jesus Lopez-Cobos, conductor 
James Galway, flute 


EMPOWERING IDEA c 

With Extraordinary Solutions 


Vivid^ Ir~1 PACT 

O '/(a-nafactu-rcr-i «/ ar/mor</<>i<ryy ic/utioM fo* gxa/t/ic cominuMicadoni 

COMMERCIAL PRINTING - COMMUNICATION PACKAGING • FULFILLMENT - IDEAlliance'" 

Brad Wright, VP Sales <brad@vividimpact.com> - John Clark. Chief Development Officer <john@vividimpact.com> 
502.-195.6900 800.85d.566S fax502.T91.1782 
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2000 Norton 


We’ve just been rated the top 
heart program in the region. 

V 

\ 

Clearly our heart is in the right 
place. And so is yours. 

Heallhgrades, a national independent research firm, recently rated 
Norton Heart Network the lop heart program in the region. 

And Norton Audubon Heart Institute earned the highest rating 
among hospitals in this region that regularly perform open heart 
surgeries. For more information, visit us at www.nortonhealthcare.com 
or call (800) 852-1770. 

NORTON 

Heart Network 

Experience. Better Carer 

Kosair. Children’s Heart Institute • Norton Audubon Heart Institute 
Norton Hospital Heart Institute • Norton Southwest Heart Center 
Norton Spring View Heart Center- Norton Suburban Heart Center 
Carroll County Heart Center - Norton Women's Pavilion Heart Center 
Woody and Lucille Stephens Cardiac and Pulmonary Rehabilitation Center 
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When life 


throws you a curve... 



©2000 BMW of North America, Inc. The BMW name and logo are registered trademarks. 


They say getting there is half the fun. We say, up 
the percentage. Savor every mile. Greet every open 
stretch of highway with a smile. After all, life is full of 
twists and turns. Why not enjoy each one? 


Louisville 

Sam Swope BMW 

1-64 at South Hurstboume Pkwy. 

#3 Swope AutoCenter 

502-499-5080 

800-228-9086 






More about BMW 
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University of Louisville 

School of Music 

present'; 

Bird Recital Hall Convocation 

Thursday Afternoon 
November^!, 2000 
3:00P.M. 


Depuislejour GustaveCharpentier 

2- Emani, involami 

from the opera Emani 


from the opera Louise 
(1860-1956) 

Guiseppe Verdi 
(1813-1901) 


Olivia Blackmon, soprano 


3 Chant de Linos 

Bonnie Doyle, flute 

H Canonic Suite 
Movement I 

Serenade 

Andante 

Minuet 

Adagio 

Minuet 

Allegro 

Q Finale 

from Siring Quartet in D Minor 


Andre Jolivet 
(1905-1974) 

Elliot Carter 
(b. 1910) 

W. A. Mozart 
(1756-1791) 


Franz Schubert 
(1799-1828) 


Alice Regneri, Noriko T aka, 

Nick Stutsman, Lindsay Mitchell, clarinets 


Smokingisnotpermitted in ihe School ofMusic Building. In the unlikely event offre or other 
emergency, please walk - not run - to the nearest exit. The use of recording devices is strictly 
prohibited. Please silence electronic watches, phones, and pagers. 


I/rniwilleOrchestm 

Uriel Segal, Music Director 


New Di^emjiomj 

Presented by 

Energy 

Thursday, November 2, 2000 • 8 p.m 
Margaret Comstock Concert Hall 

University of Louisville V- 

ROBERT FRANZ, Conductor 


CORIGLIANO, JOHN 


2 SATTERWHITE, MARC 


Program 

Gazebo Dances 

Overture - Allegro con brio 
Waltz-Allegretto 
Adagio 

Tarantella - Allegro 

*Symphony No. 2, Black Fugatos 

Moderato minaccioso - Presto - Tempo I 
Allegro molto e violento - Con moto intenso 

- Intermission - 


3 KERNIS, AARON JAY Symphony No. 2 

Alarm 

Air/Ground 

Barricade 

*World Premiere 


This concert is generously co-sponsored by Mr. Frank Abell, 

Mr. and Mrs. Arthur J. Lerman and the University of Louisville School of Music. 


USAirways is the carrier of choice of The Louisville Orchestra. Thrifty Truck Rental provides the ground transportation for 
The Louisville Orchestra. RG Communications is the official two-way radio communications company ol The Louisville 
Orchestra. Greenebaum Doll & McDonald PLLC serves as legal counsel lo The Louisville Orchestra. Colonial Designs is the 
florist of choice of The Louisville Orchestra. The use of cameras or recording devices is strictly prohibited. Patrons are 
requested to turn off signal watches, pagers and cellular phones. 
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JOHN COR1GLIANO. COMPOSER 


John Corigliano is internationally 
celebrated as one of the leading 
composers of his generation. In 
orchestral, chamber, opera and 
film work, he has won global ac¬ 
claim for his highly expressive and 
compelling compositions as well 
as his kaleidoscopic, ever- 
expanding technique. 

During the 1999-2000 
season, Corigliano introduced two 
new works written for soprano 
Sylvia McNair: Vocalise for So¬ 
prano, Electronics, and Orches¬ 
tra," one of the six Millennium 
Messages commissioned by the 
New York Philharmonic and Kurt 
Masur; and Tambourine Man.- 
Seven Poems of Bob Dylan, pre¬ 
miered in Carnegie Hall with pian¬ 
ist Martin Katz in March 2000, and 
then toured in Europe and the 
United States. Later that same 
month, Phantasmagoria from 
Corigliano's opera The Ghosts of 
Versailles debuted at the Minne¬ 
sota Orchestra with conductor 
Giancarlo Guerrero. After com¬ 
pleting a new fanfare for the Uni¬ 
versity of Utah and a residency at 
the Aspen Music Festival this past 
summer, Corigliano will conclude 
his 2000 season with the premiere 
of his Symphony No. 2 later this 
month with the Boston Symphony 
Orchestra and Seiji Ozawa con¬ 
ducting; a tour of the work will 
bring it to Carnegie Hall in De¬ 
cember. 

In April 1999, Corigli¬ 
ano's The Ghosts of Versailles re¬ 
ceived its European premiere, in a 
new production directed and de¬ 
signed by Jerome Sirlin for the 


opening of the new opera house in 
Hannover, Germany; Andreas 
Delfs conducted. This production 
was awarded the Hannover Opera's 
GFO Wanderpreis for Best New 
Production of the 1998-1999 Sea¬ 
son, cited for its "scenic and musi¬ 
cal integrity and its high artistic 
standards." Commissioned by the 
Metropolitan Opera, where it pre¬ 
miered in December 1991, the im¬ 
mensely popular Ghosts sold out 
two engagements at the Metropoli¬ 
tan (1991 and 1994) as well as its 
1995 production at the Chicago 
Lyric Opera. Following its pre¬ 
miere, The Ghosts of Versailles 
collected the Composition of the 
Year award from the first Interna¬ 
tional Classic Music Awards. 

In March 2000, Corigli¬ 
ano won the coveted "Oscar," the 
Academy Award, for "The Red 
Violin," his third film score — 
only the second classical com¬ 
poser, after Aaron Copland, to be 
so honored. "The Red Violin" 
soundtrack received numerous 
awards including: the Canadian 
Genie Award for best film score 
(an Oscar equivalent) and the 
Quebec Jeutra Award, as well as 
the German Critic's Prize. In Sep¬ 
tember 1998, the Venice Film Fes¬ 
tival opened its festivities with 
"The Red Violin." Corigliano's 
first film score, for Altered States, 
was nominated for an Academy 
Award in 1981; his second, for the 
British “Revolution," received that 
country's equivalent — the 1985 
Anthony Asquith Award for dis¬ 
tinguished achievement in film 
composition. 
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Commissioned by the Chicago 
Symphony Orchestra when he was 
in composer-in-residence there, 
from 1987-1990, Corigliano's 
Symphony No. 1, an impassioned 
response to the AIDS crisis, cap¬ 
tured the 1991 Grawemeyer Award 
for Best New Orchestral Composi¬ 
tion; Chicago's recording of the 
piece, on the Erato label, won the 
Grammy awards for both Best 
New Composition and Best Or¬ 
chestral Performance. 

Corigliano first came to 
prominence after winning the 
chamber music prize at the 1964 
Spoleto Festival for his Sonata for 
Violin and Piano. Other important 
commissions have come from the 
New York Philharmonic (Clarinet 
Concerto, Fantasia on an Osti- 
nato), Chamber Music Society of 
Lincoln Center ( Poem in October ), 
New York State Council on the 
Arts (Oboe Concerto), flutist 
James Galway {Pied Piper Fan¬ 
tasy), and the Boston Symphony 
Orchestra ( Promenade Overture). 
Recent premieres include Chiaro¬ 
scuro (1997), a soundscape for two 
pianos tuned a quarter-tone apart; 
DC Fanfare (1997), written for 
Slatkin and the National Sym¬ 


phony; Dodecaphonia (1997), a 
whimsical song about serialism 
with a text by Mark Adamo, pre¬ 
miered by Joan Morris and Wil¬ 
liam Bolcom; and the 40-minute 
String Quartet (1995), commis¬ 
sioned by Lincoln Center for the 
Cleveland Quartet's valedictory 
performance. 

Born in New York on 16 
February 1938, Corigliano comes 
from a musical family. His father 
was concertmaster of the New 
York Philharmonic from 1943 to 
1966 and his mother is an accom¬ 
plished pianist. Corigliano holds 
the position of Distinguished Pro¬ 
fessor of Music at Lehman Col¬ 
lege, City University of New York 
and, in 1991, was named to the 
faculty of the Juilliard School. 

Also in 1991 he was elected to the 
American Academy and Institute 
of Arts and Letters, an organiza¬ 
tion of 250 of America's most 
prominent artists, sculptors, archi¬ 
tects, writers, and composers. In 
1992, Musical America named him 
their first "Composer of the Year." 

John Corigliano’s music 
is recorded on Sony, RCA, BMG, 
Telarc, Erato, New World, and 
CRI, and published exclusively by 
G. Schirmer. 
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MARC SATTERWHITE. COMPOSER 


Composer and bassist Marc Satter- 
white is a native of Texas, where 
he began his musical training on 
the piano, later concentrating on 
the double bass and on composi¬ 
tion. His undergraduate degree is 
in double bass from Michigan 
State University, and his graduate 
degrees from Indiana University 
are in composition. At both uni¬ 
versities, he was the recipient of 
the most prestigious awards, schol¬ 
arships, and fellowships both for 
his composing and bass playing. 
His principal teacher in composi¬ 
tion has been John Eaton, and he 
has also studied with Eugene 
O’Brien, Ramon Zupko, and Earle 
Brown. He has studied double 
bass with Murray Grodner and 
Virginia Bodman. 

Satterwhite was for sev¬ 
eral years a professional orchestral 
bassist, including two years as as¬ 
sistant principal in the Mexico City 
Philharmonic, with whom he par¬ 
ticipated in a Grand Prix du 
Disque-winning series of re¬ 
cordings and toured the principal 
concert halls of the United States 
and Canada, as well as Mexico. 

His experiences in Latin American 
have had a profound impact on his 
thinking and his music, so much so 


that he has worked with activist 
groups concerned with Latin Ameri¬ 
can issues, and has been an Amnesty 
International Freedom Writer. 

Satterwhite’s compositions 
have been performed in diverse ven¬ 
ues all over the United States, as 
well as in Australia, Europe and 
Latin America. He has received 
many commissions and grants, in¬ 
cluding a Kentucky Arts Council 
fellowship, and residencies at the 
MacDowell Colony and the Atlantic 
Center for the Arts. 

Marc performed as bassist/ 
actor in ‘Tales & Scales”, a profes¬ 
sional new music ensemble that in¬ 
troduces children’s audiences to con¬ 
temporary music with presentations 
of musical stories written especially 
for the group. He has taught at Indi¬ 
ana University, Western Michigan 
University, and Lamar University, 
and is currently on the faculty of the 
School of Music at the University of 
Louisville, where he is also co-host 
of “In a Different Key,” a weekly 
radio show devoted to contemporary 
music on WUOL-FM (NPR). Marc 
is published by Southern Music 
Company and recorded on the Coro¬ 
net label. 
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AARON JAY KERNIS- COMPOSER 


Aaron Jay Kemis, one of the youngest 
composers ever to be awarded the Pul¬ 
itzer Prize, has become among the 
most esteemed musical figures of his 
generation. Each work of Kemis bears 
the unmistakable stamp of a wildly 
fertile musical imagination and a dis¬ 
tinctive voice forged out of the wide- 


ranging musical languages of the 
1980s and 1990s. His music bursts 
with rich poetic imagery, brilliant in¬ 
strumental color, distinctive musical 
wit, and infectious exuberance. His 
work is as likely to be inspired by the 
horrors of the Persian Gulf War (as in 
the much-talked about “Symphony 
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No. 2”) or the love poems of Anna 
Swir (“Love Scenes”), the earthy 
rhythms of Salsa (“100 Greatest 
Dance Hits”), or the antics of a 
child (“Before Sleep and 
Dreams”), as by the surrealism of 
Gertrude Stein (“Fragments of 
Gertrude Stein”) or the complexi¬ 
ties and high-craftsmanship of Ital¬ 
ian mosaics (“Invisible Mosaic 
III”). 

Kemis’ music figures 
prominently on orchestral, cham¬ 
ber, and recital programs around 
the world. He has already written 
works for many of America's fore¬ 
most musical institutions, includ¬ 
ing “New Era Dance”, commis¬ 
sioned for the 150th Anniversary 
of the New York Philharmonic and 
recorded by the Baltimore Sym¬ 
phony; “Still Movement with 
Hymn,” a piano quartet commis¬ 
sioned by American Public Radio 
for Christopher O'Riley, Pamela 
Frank, Paul Neubauer, and Carter 
Brey; “Colored Field,” an English 
horn concerto for Julie Giacobassi 
and the San Francisco Symphony; 
“Goblin Market” for narrator and 
ensemble, on a text by Christina 
Rossetti, for the Birmingham 
[England] New Music Group; 

“Air for violinist Joshua Bell”; an 
a cappella work for the Birming¬ 
ham Bach Choir and the Plymouth 
Music Series; “Lament and 
Prayer,” a work for violin and 
string orchestra for Pamela Frank 
and the Minnesota Orchestra; and 
“Double Concerto for Violin, Gui¬ 
tar, and Orchestra,” commissioned 
by the Saint Paul Chamber Orches¬ 
tra, Aspen Music Festival, and Los 
Angeles Chamber Orchestra for 
Nadja Salemo-Sonnenberg and 
Sharon Isbin. “Concierto de 


‘Dance Hits’” premiered at the Min¬ 
nesota Orchestra's Sommerfest 1999 
and Kemis helped to usher in the 
new century with a momentous cho¬ 
ral symphony for the Millennium, 
“Garden of Light,” commissioned by 
the Disney Company. A new version 
of “Colored Field” for cello and or¬ 
chestra featuring Truls Mprk and a 
song cycle for Rende Fleming were 
both premiered by the Minnesota 
Orchestra in April 2000. 

Aaron Jay Kemis was bom 
in Philadelphia on January 15, 1960. 
He began his musical studies on the 
violin; at age 12 he began teaching 
himself piano, and, in the following 
year, composition. He continued his 
studies at the San Francisco Conser¬ 
vatory of Music, the Manhattan 
School of Music, and the Yale 
School of Music, working with com¬ 
posers as diverse as John Adams, 
Charles Wuorinen, and Jacob Druck- 
man. Kemis received national ac¬ 
claim for his first orchestral work, 
“Dream of the Morning Sky,” pre¬ 
miered by the New York Philhar¬ 
monic at the 1983 Horizons Festival. 

Kemis is one of the most 
honored young American compos¬ 
ers. In addition to the 1998 Pulitzer 
Prize for his “String Quartet No. 2 
(musica instrumentalis),” his many 
awards have included the Stoeger 
Prize from the Chamber Music Soci¬ 
ety of Lincoln Center, a Guggen¬ 
heim Fellowship, the Rome Prize, an 
NEA grant, a Beams Prize, a New 
York Foundation for the Arts 
Award, and three BMI Student Com¬ 
poser Awards. Currently he serves as 
the Minnesota Orchestra's New Mu¬ 
sic Advisor. Kemis' music is pub¬ 
lished exclusively by Associated 
Music Publishers. 
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PROGRAM NOTES 


GAZEBO DANCES 
John Corigliano, Composer 

Notes by the Composer 
Gazebo Dances was originally written 
as a set of four-hand piano pieces 
dedicated to certain of my pianist 
friends. I later arranged the suite for 
orchestra and for concert band, and it 
is from the latter version that the title 
is drawn. The title, GAZEBO 
DANCES, was suggested by the pavil¬ 
ions often seen on village greens in 
towns throughout the countiyside, 
where public band concerts are given 
on summer evenings. The delights of 
that sort of entertainment are por¬ 
trayed in this set of dances, which be¬ 
gins with a Rossini-like Overture, fol¬ 
lowed by a rather peg-legged Waltz, a 
long-lined Adagio and a bouncy Tar¬ 
antella. 

Each movement was given a dedica¬ 
tion which are as follows: I - for Rose 
Corigliano and Etta Feinberg; II - for 
John Ardoin; HI - for Heida Her¬ 
manns; IV - for Jack Romann and 
Christian Steiner. 


SYMPHONY No. 2, “Black 
Fugatos” 

World Premiere 

Marc Satterwhite, Composer 

Notes by the Composer 
This symphony in two movements 
takes its title from a phrase in Wallace 
Stevens’ poem Madame la Fleurie: 
‘The black fugatos are strumming the 
blacknesses of black...” I chose the 
title when I was well into composing 
the first movements and noticed that I 
was using a great deal of imitative 


counterpoint, and that the character of 
the piece seemed to be on the dark 
side. It seemed therefore quite appro¬ 
priate. Both movements contain many 
imitative, or fugato, passages, in 
which one instrument states a theme, 
which is imitated, sometimes with 
variations, by one or more other in¬ 
struments. (A round is a simple ver¬ 
sion of this kind of technique.) 

The first movement is a sort of 
“movement within a movement,” in 
which outer sections in a slow tempo 
contrast with a middle section that is 
fast and sometimes furious. The open¬ 
ing and final passages in the move¬ 
ment are dominated by simultaneous 
fugatos involving the double basses, 
alto and bass flutes, and bass and con¬ 
trabass clarinets, emphasizing the dark 
character of the poetic phrase. The 
second movement is fast for most of 
the way, and of a violent, sometimes 
even brutal character. At the climax 
of the movement, the strings take over 
for a slow, but intense, coda. 


SYMPHONY No. 2 
Aaron Jay Kernis, Composer 

Notes on Second Symphony 
by Alan Rich 

"My Second Symphony," 
proclaimed the composer at the work's 
1992 premiere, "is something of an 
outcry against the current political, 
moral and ethical crises in America. 
The endless violence of the Gulf War, 
the subtle and unsubtle encroachment 
upon women's and minority rights ... 
the economic, social and medical dis- 
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asters that plague most of us daily in 
some way have contributed to the emo¬ 
tional climate of the work." 

Kernis declines to pinpoint 
specific correspondences between mo¬ 
ments in his Symphony and particular 
irritants in the world around him. An¬ 
ger and disgust are threaded through all 
three movements, tempered at the mid¬ 
point by tender passages that might be 
thought of as regret. The opening 
movement, titled "Alarm," starts off 
with an aggressive, almost militaristic 
tone: music of defiance and pain, 
screamed forth by the brass over the 
insistent drumbeats that have suggested 
war and aggression as long as music 
has existed. The middle movement, 
"Air/Ground" reflects the sorrow atten¬ 
dant upon military tactics, but sounds a 
brief note of compassion near the end. 
Its title is knowingly ambiguous, sum¬ 
moning memories of surface-to-air 
combat while also invoking memories 
of earlier music, of Henry Purcell and 
his many Airs to a Ground. As in Pur¬ 
cell's gripping, obsessive musical exer¬ 
cises, Kernis builds over a repeating 
"ground" melody, with another elo¬ 
quent, unfolding melody above an in¬ 
sistent bass figure. This middle move¬ 
ment is the longest, and the most var¬ 
ied; it progresses steadily toward a 
grief-drenched climax, which then re¬ 
laxes, toward the end, to music that 
might be taken as consoling. 

The final movement fairly 
shrieks its horror; it is titled 
"Barricades," but Kernis leaves us free 
to interpret that word in our own num¬ 
ber of ways. The music is stark, almost 
in the manner of a gasping, wrenching 
recitative for a full orchestra screaming 
its words of blame to the surrounding 
world. "A recurring image that came to 
me during the writing of the third 
movement," says Kernis, "was that of 


the building-full of innocent Iraqi ci¬ 
vilians under siege that was mistak¬ 
enly bombed and obliterated nearly a 
year ago." (Later images from the hor¬ 
ror-strewn Balkan battlefield also 
come unmistakably to mind.) We may 
think back as well to Shostakovich's 
war-obsessed symphonies, the vio¬ 
lence in the second movement of No. 
10 for example. Yet Kernis' language 
is his own, spontaneous and free of 
contrivance. Music of this enormous 
emotional power, created with such 
sureness of technique and structure— 
and by a composer barely into his thir¬ 
ties at the time of creation —suggests 
an artist whose horizons arc indeed 
vast. 

Instrumentation: 3 flutes (2nd 
and 3rd doubling on piccolo), 2 oboes, 
1 English horn, 3 clarinets (3rd dou¬ 
bling bass clarinet), 3 bassoons (3rd 
doubling on conlrabassoon); 4 trum¬ 
pets, 4 horns, 4 trombones, tuba; tim¬ 
pani, 4 percussionists; harp; piano; 
strings. 
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Special thanks to those who made 
this New Dimensions 
performance possible: 


LG&E Energy Corp. 

Mr. Frank R. Abell 
Mr. and Mrs. Arthur J. Lerman 
The University of Louisville 
School of Music 



University of Louisville 
School of Music 

presents 


Phil Sisto, alto saxophone 
Krista Wallace-Boaz, piano 
Student Recital 

Student of Dwight Wiest 


Comstock Concert Hall 
Friday Evening 
November 3, 2000 
7:00 p.m. 



Program 


San Antonio (1994) 

1. The Summons 

2. Line Dance 

3. Couples’Dance 

2- Elegieet Rondeau (1961) 


John Harbison 
(b. 1938) 


Karel Husa 
(b. 1921) 


^ “Saxophon”(1977) 

from Jahreslaif (Course of the Years) 


Karlheinz Stockhausen 
(b. 1928) 


u Concerto da Camera (1987) Fisher Tull 

for Alto Saxophone and Brass Quintet (1934-1994) 

I. Giocoso 

II. Lento 

III. Vivace 


The Cardinal Brass Quintet 
Scott Voyles, Trumpet FabioBrum, trumpet 
Bobby Cotter, Horn Dan Moore, trombone 
Brad Parrish, tuba 

C Ode to Lord Buckley (1981) DavidAmram 

(Concerto for Alto Saxophone and Orchestra (b. 1930) 

I. Overture: Allegro con spirito 

II. Ballad: Andanteespressivo 

III. Taxim:Eroico 

Program Notes 
San Antonio - John Harbison 

San Antonio by John Harbison is a sonata in three movements for alto saxophone and piano. 
Written in 1994, the work was commissioned as part of the Concurrent Worldwide Premieres 
Project by a committee headed by Kenneth Radnofsky, professor of saxophone at the New England 
Conservatory of Music. The following notes were provided by the composer: 

The traveler has a free afternoon in San Antonio. It is August, 105 degrees. Expecting 
to start with the cool promenade along the river, he is instead lured by a sound. He follows 
it up a long stairway and finds himself in a little fiesta: a hot square, many people, no 



shade, a few people dancing to a fast beat, the band playing and singing in Spanish. 

II. The first dancers finish, exhausted. Then, as if on cue, the whole crowd gets into a line 
of people of all ages, nine to ninety. They all know the steps, which change with the 
phrases. 

III. The music changes again becoming slower. The people continue on in couples. No one 
seems to feel the heat and the band hardly stops. Everyone, the traveler included, sinks 
into it. Towards the end, a young girl asks the traveler to dance. He declines. But a year 
later, when the tourist, puts down the memory of the sounds, something about a 
saxophone, and a few rhythms in his distorted memory, he accepts.” 

John Harbison was a student of Walter Piston at Harvard University, Boris Blacher at the Berlin 
Hochschule fur Musik, and Roger Sessions at Princeton University. Considered one of America’s 
most important living composers, he was awarded a Guggenheim Fellowship in 1978 and was the 
winner of the 1986 Pulitzer Prize in Music. As well as having been a 13-year faculty member at 
the Massachusetts Institute of Technology, Harbison was also Composer-in-Residence at the 
Berkshire Music Center at Tanglewood, as well as with the Pittsburgh Symphony and Los Angeles 
Philharmonic Orchestras. 


Elegic et Rondeau ■ Karel Husa 

Elegii et Rondeau is perhaps the closest thing to a standard piece on the program. It was written 
for saxophone virtuoso Sigurd Rascher, a man who basically pioneered the saxophone as a classical 
solo instrument. His efforts to establish for the saxophone a serious and high-quality repertoire 
resulted in many of the most often heard and most frequently performed works for saxophone. 
Originally composed for alto saxophone and orchestra, this current version for saxophone and 
piano was created by the composer himself, and is a skillful reflection of the textures and power 
of the orchestral setting. The Elegie is an experiment in contrasts, covering almost the entire 
gamut of color, dynamic, and mood possibilities inherent in the ensemble. The Rondeau is a 
virtuosic showcase of disjunct rhythmic motives and soaring melody, with the saxophone and 
piano exchanging lines as equals at times. 

Karel Husa was bom in Prague, but most of his musical training came when he relocated to Paris. 
There, he studied at the Ecole Nomiale de Musique under Arthur Honegger, as well as taking private 
instruction with Nadia Boulanger. In 1954, Husa joined the faculty of Cornell University, where 
he conducted the university orchestra as well as teaching composition and conducting to both 
graduate and undergraduate students. A world-renowned composer, Husa’s awards include the Lili 
Boulanger Prize, a Guggenheim Fellowship, the 1969 Pulitzer Prize in Music for his String Quartet 
No. 3, and the University of Louisville’s Grawemeyer Award for his Concerto for Violoncello and 
Orchestra. 

Saxophon - Karlheinz Stockhausen 

“ ‘SAXOPHON’ is a duo for soprano saxophone and bongo taken from the scores THE COURSE 
OF THE YEARS for modern orchestra (14 instruments), tape, sound projectionist (1977) and 
COURSE OF THE YEARS for tenor, bass, modern orchestra, tape, and sound projectionist 
(1977/1991). 

The duo for soprano saxophone and bongo, as independent work, was performed for the list time 
by Christoph Hansen (soprano saxophone) and Michael Pattmann (bongo), both members of the 
oh ton-ensemble , on November 23, 1998 at the Schlojisaal in Oldenburg. 

Karlheinz Stockhausen has been head of composition courses at Darmstadt since 1957, and 
Professor of Composition at the Cologne Musikhochschule since 1971. A student of Frank Martin 
and Olivier Messiaen, Stockhausen received early exposure to electronic and chance music as an 
assistant at a studio that specialized in electronic composition. He lectures throughout the US and 

Britain and has published several textbooks on theory and interpretation. 

-Karlheinz Stockhausen 

CONCERTO DA CAMERA FOR ALTO 
SAXOPHONE AND BRASS QUINTET - Fisher Tull 

Composed in 1987, Concerto da Camera is the result of a commission from Michael Jacobson 
of Baylor University through the National Endowment for the Arts. The work was premiered 



ai the North American Saxophone Alliance Conference in the same year. A showpiece of sorts, 
Tull's writing makes exhaustive use of the color possibilities inherent in the blend of saxophone 
and brass. The work is in three movements, the first being an overture in a very fast triple meter. 
Its driving pace is halted only once, for a lengthy solo cadenza in the saxophone capped by a 
four- note motive in the highest harmonic range of the instrument. The second movement is 
introspective, interspersed with short recitatives in the saxophone part. This dreamlike contrast 
of moods in the slow movement switches drastically with the onset of the finale. In the fastest 
tempo appearing in the piece, the brass parts chatter back and forth in virtuoso fashion, with 
the saxophone at once pressing quickly on and at other times floating over top of driving oslinati. 
The climax of the piece occurs as the saxophone climbs to its fourth octave B natural, while 
the brass hammer dissonant chords to the stirring conclusion. 

Fisher Tull was bom in Waco, Texas and received his B.M., M.M., and D.M. at what is now known 
as the University of North Texas (formerly North Texas State University). His composition 
instruction came under the tutelage of Samuel Adler. Tull was appointed chairman of the 
Composition Department at Sam Houston State University in 1965, and remained in this 
position until his death in 1994. He was a seven-time award winner in the Texas Composers’ 
Guild, as well as winner of the prestigious Ostwald Award from the American Bandmasters 
Association in 1970 for his Toccata for symphonic band, and the Arthur Frase Award in 1979 
for Three Episodes for Orchestra. A prolific composer for the saxophone, he composed seven 
works stretching from solo to chamber works that include the instrument. 

ODE TO LORD BUCKLEY - David Amram 

“Lord Buckley was the consummate performer, having total command of his instrument, which 
was his voice and his ability to be all the various people that inhabited the world he created for 
his memorable performances. He was one of the first to combine Shakespeare, the Bible and 
the poetry of the streets. 

For many of us, he was a combination of Walt Whitman, Charlie Parker, Baudelaire and 
Lawrence Olivier. 

Like Whitman, he was always lyric and grandiose. He reminded me of Charlie Parker as he created 
new stories out of thousands of unique patterns with spontaneous flights of fancy and one-time- 
only improvisations drawn from the moment. He seemed to relive Baudelaire’s spirit as a mad, 
bunting passionate poet, always romantic and worldly, in spite of the overwhelming setbacks 
that wotdd have destroyed almost anyone else. Like Olivier, he' could create and become any 
number of unforgettable human beings and make you remember them forever. Lord Buckley 
was much more than his defined role as a comedian and entertainer. He was a visionary and a 
true American original who influenced a whole generation. All who heard him recognized him 
as an underground genius of spontaneous American poetry and humor. 

He captured the great joy and the great melancholy of the 1940 s and 1950 s. 

The alto saxophone is an instrument that bridges the classical American tradition created by 
Johnny Hodges and Charlie Parker, whose amazing creativity, like Lord Buckley’s, had no 
precedent. I felt a concerto for alto saxophone and orchestra would be a way of expressing 
homage to the era I grew up in. 

I will always be grateful to Ken Radnofsky, Bruce Hangen and the Portland Symphony for making 
it possible to write this piece and have it performed." 

Amram was a pioneer in establishing the French horn in jazz and Latin music duiing the late 
1940’s, and was a featured performer with Lionel Hampton, Charles Mingus, Oscar Pettiford, 
and Kenny Durham, as well as many others. He annually guest conducts 14 orchestras t.irou ghoul 
Canada and the northern US. His orchestral works have been performed by the New 5 ork 
Philharmonic, the Boston Symphony, and the Philadelphia Orchestra. Amram is one 
United Stales' 20 most performed composers of concert music since 1974. 

-David Amram 

Notes by Phil Sisto 

Contributions by David Amram, John Harbison. and Karlheinz Stochausen 
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School of Music 
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StudentChamberMusic Concert 


Bird Recital Hall 
Friday, November 3, 2000 
8:00 p.m. 



Program 


Quintet in D Minor Op. 20 No. 4 
Allegro Moderato 


Luigi Boccherini 
(1743-1805) 


Rachel Blanton, violin Kimberly Leake, violin 
Jessica Stumler, v/o/a Whitney Allen, cello 
Tim Dodson, cello 


2 Piano Quintet in E b Op. 44 
Allegro confuoco 


Robert Schumann 
(1810-1856) 


William C. Buirge, viola Jonathan Bull, violin 
Jon Hall, viola Lisa M. Miles, cello 
Drew Foley, piano 


3 Duo 


Allegro 


Gioacchino Rossini 
(1792-1868) 


Whitney Allen, cello John Lawson, Bass 


String Quartet in E b Major Op. 76 No. 4 Franz Joseph Haydn 

Minuetto (1732-1809) 

Allegro, manontroppo 


5 Eight 


Ryan Oldham 


PaolaManrique, violin Amy Isbell, violin 
Virgil Covington, viola Christopher Powell, cello 



University of Louisville 

School of Music 

presents 


Comstock Concert Hall 
Sunday Afternoon 
November 5, 2000 
2:00P.M. 


Student Recital 
Beth Cooper, trumpet 
Student ofMichael Tunnell 
Krista Wallace-Boaz,/7/u«o 


Sonata in D Major 

I. Pomposo 

II. Adagio 

III. Presto 

Legend 


Henry Purcell 
(1659-1695) 


Georges Enesco 
(1881-1955) 


Amarilli 


Giulio Caccini 
(1545-1618) 

Intermission 


Epiphany Kevin Kester 

(b. 1980) 


Concerto for Trumpet and Piano Alexander Arutunian 

(b.1920) 


Smoking is not permitted in the School ofMusic Building. In the unlikely event of fire or other 
emergency, please walk - not run - to the nearest exit. The use of recording devices is strictly 
prohibited. Please silence electronic watches, phones, and pagers. 
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U1 

Music for the Theatre, 
1539 - 1689 

directed by 

Jack Ashworth 

featuring 

Phoebe Jevtovic Alexander, soprano 


Comstock Concert Hall 
Sunday Evening 
November 5, 2000 
7:30 p.m 



Program 


i 

t Excerpts from the intermedii to// Commodo (\ 539) Francesco Corteccia 

(1502-1571) 

Vatten’almo riposo (Dawn and instruments) 

Hor chi mai cantera (huntress nymphs and instruments) 

Phoebe Jevtovic Alexander, singers 

Z Excerpts from the intermedii to La Pellegrino (1589) 

From Intermedio I, “The Harmony of the Spheres” 

Aria. Dalle piu alte sfere Emilio de’ Cavalieri 

(c. 1550-1602) 

Phoebe Jevtovic Alexander with ensemble 
From Intermedio H, 

“The Singing Contest Between the Pierides and the Muses” 

Sinfonia. (instrumental) 

Trio. Belle ne fe Natura 
Chorus. Chi dal delfino 

singers and string band 

H Excerpt from Orfeo (1607) 

Chorus. Vieni Irneneo 
Chorus. Lasciate i monti 
Aria. Rosa del ciel (Orfeo) 

Aria. Ionondir(Euridice) 

Chorus. Lasciate i monti (reprise) 

Chorus. Vieni Imeneo (reprise) 

Orfeo: Joshua R. Graf 
Euridice: Phoebe Jevtovic Alexander 
singers and string band 

INTERMISSION 

$ Music from Hymenaei, a masque of Ben Jonson (1607) anon 

Essex Antic Masque 
The First of My Lord of Essex 
The Second of My Lord of Essex 
The Third of My Lord of Essex 

string band 


Claudio Monteverdi 
(1547-1643) 


Luca Marenzio 
(c. 1553-1599) 


TEXTS 


Depart, blessed Repose, for here I am again, Bringing back the day 
Rise up, grass and leafy branches, And dress yourselves, slopes and shrubs 
Come out, 0 shepherds; Come out, O blond nymphs 

From your beautiful, adorned nest. Let everyone wake up and bestir himself on my return. 

Now, who will ever sing, if she doesn't sing today, When we move along loaded with dear prey? 

About the leafy wood. About the tender grass, 0 all you fair, cruel nymphs Of the Tuscan country 
Come sing with us: And let us go singing of the beautiful goddess, 

Or rather of the beautiful sun, who sits on the cool bank Of his Arno 
Listening to us and watching us. 

From the highest spheres, as friendly escort to the heavenly Sirens, I, Harmony, come to you, 0 mortals 

for the winged messenger has brought to Heaven tidings of great moment: 

that never has the sun shone on a nobler pair Than you, the new Minerva and mighty Hercules 

Nature endowed us with beauty, and, since beauty and harmony are inseparable, 
true taste in music was instilled in us: 

Therefore, in this hard and bitter contest, we, perfect in beauty, have been elected judges. 

Neither he who sang to the dolphin for aid in the stormy sea 
nor he who, to the music of his lyre, rescued his lost consort 
from the underworld, sang as melodiously as we; 
for Heaven itself can boast no music so sweet 
that, beside our song, would not seem coarse. 

Come, Hymen, o come, and let thy glowing torch be like a rising sun 

that brings days of serenity to these lovers; and may the horrors and the shadows 

of suffering and grief be dispelled far. 

Leave the mountains, leave the fountains, ye fair, happy nymphs, 
and in these meadows have, in your usual dances, your beautiful feet, 
here the sun will watch your dances that are much lovelier than those 

which the stars in the sky perform in the dark night around the moon. \ 

Then with beautiful flowers adorn the hair of these lovers, ' 

who after the torments of longing at last enjoy perfect bliss. 

Rose of the heavens, life of the earth and worthy crea.V,t)ii of him who guides the universe, 

Sun, who surrounds and sees all from your cir^ies between the stars 
tell me, did you ever see a merrier, happier lover than I? 

Blessed was the day, my beloved, on which I first saw you, 

and happier still the hour when I sighed for you, 

since you returned trv; Sighs; nappy the moment 

when you gave me your white hand as a pledge of pure faithfulness. 

Had I as many hearts as the eternal heavens have eyes, and these pleasant hills have 
leaves in green May, all would be full and overflowing 
with such joy as has made me happy today. 

I cannot say how great my bliss is, Orpheus, at your bliss; 

I do not bear my heart within me, it remains with you together with my love; 
ask it if you would hear how happy it is and how much it loves you. 



Leave the mountains... (reprise) 

Come, Hymen... (reprise) 

The cares of lovers, their alarms, their sighs, their tears have pow'rful charms; 

And if so sweet their torment is, Ye Gods how ravishing the bliss! 

So soft, so gentle is their pain.'Tis ev'n a pleasure to complain. 

Fairest isle, all isles excelling, seat of pleasure and of love; 

Venus here will quit her dwelling, and forsake her Cyprian grove; 

Cupid from his fav'rite nation care and envy will remove, 

Jealousy, that poisons passion, and despair that dies for love. 

Gentle murmurs, sweet complaining, sighs that blow the fire of love; 

Soft repulses, kind disdaining, shall be all the pains you prove; 

Ev'ry swain shall pay his duty, grateful ev'ry nymph shall prove; 

And as these excel in beamy, those shall be renown'd for love. 

REC1T. But Death, alas! I cannot shun; Death must come when he is gone. 

CHO. Great minds against themselves conspire, and shun the cure they most desire. 
RECIT. Thy hand, Belinda; darkness shades me, on thy bosom let me rest; 

More I would, but Death invades me; Death is now a welcome guest. 
ARIA. When I am laid in earth, may my wrongs create no trouble in thy breast. 
Remember me! remember me! but ah, forget my fate. 

CHO. With drooping wings, ye Cupids come and scatter roses on her tomb, 

Soft and gentle as her heart, keep here your watch and never part. 



Since before the development of opera in the late sixteenth century, music had been used in 
theatrical productions in a rich variety of ways. In Renaissance Florence, for instance, musical 
interludes were featured in theatrical entertainments to provide variety; in some instances, this 
music is now all that is remembered from the event. These opulent spectacles were devised 
both for the sake of entertainment and also to demonstrate the wealth and cultural attainments 
of the Medici. 

In 1539 Cosimo I, Duke of Florence, married Eleanor of Toledo (the one in Spain) amongst 
festivities including a grand procession through the streets of Florence when the bride entered 
the city, a banquet, and plays and other entertainments in addition to the marriage ceremony 
itself. One such play was II Commodo, a comedy by Antonio Landi, for which the court 
composer Francesco Corteccia and others provided several musical interludes. The spectacle 
associated with this sort of production may be judged from the description of the first selection 
we perform tonight; "All the guests being seated here and admiring the stage setting, little by 
little from the eastern side they saw appear in the sky of the stage a Dawn. She wore, over a 
red and flowered cloth, a very fragile gold and silver tocca with stripes. It was very clear and 
transparent. Her wings were white and vermilion, and with an infinite variety of color. Her 
buskins were skillfully woven of flowers. She held an ivory comb in her hand, and, combing her 
long hair, she sang these words, (accompanied by] a harpsichord of two registers, an organ, a 
flute, a harp, by voices of birds, and by a violin. These delighted the ears and the souls of 
listeners with incredible sweetness." 

50 years later Florence was again awash in planning for a Medici wedding, but this time on an 
even much grander scale. It all started in 1587 when Francesco de' Medici, ruler of Florence, 
died mysteriously from poisoning; his brother Ferdinando, a cardinal in the church, was 
suspected. Ferdinando succeeded to power in the city and, two years later, decided to leave 
the priesthood and marry Christine of Lorraine. His handlers realized that the wedding would 
have to be a model of extravagance in order to take people’s minds off the (very high) 
possibility of scandal. These celebrations must rank as being among the most lavish nuptial 
ceremonies to be observed in any culture in any century. One of the entertainments was the 
play La Pellegrina, with intermedii between acts which were to point out in some way how a 
new era was dawning in Florence with this auspicious marriage. The opening number, sung by 
a character representing Harmony, is found in two versions: a simple consort song for soprano 
and three instruments, and a vividly ornamented version which undoubtedly represents the way 
it was actually sung. 

The next fifteen years or so brought the developments which would lead to the art form we 
now call opera. The first such production which is still regularly staged today is the setting of 
the Orpheus myth by Claudio Monteverdi for the Gonzaga court in Mantua. Our selection from 
this seminal work includes Orfeo's aria (which sounds a good deal like recitative) from the first 
act, framed by two choruses. At this point in the story he has just married Euridice and the two 
of them are wondering how anything can possibly go wrong in life... 

Opera did not make it across the English Channel until much later in the seventeenth century, 
but there was plenty of work for musicians in theatrical venues of various kinds before that. 
Shakespeare’s plays contain a great many references to and stage directions for music, and 
many actors at the Globe and other London theatres were expected to own and play 
instruments. And in addition to legitimate theatre, playgoers expected (and at times actually 
demanded!) the farcical after pieces known as "stage jigs" in which members of the company 



would return to the stage after a play and perform silly, farcical stories sung to ballad tunes with 
rudimentary instrumental accompaniment. Shakespeare's plays were especially popular in 
seventeenth-century Germany, taken there by touring troops of British actors, and the music 
(and jigs) traveled with them - the tunes in many cases staying on in German consort settings. 
Our selections tonight salute the German bearers of these tunes. The pavan and galliard are 
generic dances composed by English expatriate William Brade, a violinist and publisher who set 
up shop in Hamburg and other German cities. Through the vessel of Sir Toby Belch in Twelfth 
Night, Shakespeare reveals his familiarity with Renaissance dance: "Why dost thou not got to 
church in a galliard and come home in a coranto? My very walk should be a jig; I would not so 
much as make water but in a sink-a-pace...l did think, by the excellent constitution of they leg, 
it was form'd under the star of a galliard." ("Sink-a-pace" is actually a reference to an English 
attempt on the French word for galliard, called there the "five-step" = "cinque pas" = "sink-a- 
pace" by barely lettered English gadabouts such as Sir Toby.) 

After the Restoration of Charles II to the English throne in 1660, theaters reopened and plays 
and music reappeared. Shakespeare was a big hit with Restoration audiences, only it's just 
that, well, late seventeenth-century poets and dramatists tended to think that he hadn't gotten 
it quite right the first time and so thoughtfully changed many of his plays to better conform to 
more artful standards. One such mishmash is what’s left of The Tempest, brought up to code 
by Thomas Shadwell, John Dryden and William Davenant in 1 674 with music by the eccentric 
Matthew Locke and others. The English convention at this time was to have instrumental music 
at the beginning of a play (the "Curtain Tune"), as well as between acts ("Act Tunes"). In 
addition, one or more songs were usually written for each act, and were superimposed on 
whatever action was going on. Locke’s Curtain Tune heard here portrays the tempest which 
wrecks the ship and launches the action of Shakespeare's play. 

Henry Purcell is known for writing the first "real" English opera, which until recently was 
thought to have been composed in 1689. In addition, the composer wrote songs and various 
bits of incidental music for some eleven plays. We precede our selection from Dido & Aeneas 
with songs from two of them, and then move to the closing moments of Purcell's opera. 


Jack Ashworth 



(' Music in Shakespeare’s Germany 

Paduanaand Galliard 

William Brade 
(1560-1630) 

viol consort 


y Canzon super Roland (from “The Jig of Roland”) 

string band 

Samuel Scheidt 
(1587-1654) 

y Excerpts from music for The Tempest (1674) 

Curtain Tune (Act I) 

Dorinda’s Song (Act IV Scene 3) 

A Martial Jigge (Fourth Act Tune) 

Matthew Locke 
(c. 1621-1677) 

Phoebe Jevtovic Alexander 
with string band 


f | Songs from the Restoration stage 

The Cares of Lovers (from Timon of Athens) 

Fairest Isle (from King Arthur) 

( a ■ 

^ Phoebe Jevtovic Alexander 

Hemy Purcell 
(1659-1695) 

\ ^ Excerpt from D/c/o &Aeneas(c. 1689) 

Recit. But Death, alas! I cannot shun 

Chorus. Great minds against themselves conspire 
Recit. Thy hand, Belinda 

Aria. When I am Laid in Earth 

Chorus. With Drooping Wings 

Henry Purcell 
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Maya Angal, violin 

Samantha Y. Chaney 

Rachel Blanton, violin 

Melodi Cook 

ChristianFrederickson, viola 

Brian Davis 
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LisaM. Lies 
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Upcoming Events at the School ofMusic 

Monday, November 6, 8:00 p.m., Lee Luvisi Beethoven Series, 
Comstock Hall 

Thursday, November 9, 8:00 p.m., New Music Festival Concert, 
Comstock Hall 

Friday, November 10,8:00p.m. NewMusicFestival Concert-Univer¬ 
sity Symphony Orchestra with Collegiate Chorale, Comstock Hall. 

Saturday, November 11, 8:00 p.m. New Music Festival Concert 
University Trumpet Ensemble and Wind Ensemble,ComstockHall 



University of Louisville School of Music presents 


LUDWIG van BEET 



The Works for Solo Keyboard: 1795-1827 


Lee Luvisi, piano 


Twelve Monday Evenings 
at 8:00 pm 

Comstock Concert Hall 

September 25, 2000 
October 9 
October 23 
'November 6 
November 20 
December 4 

February 12, 2001 
February 26 
March 12 
March-26 
April 9 
April 23 
ftpn) SO 




Program III - October 23, 2000 


Sonata in A-fiat Major, Opus 26 
Andante con Variazioni 
Scherzo: Allegro molto 
Marcia funebre sulla morte d’un Eroe 
Allegro 

Sonatina in G minor. Opus 49, No. I 
Andante 
Rondo: Allegro 

Sonatina in G Major, Opus 49, No. 2 
Allegro, ma non troppo 
Tempo di Menuetto 

32 Variations on an Original Theme in C minor, WoO 80 
Intermission 

Andante in F Major, WoO 57 

Sonata in C Major, Opus 53 
Allegro con brio 
Introduzione: Adagio molto - 

Rondo: Allegretto moderato - Prestissimo 


Program IV - November 6, 2000 


Sonata in C minor. Opus 13 

Grave - Allegro di mollo e con brio 
Adagio cantabile 
Rondo: Allegro 

6 Variations on “Nel cor piu non mi sento” from 
“La Molinara” by G. Paisiello, WoO 70 

Sonata in F-sharp Major, Opus 78 

Adagio cantabile - Allegro ma non troppo 
Allegro vivace 


Intermission 

Sonata in B-flat Major, Opus 106 
Allegro 

Scherzo: Assai vivace 

Adagio sostenuto 

Largo - Fuga: Allegro risoluto 



Notes on the "Hammerklavier" Sonata, Op. 106, exerpted from 
"Beethoven: His Spiritual Development" by J. W. N. Sullivan. 


At the time that he wrote the Hammerklavier sonata, finished in 1818, 
Beethoven's realization of his essential loneliness was terrible and complete. 
But we may suppose that even then he was becoming aware that his separation 
from the world was the entry into a different and more exalted region. The 
Hanmerklavier sonata is the expression of a man of infinite suffering, of 
infinite courage and will, but without God and without hope. At the time he 
depicted this experience it is possible that Beethoven had already passed 
beyond it. The sonata is the complete expression of an important stage in 
Beethoven's spiritual development, but it was only after passing through this 
stage that the wonderful new world lay open before him, and that all his 
greatest work was achieved. The Hammerklavier sonata does not, in its 
spiritual content, belong to what is called Beethoven's third period. Neither 
does it belong to his second. It stands alone, a great and grim memorial to 
the long and painful journey between the two worlds. 


The courage and resolution we find in the first movement is curiously 
austere. Those cold harmonies, so characteristic of Beethoven's later work, 
no longer convey the warm human confidence of a man who knows that victory 
lies at the end. There is expressed a stark, bare resolution, courageous 
enough, but uncoloured by any joy in conflict. The man who wrote this music 
is already a great solitary. He has abated nothing of his courage, but it 
has become more grim. And there is no good-humour in the Scherzo. A curiously 
laconic savagery entirely separates this movement from the frank energy of 
the earlier Scherzos. The slow movement is the deliberate expression, by 
a man who knows no reserves, of the cold and immeasurable woe in whose depths, 
it would seem, nothing that we could call life could endure. It seems as 
inimical to human existence as the icy heart of some remote mountain lake. 
Whether it be faithfulness to psychological experience, or whether it be the 
instinct of an unmatched artist, the Largo that follows the slow movement is 
a miracle of art. To end with the slow movement would be unendurable, and 
any sudden snattering of the hypnotic state it produces would be equally 
unendurable. The gradual awakening effected by the Largo from our state of 
dumb suspension fulfills a craving of the spirit that surely only this one 
artist could ever have formulated. And we awake to what? To the blind and 


desperate energy left in this man when there was no longer any reason to 
live. We are presented here with a will to live which is inexpressibly 
furious and inexpressibly bare. It is the expression of the final refusal 
of annihilation. The sheer blind energy, this insistence on mere existence, 
does not contain within itself dramatic contrasts. To be expressed at al 
it must be expressed in a form within which its swiftness and violence can 
rage unchecked. No form permits so unidirectional and unhampered a flow 
the fugue, and Beethoven chose the fugue. And having chosen it, he exhaus s 
its resources. At one point there is an interruption. We are given a g impse, 
a few bars, dolce and cantabile, of that serene, inhuman eternity 
surrounds this blind, furious striving. But it is only a glimpse, 
a meaningless stare, and we are once more involved in this headlong rus., 
this most primitive, fundamental and unconquerable of the imp se ^ , 

manifest themselves in creatures that have life. The spiri ua 00 
this fugue is the fitting complement to the Adagio, in the sense shown 
nothing else could have survived. And the greatness of 
in the fact that having passed through an experience that lert mm so 


little to express he yet expressed so much. 



CONVOCATION 


JOHN CORIGLIANO 

LOUISE CAUDILL LITTLE LECTURE 

“THE PROCESS OF COMPOSING” 
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3:00PM 


COMSTOCK RECITAL HALL 



The University of Louisville School of Music 
Presents the 



New Music Festival 

November 9-11 2000 


John Gorigliano 

Featured Composer 


Greetings! 


Welcome to the third annual New Music Festival at the University of Louisville. We hope that you 
enjoy the music presented. 

We are proud to continue a musical signature begun by the Louisville Orchestra and the School of 
Music some fifty years ago. The composition, study, and performance of new music at the University 
of Louisville are enhanced by our continuing association with the Louisville Orchestra’s New 
Dimensions Concerts , the Grawemeyer Award for Music Composition, the Bomhard Fellowships in 
Composition, and our radio series, In a Different Key. Through these collaborative and innovative 
efforts, the School of Music provides its students with experiences and opportunities in new music 
available at few schools anywhere. Composition students are guided by highly skilled composers on 
the faculty at the School of Music and benefit from interaction with composers from around the world 
who visit the school. The New Music Festival this year offers us the opportunity to welcome the 
return to our campus of the 1991 Grawemeyer Award winner, the distinguished and innovative 
American composer John Corigliano. 

Herbert L. Koerselman, Dean 


New Music Festival Schedule 

Thursday, November 9-3:00 p.m. 

Louise Caudill Little Lecture by John Corigliano, “The Process of Composing” 

Thursday, November 9 - 8:00 p.m. 

FACULTY Chamber Artists, featuring music by John Corigliano, Christopher Rouse, Tomiko 
Kohjiba, and premiering a new work by University of Louisville faculty composer Steve Rouse 

Friday, November 10 - 8:00 p.m. 

University Collegiate Chorale, featuring works by Jozsef Karai, Giedrius Svilainis, Vaclovas 
Augustinas, Bo Holten, Faustas Latenas, Gydrgy Orban, and John Corigliano 

UNIVERSITY Symphony Orchestra, featuring John Corigliano’s Promenade Overture, Fantasia 
on an Ostinato, and To Music 

Saturday, November 11 - 8:00 p.m. 

UNIVERSITY Trumpet Ensemble, featuring works by University of Louisville 
faculty composers John LaBarbera, Marc Satterwhite, Steve Rouse, and Frederick Speck, and pre¬ 
miering a new work by University of Louisville alumnus Andre Wilson 




University Wind Ensemble, featuring John Corigliano’s Gazebo Dances, Karel Husa’s 
Concei to foi Percussion and Wind Ensemble , and works by American composers David Dzubay 
and David R. Gillingham 
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JOHN CORIGLIANO 

John Corigliano is internationally celebrated as one of the leading composers of his generation. In orchestral, 
chamber, opera, and film work, he has won global acclaim for Iris highly expressive and compelling composi¬ 
tions as well as his kaleidoscopic, ever-expanding technique. 

In the 2000-2001 season, The Boston Symphony will premiere Mr. Corigliano’s Symphony No. 2 in Symphony 
Hall in Boston and will also perform it in Carnegie Hall in New York. For string orchestra, this Boston Symphony 
Orchestra commission builds on the music from his 1996 String Quartet. The Nationaltheater-Orchester 
Mannheim will premiere a 10-minute overture entitled The Mannheim Rocket. Mr. Corigliano will be receiving 
numerous awards and citations this year, including the American Composers Orchestra s Distinguished 
Composer Award and the National Federation of Music Clubs’ Presidential Citation. Sony Classical has planned 
an October release for Phantasmagoria , a recording of Fancy on a Bach Air, Phantasmagoria, Etude Fantasy, 
and Fantasia on an Ostinato featuring Yo-Yo Ma, Emanuel Ax, and James Tocco. 

In March 2000, Mr. Corigliano attended the 72 nd Annual Academy Award Presentations and was awarded the 
2000 Academy Award for Best Original Film Score for The Reel Violin. The score was also nominated foi a 
Grammy Award. In the 1999-2000 season he incorporated live electronics into his work for the first lime in the 
20-minute Vocalise, which premiered in November with soprano Sylvia McNair and the New York 
Philharmonic. Vocalise represented the U.S. contribution to the New York Philharmonic s Messages for the 
Millennium” commissions, a series in which the orchestra selected a leading composer from each of several 
nations to articulate a vision for the next millennium. Ms. McNair and Mr. Corigliano teamed up again in Maicli 
with pianist Martin Katz for the premiere of Mr. Tambourine Man: Seven Poems of Bob Dylan, a Carnegie Hall 
commission. Also in March, the Minnesota Orchestra premiered Phantasmagoria for orchestra, which, like the 
cello and piano piece of the same name, drew on themes of his landmark opera, The Ghosts ofVeisaillts. 



The 1998-99 season introduced Mr. Corigliano’s newly completed A Dylan Thomas Trilogy , which integrate 
his three earlier Thomas settings— Fern Hill, Poem in October, and Poem on his Birthday— into a new settino 
for baritone and orchestra of Thomas’s Author’s Prologue , a long poem written a year before his death The 
result is an evening-length “memory play in the form of an oratorio,” as the composer describes it, for tenor 
boy soprano, baritone, two choruses, and two orchestras. Maestro Leonard Slatkin led the National Symphon ’ 
in the March premiere at the Kennedy Center and at Carnegie Hall, and the European premiere at London's' 
Royal Festival Hall in December 1999. This continues a long and fruitful collaboration which brought the 
National Symphony its first-ever Grammy award in 1996 for Classical CD of the Year, for its BMG Classics 
release of Corigliano’s Of Rage and Remembrance and Symphony No. 1. 

1998 also marked Mr. Corigliano’s triumphant return to film music with the score for The Red Violin. Like his 
earlier film scores (his first, for Altered States, was nominated for an Academy Award in 1981 and his second 
for the British Revolution, received that country’s equivalent, the 1985 Anthony Asquith Award), Corigliano’s 
music for The Red Violin has found success with awards committees in the film’s native Canada. Corigliano's 
score garnered Best Original Score at the Genie Awards (Canada’s equivalent of the Oscars), while the film 
took Best Picture, Best Director, and several other categories. Sony Classical’s release of the soundtrack fea¬ 
tures Esa-Pekka Salonen, soloist Joshua Bell, and the strings of the London Philharmonia. The highly extolled 
recording also features the first recording of The Red Violin: Chaconne for Violin and Orchestra, an 18-minute 
movement for violin and full orchestra commissioned and introduced in 1997 by Mr. Bell, foe San Francisco 
Symphony, the Boston Symphony, and Sony Classical. A companion Red Violin Suite premiered with Jonathan 
Sheffer and the Eos Orchestra in June. 


The Ghosts of Versailles also received its European premiere during the 1998-99 season. This new production, 
diiected by Jeiome Sirlin and conducted by Andreas Dells, opened the new opera house in Hanover, Germany, 
in April of 1999, on which occasion it won the Friends of the Hanover State Theatre’s Gewandpreis for best 
new production of the season. It was subsequently revived in September of 2000. The Ghosts of Versailles, 
Corigliano s first opera, attracted unparalleled international attention upon its premiere by the Metropolitan 
Opera in 1991. It subsequently sold out its two engagements (1991 and 1994) at the Metropolitan as well as its 
1995 revival at foe Chicago Lyric Opera. Deutsche Grammophon released the nationwide telecast of that orig- 
inal production on videocassette and laser disk. 


The Flemish Radio Orchestra, which is touring Belgium with Corigliano’s Symphony No. 1 this fall, is just the 
latest of over 100 orchestras worldwide that continues to be drawn to Corigliano’s impassioned response to the 
AIDS crisis. Commissioned by the Chicago Symphony Orchestra when he was in residence there, Symphony 
rio. 1 captured the 1 991 Grawemeyer Award in Music Composition; Chicago’s recording of the piece on the 
lato label woo both die Grammy awards for Best New Composition and for Best Orchestral Performance. 
While the Symphony continues to be scheduled by virtually all of the leading U.S. orchestras, it is only the most 
conspicuous entry in a catalogue of over 60 works that resounds with dramatic, ground-breaking essays in near- 
b all of the major musical forms. Concerti, for example, include Pied Piper Fantasy: Concerto for Flute and 
Orchestra (1981introduced and recorded on BMG by James Galway; Troubadours: Variations for Guitar and 
Orchestra (1994), introduced mid recorded on EMI by Sharon Isbin; and foe Clarinet Concerto (1977), intro¬ 
duced and recorded by Stanley Drucker on New World and by Richard Stolzman (BMG), as well as the Oboe 
Concerto (1975), recorded on BMG by Burt Lucarelli; and the Piano Concerto (1967). recorded 1994 on BMG 
Class'cs, vvrtlii Barry Douglas led by Leonard Slatkin. His orchestral portfolio ranges from shorter works such 
“ MUS l C (1 ^-f de 94 ’ TdarC) DC Fa ' lfare (199? ) t0 more “tended essays such as Three 

oinnt (IQ *1 198 on? ‘£ emeS fr0m Corigliano ’ s score to the film Altered States, and Fantasia on an 
recorded 1994, BMG), which locates and develops the implicit minimalism in Beethoven’s 

(199T SrtT y ' f ° r 3 C3PPella Ch ° ir ’ j ° inS 1116 Stark AIDS cantata °f Ra & e end Remembrance 

with 1 is it? 7 y Cm h0,mS TnhS> ’ m h ’ S Ch01 ' al cata)0 § ue - His chamber work began auspiciously 
prommed follCv the ™ch-recorded and performed Sonata for Violin and Piano, wluch 

t . po e o estival to award the score its first-ever chamber music prize. Later chamber music 



ranges from large-scale solo piano works ( Etude Fantasy, 1976) through Phantasmagoria (1993), a revisi¬ 
tation of The Ghosts of Versailles for cello and piano, to Chiaroscuro (1997), a soundscape for two pianos— 
one, unusually, tuned a quarter-tone down. The largest new chamber work is the 40-minute String Quartet, 
commissioned and recorded by the Cleveland Quartet for the ensemble’s valedictory performance. In 1996, 
the Quartet, like the Symphony before it, won Grammy Awards both for Best Performance and for Best New 
Composition, making Mr. Corigliano the first two-time winner in the history of that award. 

More honors for Mr. Corigliano include his election in 1991 to the American Academy and Institute of Arts 
and Letters. Following its premiere, The Ghosts of Versailles collected the Composition of the Year award 
from the first International Classic Music Awards, and in 1991— the year of the Symphony as well as the 
opera—Musical America named Corigliano their first Composer of the Year. Mr. Corigliano won the 
President’s Medal at George Washington University, which is the highest honor that the President of the uni¬ 
versity can award; previous recipients include such eminent figures as Walter Cronkite and Mikhail 
Gorbachev. He also won the 1993 Horblit Award for Distinguished Composition by an American Composer 
given by the Boston Symphony. 

In addition to Phantasmagoria and The Red Violin, recordings include the Grammy-nominated fust lecoid- 
ing of Etude Fantasy by pianist Stephen Hough on Hyperion. The Chamber Music Society of Lincoln Centei 
recorded Soliloquy for Clarinet and String Quartet as part of their 1 998 DELOS release Five Amei icon 
Clarinet Quintets, while the complete Clarinet Concerto (conducted by Leonard Bernstein and featuiing 
Stanley Drucker) appears on the New York Philharmonic’s expansive Historical Broadcasts box set. 
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Faculty Chamber Artists 


Artemis (1989) Christopher Rouse 

(b. 1949) 

Faculty Brass Quintet 

Michael Tunnell, trumpet Herbert Koerselman, trumpet 
Bruce Heim, horn Brett Shuster, trombone 
John Jones, tuba 


King Tango (2000)* 


Amy King, flute Sidney King, bass 


Steve Rouse 
(b. 1953) 


Transmigration of the Soul (1995) Tomiko Kohjiba 

(b. 1952) 

1. Molto lento 

2. Allegro 

3. Andante 

Alas, how short man’s life is! He dies before 100years old. 

If he smy ives longer, he'll turn out to die of old age in the end. 

Never find pleasure in old things. And never be fascinated with new things. 

Never feel sorrow for decaying things. Never be bound by any driving force. 

4. Adagio 

Never be bound by any driving force. 

5. Andantino 

6. Poco Lento 

7. Adagio 

The fire is “udanas ” indeed. So, for man of already died fire, he 
assembles all his sense organs in consciousness and turns to rebirth. 


Edith Davis, soprano 

Bonnie Doyle, flute Dallas Tidwell, clarinet 
Peter McHugh, violin Kristanne Harden, violin Christian Frederickson, viola 
Paul York, cello Jim Bates, bass Laura Byrne, harp Greg Byrne, percussion 
Frederick Speck, conductor 


Intermission 


*world premiere 


4 



Soliloquy (1977, adapted 1995) 


John Corigliar, 


Dallas Tidwell, clarinet Peter McHugh, violin Christopher Jordan, violin 
Christian Frederickson, viola Paul York, cello 


(b. 1938) 


Sonata for violin and piano (1963) 

1. Allegro 

2. Andantino 

3. Lento 

4. Allegro 

Peter McHugh, violin Naomi Oliphant, piano 


John Corigliano 


Margaret Comstock Concert Hall 
Thursday Evening 
November 9, 2000 
8:00 p.m. 


5 



The University of Louisville Collegiate Chorale 

Kent E. Hatteberg, Director 


Alleluja (1981, rev. 1989) 


Joshua R. Graf, tenor 


O Quani Tristis (1994) 


Brad Buehring, timpani Jenny Beadle, bongos 
Eunsun Choi, soprano 


Hymne a Saint Martin (1996) 


Agnus Dei (1990) 


Eunsun Choi, Alexis Paxton, sopranos 
Don Scott Carpenter, organ 


Amen (1994) 


Limitation an Voyage (1971) 


Alysia Turney, Jennifer Poff, sopranos 
Elizabeth A. Miller, Kimberly J. Hamilton, altos 
Joshua R. Graf, Matt Gabbard, tenors 
Ryan Oldham, Jackson Felder, baritones 

Fyrsti snjor (First Snow) (1996) 


Dramolett (2000) 


Intermission 


Jozsef Karai 
(b. 1927) 


Giedrius Svilainis 
(b. 1972) 


Vaclovas Augustinas 
(b. 1959) 

Faustas Latenas 
(b. 1956) 


John Corigliano 
(b. 1938) 

John Corigliano 


Bo Holten 
(b. 1948) 

Gyorgy Orban 
(b. 1947) 
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The University of Louisville Symphony Orchestra 

Kimcherie Llloyd, Director 
Jim Bates, Guest Conductor 

Promenade Overture (1981) John Corigliano 

Fantasia on an Ostinato (1987) John Corigliano 

To Music (1995) John Corigliano 


Margaret Comstock Concert Hall 
Friday Evening 
November 10, 2000 
8:00 p.m. 
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The University of Louisville Trumpet Ensemble 

Michael Tunnell, Director 
Frederick Speck, Guest Conductor 

Robert Bertke, Fabio Brum, Meredith Cook, Beth Cooper, Sid Jones, 

Reese Land, Corey Merrill, Todd Mullins, Scott Voyles, trumpets 


Passages (1998) 

Time 

Verse 

Egress 

The Bugle (2000)* 


John LaBarbera 
(b. 1945) 


Olivia Blackmon, soprano 

The splendor falls on castle walls 
And snowy summits old in story: 

The long light shakes across the lakes, 

And the wild cataract leaps in glory. 

Blow, bugle, blow, set the wild echoes flying. 

Blow, bugle; answer, echoes, dying, dying, dying. 

O hark! O hear! how thin and clear, 

And thinner, clearer, farther going! 

O sweet and far from cliff and scar 
The horn of Elfland faintly blowing! 

Blow, let us hear the purple glens replying: 

Blow, bugle; answer, echoes, dying, dying, dying. 

O love, they die in yon rich sky, 

They faint on hill or field or river: 

Our echoes roll from soul to soul, 

And grow forever and forever. 

Blow, bugle, blow, set the wild echoes flying. 

And answer, echoes, answer, dying, dying, dying. 

Alfred, Lord Tennyson 


+Andre Wilson 
(b. 1971) 


Winter Light (1996) 

Marc Satterwhite 


(b. 1954) 

Shadow Rounds (2000) 

Steve Rouse 


(b. 1953) 

Gravity’s Edge (1991) 

Frederick Speck 


(b. 1955) 

Lumen (1994) 

Frederick Speck 


Intermission 


*world premiere 

+B.M.E., University of Louisville, May, 1995 



The University of Louisville Wind Ensemble 

Frederick Speck, Director 


Myaku (1999) 


David Dzubay 
(b. 1964) 


Gazebo Dances (1973) John Corigliano 

(b. 1938) 

I. Overture; Allegro con brio 

II. Waltz; Allegretto 

III. Adagio 

IV. Tarantella; Allegro 


Waking Angels (1996) 


David R. Gillingham 
(b. 1947) 


Concerto for Percussion and Wind Ensemble (1971) Karel Husa 

(b. 1921) 

I. Maestoso 

II. Moderato molto 

III. Allegro ma non troppo 

Jenny Beadle, Brad Buehring, Jason Gregory, 

Aaron Hanka, Chris Teesdale, soloists 


Margaret Comstock Concert Hall 
Saturday Evening 
November 11, 2000 
8:00 p.m. 
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Program Notes 


Artemis (1989) Christopher Rouse 

Program notes by the composer 

Artemis was the Greek goddess of the hunt. This work draws upon the tradition of music written to evoke the 
chase, replete with both fanfare-like figures and fast galloping rhythms. 

Artemis for Brass Quintet was commissioned by the Chamber Music America with funds provided by the Pew 
Charitable Trust. It is dedicated to the members of The Brass Ring who gave the premiere performance at the 
1989 Chamber Music America conference in New York City. 

King Tango (2000) Steve Rouse 

Program notes by the composer 

King Tango is not a “traditional” tango, such as might be used to accompany dance, but is instead my impression 
of the spirit or essence of the tango, both the dance and its musical traditions. Listeners who have even a passing 
familiarity with the tango as dance music will recognize here certain fragments of rhythms and dramatic impuls¬ 
es. A brief work of about four minutes, King Tango opens with solo bass issuing to a partner a bold “invitation” 
or call to dance. As the pair begins to dance, they take passionate, virtuosic liberties with the traditional forms, 
stretching, pulling, and floating beyond the bounds of expectations, yet always returning eventually to a subtle 
essence of the tango. Because the tango strikes me as a particularly dramatic dance, King Tango embraces the 
sudden, contrasting gesture within larger impulses. In watching virtuoso dancers of tango, I sense an impro¬ 
visatory playfulness and a brilliant mercuriality, the essence of which I sought to capture in King Tango. Much 
as traditional dancers frequently do, our musical “dancers” ultimately conclude with sensuous yet elegant bows. 

King Tango was commissioned by Sidney King, Assistant Principal Bassist of the Louisville Orchestra. It is ded¬ 
icated to Sidney and his wife Amy, who premiere the work this evening. 

Transmigration of the Soul (1995) Tomiko Kohjiba 

Program notes by the composer 

In 1985 I wrote Requiem Hiroshima for string orchestra. In the first half of the Requiem , I expressed the agony 
of the people who died by the atomic bomb; in the latter half, I expressed a prayer for the salvation of their souls. 

In my new composition, The Transmigration of the Soul, for nine instruments and voice, I try to express death 
not from the perspective of the survivors, but from the view of the dying man himself-his sorrow, his agony in 
the face of unexpected death, and further, the process of salvation after leaving the body. The soprano sings a 
song of the soul which expresses a groan of impossibility at receiving one’s death, a trial to be saved, and rejoic¬ 
ing at being saved. Here I referred to Sho-Myo, as it is called — a kind of singing repeated by Buddhist priests 
at ceremonies and at memorial services. Sho-Myo exists not only in Japan, but also in India, Tibet, China, and 
so on. Traditionally, it is sung in a man’s voice only, but in my composition I dared to adapt it for soprano voice. 
Though Sho-Myo was originally a Buddhist tradition, this does not mean that only Buddhists must be saved. I 
intended to express prayer for the soul or depict background. At the end of the 20 th Century, we Japanese too 
now meet unsettled and dangerous matters. I shall be happy if this composition brings you peace of mind. 
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Soliloquy (composed in 1977, adapted in 1995) 
Premiered on July 13, 1995, in Portland, Oregon 
Program notes by the composer 


John C 


Soliloquy , written in 1995 by John Corigliano and adapted from the second movement of his Concert. 
Clarinet and Orchestra, was co-commissioned by Chamber Music Northwest and The Chamber Music Socic. 
Lincoln Center. Generous funding for this commission was provided to the Chamber Music Society by th: 
Metropolitan Life Foundation. 

Soliloquy is an adaptation of the second movement (Elegy) from my clarinet concerto, written in 1977 for the 
New York Philharmonic. The movement was written in memory of my father, who died on September 1, 1975. 
He had been concertmaster of the New York Philharmonic for 23 years, and I still find it hard to think of that 
orchestra without him sitting in the first chair. So the idea of an extended dialogue for clarinet and violin 
seemed not only natural but inevitable. The Soliloquy begins with a long, unaccompanied line for the violin. 
The other strings enter, and a mood of sustained lyricism introduces the clarinet. The prevailing feeling is that 
of desolation. I deliberately avoided an emotional climax in the Soliloquy, feeling that sustaining the same 
mood throughout the music would achieve a heightened intensity. Structurally, this movement alternates two 
melodic ideas. The first is introduced by the violin (in B), while the second (in B-flat) is represented by the 
clarinet. A three-note motto (C-sharp, B, B-flat) grows from the alternation of the two tonalities and provides 
a third major element. The movement ends as it began, with the same long violin line, this time joined by the 
clarinet. 

Sonata for Violin and Piano (1963) John Corigliano 

Program notes by the composer 

This Sonata is an optimistic, ultra-rhythmic, tonal-and-then-some duo for two masterful players. I built the 
themes and harmonies of its four movements - Allegro , Andantino , Lento , and Allegro - all from a second and 
its inversion, a seventh. The movements center, respectively, on C, D, G minor and D - but I freely included 
non-tonal and polytonal sections when needed. 1 think its eclecticism, its rhythmic energy, and its bright char¬ 
acter give the Sonata a very American quality, though that wasn't the goal of writing it. 

I didn’t so much develop the lively theme in the opening Allegro as herald it with a brief opening fanfare and 
then embed it in a detailed backdrop, like a stone in a mosaic. Then, from those backdrop details, I built the 
first theme of the next movement, a gentle Andantino in a modified sonata form. Three themes seem to inter¬ 
twine in this movement, which peaks and peaks again before quieting - but a closer look should reveal that both 
the second and third themes are but variations of the first. The third movement caps a tense, emotional violin 
soliloquy with hushed echoes of the sonata’s signal interval (the second), and the fourth movement, a rondo with 
a difference, takes a vivid polytriadic theme, an augmented variation on it, and accompanimental fugues from 
previous movements, and spins them all into a breathless and exuberant polymetric finale. 

The University of Louisville collegiate chorale 

Alleluja (1981, rev. 1989) J6zsef Karal 

Program notes by Janos Breuer 

Hungarian composer Jozsef Karai studied composition and conducting with Janos Viski and Feienc Farkas at the 
Ferenc Liszt Academy of Music in Budapest. He has written about 200 choral settings of Hungarian poems an 
works to Latin, English, German, Italian, and Spanish texts. His compositions also include works for orchestra 
and chamber orchestra, as well as chamber music and solo pieces. The festive canticle Allc uja , compo. 



1981 and reworked in 1989, paints an animated musical picture of joy. Its melodic treatment p ro d u 
Gregorian effect, and hard dissonances are used for articulation in several places. The revised version wa S * 
miered on June 5, 1989, in the Cathedral of Turku, Finland, during the Mass of Pope John Paul II. 


Alleluia! Gloria in excelsis Deo! Alleluia! Glory to God in the highest! 

O Quam Tristis (1994) Giedrius Svilainis 

Giedrius Svilainis graduated from the Lithuanian Academy of Music in 1998 with a specialization in choral con 
ducting, and is presently studying composition at the Academy with Professor Osvaldas Balakauskas Q u j te 
number of Svilainis’s choral compositions have been performed at international competitions and festivals In his 
composition 0 quam tristis he uses a polystylistic technique based on a synthesis of sonority and rhythm and 
principles of classical composition. The composer employs compressed chromatics and polyrhythms to create 
the oppressive mood in O quam tristis, the third verse in the Stabat Mater sequence. In Svilainis’s words “I sup 
pose the basic inspiration to compose on the text from the Stabat Mater was my mother’s illness. Perhaps there 
fore, there has been used more polystylistic and new means of expression combined with strict rhythmic and 
melodic phrases and illustrative sonoric segments.” 


O quam tristis et afflicta 0 how sorrowful and mournful 

fail ilia benedicta, was this blessed, 

Mater unigenite. Mother of Only-begotten Son. 


Hymne a Saint Martin (1996) Vaclovas Augusta 

Vaclovas Augustinas graduated from the Lithuanian Academy of Music in choral conducting (1981) and in com¬ 
position (1992), where he studied under Professor Julius Juzeli. From 1980 to 1992 he worked at the 
“Azuoliukas” Music School and since 1992 has directed the famed Vilnius Municipal choir Jauna Muzika, an 
ensemble that appeared at the 5 th World Symposium on Choral Music in Rotterdam in 1999. In 1993 he par¬ 
ticipated as a guest conductor in the Swedish National Choral Conductors Convention in Vaxjo. Since 1996 he 
has been a prolessor at the Lithuanian Music Academy and Vilnius Pedagogical University, teaching choral con¬ 
ducting, choral arranging, and ear training and sight-singing. He has won several national and international 
competitions in chotal composition, including “Florilege Vocal de Tours” in France and the Lithuania National 
Song Festival Award. 


Hymne ci Saint Martin was the third prize winner in the International Competition of Choral Composition 
Florilege Vocal de Tours in 1996. The piece was written on the occasion of the 1600* 1 anniversary of the death 
ot Saint Mat tin of Tours, patron of France, father of monasticism in Gaul, and the first leader of Western monas- 
ticism. He founded the famous Abbey of Marmontier near Tours. He was known as a miracle worker during his 
lile, and was one of the first non-martyrs to be publicly venerated as a saint. In France he has always been one 
of the most popular saints; his honorary feast day in the Roman Catholic Church calendar is November 11. 


O virum ineffabilem, nec labore victum, 
nec morte timendum, qui nec mori timuit, 
nec vivere recusavit, alleluia. 

Oculis et manibus in caelum semper intentus, 
in victum ab oratione spiritum 
non relaxabat, alleluia. 


Oh, man unsullied and invincible by work, 
fearless of death, who hasn't dread of death, 
not declined of life, alleluia. 

Eyes and arms always turned to the heavens, 
not overcoming by the spirit of prayer, 
and not wearied, alleluia. 
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Martinus Abrahae sinu laetus excipitur: 
Martinus, hie pauper et moclicus, 
caelum dives ingreditur, 

Hymnis caelestibus honoratus. Alleluia. 

Agnus Dei (1990) 


Martin, beaming with joy of Abraham. 

Martin, he is poor and modest, 
stepping rich to the heavens, 
honored with hymns of heaven. Alleluia. 

Faustas Latenas 


Faustas Latenas graduated in 1980 with a degree in composition from the Lithuanian Academy of Music where 
he studied with Professor Eduardas Balsys. After completing his studies, he connected his life with music and 
theater. In 1980 he was the director of the music division at the Vilnius Theater. In 1991 he was named director 
of the music division at Vilnius Small Theater, and later general director of the State Academic Theater. In win¬ 
ter 1996 he became Vice-Minister of the Ministry of Culture of the Republic of Lithuania. In 1997 he was 
appointed Consultant of Cultural Affairs to the State. In 1995 he was awarded the Christopher Prize for theatri¬ 
cal music. Latenas composes symphonic, chamber, and vocal music. The spirit of his music is sincere, exciting 
sensible, and always ironically melancholy, like images of the theater of life passing by. 


Agnus Dei, qui tollis peccata mundi: 

Lamb of God, who takest away the sins of the world, 

miserere nobis. 

have mercy upon us. 

Agnus Dei, qui tollis peccata mundi: 

Lamb of God, who takest away the sins of the world, 

miserere nobis. 

have mercy upon us. 

Agnus Dei, qui tollis peccata mundi: 

Lamb of God, who takest away the sins of the world, 

dona nobis pacem. 

grant us peace. 

Ben a ragione lo spirito santo, 

With truth the Holy Spirit 

parlando ai vostrei padri 

spoke to your forefathers 

per mezzo del proteta Isaia, ha detto: 

when through the prophet Isaiah he said: 

“Va’da questo popolo e di' 

“Go unto this people, and say, 

ascolterete coi vostri orecchi, 

Hearing ye shall hear, 

ma non intenderete; 

and shall not understand: 

guarderete coi vostri occhi, 

and seeing ye shall see, 

ma non vedrete. 

and not perceive. 

Perche il cuore di questo popolo 

For the heart of this people 

e di venuto insensibile, 

is waxed gross, 

h’anno indurito I loro orecclii 

and their ears are dull of hearing. 

ed hanno chiuso I loro occhi, 

and their eyes have they closed: 

per non vedere coi loro occhi 

lest they should see with their eyes, 

ne udire coi loro orecchi 

and hear with their ears, 

e non comprendere coi loro cuori 

and understand with their heart, 

e convertirsi ed io lirisani. 

and should be converted, and I shall heed them 

Sappiate dunque 

Be it known therefore unto you, 

che questra solverza di dio 

that the salvation of God 

e stata inviata ai Gentilli 

is sent unto the Gentiles 

ed essi I’ascolteranno 

and that they will hear it." 

0 sancta patria 

0 holy Father. 



Amen (1994) 


John Corigliano 


Amen was commissioned by the Presbyterian Association of Musicians' 1994 Montreat Conferences on Worship 
and Music. Composed for two choruses of four parts, it explores numerous tonalities passed from choir to choir 
Midway through the work. Corigliano begins a chant-like sequence on the single word of text, then asks certain 
choral sections to gradually lower their pitches one whole step (in most cases), creating an eerie yet attractive 
portamento effect. 

L’Invitation au Voyage (1971) John Corigliano 

Vlnvitation au Voyage, an a cappella work composed in 1971, is a setting of Richard Wilbur’s translation of 
Baudelaire’s “L’Invitation au Voyage.” Wilbur’s poignant setting pictures a world of obsessive imagination - a 
drugged vision of heaven full of sensual imagery. The music echoes the quality of the repeated refrain found in 
this lush translation: “There, there is nothing else but grace and measure, richness, quietness, and pleasure.” 


Fyrsti snjor (First Snow) (1996) 


Bo Holten 


Bo Holten is well known in Denmark as a choral conductor and self-taught composer. He is, above all, a com¬ 
poser of choral music with an excellent knowledge of the potentials of choral sound. He has also composed three 
operas, two symphonies, and five concertos, as well as numerous other works. For a number of years he con¬ 
ducted the professional elite chamber choir Ars Nova. He recently established the ensemble Musica Ficta. In 
1994 he was elected “Danish Composer of the Year.” In Fyrsti snjor, the composer employs descending scale pas¬ 
sages in E major in four rhythmically independent women’s voices to paint the image of falling snow over a 
homophonic four-part men’s section. 

Pit skcera, hreina, mjiikct mjoll 
sent malar samlitt dal ogfjbll, 
og lifs og ddid, Ijoit og frill 
pit litar a/lt einshvitt. 


You lucid, lustrous, lender snow, 
who paint the landscape all one shade, 
the living, dead, ugly, fair, 
you color all things while. 


Pi modur kjoltu fluQirfrd 
og foist i loft sent gufa hid. 

Pi snerir heim eilt hridarkvold, 
svo hrein, en grimmdarkold. 


You fled your mother’s tender arms 
into the air as bluish mist: 
turned home again one blizzard night, 
so pure, but grim and cold. 


Dramolett (2000) 


Gyorgy Orban 


Gyorgy Orban was born in Transylvania in western Romania. He studied composition at the Music Academy of 
Kolozsvar. He has been living in Hungary since 1979. He is professor of theory and composition at the Ferenc 
Liszt Academy of Music in Budapest. While specializing in vocal/choral works, the composer’s oevre compris¬ 
es traditional genres such as symphonies and chamber works as well as incidental music. “Dramolett” (“Little 
Drama”) is composed on a text by F. Faludy (1704-1779), and translated by Agnes C. Szalai. 

the university of Louisville Symphony Orchestra 


Promenade Overture (1981) John Corigliano 

Program notes by the composer 

The premise of Promenade Overture took root years ago when the composer was caught offguard by Haydn’s 
delightful Farewell Symphony. This Haydn work is often used to end a concert because during the last movement 
the players gradually exit, leaving two violins to finish the symphony on a bare stage. 
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Since overtures usually begin concerts, a reverse of this procedure - the entrance of an orchestra while playing - 
became both an interesting idea and a compositional challenge. Offstage brass announce the start of the work, 
with the trumpets playing the last five measures of the Farewell Symphony - backwards. This forms a fanfare 
announcing the promenade of performers, which starts with the piccolo, concludes with the tuba, and contains a 
variety of motives which eventually form a lyrical melody that is built to a climax by the full orchestra. 

Fantasia on an Ostinato (1981) John Corigliano 

Fantasia on an Ostinato is based on a famous repetitive passage by Ludwig van Beethoven (Symphony No. 7. 
second movement). That music is unique in Beethoven’s output because of a relentless ostinato that continues, 
unvaried except for a long crescendo and added accompanimental voices, for over four minutes. Beethoven’s 
near-minimalistic use of his material and my own desire to write a piece in which the performer is responsible 
for decisions concerning the durations of repeated patterns, led to my first experiment in so-called minimalist 
techniques. 

I approached this task with mixed feelings about the contemporary phenomenon known as minimalism, for while 
I admire its emphasis on attractive textures and its occasional ability to achieve a hypnotic quality (not unlike 
some late Beethoven), I do not care for its excessive repetition, its lack of architecture, and its overall emotional 
sterility. 

In Fantasia on an Ostinato I attempted to combine the attractive aspects of minimalism with convincing struc¬ 
ture and emotional expression. My method was to parallel the binary form of the Beethoven Seventh Symphony 
ostinato by dividing the Fantasia into two parts. The first explores the rhythmic elements of the ostinato as well 
as the harmonic implications of its first half, while the second develops and extends the ostinato’s second half, 
transforming its pungent major-minor descent into a chain of harmonies over which a series of patterns grows 
continually more ornate. This climaxes in a return of the obsessive Beethoven rhythm and, finally, the appear¬ 
ance of the Beethoven theme itself. 


The University of Louisville Trumpet ensemble 

(program notes by the composers) 


Passages (1998) John LaBarbera 

Passages was written for the University of Louisville Trumpet Ensemble’s performance at the 1998 International 
Trumpet Guild Conference at the University of Kentucky. It is a three-movement work whose main goal is to 
convey a feeling of motion. The individual sections denote an emotion identified with each subtitle. A subtle phi 
on words is also implied: Time—precise movement and measured interval. Verse—stanzas of melody. Egress- 
a way out. 

The Bugle (2000) Andre Wilson 

The text from The Bugle , a composition written for soprano voice and six trumpets, is based on a poem from 
Tennyson’s The Princess. The tonal colors and the articulated harmonic motion produced by the trumpet ensem¬ 
ble help in establishing rather subtle connections to Tennyson’s text. The soprano voice, while being expressive 
and free, maintains an intensity that is both melodic and rhythmic in nature. 
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Winter Light (1996) 


Marc Satterwhite 


Winter Light was written for the Edwards Trumpet Ensemble for a performance at the Mid-West International 
Band and Orchestra Clinic in Chicago in 1996. In this short piece I have attempted only to convey the mood of 
the title. To that end I have employed a large number of mutes — indeed all the trumpets are muted throughout 

_ an d exploited a wide variety of the different sounds available to the trumpet. I hope in so doing I have 

explored some territory that is often neglected in brass writing. The light of winter is normally subdued, of 
course, but now and then there is an unexpected brilliance of intensity that is not found in any other season. 

Shadow Rounds (2000) Steve Rouse 

Shadow Rounds was written at the request of my colleague and good friend Michael Tunnell for the University of 
Louisville Trumpet Ensemble for premiere at the 2000 International Trumpet Guild Conference in New York. The 
work, which is about three and one half minutes long, was conceived and written as a single line, each player begin¬ 
ning two beats after the previous player. There is no “score” in the normal sense, only a “part” whose repetitions com¬ 
bine to create the total aural impression. In other words, the piece is a round, but one that was written to highlight 
changing textures of higher and lower intensity and activity. The work begins and ends quietly, traveling a path of 
several waves on its journey. 

Lumen (1994) Frederick Speck 

Lumen, for seven B-flat trumpets, is a concise work that focuses on the color, resonance, and lyricism of the trumpet 
ensemble. The title, which refers to the essential quality of light, is connected to this work as a metaphor for the dif¬ 
fusion of sound as light. This work was written for The University of Louisville Trumpet Ensemble, Dr. Michael 
Tunnell, director. 

Gravity’s Edge (1991) Fiederick Speck 

Gravity’s Edge, for eight B-flat trumpets, was written for the University of Louisville Trumpet Ensemble. A fanfare- 
prelude, the music is organized as two complementary sections, each beginning with energetic fanfare figuration 
that dissipates to reveal lyrical melodic statements. The fanfare impulses are dense, concentrated expiessions, after 
which the lyric resolution is more expansive and relaxed. Considerable timbral manipulation through the use of 
mutes is also characteristic of the last section of the work, as the music recedes to a delicate, distant release. 

THE UNIVERSITY OF LOUISVILLE WIND ENSEMBLE 


Myaku (1999) David Dzubay 

Myaku was co-commissioned by the Indiana University Wind Ensemble and the Musashino Academy of Music, 
Tokyo, Japan, in honor of the 70 th anniversary of the academy. It was premiered in April, 1999, with Ray Cramer, 
Director of Bands at Indiana University, conducting. Just as bold gestures and intriguing rhythmic relationships 
mark numerous other works by David Dzubay, Myaku also emerges from a central point of time and rhythm. The 
composer’s own description follows: 

Opening with gentle waves of woodwind oscillations and building powerfully repetitive arpeggios near the 
end, this fanfare for wind band takes two main ideas as themes: Pulse (Myaku, in Japanese), and the number 
seven (from the seven decades the Musashino Academy is celebrating). The pulses occur on many levels, 
often as groups of seven evenly spaced articulations, but also as rhythmic underpinnings. The principal musi¬ 
cal motive is a four-note subset of a pentatonic scale; A,B,D, and E. There is also extensive use of diatonic 
clusters (built by stacking up transpositions of the above motive) and the ascending melodic minor scale. 
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Currently a member of the faculty at the Indiana University School of Music, Dr. Dzubay teacho 
and serves as director and conductor of the Indiana University New Music Ensemble. His works 
formed in the United States, Europe, Canada, and Asia by more than thirty orchestras. 

Gazebo Dances (1973) John 

Gazebo Dances found its first voice as a work for piano, four hands, in 1970. This initial conception of the v. 
followed by a concert band setting in 1973, and an orchestral version in 1974. Ultimately the tarantella of ti 
movement was set in yet another context in Corigliano’s powerful Symphony No. 1 (1990), winner of the Uni\ 
of Louisville Grawemeyer Award. According to the composer: “The title, Gazebo Dances , was suggested by 
pavilions often seen on village greens in towns throughout the countryside, where public band concern are given on 
summer evenings. The delights of that sort of entertainment are portrayed in this set of dances, which begins with a 
Rossini-like Overture, followed by a rather peg-legged Waltz, a long-lined Adagio and a bouncy Tarantella.” 

Waking Angels (1996) David R Gillingham 

Merry, a poem by OlgaBroumas, served as inspiration for David Gillingham’s Waking Angels, hi a poem which confronts 
the subject of AIDS, Broumas refers to the “sea-smoke” rising from the ocean, implying a metaphor for the “breath of 
souls.” In its final stanza, the poem meditates on the lost souls that Broumas has been grieving for: 

They leave, like waking angels rising 
On a hint of wind, visible or unseen, a print, 

A wrinkle of the water. 

Gillingham amplifies the poignant quality of the music as he describes the expressive motivation of the work. 

Through the imagery of music, Waking Angels emanates the mysteriousness, the pain and the ruthlessness of 
the disease. But it also provides us with the warmth and comfort of hope and the peace of eternity. One may 
recognize fragments of the old hymn, “Softly and Tenderly, Jesus is Calling,” by Will Thompson, which 
serves to unify the work. To me, this tune is nostalgic, having grown up among the ambience of old Gospel 
hymns. 

Gillingham’s score calls for six woodwinds, six brass, six percussion, double bass, harp and piano. This combination 
proves to be an instrumentation capable of producing both intimacy and strength. 

David Gillingham is currently a member of the faculty at Central Michigan University. His works for wind ensem¬ 
bles have been widely performed in the United States and abroad. Another of his notable works, Heroes, Lost and 
Fallen (a Vietnam memorial) was the winner of the Barlow International Composition Competition. 

Concerto for Percussion and Wind Ensemble (1971) Karel Hus: 

The Concerto for Percussion and Wind Ensemble, by Karel Husa, was written in 1971 as the result of a commission 
by Ludwig Industries, William Ludwig, Jr. President. Its first performance was given by the Baylor University 
Symphonic Wind Ensemble on February 7, 1972. 

Cast in three movements, the concerto presents a soundscape of contrasting percussion gestures and colors. In the first 
movement, Husa displays the bell-like sounds of chimes, orchestra bells, vibraphone, crotales, and various gongs and cym¬ 
bals. These are supported by sound fields of sustained colors in the brass and woodwinds. The major thematic role of the 
movement is to present the rugged, nearly primal motto figure that comes to pervade the work. 
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In the second movement, percussion colors shift to the wooden timbres of the marimba and claves, along with tom 
toms, timpani, and other instruments first presented in the opening movement. The motto is transformed in the tim¬ 
pani and tom toms as the supporting ensemble builds a large wave shape that crests and recedes to the movement’s 
close. In the end, the marimba signals a distant figural reminder that melts into unsettled silence, as though the music 
is holding its breath prior to the final movement. 

Compact, incisive horn fanfares trigger the final movement of the work. As the movement develops, ever-increasing 
drum sounds insist against the melodic argument. In this last and longest movement of the work, the energy ultimately 
builds to nearly explosive proportions until finally the motto returns v/ith fortissimo statements of the motto figure in 
two sets of orchestra bells, vibraphone, and chimes. A final release is achieved after a muscular coda that rebuilds 
an ensemble tutti. Karel Husa, Pulitzer Prize and University of Louisville Grawemeyer Award winner, has made 
a monumental contribution to the repertoire of nearly every musical medium. Born in Prague, Czechoslovakia in 
1921, he has been an American citizen since 1959. His voice is intensely personal, often visceral, and strikingly 
dramatic. 
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biographical notes 

(in alphabetical order) 


John La Barbera started playing cornet when he was five years old. At the age of seven he was playim 
with his parents and his brothers Pat and Joe in the La Barbera Family Band. His studies at the S.U.NA 
Potsdam, Berklee College, Eastman School of Music, and private study with Rayburn Wright contributed to his 
love of writing and strengthened his skills for a career in composition and arranging. By the late sixties John was 
playing trumpet and touring the world in the great Buddy Rich Orchestra. This was the beginning of his nineteen 
year association with Buddy as his principal composer/arranger. He went on to write and produce for many great 
big bands and is now one of the most respected composer/arrangers in the music field. His works have been 
recorded and performed by Buddy Rich, Woody Herman, Count Basie, Dizzy Gillespie, Mel Tonne, Chaka Khan, 
Harry James, Bill Watrous, Bill Perkins, A1 Cohn, and Phil Woods, just to name a few. As co-producer and 
arranger for The Glenn Miller Orchestra Christmas recordings (In The Christmas Mood I & II). John has received 
Gold & Platinum Records. Mr. La Barbera is also a co-founder of the internationally acclaimed all women big 
band, DIVA. 

As Jazz Editor of the International Trumpet Guild, Mr. La Barbera’s interviews with the world’s leading jazz 
trumpet artists are a regular feature of the ITG Journal. John is also active as a clinician and lecturer in colleges 
and high schools throughout the U.S. and abroad. He is a two-time recipient of The National Endowment for The 
Arts award for Jazz Composition, and his career has been profiled in dozens of major publications and encyclo¬ 
pedias. John’s published works distributed by Kendor Music, Hal Leonard Publications, Warner Brothers, Sierra 
Music, C.L. Barnhouse, Educational Programs Publications, William Allen Music, and Arrangers Publications 
are considered standards in the field of jazz education. 

Steve Rouse, winner of the 1987 Prix de Rome, holds among his awards a three-year Meet The Composer resi¬ 
dency, a National Endowment for the Arts Composition Fellowship, the American Academy and Institute of Arts 
and Letters 1995 Hinrichsen Prize and 1985 Ives Composition Prize, two A1 Smith Artist Fellowships from the 
Kentucky Arts Council, numerous ASCAP awards, and the 1999 Research and Creative Achievement Award from 
the University of Louisville. 

Rouse’s works have been performed widely abroad and throughout the U.S., including performances by the St. 
Louis Symphony, the Cincinnati Symphony, the Louisville Orchestra, the Detroit Symphony, the American 
Composers Orchestra, the American Brass Quintet, and the League/ISCM, among others. His work has been 
recorded for Telarc Records by the Cincinnati Symphony and for Delos Records by Gerard Schwarz and the 
Seattle Symphony. His works can also be heard on the Summit, Coronet, and the University of Louisville labels, 
and he is published by C. F. Peters, MMB, and Primal Press. 

Steve Rouse received his M.M. and D.M.A. in composition from the University of Michigan. In 1988 he joinco 
the faculty of the University of Louisville, having previously taught at the University of Utah and, as a Teachin 
Fellow, at the University of Michigan. In Spring 1999, Rouse was a full-time Visiting Professor of Composition 
at Indiana University, Bloomington. 

Marc Satterwhite, composer and bassist, is a native of Texas, where he began his musical training on the piano, 
later concentrating on double bass and composition. His undergraduate degree is in double bass fiom Michigan 
State University, and his graduate degrees from Indiana University are in composition. At both universities, he 
was the recipient of prestigious awards, scholarships, and fellowships for both his composing and bass play i n 

His principal teacher was John Eaton, and he also studied with Eugene 0 Brien. Ramon Zupko, and Eai le Bro 
He studied double bass with Murray Grodner and Virginia Bodman. He was a professional ore estra assis 
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several years, including two years as assistant principal in the Mexico City Philharmonic, with whom he partic¬ 
ipated in a Grand Prix du Disque-winning series of recordings and toured the principal concert halls of the United 
States and Canada, as well as Mexico. His experiences in Latin America have had a profound impact on his think¬ 
ing and his music. His compositions have been performed in diverse venues all over the United States, as well 
as in Australia, Europe, and Latin America. He has received many commissions and grants, including a Kentucky 
Arts Council fellowship and residencies at the MacDowell Colony and the Atlantic Center for the Arts. 

He was a bassist/actor in Tales and Scales, a professional new music ensemble that introduces children s audi¬ 
ences to contemporary music with presentations of musical stories written especially for the group. He has taught 
at Indiana University, Western Michigan University, and Lamar University. He has worked with several activist 
groups concerned with Latin American issues, and has been an Amnesty International Freedom Writer. 

He is published by Southern Music Company and recorded on the Coronet label. He is on the faculty of the 
School of Music of the University of Louisville, where his activities have included co-hosting In a Different Key, 
a radio program devoted to contemporary music on WUOL-FM (NPR). 

Frederick Speck is Professor of Music at the University of Louisville, where he teaches composition, conduct¬ 
ing, and serves as the Director of Bands and the New Music Ensemble. He holds the B.M. and M.M. from 
Bowling Green State University and the D.M.A. from the University of Maryland. During the past five years, 
University of Louisville Bands under his direction have performed at the Kentucky Music Educators Association 
In-service Conference, the College Band Directors National Association Southern Division Confeience, and the 
Music Educators National Conference in Washington, D.C.. 

His music has been performed by the Louisville Orchestra, the Denver Symphony, the Orchestra Society of 
Philadelphia, Speculum Musicae, and the Pittsburgh New Music Ensemble. In addition, his Concerto for 
Clarinet and Orchestra has been recorded by Richard Stoltzman and the Warsaw Philharmonic. Recipient of the 
President’s Award for Outstanding Scholarship, Research, and Creative Activity at the University of Louisville, 
he has also won recognition as a composer in the form of fellowships and commissions from such organizations 
as the Barlow Endowment, the National Endowment for the Arts, the Indiana Arts Commission, and the 
Pennsylvania Council for the Arts. 
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*Graduate Assistants 
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UNIVERSITY SYMPHONY ORCHESTRA PERSONNEL 

Kimcherie Lloyd, Director 


Violin I 

Chris Jordan, concert master 

Kristanne Harden, asst, concert master 

Paola Manrique 

Amy Isbell 

Virgil Covington 

William Buirge 

Kim Leake 

Jonathon Bull 


Violin II 

Chris Lerner, principal 
Rachel Blanton 
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Melanie Wood 
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Forthcoming New Music Events at the 
University of Louisville School of Music: 

Sunday, November 12 - 3:00 p.m. 

The Chamber Music Society of Louisville presents the DEBUSSY TRIO, 
performing works by Bruce Broughton, Ian Krouse, Donald Crockett, 
Roger Neill, Claude Debussy, and Maurice Ravel 

Tuesday, November 28 

The University of Louisville will announce the winner of the 2001 
Grawemeyer award in Music Composition. 
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of the Society 


THE DEBUSSY TRIO 


Marcia Dickstein, harp 
Angela Wiegand,/7w£e 
David Walther, viola 


Comstock Concert Hall 
University of Louisville School ofMusic 
Sunday, November 12,2000 
3:00P.M. 


Smoking is not permitted in the School of Music Building. In the unlikely 
event of fire or other emergency, please walk - not run - to the nearest 
exit. The use of recording devices is strictly prohibited. Please silence 
electronicwatches, phones, and pagers. 


This concert is dedicated to the living memory of 

Frances Livingston 

Past President of the Society 
Longtime member of the Board of Trustees 

The Chamber Music Series is dedicated to the memory of 

Miriam Weis 
(1921-1976) 

These concerts are a tribute both to the music community.. .young 
and old, professional and amateur.. .which received her loving 
attention, and to this special music which she treasured. 
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Remaining Concerts: 

February 4th, Pacifica Quartet 
March 24th, The Chamber Music Society ofLincoln Center 
April 29th, Musicians from Marlboro 


The audience is invited to meet the artists following today's 
concert in the Green Room behind the stage area. 



Program 


1 Tyvek Wood (1999) Bruce Broughton 

Fast with energy (b. 1945) 

Reflectively expressive; dreamlike 
Quick and determined 


•2 

3 

4 


Lullaby Ian Krouse 

(b. 1956) 

Two Stories from “Short Stories” (1995) Donald Crockett 

(b. 1951) 

Kumbosora, A West African Rhapsody (1993) Roger Neill 

(b. 1963) 


Intermission 

X' SonatelaDeuxieme(1915) Claude Debussy 

for flute, viola and harp (1862-1918) 

Pastorale 
Interlude 
Finale 

Q Sonatineen Trio (1905) Maurice Ravel 

transcribed for flute, cello and harp (1875-1937) 

by Carlos Salzedo- 
Mod ere 

MouvementdeMenuet 

Anime 

(in this performance, the cello part is performed on viola) 

The Debussy Trio records for RCM Records 
Management: DSD Associates 
223 South Bundy Drive, Suite 101 
Los Angeles, California 90049 



MEMBERS OFTHE BOARD: 

Mrs. Barbara Brick, President 

Dr. Acton Ostling, Jr. Vice-President 

Mr. 1 homas Pike, Secretary 

Mr. Eric Tachau, Treasurer 

Mr. Ben Franklin, Executive Committee 

Anne Pope, Executive Committee 

Mr. Uriel Segal , Ex-Officio 

Dr. Herbert L. Koerselman, Ex-Officio 

Mr. Stewart Alexander 

Dr. David Bybee 

Dr. Deannc Hardy 

Dr. Douglas Haynes 

Mrs. Elizabeth Haynes 

Frederick Hicks 

Ms. Jean Kalkhof 

Dr. Brenda E. Kee 

Mrs. Joan Rapp 

Mr. William Walsh 

Ms. Ellen Weis 

Mrs. Jane Towery Woolsey 


HONORARY MEMBERS: 

Mrs. Macauley Smith 
Mr. Ferd B. Weis 

SUSTAINERS: 

Dr. and Mrs. Kenton Atwood 
Ralph and Barbara Brick 
Ms. Hiroko Driver 
Dr. and Mrs. Douglas Haynes 
Mr. and Mrs. Robert Kulp 
Anne Pope 

Mr. and Mrs. Ted Rosky 
Mr. and Mrs. Rucker Todd 
Mr. Ferd B. Weis 
Mrs. Jane Towery Woolsey 

BENEFACTORS: 

Mr. Stuart Alexander 

Mr. and Mrs. John Bickel 

Mrs. Edith Bingham 

Dr. David Bybee 

Dr. Polly Coombs 

Dr. and Mrs. George F. Doyle 

Mrs. Emerson Foulke 

Mr. Ben Franklin 

Mrs. Samuel C. Fulkerson 

Dr. Sue McGeehee Gilvin 

Mr. and Mrs. Werner Herz 

Mr. and Mrs. Harrison Houston 

Dr. and Mrs. Jeffrey Jainner 

Mr. and Mrs. David Jones 

Dr. Brenda Kee 

Dr. Alton E. Neurath, Jr. 

Dr. Acton Ostling, Jr. 

Mrs. Richard Sellers 
Barbara Sexton Smith 
Mr. Gene P. Stotz 


Mr. Eric Tachau 

Mr. B. Louis Vogel 

Dr. and Mrs. Robert L. Weaver 

Mr. Carl Wedekind 


PATRONS: 

Mrs. Yvonne S. Abner 
Mrs. Charles M. Allen 
Mr. and Mrs. Sam Avery 
Mrs. Ethel C. Baer 
Ms. Carolyn Balleison 
Mrs. Sara Bein 
Dr. C.W. Blair 

Mr. and Mrs. John T. Bondurant 
Mr. A.D. Bos 

Mr. and Mrs. Dario A. Covi 

Frances Cummins 

Mr. and Mrs. Norman Epstein 

Ewing A. Fahey 

Dr. and Mrs. Walter Fcibes 

Mr. and Mrs. Joseph Fitzpatrick 

Mrs. M. T. Fliegelman 

Mr. Karl Gruen 

Ms. Ruby E. Hampton 

Ms. Marion Harcourt 

Ms. Barbara Hardy 

Mr. and Mrs. Harold R. Hcplcr 

Dr. Fred Hicks 

Mr. Wallace R. Horinc 

Dr. Brenda Kee 

William Kelley III 

Dr. and Mrs. Sandor Klein 

Dr. Chester C. Kratz 

Mr. and Mrs. Carl Langenhop 

Dr. and Mrs. Condicl Moore 

Mr. William Mootz 

Mr. and Mrs. Louis J. Moseson 

Mr. Torn Nichols 

Ms. Susannah S. Onwood 

Mrs. Joan C. Rapp 

Ms. Mary Sachs 

Mr. and Mrs. Robert H. Schulman 

Mrs. Macauley Smith 

Drs. James and Nan Spalding 

Frank J. Swartz 

Dr. Grant Taylor 

Mrs. David S. Traub 

Dr. Richard A. Ward 

Ms. Ellen Weis 

Charlscs Whaley 

Mr. Xcno Wicks 

Marie Zimmerman 

Jonathan and Martha Ziskmd 



University of Louisville 

School of Music 

presents 


Brett Shuster, tenor and alto trombone 

Meme Tunnell ,piano 
Peter McHugh, violin 

Faculty Recital 


Comstock Concert Hall 
Sunday Evening 
November 12, 2000 
7:30 p.m 



Program 


' Concerto 

Andante 

Allegro 

2 Sonata 

Allegro Maestoso 
Adagio 

Allegro Giocoso 


Intermission 


^ Choral, Cadence et Fugato 

4 The Song ofKind David 

^ Walking to Schul with Grandpa 

Peter McHugh, violin 


Vincenzo Bellini 
(1801-1835) 


EricEwazen 
(b. 1954) 


Henri Dutilleaux 
(b. 1916) 

NormanBolter 
(b.1955) 

Norman Bolter 


Smoking is nolpermilted in the School of Music Building. In the unlikely event of fit e ot othei 
emergency, please walk-not run - to the nearest exit. The use ofrecording devices is sti icily 
prohibited. Please silence electronic watches, pagers and cellular phones. 



Brett Shuster 


Brett Shuster was recently appointed professor of trombone at the 
University of Louisville. Shuster’s educational background includes a 
B.M. fromtheNewEngland Conservatory ofMusic, andanM.M. from 
Northwestern University. While attending these institutions, Mr. Shuster 
studied withNorman Bolter, John Swallow, and Frank Crisafulli. Subse¬ 
quently, he attended the doctoral program at ArizonaState University 
(ASU), serving as assistant conductor of the ASU Symphony and 
trombone instructor, and studied with Timothy Russell and Gail Eugene 
Wilson. 

Mr. Shuster was a featured artist in the ASU faculty jazz nonet’s 
appearance at the 1999 International Association of Jazz Educators 
Convention. His performance experience also includes two years traveling 
internationally with the Grammy winning Chestnut B rass Company, and 
appearances with the San Diego Symphony, Phoenix Symphony, Ver¬ 
mont Symphony, Arizona Opera, and Boston Philharmonic. 

Professor Shuster has recorded on the Polygram, Newport Classics, 
Albany, Warner, and Summit labels. Shuster’s solo performances won 
him the Grand Prize at the Eastern Trombone Workshop, and a finalist spot 
at the Rafael Mendez Brass Institute’s International Solo Competition. 
During the summers of 1997 -1999, Shuster performed as a soloist and 
conductor, and provided master classes at the Seminario de Musica de 
Montenegro, Brazil. Mr. Shuster’s teaching experience also includes 
serving on the faculty at Western Illinois University from 1999 - 2000 and 
Temple University from 1994 -1996. 



PeterMcHugh 

Violinist of the internationally renowned McHugh-Oliphant Duo, is 
DistinguishedProfessorofViolinattheUniversityofLouisville School of 
Music. He has been concertmaster and soloist with the Louisville 
Orchestra, San Diego Symphony, Aspen Festival Orchestra, Nashville 
Symphony and the Oklahoma Symphony. He has also played with the 
Dallas Symphony, World Symphony Orchestra, the San Fe Opera 
Orchestra, Los Angeles Philharmonic, The New Century Chamber 
Orchestra, and the famous CasalsFestivalOrchestrain San Juan, Puerto 
Rico. 

Mr. McHugh has played for such notable conductors as George Szell, 
Charles Munch, Rafael Kubelik, Zubin Mehta, Mstislav Rostropovich, 
Rafael FruhbeckdeBurgosandSixtenEhrling, and has played with such 
artistsas Isaac Stern, Yo-YoMa,ItzhakPerlman and ArthurRubinstein. 
Mr. McHugh has recorded for RCA, New Albion Records, and 
LouisvilleFirstEditionRecordings. 

MemeTunnell 

Meme Tunnell is Instructor of Piano at Bellarmine College and also 
maintains a private piano studio in Louisville, Kentucky. She is active as 
achamber musician, adjudicator and clinician, and performs regularly 
with numerous solo artists throughout the United States. Tunnell has 
performed as adjunct keyboardist with the Louisville Orchestra since 
1988, and formerly was principal keyboardist for the Meridian Sym¬ 
phony, the Gulf Coast Symphony, the Champaign-Urbana Symphony 
Orchestra, and the Sinfonia da Camera of Illinois. Tunnell’s recording 
credits include the CD’s Melancholia and Lumen with trumpeter 
Michael Tunnell ,Mixed Doubles with Michael Tunnell and tubist Fritz 
Kaenzig, both on the Coronet label, and Chamber Music, featuring 
saxophonist Joseph Lulloff, on the Veriatza label. Tunnell was President 
of the Greater Louisville Music Teachers Association for the 1996-98 
term and recently completed a term as Kentucky Music Teachers 
Association Piano Chair. She is a former member of the piano faculties 
at the University of Southern Mississippi and S.U.N. Y.-Potsdam Col¬ 
lege. 



Joe Besse And Raymond Green 
Students of Mr, John R. Jones 
Carrie Lives ay Piano 
Monday-November 13,2000 
North Recital Hall 


Ai 


t and Bounce 


2. Sonata in A minor 


Concertino For Tubs And Pu 


Sonatina for Tuba and piano 

Allegro moderate e marcaio. 

L$rghe\io 

Allegro piarcaio 


(q Rhapsody for nuphonhun 


J.S, Bach 
arr. Wm. J. Bell 

Benedetto Marcello 

Jim Curnow 

Alexandre Guilmant 

Merle E. Hogg 


Jim Curnow 



University of Louisville 

School of Music 


presents 


Reese Land, trumpet 

with 

Krista Wallace-Boaz, piano 


Comstock Concert Hall 
November 13, 2000 
8:30 p.m. 



Program 


\ Sonate in D 
Allegro 
Adagio 
Allegro 

2 Legend 


Intermission 


3 Solus 

Introduction 

Furtively 

Sherzando and Waltz 
Fanfare 

H Concert - Poeine in C Minor 
Allegro drammatico 
Molto sostenuto, quasi adagio 
Allegro vivace 


Carlo Tessarini 
(1690-1762) 


Georges Enesco 
(1881-1955) 


Stan Friedman 
(b. 1951) 


Sergei Wassilenko 
(1872-1957) 



The University of Louisville 
School of Music 


Presents 


The Music of 
Stanley Friedman 

(b. 1951) 


% 

» 


Comstock Hall 
November 14, 2000 
8:00 PM 


Sponsored by Yamaha and 
The University of Louisville 
School of Music Student Council 



I Trumpets of Solomon (1986") 

Fanfare II 
Interlude 
Fanfare VII 

Michael Tunnell, Reese Land, trumpets 

2 La Pittura - Parodie VIII (19921 


Stan Friedman, solo trumpet, 
DeWayne T. Venzen, assistant solo trumpet 
University of Louisville Faculty Brass Quintet 
Michael Tunnell, Reese Land, trumpets 
Bruce Heim, horn 
Brett Shuster, trombone 
John Jones, tuba 

J Sonata 0995) 

I. Vivo 

DeWayne T. Venzen, trumpet 
Debbie Dierks, piano 


H Parodie I (1974) 

University of Louisville Graduate Brass Quintet 
Wade Honey, Jamie Albritton, trumpets 
Lori Gates, horn 
Doug Dawson, trombone 
Chris Ghormley, tuba 

£ Poem for a Fallen Hero (1997) 


Scott Voyles, trumpet 



(P Solus (1975) 

Introduction 

Furtively 

Scherzando and Waltz 
Fanfare 

Reese Land, trumpet 

Variations on the Rag (1983) 

Cardinal Brass Quintet 
Scott Voyles, Fabio Brum, trumpets 
Bobby Cotter, horn 
Dan Moore, trombone 
Brad Parrish, tuba 

£ Laudes (1984) 

Stan Freidman, trumpet 

^ Four Frielachs (1997) 
from “The Art of the Klezmer” 

Die Macheteneste (The In-Laws) 
Gypsy 

Ukranian Dance 
Roumenian / Serbian 


University of Louisville Faculty Brass Quintet 



Stanley Friedman (*1951) has distinguished himself in several 
different musical fields. After completing a Doctorate in 
composition at the Eastman School of Music, he embarked on 
a composing career which has led to premiers by Ensemble 
Intercontemporain in Paris, the Los Angeles Philharmonic 
Chamber Music Society, and the New Zealand Symphony 
Orchestra. In 1992 Dr. Friedman’s first opera “Hypatia” was 
premiered in concert at the New Zealand International Festival 
of the Arts, earning enthusiastic praise from audience, 
performers, and critics alike. The historically-based story 
dramatizes the life and tragic death of the charismatic woman 
scientist Hypatia, who fought in vain to prevent the burning of 
the Great Library of Alexandria in 415 A.D. 

As a professional trumpeter, Dr Friedman has performed with 
the Los Angeles Philharmonic and as Principal with the Israel 
Philharmonic, the New Zealand Symphony, and the Hong 
Kong Philharmonic. His solo CD, “The Lyric Trumpet (ODE 
Records, #1327), won Classical Record of 1989 honours at the 
New Zealand Music Awards and has been critically Reclaimed 
in leading international brass publications. Dr. Friedman has 
presented solo recitals and masterclasses throughout the United 
States and in Germany, Australia, and New Zealand. Turning 
increasingly to conducting in recent years, Dr. Friedman has 
directed concerts and recordings of his own music and that of 
other American composers. Now based in the United States, 
Dr. Friedman is pursuing a career as composer/conductor while 
continuing to perform and teach the trumpet. 

His piece for solo trumpet “Solus” has become a world success 
and is regularly programmed at international trumpet 
competitions. 



TROMBONE ENSEMBLE 


WEDNESDAY, NOVEMBER 15, 2000 
COMSTOCK RECITAL HALL 


NO PROGRAM PROVIDED 
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University of Louisville 

School of Music 


presents 

Comstock Concert Hall Convocation 
Thursday Afternoon 
November 16, 2000 

3:00P.M. _ 

Fantaisie Pastorale Hongroise Opus 26 

Michelle West,y7w?e 
Krista Wallace-Boaz,p/a/to 

First Sonata for Flute and Piano 
Allegro 

Sarah Perslike,y7wfe 
Krista Wallace-Boaz, piano 


X Gestillte Sehnsucht Op. 91 No. 1 Johannes Brahms 

y (1833-1897) 

U “I Can’t Say No” from Oklahoma Rodgers and Hammerstein 

1 JenniferRenner, mezzo-soprano 

Christopher Jordan, viola 
Samuel Hodges, piano 


Albert F. Doppler 
(1821-1883) 


Bohuslav Marti nu 
(1890-1959) 



Epiphony 

Kevin Kester 
(b. 1981) 


Beth Cooper, trumpet 
Krista W allace-Boaz, piano 


(a 

Sonata in F Major, Op. 10 No. 2 

Allegretto 

Ludwig van Beethoven 
(1750-1827) 


Presto 



Carrie Livesay, piano 


? 

Prelude and Fugue No. 5, WTCI, B WV 850 

J.S.Bach 

(1685-1750) 

% 

Sonatina No. l,Op. 13 

Presto 

Dmitry Kabalevsky 
(1904-1987) 


Jessica Lindsley, piano 


°[ 

English Suite No. 2 in AMinorBWV807 

Prelude 

J.S.Bach 

(1685-1750) 


Aaron P. Jent, piano 



Unices nf pLcntuckiuna 
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program 


You're Home for the Holidays 
2. Christmas Memories 
3 little tree 

kf Old Fashioned Tree 
S The Christmas Song 

(o Deck the Halls 

Santa Claus Is Cornin' to Town 

$ Silent Night 

Setting I 
Setting 2 
Night of Silence 


Lyrics by Bob Daggett 
Music by Scott Henderson 

Music and Lyrics by Michael RuSZCZynski 
Original Commission by VOICES of Kentuckiana 

Lyrics bye. e. cummings 
music by Eric Lane Barnes 

Music and Lyrics by Gene Autry 
Arranged by N. Hamilton 

Music and Lyrics Mel Torme and Robert Wells 
Arranged by Gene Puerling 

Old Welsh Carol 
Arranged by Leo M. Tellep 

Lyrics by Haven Gillespie 
Music by J. Fred Coots 
Arranged by Randall Johnson 

words by Joseph Mohr, 
Translation by John Young 
Music by Franz Gruber 
Arranged by Anders Jalkeus 
Arranged by Gene Puerling 
Music and Lyrics by Daniel KantOr 


M 



fifteen minute intermission 


C \ Three Hanukkah Songs Arranged by Charles Baker 

10 Six Short Spirituals Ananged by Anthony W. Shenton 

and Dean X. Johnson 

Soloists: Bob Hackney, Michael Purintun, Russ Dunlap 

(j Carols and Lullabies: Christmas in the Southwest A > 

Adapted by Conrad Susa 

III. Alegria (Puerto Rican) 

IV. A la Nanita Nana (Spanish) 

V. Los Posadas (Spanish) 

VI. Compana sobre Compana (Andalucian) 

Soloists: Kris Brady, Steve Adams 


| 2 Gloria! Traditional Liturgical Text 

Setting by John Rutter 

Soloists: Patti Echsner, Kelly Young, Mary Ellen Gardner 


^Reception 

JsScljooI of (JflUuatc ^Hobtrg 


15 


(©rcfyestra 


trumpet 

DeWayne T. Venzen 
Scott Voyles 

Fabio Luiz Sao Braz Pepino da Cunha Brum 
Shawn Roarke 

®rambone 
Joshua R. Brown 
Jonathan D. Adams 

Pass ^trombone 
Chip Anderson 

'(ftub a 
Chris Bettler 

'Oltmpant 

Scott Baldwin 

percussion 
Chris Teesdale 



%\axm 

by John Rutter 


Gloria in excelsis Deo, 
et in terra pax hominibus 
bonae voluntatis. 

Laudamus te, benedicinnus te, 
adoramus te, glorificamus te. 
Gratias agimus tibi propter 
magnam gloriam tuam. 

Domine Deus, rex coelestis, 
Pater omnipotens, 

Domini Fili unigenite, 

Jesu Christe altissime, 

Domine Deus, Agnus Dei, 

Filius Patris. 

Qui tollis peccata mundi, 
miserere nobis, 

suscipe deprecationem nostram. 
Qui sedes ad dexteram Patris, 
miserere nobis. 


Glory to God in the highest, 
and on earth, peace towards 
men of good will. 

We praise You, we bless You, 
we adore You, we glorify You. 

We give thanks to You for 
Your great glory. 

Lord God, heavenly king, 

Father almighty, 

Lord, the only-begotten Son, 
Jesus Christ, the most high, 

Lord God, Lamb of God, 

Son of the Father. 

You, who takes away the sins 
the world, have mercy upon us, 
and receive our prayers. 

You, who sits at the right hand of 
the Father, have mercy upon us. 


Quoniam tu solus sanctus, 
tu solus Dominus, 
tu solus altissimus, 

Jesu Christe; 
cum Sancto Spiritu 
in gloria Dei Patris. 

Amen. 


For You alone are holy, 

You alone are the Lord, 

You alone are the most exalted, 

0 Jesus Christ; 

with the Holy Spirit, 

in the glory of God the Father. 

Amen. 
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University of Louisville 

School of Music 

presents 


Daniel Boring, 
guitar and theorbo 

with special guest 

Megan Monaghan, soprano 


Faculty Recital 


Bird Recital Hall 
Friday Evening 
November 17, 2000 
7:30 p.m 



I. Etude #1 


Program 


2_ II. Suite No.IVinAminor,Z.665 

Prelude arr. Daniel Boring 

Almand 

Courante 

Sarabande 

SuiteNo.VinC,Z.666 

Prelude 

Almand 

Courante 

Sarabande 

L-j III. Music for a While 

I attempt from Love’s Sickness 

IV.FromNuoveMusiche(1614): 

Ohime, begli occhi 
Amorch’attendi 

ip V. ^Fantasy on a Malagasy Proverb: 

’’Sadness is like a sickness... For some it is 
tolerable, for others, unbearable” 

VI. VeranoPorteno 


^ VII. Homenaje: Le Tombeau de Claude Debussy 


VIII. Spanish Folk Songs: 

Anda Jaleo 

Los Quatro Muleros 

Las Tres Hojas 

Los Mozos de Monleon 

Sevillanas del siglo XVIII 


Radames Gnattali 
(b. 1906) 

Henry Purcell 
(1659-1695) 


Giulio Caccini 
(1548-1618) 


Matthew Noll 
(b. 1969) 


Astor Piazzolla 
(1921-1992) 


Manuel De Falla 
(1876-1946) 


Federico Garcia-Lorca 
(1898-1936) 


l 


* Composed for Daniel Boring, July 1997 



Daniel Boring, guitar 

Daniel Boring is a native of western New York where he 
received performance degrees from the State University at 
Buffalo (BM) and the Ithaca College School of Music (MM). 
Former teachers include the Castellani-Andriaccio duo, and 
Pablo Cohen. He has participated in masterclasses given by 
Oscar Ghiglia, the Assad duo, the Los Angeles guitar quartet, 
Anthony Rooley, Ricardo Iznaola, and Adam Holzman. He 
made his European debut in Rome, Italy in 1995 where he 
participated as chamber artist with the Rome festival orches¬ 
tra and ballet troupe. Return engagements in Italy include 
performances with the Opera Theatre of Lucca as chamber 
artist and orchestral member. Mr. Boring currently performs 
frequently as soloist and in chamber music as an active 
member of Due Colori, a soprano/guitar duo that recently 
released a recording of Irish Airs and Ballads. Due Colori 
made European debut performances in the summer of 1998. 
He is also active as a performer of early music as a continuo 
player on lute and theorbo. He has made significant contri¬ 
butions to guitar literature by commissioning new works for 
guitar solo, guitar and flute, as well as being an active 
transcriptionist of other media to the guitar. Mr. Boring is also 
on the faculty of the University of Cincinnati’s College - 
Conservatory of Music preparatory department. 
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University of Louisville 

School of Music 

presents 


Saxophone Weekend 
November 17 -19, 2000 


A celebration of all saxophone styles - 
classical, contemporary and jayy 



Margaret Comstock Concert Hall 
8:00pm 


Saturday Concert 
Margaret Comstock Concert Hall 

8:00pm 


The UofL Saxophone Weekend is supported in part by: 

]amey Aebersold, Boosey & Hawkes, The Executive Inn, Miles Ahead Instrument 
RepairShop, The Selmer Company, UofL Instrumental Performance Department, 
UofL Schoolof Music, UofL Saxophone Alliance, SofM StudentCouncil, and Yamaha 


Musical Instruments 





Friday Recital 

ComstockConcertHall 

6:30pm 


(i-ii) 

Sonata in G minor 
Largo 
Q>urante 
Adagjo 
Presto 


2 Stuckeim Volks ton P 

Mit Humor 
Langs am 
Stark und markirt 


John Moore, tenor saxophone 
KristaWallace-Boaz, piano 


Henri Eccles 
(1670-1742) 


Robert Schumann 
(1810-1856) 


Prayer and Dance (1975) C" 2 2 " 




{?■ tc-t 


INTERMISSION 


• Three Pieces ( "5 5” : 2$) 

Sonorities VII (1985) 
Poem (1967) 

Scherzino (1986) 


D-S-C-H(1976) 




Three Preludes [ 5 ^ 

Allegro ben rimato e deciso 
Andante con moto e poco rubato 
Allegro ben rimato e deciso 


Srul Irving Glick 
(b.1934) 


WalterS. Hartley 
(b.1927) 


Lubos Sluka 
(b.1928) 

George Gershwin 
(1898-1937) 
arr. Heifetz 


Music on this program not originally conceived for the 
saxophone was transcribed by John S. Moore. 

(lpi:if) Z' h?l + 



Friday Concert 

Margaret ComstockConcert Hall 
8:00pm 


Brazilian Ensemble 
Renato Vasconcellos, director 


ArrochonaBoca 



Ion Muniz (b.1950) 

Corcovado 


Antonio Carlos Jobim (1927-1994) 

Melancia 



Rique Pantoja (b.1955) 

Saxophones 
Robert Nickerson 
Chris Mickel 
Ochion Jewell 

Ben Gritton 

Josh Toppass 

Clarinets 

TJ. Allgeier 
Roslyn Mattingly 
Raphel Starr 
Vocals 

Laura Coombs 

Trumpets Rhythm Section 

Lorenzo Trujillo Mason Embry 

Wade Honey Patrick O’Rourke 

Ryan Oldham Bobby Falk 

Jenny Beadle 


Jazz Ensemble II 

Mich ael Tracy, di rec to r 

Guest Solist, pwight Weist, jaxopbone 

Gray Skies 



Fred Stride 

Jeannine 



Duke Jordan (b. 1922) 
arr. Mark Taylor 

Moon Dreams 


Chummy MacGregor/Johnny Mercer 
arr. Gil Evans 

Black Narcissus 



Joe Henderson (b. 1937) 

My Romance 


Richards Rodgers (1902-1979) 

Minor Mystery 



Ellen Rowe 

Just Friends 


Sam Lewis/John Klenner 
arr. John Komaday 

Saxophones 

Brian Hodges 

Paul Sheppard 

Abby Crawford 
Drew Miller 
Anthony Cekay 

BJ. Jansen 

Trumpets 

Fabio Brum 

Ryan Oldham 
BobBertke 

Beth Cooper 
Adam Miller 

Trombones 
Josh Brown 
LaraTrimpe 
Dan Moore 
Chris Cross 
Tuba 

Brad Parrish 

Rhythm Section 
Mason Embry 
Jason Elin 

Ben McWhorter 
Bobby Falk 

French Horn 

Matt Marshall 



hf-rturdayConcerr 

M 0 rg-artetCuvstficlE- CoAufr itel\ 

&0Gpv\ 

SMOpVwe 

Harry Pick^, pi«dO 

Selections to be announced 

Mr. Liebman plays Keilwerth Saxophones and is a Boosey & Hawkes Artist. 
Keilwerth Tenor Saxophone provided by Miles Ahead Instrument Repair. 


Saxophone Weekend faculty 
JameyAebersold 

supported in part by The Selmer Company and Jamey Aebetsold Jazz 

JohnLaBarbera 
David Liebman 

supported in part by Keilwerth Saxophones and Boosey & Hawkes 
John Moore 
Dwight Wiest 
and 

MichaelTracy 

supported in part by Yamaha Musical Instalments 

UofLSaxophone Studio 
Graduate Students 

Chris Mickel - Nitro, WV- MM Performance 
Robert Nickerson - Indianapolis, IN - MMJazz 

Abby Crawford - Louisville - Fr. - BA Jazz 
Anthony Cekay - St. Charles, IL - Fr. - BA Music Industry 
Ben Gritton - Louisville -Jr. - BMEd 
Brian Hodges - Prattville, AL- Fr. - BMEd 
B.J. Jansen - Cincinnati, OH - So. - BAJazz 
OchionJeweO - Gray, KY-Jr. - BM Performance 
Jesse Kirk - Lexington, KY - So. - BMEd 
Leslie Ttff/fgs - Louisville - Fr. - BMEd 
ffadM i-rijic- Frankforf f\,Y" ff -BA 

Wl 5b&pW0-r ~>e ver.C 

pnA SCH iHd 

Celtic^ SrCfVfcte 

JcShToppass - .* __ 
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University of Louisville 

School of Music 

presents 


Saxophone Weekend 
November 17 - 19, 2000 


A celebration of all saxophone styles - 
classical, contemporary and ja%y 


Friday Recital 

Margaret Comstock Concert Hall 
6:30pm 

Friday Concert 

Margaret Comstock Concert Hall 
8:00pm 

Saturday Concert i / / 

Margaret Comstock Concert Hall [\ J lo / 

8:00pm 


■ The UofL Saxophone Weekend is supported in part by: 

Jamey Aebersold, Boosey & Hawkes, The Executive Inn, Miles Ahead Instrument 
RepairShop, The Selmer Company, UofL Instrumental Performance pepartment, 
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Friday Recital 
ComstockConcert Hall 
6:30pm 

John Moore, tenor saxophone 
Kris ta Wallace-Boaz, piano 

Sonata in G minor 
Largo 
Courante 
Adagjo 
Presto 

Stucke im Volks ton 
Mit Humor 
Langs am 
Stark undmarkirt 


Prayerand Dance (1975) 


INTERMISSION 


Three Pieces 

Sonorities VII (1985) 
Poem (1967) 
Scherzino (1986) 


D-S-C-H (1976) 


Three Preludes 

Allegro ben rimato e deciso 
Andante con moto e poco rubato 
Allegro ben rimato e deciso 


Henri Eccles 
(1670-1742) 


Robert Schumann 
(1810-1856) 


Srul Irving Glick 
(b.l 934) 


Walter S. Hartley 
(b.l 927) 


Lubos Sluka 
(b.l 928) 

George Gershwin 
(1898-1937) 
arr. Heifetz 


Music on this program not originally conceived for the 
saxophone was transcribed by John S. Moore. 



Friday Concert 

Margaret ComstockConcert Hall 

8:00pm 

Brazilian Ensemble 

Renato Vasconcellos, director 

ArrochonaBoca 

Ion Muniz (b.1950) 

Corcovado 


Antonio Carlos Jobim (1927-1994) 

Melancia 



Rique Pantoja (b.1955) 

Saxophones 
Robert Nickerson 
Chris Mickel 
Ocliion Jewell 

Ben Gritton 

Josh Toppass 

Clarinets 

TJ. Allgeier 
Roslyn Mattingly 
Raphel Starr 
Vocals 

Laura Coombs 

Trumpets Rhythm Section 

Lorenzo Trujillo Mason Embry 

Wade Honey Patrick O’Rourke 

Ryan Oldham Bobby Falk 

Jenny Beadle 


Jazz Ensemble II 

Michael Tracy, director 

Guest Solist, Dwight Weist, saxophone 

GraySkies 



Fred Stride 

Jeannine 



Duke Jordan (b.1922) 
arr. Mark Taylor 

Moon Dreams 


Chummy MacGregor/Johnny Mercer 
arr. Gil Evans 

Black Narcissus 



Joe Henderson (b.1937) 

My Romance 


Richards Rodgers (1902-1979) 

Minor Mystery 



Ellen Rowe 

Just Friends 


Sam Lewis/John Klenner 
arr. John Komaday 

Saxophones 

Brian Hodges 

Paul Sheppard 
Abby Crawford 
Drew Miller 
Anthony Cekay 

BJ. Jansen 

Trumpets 

Fabio Brum 
Ryan Oldham 
BobBertke 

Beth Cooper 
Adam Miller 

Trombones 
Josh Brown 
LaraTrimpe 
Dan Moore 
Chris Cross 
Tuba 

Brad Parrish 

Rhythm Section 
Mason Embry 
Jason Elin 

Ben McWhorter 
Bobby Falk 

French Horn 

Matt Marshall 



Saturday Concert 

Margaret ComstockConcert Hall 

8:00pm 


- ? I if P' tc e 


David Liebrr.an, saxophone 
Harry Pickens, piano 


Selections to be announced 

Mr. Liebman plays Keilwerth Saxophones and is a Boosey & Hawkes Artist. 
Keilwerth Tenor Saxophone provided by Miles Ahead Instrument Repair. 


Saxophone Weekend faculty 
Jamey Aebersold 

supported in part by The Selmer Company and Jamev Aebersold Jazz 
John La Barbera 
David Liebman 

supported in part by Keilwerth Saxophones and Boosey & Hawkes 

John Moore 
Dwight Wiest 
and 

Michael Tracy 

supported in part by Yamaha Musical Instruments 

UofLSaxophone Studio 

Graduate Students 

Chris Mickel - Nitro, WV- MM Performance 
Robert Nickerson - Indianapolis, IN - MM Jazz 

Abby Crawford - Louisville - Fr. - BA Jazz 
Anthony Cekay - St. Charles, IL - Fr. - BA Music Industry 
Ben Gritton - Louisville - Jr. - BMEd 
Brian Hodges - Prattville, AL- Fr. - BMEd 
B.J. Jansen - Cincinnati, OH - So. - BA Jazz 
OchionJewell - Gray, KY -Jr. - BM Performance 
Jesse Kirk - Lexington, KY - So. - BMEd 
Leslie Lemes - Louisville - Fr. - BMEd 
Hayley Lynch - Frankfort, KY - Fr. - BA 
Andrew Miller-Louisville - Fr.-BAJazz 
Paul Shepherd - Denver, CO - So. - BMEd 
Phil Sisto - Paducah, KY-Jr. - BMEd 
Derrick Stephens - Corbin, KY - Fr. - BMEd 
Josh Toppass - Frankfort, KY -Jr. - BMEd 



University of Louisville 

School of Music 


presents 


University Trumpet Ensenble 
Michael Tunnell, director 


and 


University Symphonic Band 
Frederick Speck, director 


Comstock Concert Hall 
Sunday Evening 
November 19, 2000 
7:30 p.m 



TOE UNIVERSITY OF LOUISVILLE 
TRUMPET ENSEMBLE 

Michael Tunnell, Director 


Robert Bertke, Fabio Brum, Meredith Cook, Beth Cooper, Sid Jones, 
Reese Land, Corey Merrill, Todd Mullins, Scott Voyles, trumpets 


(i . i?) 

1 Passages (1998) 

Time 

Verse 

Egress 

(C: 23) 

2 The Bugle (2000)* 


OliviaBlackmon, soprano 


John LaBarbera 
(b. 1945) 


Andre Wilson 
(b. 1971) 


The splendor falls on castle walls 
And snowy summits old in story: 

The long light shakes across the lakes. 

And the wild cataract leaps in glory. 

Blow, bugle, blow, set the wild echoes flying, 

Blow, bugle; answer, echoes, dying, dying, dying. 

O hark! O hear! how thin and clear, 

And thinner, clearer, farther going! 

O sweet and far from cliff and scar 
The horn of Elfland faintly blowing! 

Blow, let us hear the purple glens replying: 

Blow, bugle; answer, echoes, dying, dying, dying. 

O love, they die in yon rich sky, 

They faint on hill or field or river: 

Our echoes roll from soul to soul. 

And grow forever and forever. 

Blow, bugle, blow, set the wild echoes flying, 

And answer, echoes, answer, dying, dying, dying. 

Tennyson, Alfred Lord 



'j Winter Light (1996) 

(|<P2SD 

Shadow Rounds (2000) 

_ (2 ^ : 0 $) 

(> Gravity’s Edge (1991) 

^ Lumen (1994) 

Intermission 

THE SYMPHONIC BAND 

Frederick Speck, Director 

(? 6 : HG) 

Zj- Watchman, Tell Us of the Night (1996) 

(§3 - 0 ) 

Prelude and Entrance of the Court from Othello (1976) 
Clif Dodson, conductor 

Cj Cartoon (1991) 


Marc Satterwhite 
(b. 1954) 

Steve Rouse 
(b. 1953) 

Frederick Speck 
(b. 1955) 

Frederick Speck 


Mark Camphouse 
(b. 1954) 


Alfred Reed 
(b. 1921) 


Paul Hart 
(b. 1945) 



Symphonic Band 


Piccolo 


Nicole Lear ♦ 

Lexington 

Baritone Saxophone 

Flutes 


Bernard Jansen 

Emily Nobler 

Murray 


Leigh Ann McCubbins Louisville 

Horn 

Tamika Mitchell 

Danville 

Kara Kennedy ♦ 

Maree Whittaker 

Waddy 

Kristina Wade 

Amy Cline 

Louisville 


Jessica Lander 

Manitou 

Trumpets 

Heather Lehman 

Louisville 

Todd Mullins* 

Melodi Cook 

Frankfort 

Jamie Albritton 

Sarah Pershke 

Bowling Green 

Robert Bertke 

Oboes 


Beth Cooper 

Alycia Smith ♦ 

Richmond 

Roger Levering 

Diana Ehret 

Crestwood 

Meredith Cook 

Clarinets 


Wade Honey 

Alice Regneri* 

Louisville 

LorenzoTrujillo 

Ann Vickers 

Elizabethtown 


Linda Pulley 

Morganfield 

Trombone 

Lauren Deerwester 

Louisville 

Jonathon Adams* 

Beth McHargue 

LaGrange 

Mike Hurt 

Shannon Pershke 

Bowling Green 

LaraTrimpe 

Wes Skinner 

Bowling Green 

Nathanael Williams 

Joe Dresselhaus 

Lanesville, IN 

Angela Slaughter 

Steve Miller 

Louisville 


Brenda Chaplin 

Crestwood 

Tubas 

Brad Parrish* 

Jennifer Ledington 

Corbin 

Bassoons 


Doug Meece 

Luke Hall ♦ 

Henderson 

Raymond Green 

Nick Hopkins 

Floyds Knobs, IN 

Jessica Parlock 

Scott Johanningsmeier Floyds Knobs, IN 


Alto Saxophones 


Percussion 

Josh Toppass* 

Frankfort 

Neil Laird* 

Paul Shepherd 

Denver, CO 

Roderick Tooson 
Steve Matney 

TenorSaxophone 


Rebecca Shrewsbury 

Anthony Cekay 

St. Charles, IL 

Tommy Cook 

Bobby Falk 


Cincinnati, OH 


Louisville 

Richmond 


Louisville 
Paducah 
Antioch, TN 
O’Fallon, MO 
Frankfort 
Frankfort 
Rapid City, SD 
Denver.CO 


Louisville 

Momingview 

Petersburg 

Elizabethtown 

Cropper 


Bowling Green 
Somerset 
Louisville 
Lexington 


Louisville 

Cincinnati, OH 

Harrodsburg 

Louisville 

Georgetown 

Louisville 


♦ principal 


University of Louisville School of Music presents 


LUDWIG van BEET 

The Works for Solo Keyboard: 1795-1827 


HOVEN 


Lee Luvisi, piano 


Twelve Monday Evenings 
at 8:00 pm 

Comstock Concert Hall 

September 25, 2000 
October 9 
October 23 
November 6 
“■ November 20 
December 4 

February 12, 2001 
February 26 
March 12 
March-26 
April 9 
April 23 
April SO 



'• lib 




Program V - November 20, 2000 


7 Bagatelles, Opus 33 

Andante grazioso, quasi Allegretto 

Scherzo: Allegro 

Allegretto 

Andante 

Allegro, ma non troppo 
Allegretto quasi Andante 
Presto 

Allegretto in C minor, WoO 53 

Sonata in C minor, Opus 10, No. 1 
Allegro molto e con brio 
Adagio molto 
Finale: Prestissimo 

Intermission 

Sonatina in G Major, Opus 79 
Presto alia tedesca 
Andante 
Vivace 

15 Variations and Fugue in E-Oat Major, Opus 35 


Program VI - December 4, 2000 


Sonata in B-flat Major, Opus 22 
Allegro con brio 
Adagio con molta espressione 
Menuetto 
Rondo: Allegretto 

6 Variations in G Major, WoO 77 

Fantasy, Opus 77 


Intermission 

Sonata in G Major, Opus 14, No. 2 
Allegro 
Andante 

Scherzo: Allegro assai 

Sonata in A-flat Major, Opus 110 

Moderate cantabile molto espressivo 
Allegro molto 

Adagio ma non troppo - Arioso - 
Fuga: Allegro ma non troppo 





University of Louisville 

School of Music 

presents 


Jazz Showcase 


A Benefit for the 

Jamey Aebersold Jazz Studies Program 


featuring 


Guest Artist 

John Fedchock, Trombone 


Margaret Comstock Concert Hall 
Tuesday Evening 
November 21, 2000 
8:00 p.m. 



Program 


Emily Music by Johnny Mandel (b. 1935) 

Lyrics by Johnny Mercer (1909-1976) 
Arr by Jerry Tolson 


2- Misty Music by Errol Gamer (1921-1977) 

Lyrics by Johnny Burke (1908-1964) 
Arr by Kirby Shaw 

5 If I Should Lose You Music by Ralph Rainger 

Lyrics by Leo Robin 
Arr by Kirk Marcy 


U of L Vocal Jazz Ensemble 
Christen Sapp, Winchester 
Patricia Rowell, Louisville 
Amy Parker, Frankfort 
Kate Millwood, Louisville 
Shane Wiggington, New Albany, IN 

Rhythm Section 

Renato Vasconcellos, piano, Brasilia, Brazil 
Patrick O’Rourke, bass, Bowling Green 
Bobby Falk, drums, Louisville 




Selections TBA 


k T; +1 -t 7 


V' 


(,0 V ( C-'a C I -Z 

i | IX y-o v H-e.r' 

J-' " The Jerry Carlon Trio 
Jerry Carlon, piano 
Jeff Sherman, guitar 
Sonny Stephens, bass 




Pori 


7 -Una-MST J 


Kenny Dorham (1924-1972) 
Arr by Don Sickler 


New York in the Fifties 


Steve Allee 



u of L F acuity J azz Ensemble John LaBaibera, Trumpet 

Jerry Tolson, Alto Saxophone 
Mike Tracy, Tenor Saxophone Steve Allee, Piano 
Tyrone Wheeler, Bass Michael Ferraraccio, Drums 


Intermission 


4 



Selections TBA 

U? ^ C C ■st L-0 0 -c 

Jamey Aebersold/John Fedchock Quartet 

11 l^'6 kir ( v K f, 

Selections TBA 


U *\ - 5 < £ 


V* ? University of Louisville Trombone Ensemble 

„ BrettShuster,Conductor 

18 ? 

It Don’t Mean A Thing Edward Kennedy Ellington 

Arr by John Fedchock 


The Groove City Groover 
1 ^ Ruby My Dear 

[(? Nightshades > 

Latin Import 


John Fedchock 

Charles Mingus 
Arr by John Fedchock 

John Fedchock 

John Fedchock 


UofLJazzEnscmblel 
John LaBarbera, Conductor 
John Fedchock, Trombone 


Refreshments provided by 
Chris Zabarowski 



University of Louisville 

School of Music 

presents 

Bird Recital Hall 
MondayEvening 
November 27, 2000 
7:00P.M. 


Student Recital 
FabioBrum, trumpet 
Student of Michael Tunnell 


Concerto enRe Giuseppe Tartini 

(1692-1770) 

2 Concerto Alexander Arutunian 

(b. 1920) 


Intermission 

5 FantasyforB b Trumpet, Op. 100 


Variations on a theme from NormabyW. Bellini 


‘Tis the Last Rose of Summer 


Malcom Arnold 
(b. 1921) 

J.B. Arban 
(1825-1889) 

Traditional Irish 


Smoking isnotpermitted in the School of Music Building. In the unlikely event offire or oilier 
emergency, please walk - not run - to the nearest exit. The use of recording devices is strictly 
prohibited. Please silence electronic watches, phones, and pagers. 




University 

School 

presents 


Bird Recital Hall Convocation 

Thursday Afternoon 
November 30, 2000 
3:00P.M. 


I 

5 


4 


Suite Modale for Flute & Piano 
Moderato 
Allegro giocoso 


Heather Lehman, flute 
- - ^ Student of Kathy Karr 

Sonata in E Minor 

I. Adagio ma non tanto 

II. Allegro 

NicoleLear,/7w/e 

\t , f , Student of Kathy Karr 
-y^ lTU f>'. Jack Ashworth, harpsichord 

Fantasia in D Minor 


/5""Joueurs de flute 


Tityre 

Krishna 


Partita in AMinor 
I. Allemande 


Sonatina 

Allegretto Grazioso 


■7- 


Capri ccio 


Amanda Thomason, flute 
Student of Donn Gottlieb 


Amy E. Cline, Jlute 
Student of Kathy Karr 
Krista Wallace-Boaz, piano 


Emily Noble, Jlute 
Student of Kathy Karr 


Tamika Mitchell ,Jlute 
Student of Donn Gottlieb 
Krista Wallace-Boaz ,piano 


Jessica Young, clarinet 
Student of Dallas Tidwell 


of Louisville 

of Music 


Ernest Bloch 
(b. 1956) 


J.S.Bach 

(1685-1750) 


Georg Phillip Telemann 
(1681-1767) 


Albert Roussel 
(1869-1937) 


J.S. Bach 
(1685-1750) 


Eldin Burton 
(b. 1913) 


Heinrich Sulermeister 
(1910-1995) 

V ‘ 



CWy '(Wop't 'Cf<> 

Very ^o r -c f" 

Upc . 

University of Louisville 

School of Music 


presents 

Room 267 

Thursday Afternoon 
November 30, 2000 
3:00P.M. 

Convocation 


Rain Dance 


Premiere Arabesque 


Rebecca Schrewsbury, marimba 
Student of Greg Byrne 


Amy C. Isbell, harp 
Student of Laura Byrne 
Rhapsody in G Minor Op. 79, No. 2 


D 



Tessa Hoerner, piano 
Student of Vernon Cherrix 

Du bist vvie eine Blume 

KyleLueken, tenor 
Student of Daniel Weeks 
Krista Green, accompanist 

Capri ccio 

Jessica Young, clarinet 
Student of Dallas Tidwell 

Concerto in A Major 


H. Andante 

PatrickO’Rourke, bass 
Student of Jim Bates 
Carrie Livesay, piano 

>Partilia No. 3 in E Major 


Preludio 

Marie Racine, violin 
Student of Peter McHugh 


Alice Gomez 
(b. 1960) 


Claude Debussy 
(1862-1918) 


Johannes Braluns 
(1833-1897) 


Robert Schumann 


Heinrich Sutermeister 
(1910-1995) 


Domenico Draganetti 
(1763-1846) 


J.S. Bach 
(1685-1750) 


String Quartet in Bb Major, Op. 76 No. 4 
HI. Allegro 

IV. Allegro ma non troppo 

Virgil Covington, viola Amy Isbell, violin 
Chris Powell, cello Paola Manrique, violin 
Students of Paul York 


F. Haydn 
(1732-1809) 

Ryan Oldham 



( \j ~- ^ r<JJ) 


University of Louisville 

School of Music 

presents 


RoomB65 Convocation 

Thursday Afternoon 
November 30, 2000 

3:00 P.M. _ 

Thema and Variations 
Variation I 
Variation II 
Variation III 

Samantha Y. Chaney, £& Comet 
Student of J. Jerome Amend 
Sarah Schissler, piano 
Sonata No. 3 for Horn and Piano 
II. Slowly 
L Moderately fast 

Lori Gates, french horn 
Student of Bruce Heim 
Jonathan Miller, piano 

Prayer of Saint Gregory 

Kevin Kester trumpet 
Student of Mike Tunnell 

Sonata 

Movement II “Aria” 

Brad Magers, trumpet 
Student of Mike Tunnell 
Louie Bailey, piano 

Sonata for Trumpet and Piano 
L With strength and vigor 

Wade Honey, trumpet 
Student of Mike Tunnell 
LouieBailey, Piano 

Concert Piece Op. 12 

Todd Mullins, trumpet 
Student ofMike Tunnell 

Sonatine 

Allegro vivo 

Josh Brown, trombone 
Student of Brett Shuster 
David George, piano 


Anonymous 
Arr. byKehrkahn 


Alec Wilder 
(1907-1980) 


Alan Hovhaness 


Flor Pecters 


KentKennan 


W. Brandi 
(1869-1923) 


Jacques Casterede 
(b. 1926) 


Sonata in F Minor, Op. 57 
Allegro Assai 


RyanT. Connell, piano 


Ludwig van Beethoven 
(1770-1827) 



University of Louisville 

School of Music 


presents 


The University 
Classical Guitar 
Ensemble 


Bird Recital Hall 
Friday Evening 
December 1, 2000 
7:00 p.m 





Program 


Suite inE minor 

Allemanad’amor 
Ronda 
Pavana 
La Reprisa 

Full Company 

La Rossignol 


Michael Orangais, Steven Fisher 


Anonymous 
(16th Century) 


Anonymous 
(16th Century) 


■2 

' Minuet 
Fuga 
Anglaisc 


J.S. Bach 
(1685-1750) 


Tommy Cook, Gregory Pullen. Jason Richmond 


Prelude in D minor 
Cappriccio 


} LaCumparsila 
G Folk Song 


J.S. Bach 
Johann Kaspar Mertz 
(1810-1856) 

Michael Orangais 


G.H. Matos Rodriguez 
(1900-1948) 
Mexican Traditional 


Justin El in, Steven Fisher. Michael Orangais 


Three Turkish Folk Songs 


Steven Fisher 


Carlo Domcniconi 
(b. 1947) 


Habanera-“La Paloma" 


Full Company 


Sebastian Yradier 
(1809-1865) 


The University of Louisville 
Classical Guitar Ensemble: 

Tommy Cook, Justin Elin, Steven Fisher. 
Michael Orangais. Gregory' Pullen, Jason Richmond 
Daniel Boring, director 



University of Louisville 
School of Music 

presents 


Marc Richardson, tuba 

Student of John Jones 
Student Recital 


Bird Recital Hall 
Saturday Afternoon 
December 2, 2000 
3:00 p.m. 



Program 


Concerto for the Double Bass 
Allegro moderato 
Andante cantabile 
Rondo-allegro 


Antonio Capuzzi 
(1753-1818) 


Sonata for Tuba and Piano op.34 
Andante sostenuto 
Allegro energico 
Allegro moderato 

^ Triumph of the Demon Gods 
for solo Tuba 


Trygve Madsen 
(1940) 


John Stevens 
(1951) 


Intermission 


^ Adagio 

from “The Limpid Stream” op. 39 
trans. Harri Miettunen 


Dmitri Shostakovich 
(1906-1975) 


5 Concertino for Tuba and 
String Orchestra op. 77 
Allegro con brio 
Romanza e scherzino 
Rondo Bavarese 


Jan Koetsier 
(b. 1911) 



Antonio Capuzzi 


Antonio Capuzzi was most widely regarded as a fine violinist and as a teacher 
according to die few short biographies of him. He was acdve in Venice playing in 
dieaters and at Saint Mark’s church. In 1805 he moved to Bergamo becoming principal 
violinist at Saint Maria Maggioro. He was also a professor at the Institute 
MusicaleRiccardi. Capuzzi did compose diroughout all his life. The vast majority, 
however, has been lost and is generally unknown. His most prominent composition 
during his lifetime was a ballet produced in London named La villageoise enlevee in 
1805. During his London visit, Capuzzi composed this Concerto for Double Bass for 
a friend. It has since been rediscovered by Francis Baines in London and become a 
frequently performed solo for basses and tubist. Today, the concerto is probably the 
only work by which Capuzzi is familiar. 

Trygve Madsen is a well respected and much sought after composer in Norway. He 
has composed for many Norwegian films and short classical works. He also actively 
wrilesand performsjazz. His SonataforTubaisone of several compositions for tuba 
by him. The sonata is a neo-romantic piece with long flowing lines. While the piece 
is very chromatically active it is very firmly grounded in traditional tonalities and 
sonata form. The entire composition sits firmly in the upper tessitura of the instrument 
show casing the soft and clear tone of the upper register. 

John Stevens is a well known name to tubist. He went to school at Yale and then 
received his Masters at the Eastman school of music. For many years he lived as a 
freelance performer andcomposer in New York. Later he went on as a faculty member 
attheUniversity ofMiami fora short time. Since 1985 he lias been tlietuba-euphonium 
professor at the University of Wisconsin-Madison. In the early eighties the New Y ork 
Tuba Quartet released the LP Tubby’s Revenge which featured many of Stevens’ 
composition (the tuba quartet not being widely written for). Since then, Stevens has 
written a' great deal of music for tuba and tuba ensembles including a concerto 
commissioned and premiered by the Chicago Symphony last year. Triumph of the 
Demon Gods is a very programmatic and understandable piece- a battle between 
good and evil reminiscent of Faust and devil music that various composers have 
written for the story over the years. 

Dmitri Shostakovich is easily the most recognizable of the composes of those 
featured on this program. The Limpid Stream however is probably one of the most 
unfamiliar of liis works. Thisballet waspremiered in 193 5 in then Leningrad. The story 
concerns very Soviet pleasing issues of a cooperative farm in Cuba. The Russian 
contrabassist Rodion Azarkhin made an arrangement of this adagio for Russian 
tubist Harri Miettunen who transcribed the piece into this final form for tuba and 
piano. This excerpted adagio is rather uncharacteristically simplefor Shostakovich 
but, none the less, quite lovely, (continued) 


Jan Kpetsier is.a composer who was born i n the Netherlands but has worked nearly 
allofhislifeinGermany. HestudiedpianoandconductingatBerlinffom 1927-1934. 
He took on assistant conductorships and minor positions in Amsterdam through¬ 
out most of the war. In 1950 heaccepted the position of conductor of the Bayerische 
Rundfunk. During his concerts, he regularly championed Mahler and other 
composers he felt who were not receiving all the credit deserving to them. Koetsier 
has now lived in the Munich area for many years as a composer and teacher. After 
the war, the imported idea of brass chamber groups became popular in Germany. 
Koetsier has spent a great deal of his compositional energy in that direction. His 
Concerto for Tuba and String Orchestra is mostly light and up tempo. There are 
some harmonic irregularities but overall ralhersurprising traditional tonicism for 
composition from the seventies. 


I Presents 

The Rudd 

Young Artists 

in Recital 



December 3, 3:00pm ^ 2(25^^ 
Margaret Comstock Concert Hall 
University of Louisville, School of Music 


MEET THE RUDD YOUNG ARTISTS 


Rebekah Bortz, mezzo-soprano, has performed with Kentucky Opera, Palm Beach Opera, 
and the Louisville Orchestra. Most recently, she was one of three equal winners in the Kentucky 
District Metropolitan Opera Competition. She has sung the roles of Giovanna in Rigoletto, Ida in 
Fledermaus, Lola in Cavalleria Rusttcana, Dorabella in Cosi fan Tutte, Cherubino in Le Nozze di 
Figaro, and Kate Pinkerton in Madama Butterfly. She was the 1998 winner of The Palm Beach 
Opera Vocal Competition and in 1999 received the MET Encouragement Award at the Tri-State 
Regional Level and was one of 3 Kentucky District winners. She holds a Bachelor of Music in 
voice performance from the University of Louisville. 


Eric McKeever, baritone, comes to Kentucky Opera from the Cincinnati Opera Education 
and Outreach program where he performed the role Dandini'm La Cenerentola and the 
Toymaker 'm The Toy Shop. In 1999 Eric was an Apprentice Artist with Des Moines Metro 
Opera and in 1997 he was Artist-in-Residence at Dayton Opera. In May 2001, Eric will be 
performing the role of Marquis dVbignym La Traviata with Dayton Opera. Eric holds a 
Master of Music in voice performance from Ohio State University and a Bachelor of Music 
from Capital University. 


Emily Sinclair, soprano, is currently a candidate for the Certificate of Music at Northwestern 
University where she sang the role of Laetitia in The Old Maid and the Thief and the role of 
Anne Putnam in The Crucible. In addition, Emily has sung roles with the Utah Festival Opera 
Company, Tanglewood Music Festival, DuPage Opera, Manhattan School of Music and Yale 
University. Emily holds a Master of Music in voice performance from the Manhattan School of 
Music and a Bachelor of Arts degree from Yale University. 


Phumzile Sojola, tenor, recently received his Bachelor of Music in voice performance from 
the University of Kentucky where he studied with Everette McCorvey. While at UK, Phumzile 
sang the role of Eisenstein in Die Fledermaus and Sam in Carlisle Floyd's Susannah. Phumzile has 
participated in the Chautauqua Institute of Music's Summer Festival and the AIMS summer 
program in Graz, Austria. In January 2001, Phumzile will join the Cincinnati Opera Education 
and Outreach Program where he will be singing in touring productions of The Toy Shop, Alice in 
Wonderland, Opera A La Carte and Operacadabra! 


Lisa Hasson, pianist, comes to Kentucky Opera from the Cincinnati Opera Education and 
Outreach program. During the summer of 2000, Lisa was an accompanist/coach at the AIMS 
summer program in Graz, Austria and in 1998, she worked as an accompanist/coach at the 
National Opera Studio in London, England. Previous to this, Lisa was a staff accompanist, 
repetiteuse and assistant coach at McGill University in Montreal, Canada. In Spring 2001, 

Lisa will be staff coach and repetiteuse for Sarasota Opera. 



"Dein ist mein ganzes Herz" 


Yours is my entire heart. 

Where you are, I can be 
like the flowers dying 
if not kissed by sunshine. 

Yours is my most beautiful song. 
Because it alone blooms out of love. 
Say it to me one more time, 

My only and eternal love, 

Oh say it once more, I love you. 
Where ever I go, I feel you near. 

I would like to drink your breath 
And sink into your feet in prayer. 
You, you alone 

How wonderful is your glowing hair. 
As beautiful as a dream and 
with deep bright eyes 
I hear your voice; 

It sounds like music to me. 


"Scuoti quella fronda di ciliegio" 

Butterfly 

Ask the cherry tree to yield its blossoms, 

Drown my face in its flowers, 

And let me cool in that sweetest of rains 
My burning forehead 
No, I'm laughing 

How much longer must we sit and wait, 

Suzuki? One hour? 

Two hours maybe. 

Let everything be full of flowers, 

As many flowers as stars In the heaven. 

Go into the flowers. 

All the flowers! 

Violet, peach and jasmine blossoms. 

Every sweetest radiant flower. 

Give me the scent of springtime, 

Let all of spring in this room. 

Gather some more. Now he is returning, 

I asking nothing more of the sea. 

I gave my tears to the earth, 

Now the earth gives her flowers to me. 

No more flowers? Come and help me. 

Suzuki 

Compose yourself, 

I beg of you, 

You're weeping... 

All the flowers? 

As in the depth of the winter's cold, 

Your trees all will be bare! 

Here are your flowers. 

How often in this garden 
you stood forlorn and waiting, 
longing and crying, 
staring into Immensity. 

No more flowers. 

Both 

Let's put roses on the threshold. 

Here is the scent of springtime. 

cnfi+f have spnn 9 in here. 

Fill the house with April showers. 

We will be drowned in fragrant showers. 

Jasmine, violet, lilies and roses, 
a k spread the scent of spring. 
a Daim from hands caressing violets, 
e springtime's tender blessing. 

Petals of every flower. 


"Io so che alle sue pene" 


Sharpless 

I know that for such sorrow 
there is no consolation, 
but the child awaits a tomorrow, 
and we must improve his situation! 

See this woman who dares not come in here? 
Shell give her motherly care to him. 

Come on, Suzuki, speak to that woman, 

Go and bring her in here. 

If Butterfly should see her here, its no matter. 

It might even be better If, seeing her, 
she woke up to face her future! 

Pinkerton 

Oh! How bitter is the fragrance 
of all these flowers, like a poison to my breath. 
And though nothing has changed where 
once we loved. I feel the cold hand of death. 
She kept my picture. 

To think three years have gone by since that 
springtime, and she has counted 
each passing moment. 

Suzuki 

What misfortune! And you ask me 
To tell a loving mother... 

Ancestors sainted and holy! 

Poor little woman, There's no hope! 

"Silvio's aria" 

O' my adored one, can you bear such a life? 
Nedda! I must know my fate; Nedda, I beg you! 
The fair will end tonight, you will be leaving 
tomorrow. Nedda! 

What shall I do when you are gone, beloved? 

Oh, how can I bear my grief when my darling has 
left me? Nedda, why don't you answer me! 

If you no longer are in love with Canio, 

If you meant what you told me, 

How you must hate this wretched existence! 

If your love is sincere, and not just for a day, 

Let us run away! Oh my love, come with me! 
Why did you charm me with your 
beauty, only to leave me weeping so soon? 

Why did you grant me moments of rapture, 
Moments of love and supreme delight? 

Can you forget those hours together? 

Can you forget all the joy we shared? 

Sweetest remembrance, echoes of passion 
Delirious rapture live in my heart! 


Tls like a heav'nly message. 

0 how strong the scent, I scarce can suffer it. 
Drawing on me, like something that's 
tugging at my heart 

Where did I taste, of old, such heavenly rapture? 
Though death awaits me there, to that fair 
Scene I must betake me once again. 

But, yet, why think of death, 'tis far from hence. 

In one blest moment can dwell all time and eternity. 
Both 

Ne'er may thy holy mem'ry fade till death, till death. 


"Quartet from Rigoletto" 


Duke 

One day I saw you smile at me 

I looked at you enraptured, your 

Beauty so excited me, my heart was 

Bound and captured. As no one else before you, 

Sincerely, I adore you. 

Maddalena 

Ha, ha! No one else before me! 

You're telling me a story. A libertine, believe me, 
Could never once deceive me. 

Gilda 

Traitor! Ah dearest father! Betrayer! 


Duke 

Yes, I'm very bad 


Maddafena 

Enough of that, it's silly. Be good now! 

Duke 

Come, don't be naughty! Don't act so prudishly, 
why suddenly be haughty? Cast all your foolish 
qualms away. My darling, you must surrender. 
Your hand is white as Ivory. 


Maddalena 

You're mocking me, pretender! I'm ugly. 

Duke 

I long for you with glowing passion! 


Maddalena 

Liar! It seems to be your fashion to jest your way 
through life! Your promise binds forever. 


Gilda 

My heart can bear no more! Ah, I know his lips are 
lying. Ah, to think I once believed him! 

Rigoletto 

You want to hear still more? 


"Presentation of the Rose" 

Octavian 

I am much honour'd by mission, 

To say to you most noble lady, 

Most highborn bride, 

That my kinsman, on whose behalf I come, 

Baron Lerchenau, begs you 

To take from me as token of his love this rose. 

Yes, some few drops of Persian attar have been 
Poured thereon. 

Where did I taste, of old, such heavenly rapture? 

I was a child, until I saw her fair face this day. 

But who am I? What fete brings her to me? 

Feeling and sense would leave me were I not a man. 

Sophie 

I am to your Honour much indebted. 

Tis a most powerful fragrance, like roses, 

Yes like living ones. Celestial fiow'r, not of earth 

It seems a blossom from 

the most sacred groves of paradise. 

Think you not so? 


Duke 

I want you for my wife! How lovable and clever! 
Maddalena I adore you, you enslave me and 
enchant me; only this one favor you must grant me 
Come and >ove me, be my radiant guiding star. 

I implore you, dont refuse me. 

Maddalena 

Talk Is cheap, there's no denying but 
Your compliments amuse me. 

Pretty speeches don't confuse me, 

I know well how false they are. 


Gilda 

How sincerely did I love him, 
and he now betrays me so. 

Rigoletto 

Quiet, your crying now is useless! 


: was lying, he betrayed you, I have proved it, 

11 give you my assurance that his crime shall oe 
enged. My power and endurance III ei J | P , °y on 
m revenge. I am prepared to strike a feta! blow. 


PROGRAM 


"Morrai, si, I'empia tua testa" from RODEUNDA 

Emily Sinclair 

"Soa ve sia il vento" from COSI FAN TUTTE 

Emily Sinclair, Rebekah Bortz and Eric McKeever 

3 "Ah sccstati!... smanie implacabili" from COSI FAN TUTTE 

Rebekah Bortz 

4 

1 "Venti scudi" from L'EUSIR D'AMORE 

Phumziie Sojoia and Eric McKeever 

5 "Una furtiva lagrima" from L'EUSIR D'AMORE 

Phumziie Sojoia 

6 "BeiMannem" from DIE ZAUBERFLOTE 

Emily Sinclair and Eric McKeever 

~p "Largo al factotum" from IL BARBIERE DISIVIGUA 

Eric McKeever 


G.F. Handel 
(1685-1759) 

W.A. Mozart 
(1756-1791) 

W.A Mozart 


G. Donizetti 
(1797-1848) 

G. Donizetti 


W.A. Mozart 


G. Rossini 
(1792-1868) 


INTERMISSION 


^ "Jeveuxvivre"from ROMEO ETJUUETTE 

Emily Sinclair 

*? "Quefais-tu, blanchetourterelle" from ROMEO ETJUUETTE 

Rebekah Bortz 


I® "Dein ii 


ist mein ganzes Herz" from DAS LAND DES LACHELNS 

Phumziie Sojoia 

11 "Scuoti quella fronda di ciliegio"from MADAMA BUTTERFLY 

Emily Sinclair and Rebekah Bortz 

& "Io so che alle sue pene" from MADAMA BUTTERFLY 

Rebekah Bortz, Phumziie Sojoia and Eric McKeever 

^ Silvio's Al ia from IPAGUACCI 

Eric McKeever 


C. Gounod 
(1818-1893) 

C. Gounod 


F. Lehar 
(1870-1948) 

G. Puccini 
(1858-1924) 

G. Puccini 


R. Leoncavallo 
(1858-1919) 


i 4 Presentation of the Rose from DER ROSENKAVAUER 

Emily Sinclair and Rebekah Bortz 

| S Quartet from RIGOLETTO 

Emily Sinclair, Rebekah Bortz, Phumziie Sojoia and Eric McKeever 


R. Strauss 
(1864-1949) 

G. Verdi 
(1813-1901) 



TRANSLATIONS 


"Morrai, si, I'empia tua testa" 

You shall die. 

Your cruel head has already 
shown me a path to the throne. 

I could not desire a better gift for my new 
husband. 


"Soave sia il vento" 

May breezes blow lightly. 

May fair winds betide you, 

May stars shimmer brightly and 
faithfully guide you, 

Beloved so dear. 

May fortune direct you and journey beside you, 
Watch over and protect you, 

Benign and responsive to love so sincere. 


"Ah scostati!... smanie implacabili" 

Away from herel For in my state of frenzy 
I might do something desperate! 

You must draw all the curtains. 

I hate the sunlight, hate the air I am breathing, 
Even myself! 

Who would mock my despair? 

Who dares console me? Away from me at once! 
Hurry, far from where I am! 

Leave me alone here! 

Come, endless agony, come and possess me, 

Enter this heart of mine, bum and obsess me, 
Torment and goad me until I die. 

My love is tragedy with none to share it, 

Should cruel destiny force me to bear it 
Till Death releases me. III mourn and sigh. 

Come, hopeless misery, deride and taunt me, 

Enter this soul of mine, pursue and haunt me, 

Pierce and corrode me until I die. 

My love is martyrdom, a storm that rages. 

Should Fate prolong my life through countless ages, 
III grieve the years away until I die. 


"Venti scudi" 

Nemorino 

Twenty scudos! 

When? How soon? 

(Should I do it?) 

Ah! That's not my real ambition, 

Not at all my goal in life. Ah no ah! 

I shall have to face all the hardships, 

all the perils and privations 

Leave my homeland, And when my country calls, 

Leave my uncle and all my relations, 

There is no other way remaining 

of my ever gaining my beloved, dear Adina, 

so for now it must be good-bye. 

Ah! Any man who has won sweet Adina, 

In contentment, peace and gladness, 
then may die. 

Belcore 

In shining silver 

This very instant 

Take the money, the road to glory. 

Well, if love is your ambition, 

In the army you won't lack the chance. 


No, indeed that's the place for love! 

Twenty scudos 
In shining silver! 

As the drums are rolling loudly, 
flags banners flying proudly you will 
march in smart formation, 
winning praise and admiration. 

You will find the women staring 
At the uniform you're wearing. 

Flirting with coquettish daring; 

You will hear them gasp and sigh. 

Take my word, friend and brother, 

Army life Is like no other, 

You'd be wrong to pass it by! 

"Una furtiva lagrima" 

Who can deceive a loving heart? 

Love is not blind but wise. 

I saw two glowing tears appear 
Like twin stars in your eyes. 

What greater joy can I know? 

Darling, you love me, you wept for me. 

| Soon I will hold you close to me, 

Know you are mine alone! 

If I could hear your heart reply 
In answer to my own! 

If only I could hear your loving heart sigh 
Responding to my own in sweet reply. 

Then I would gladly die! 

That would be in heaven! 

I ask no more. 

"Bei Mannern 11 

Pamina 

The man who feels sweet love's emotion, 

Will always have a kindly heart 

Papageno 

Each maid must share his deep devotion, 

And from this duty never part 

Both 

Let joyous love for grief atone; 

We live by love, by love alone. 

Pamina 

To love's sweet mighty yields every creature, 

It offers everlasting joy. 

Papgeno 

Its blessings are the gift of nature. 

Which no one ever can destroy. 

Both 

Its noble aim shows dear in life; 

No greater good than man and wife. 

"Largo al factotum" 

I am the barber of Seville, I am. 

I am a man with a way and a will, I am. 

I love the life I lead, full of surprises, 

When a man rises, right to the top. 

Nature has given me a higher ability, by far. 
Fortune has assigned me its favorite star, by far. 
I'm in a hurry, I can not linger, 

I have a finger in every pie. 

Life is exdb'ng, full of adventure. 

There's not a barber as happy as I. 


I am respectable, highly acceptable, 

In any drde I feel at home. 

I am reliable, dever and pliable, 

I am the king of lather and foam. 

Then there are matters more confidential, 
Delicate errands, secret commissions. 

I love the life I lead, 

Rare occupations, what a vocation. 

What a career! I'm needed everywhere, 
wanted by everyone, 

Elegant ladies, elderly dandies, 

"Make an appointment," 

"Give me some ointment," "Hurry and shave me," 
"Carry a message." "Figaro," No more, hold on! 
Have mercy! Hold on! I beg you! Do me a favor! 
One at a time, not all at once! Give me a chance! 
"Figaro," What now? 

"Hey, Figaro!" Quite so! Figaro here; 

Figaro, there; Figaro, yes; Figaro,no. 

Figaro, fast; Figaro slow; 

Figaro come; Figaro go! 

Quick as a thunderbolt, Bursting with energy, 
Eager and willing, 

I'm on the spot, no matter what! 

"Ah bravo, Figaro, bravo," 

You are a wonder, you're a marvel, 

You are in luck, your fortune is made. 

I am the king of the razor and blade. 

King of my trade. 


"Je veux vivre" 

Ah! In my fairy dream. 

Let me revel, gay, and airy, yet one day more! 
Like a treasure I will guard thee, in my heart. 
Hours enticing, youth rejoicing, 

With all too soon be gone, 

Tearful hours send their showers. 

When by love hearts are won, 

And all our joys are then undone. 

Far from the winter snows, 
do not wake me today; 

Let me enjoy the rose, 

Ere she wither away! 

Ah! Like a treasure, I will guard thee. 


"Que fais-tu, blanche tourterelle" 

Since yesterday I've been searching In vain for my 
master! Is he still at your house, My lord Capulet? 
Well now, let's see if your worthy servants 
Will dare to reappear this morning at my voice! 
What are you doing, white turtledove, 

In that nest of vultures? 

One day, spreading your wings, 

You will follow love! 

To vultures battle is necessary; 

To thrust and cut their beaks are whetted. 

Leave those birds of prey there, 

Turtledove, who find your joy in amorous kisses! 
Guard the beautiful girl well! Time will tell! 

Your turtledove will escape from you! 

A wood-pigeon, far from the green grove, 

Allured by love, around the savage nest 
Has, I believe, sighed! 

The vultures are at the spoils; 

Their songs, which Cytherea flees, 

Resound boisterously! Meanwhile, in their sweet 
ecstasy, our lovers recount their tenderness 
To the stars of the night! 



The Rudd Program for Young Artists 

The Rudd Program for Young Artists is an intensive 15-week training program designed 
to bridge the gap between study and a professional career for opera singers and pianist/ 
vocal coaches. Four singers and one pianist/vocai coach are selected through nation¬ 
wide auditions. During their tenure as Rudd Program Young Artists, they attend weekly 
training sessions at the University of Kentucky and participate in master classes 
presented by nationally and internationally renowned opera professionals. Singers are 
considered for roles in main stage productions, and all artists tour Kentucky and 
Southern Indiana middle and high schools with a fully produced, forty-five-minute 
opera production. These productions serve a dual education purpose by providing the 
young artists with a professional learning experience and by providing young audiences 
access to the operatic art form. 


Special Thanks 

The Rudd Program is a shining example of the importance of individual giving. Over 
7,000 high school students around the Commonwealth experienced live opera in their 
schools and fiese five young artists gained invaluable performance experience because 
of one individual's vision and generosity. 

We can not thank Mason Rudd adequately for the gift of this program. 


Other generous individuals and groups have also made significant contributions by 
underwriting auditions, coachings and masterclasses as well as the program's 
logistical needs. This list includes Ms. Katherine Davis, Susan & Dennis Judge, 

John Martin-Rutherford, Stites & Harbison and our hosts today, The University of 
Louisville School of Music. Thank you, one and all. 
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Donizetti s 


A 


Daughter of the 
Regiment 


January 26,2001 at 8:00pm 
January 28,2001 at 2:00pm 


V 


Kentucky Center for the Arts 


Call 5844500 or 800-690-9236 

Buy tickets online! 
www.kyopera.org 


j 



The University of Louisville 

School of Music 


presents 


The University Chorus 

Michael Neely, Conductor 


and 


The Cardinal Singers 
Kent E. Hatteberg, Conductor 
Alexis Paxton, Student Conductor 


Margaret Comstock Concert Hall 
Sunday Evening 
December 3,2000 
8:00 P.M. 


Smoking is not permitted in the School of Music Building. In the unlikely event of fire or other 
emergency, please walk -not run-to the nearest exit. The use of recording devices is strictly 
prohibited. Please silence electronic watches, phones, and pagers. 



UNIVERSITY CHORUS 


Lord, for thy tender mercy's sake 
Hide Not Thou Thy Face From Us, O Lord 
Call To Remembrance, O Lord 

z ? 

o 

2, The Earth Adorned 
01 Psalm 129 
f| I Hear a Voice A-Prayin' 

^ At the Round Earth's Imagined Comers 


RichardFarrant 
(1525 - 1580) 


WaldemarAhlen 

Michael Ramsey* 
(b.1965) 

HoustonBright 
(1916- 1970) 

Williametta Spencer 
(b. 1932) 


*University of Louisville Faculty 


UNIVERSITY CHORUS WOMEN 


Z 

% 


LaudatePueri 


Ceremony of Carols 
Procession 
Balulalow 
This Little Babe 


FelixMendelssohn 
(1809- 1847) 

BenjaminBritten 
(1913 - 1976) 


ff Think on Me 


James Mulholland 
(b. 1935) 


INTERMISSION 



CARDINAL SINGERS 


IP 


^ All Creatures Now Are Merry Minded 

(b. c. 

JohnBennett 
1570, fl. 1599- 1614) 

■ l 0' 0 That the Learned Poets 

Orlando Gibbons 
(1583 - 1625) 

'll OnthePlains,Fairy Trains 

Thomas Weelkes 
(1576- 1623) 

i^> Lady, WhenIBehold 

JohnWilbye 
(1574- 1638) 

Aungirosolde'begl'occhilucenti 

Claudio Monteverdi 
(1567- 1643) 

i^j Six "Fire Songs" on Italian Renaissance Poems 

6. SePerHavervi, Oime 

Morten Lauridsen 
(b. 1943) 

l^T EstrellitadelSur 

Felipe Coronel Rueda 
arr. Enrique Iturriaga 

Arirang 

Kyle Lueken, tenor 

KoreanFolkSong 
arr. ChenYi 

i ^ 0 My Love Is Like a Red, Red Rose 

Chad R. Sloan, baritone 

Traditional Scottish 
arr. Simon Carrington 

| ^ A Maiden Is In a Ring Now 

HugoAlIven 
(1872- 1960) 



University Chorus 
Michael Neely, Director 
Jackson Felder, Graduate Assistant 
Knight Drury, Accompanist 


Soprano 

JolieBenham 
Julia Brecht 
Tiffany Faulkner 
Alice Maria A. Geever 
Katie Herfel 
ErickaNic. Peacock 
Amy Peer 
Sarah Poat 
Nina Rodahaffer 
Raquel Salazar 
Laura Smith 
Katherine T edescucci 
Jennifer Wayne 

Tenor 

Brandon K. Aten* 

Matt Barnett 
Walter Braem, Jr. 
Russell Cooper* 

Joel Field, III* 


Alto 

Julia Bates 
Victoria Fisher 
Carrie Livesay 
Lindsey Marks 
Kathryn Millwood 
Kristina Morgan 
Sarah Noel 
Glenda Wright 

Bass 

Matthew S. Baker 
Justin Elin 
Chris Hardin 
Nathaniel Harris 
Chris Kincaid 
Justin Perkins 
Jason Richmond 
Mason Roberts 
Cory Vaughn 

*Guest Singer 


Cardinal Singers 
Kent E. Hatteberg, Director 
Alexis Paxton, Tamara Stewart, Graduate Assistants 


Soprano 

Alto 

Knight Drury 

Heather Bunch 

Tiffany Hurst 

Laura Coombs 

Amy Lee Parker 

Katherine Lay 

Amy Peer 

Elizabeth Miller 

Jennifer Poff 

Alexis Paxton 

Katherine A. Wippermann 

Amy Speck 

Lauren Zurlage 

Tamara Stewart 

Tenor 

Bass 

Brandon K. Aten 

Edward K. Caruthers 

Daniel Driver 

Jackson Felder 

Joel Field, III 

Brad Felts 

Joshua R. Graf 

Ryan Marsh 

Kyle Lueken 

Will Miller 

Larry Olson Richardson 
Chad R- Sloan 



University of Louisville School of Music presents 


LUDWIG van BEET 


HOVEN 


The Works for Solo Keyboard: 1795-1827 



Lee Luvisi, piano 


Twelve Monday Evenings 
at 8:00 pm 

Comstock Concert Hall 

September 25, 2000 
October 9 
October 23 
November 6 
November 20 
'—December 4 



February 12, 2001 
February 26 
March 12 
Mardr-26 
April 9 
April 23 
ftp'll 2,0 


l 





Program V - November 20, 2000 


7 Bagatelles, Opus 33 

Andante grazioso, quasi Allegretto 

Scherzo: Allegro 

Allegretto 

Andante 

Allegro, ma non troppo 
Allegretto quasi Andante 
Presto 

Allegretto in C minor, WoO 53 

Sonata in C minor. Opus 10, No. 1 
Allegro molto e con brio 
Adagio molto 
Finale: Prestissimo 

Intermission 

Sonatina in G Major, Opus 79 
Presto alia tedesca 
Andante 
Vivace 

15 Variations and Fugue in E-Flat Major, Opus 35 


Program VI - December 4, 2000 


Sonata in B-flat Major, Opus 22 
Allegro con brio 
Adagio con molta espressione 
Menuelto 
Rondo: Allegretto 

6 Variations in G Major, WoO 77 

Fantasy, Opus 77 


Intermission 

Sonata in G Major, Opus 14, No. 2 
Allegro 
Andante 

Scherzo: Allegro assai 

Sonata in A-flat Major, Opus 110 

Moderato cantabile molto espressivo 
Allegro molto 

Adagio ma non troppo - Arioso - 
Fuga: Allegro ma non troppo 




PERCUSSION AND 
TUBA/EUPHONIUM ENSEMBLES 


TUESDAY, DECEMBER 5, 2000 
COMSTOCK RECITAL HALL 


' Christmas Medley 

2 12 Days of Christmas 

T Carol of the Bells 


Percussion Ensemble 


various 

anon. 

anon. 


Tuba/Euphonium Ensemble 

H Hallelujah Chorus 

S' Limoges from Pictures at an Exhibition 

(o Bochnal (SP?) 

7 Adeste Fideles (Oh, Come All Ye Faithful) 

Deck the Halls 
First Noel 

I $ We Wish You a Merry Christmas 


Handel 

Mussorgsky 

Saint-Saens 

Wade 

Olde Welsh 
traditional 


traditional 



Voices Of Kentuckiana 


Winter 2000 


V In Tune 

Singing In Harmony To Create Harmony 











Janices of ffientuchiana 



We Arent Just 



Like you, we are citizens, volunteers, 
members, neighbors, family & friends! 





•V 



Proud sponsor of the 

B eaux /\rts Ball 

REPUBLIC 
l#yMKC rust 


.Company 

$1.5 Billion in Assets! 

www.republicbank.com 


Member FDIC 


11 Convenient Louisville Banking Locations 

TeleBank Client Service - 540-5363 

i- , jl Neighborhood Banking - Locally owned & proud o f it! 

en uc y ow ng Green • Elizabethtown • Frankfort • Lexington • Louisville • Owensboro • Shelbyville 
Indiana — Clarksville 


09/00 



’(ilis <JIl|e JSeiisun 


^slalxbwg Greetings 
ham anx H^xzmbznl 


Holiday Greetings to each of you! We are delighted that you have joined us 
for our Holiday Concert! We appreciate your support throughout the year and 
as we start our new season, we are ever mindful of how important each of 
you is to the success of VOICES. 

It has been an exciting year for VOICES. With your help, we were able to go 
to San Jose, CA in July for the International GALA Festival! What an event! 
Sixty-three of us made the trip, met many new friends from around the 
world, heard a lot of good music and sang our hearts out to a packed house! 
Our rendition of "My Old Kentucky Home" brought the house down! And it 
was the last song performed by a GALA Chorus at this festival! What a way 
to end such a great week! 

We are also thrilled to be singing this concert here at Comstock Concert Hall 
on the University of Louisville campus. Besides singing in such a wonderful 
hall, we are also being accompanied by the organ and brass ensemble for 
the first time. We think you will truly enjoy this concert as it offers a diversity 
of musical selections to help celebrate the season. 

We would love to speak with you after the concert, so please join us for 
some refreshments in the lobby and let us get to know you better! 

The VOICES family would like to wish each of you a happy, healthy holiday 
season and may the next year bring all of us peace, understanding and unity! 


Best wishes to each of you, 
David A. Lindsay 
President 

VOICES of Kentuckiana 
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Unices of ^Kentuckians 


m 

Metropolitan College 

Get Wise... 

With a Free Education! 


Metropolitan College offers 100% tuition at Jefferson 
Community and Technical College and the University of 
Louisville. We also offer textbook reimbursement, 
housing subsidy, a great part-time job and more! Call 
today for details. 


Metropolitan College 

502-213-4520 

1-800-707-3281 

UPS JOBLINE 

502-359-1877 
TTY 502-359-1864 

24-hour Automated 
JOBLINE 

1-888-877-9675 

On the Web: 

www.upsjobs.com 

www.metro-college.com 



UofL J™ 

COMMl 


COMMUNITY COLLEGE 


Jefferson 


Technical College 





(Unncert Ji>ct|eirule 


7flis fJTIjeReason 


LifE is A CaBaRET 

Saturday, April 7, 2001 at 8:00 pm 
Sunday, April 8, 2001 at 3:00 pm 
Clifton Center 

No Turning Back 

Joint concert with Lexington Men's Chorus and SisterSound 

Saturday, June 9, 2001 at 8:00 pm 
Comstock Concert Hall, University of Louisville 

Saturday, June 16, 2001 at 8:00 pm 
Lexington 


Sing@voices.org 


That's VOICES' e-mail address. Now we have a question to ask: do we have 
yours? We'd really like to keep in touch with our fans much more frequently 
than we can afford to with our mailed newsletter. Please, would you please 
drop us a note via e-mail? Well take your e-mail address off the note and 
add it to our data base. 


Throughout the year things come up that either miss the newsletter deadline 
or will be long gone before the newsletter is published. This way we can 
keep you up on all the news from VOICES. 


Thanks for your help and don't 


Highland United Methodist Church 

We believe 

in diversity. 

Sunday Worship 10:50 a.m. 

Sunday School 9:30 a.m. 

1140 Cherokee Road (corner of Cherokee & Patterson) 
451-3838 





•Voices of ;Mentuckiana 



KENTUCKY DERBY FESTIVAL 


A civic celebration for over 45 
Join us for Festival 2001 


Catch the Festival spirit year round at 

www.kdf.orq 
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( jEHtsd3tGn Statement 

VOICES of Kentuckiana, Inc. (VOICES) is a voluntary, not-for-profit community 
chorus. VOICES is Kentuckiana's fully inclusive, self-affirming chorus. Our 
membership is inclusive of lesbian, gay, bisexual, transgender and 
heterosexual friends. VOICES is organized to provide the opportunity for gay, 
lesbian and supportive others to sing together. 

VOICES Will: 

• Perform relevant music for the education, enjoyment and cultural 
enrichment of our audiences and ourselves. 

• Be identified as an organization of individuals who are making a positive 
contribution to the entire community. 

• Commit ourselves not only to our musical goals, but also to aesthetically 
deepen and enrich our lives. 

While striving to achieve these purposes, VOICES also seeks to provide social 
and fellowship experiences for its members. 


Elements for Lifestyles of 
Artistic Living and Giving! 

distinctive gifts * fragrances 
decorative accessories* fine flowers 

100 Cannons Lane at Frankfort Avenue 
899-3899 (800) 8Z5-0718 

Enjoy browsing Monday through Saturday 
daily delivery of Rowers, gifts and gourmet baskets 
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Chicago-Style Stuffed Pizza for a song! 
Voices of Kentuckiana fans will 
receive 10% off a stuffed pizza 
by simply mentioning this ad! 

Ask about our Charity of the Month! 
Comfortably nestled on Fourth Street 
between UofL and Churchill Downs. 
2622 S. 4th Street 
636-3708/636-3738 fax 
Dine-ln, Carry-Out and Delivery 
Tue-Thur 11 -10/Fri-Sat 11-11/Sun 4-8 
Proudly gay-owned since 1998! 
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^erfnrmance 


VOICES is a fully-inclusive, self-affirming chorus which grew out of the gay, 
lesbian, bisexual, transgender and supportive community. Its identity is 
enriched and shaped by the experiences of many of its members in their 
own histories of coming to self realization and self-affirmation. These 
experiences have been joyful and painful, recent and distant, quick and 
seemingly eternal. For many, the welcome and acceptance that has come 
through VOICES has become a source of great strength and joy. VOICES 
seeks to grow out of that experience, providing both a voice to the 
experiences of its members and a window into the joy of full acceptance for 
those still struggling. 

As such, it is the intent of VOICES to reflect these experiences in the 
repertoire which it performs. It is our intention to perform music that will not 
be offensive to members of the chorus, or our audience or the supportive 
community. We will sing of the joys and tears that are part of our lives and 
of the hope we have. 

In particular we seek: 

To sing songs of the lesbian and gay community, both those adopted by the 
community and written by its members. To sing songs that reflect the 
diversity of faith and cultural experiences of the chorus and the community. 
To sing of the wholeness of our lives, including those elements which do not 
specifically reflect the gay/lesbian experience. To seek opportunities to share 
musical experiences with other musical organizations. To find our place 
within the larger arts community where our skill, style and mission can be 
shared and enhanced. 

The vehicle for our mission is musical performance. It is our intent to be a 
chorus in which anyone who wishes can participate, whether or not they 
read music or have performed in the past. To be a chorus in which 
members of the gay, lesbian, bisexual, transgendered and heterosexual 
communities sing side by side. To be a chorus in which the skills, 
techniques and standards of the highest and best forms of choral music are 
the basis for all we do. 

To be a place in which individuals of varying levels of skills are all challenged 
through appropriate activities. To be a chorus in which many types of music 
are welcome, including those which invite additional participants such as 
vocalists, instrumentalists, dancers, and other artists. To be a chorus in which 
we will invite guest performers to enhance our experience and that of our 
audience. To imbibe fully in the richness that comes from the gay and 
lesbian choral experience through active participation in GALA choruses and 
interaction with other choruses, and to support our Artistic Director as she/he 
interacts and meets with others who lead choruses such as ours. 
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Kimcherie Lloyd joined VOICES in August of 1996 and has been the 
Director of Orchestral Studies at the University of Louisville School of Music 
since 1994. She is also Director of Music at Kentucky Opera. Lloyd will 
complete her doctorate in conducting from the University of Minnesota this 
year. 

A Michigan native, Lloyd received Bachelor's and Master's degrees in piano 
performance from Eastern Michigan University, and a Master's degree in 
orchestral conducting from Louisiana State University. During her tenure at 
LSU, she held the positions of Associate Conductor of Orchestras and 
Assistant Conductor of the Baton Rouge Opera, where she conducted 
performances of Mozart's THE MARRIAGE OF FIGARO, Verdi's LA TRAVIATA, 
and Offenbach's THE TALES OF HOFFMANN. 

In 1991, Lloyd was appointed Assistant Conductor for the Minnesota Opera 
national tour of Mozart's THE MAGIC FLUTE. As a graduate student at the 
University of Minnesota, Lloyd conducted Mozart's ABDUCTION FROM THE 
SERAGLIO and Britten's THE BEGGAR'S OPERA. While at the University of 
Minnesota, Lloyd also served as Associate Conductor to Maestro David 
Zinman of the Baltimore Symphony. She was guest conductor of the College 
Music Society's National Convention in Minneapolis and the Saint Paul 
Chamber Orchestra in a nationally broadcast Meet The Composer series. 

Since her relocation to Louisville, Lloyd has conducted the Louisville 
Orchestra in the Fourth of July celebration in Bardstown, the 1994 Holiday 
Strings Concerts, the 1995 Young Artists Concerts, and the 1996 New 
Dimensions Concert. She was also guest conductor of the Louisville Youth 
Orchestra during the '94-'95 season. Committed to using music to build 
bridges to all parts of the greater community, Kimcherie Lloyd offers VOICES 
a rich and exciting opportunity to continue in its mission of bringing people 
together through song. 


* Ul 
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Central Presbyterian Church 

People of diverse backgrounds and neighborhoods; 
women and men of all races and sexual orientations; 
committed to justice and faith; proclaiming God’s love. 


We are a “More Light Church” - that means ALL ARE WELCOME 


Sunday worship at 11 a.m. 

Educational programs for adults, 
youth &. children at 9:30 a.m. 

Associate Pastor: The Rev. Ann J. Deibert 


318 West Kentucky Street 
Louisville, Kentucky 40203 
502-587-6935 
Director of Music: Guy S. Younce 
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Assistant ^Btrectnrs 


Russ Dunlap has been with VOICES since its beginning in 1994. He has been 
an Assistant Conductor since 1999 and also sings with Inner Voices. Russ 
studied voice with Walter Cassel at Indiana University in Bloomington, IN, 
where he also sang with The Singing Hoosiers. Russ performed with many 
groups in Springfield, IL, including the Symphony Chorus, Opera Theatre, and 
Theatre Centre, including leading roles in SWEENEY TODD, FOLLIES, 

CAROUSEL and A LITTLE NIGHT MUSIC. In Orlando, FL, besides performing 
for three years at Walt Disney World in improvisational theatre, he also 
appeared with the Orlando Civic Theatre. He counts among his most 
memorable experiences working on Holland America cruise ships as vocalist 
and assistant cruise director. Russ has lived in Louisville since 1993 and has 
appeared in Kentucky Opera and Music Theatre Louisville productions. Russ is 
employed by International Tours and Cruises. 


Tami McGowen has also been with VOICES since its inception. She has 
served as Assistant Conductor in 1994-5 and again since 1999. She also sings 
with of Inner Voices. Tami directed her first concert in 1975 as a student choral 
director in high school at the age of 15. For five years after this, she sang with 
Victory, a group voted best gospel group in the south in 1976. Then she 
toured Kentucky and Indiana as lead vocalist with Tami & Company. After a 
career change in 1983, she was a founding member, lead vocalist and vocal 
director of the local police band, Street Heat. In 1998 Tami helped start the 
Special Olympics Champions Choir and became their director, a position she 
still holds. After retiring from the police force in 1999, she started work as the 
Community Program Coordinator for the American Red Cross. Some of Tami's 
best memories were recording two albums with Victory and singing on the 
Grand Ole' Opry show. 


JWnm pam#t 

John Hollins, now in his second year as accompanist for VOICES of 
Kentuckiana, has served as Minister of Music and Organist at Highland Baptist 
Church in Louisville since 1994. In May he will receive the Doctor of Musical 
Arts degree in choral conducting, piano performance, and musicology. Mr. 

Hollins has performed at both division and national conventions of the American 
Choral Directors Association and serves as ACDA Southern Division Chair of the 
Repertoire and Standards Committee for Music and Worship. He has been the 
accompanist and featured keyboard artist for numerous choruses throughout the 
southeast, including the Philharmonic Chorus of Columbia, South Carolina; Coro 
Favoriti; the Choral Arts Society of Louisville; and choruses for the Louisville 
Orchestra. He received the Master of Church Music degree in piano and organ, 
and the Bachelor of Music Degree in piano pedagogy from the University of 
South Carolina. 
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Soprano i 


Anita Anderson 
Sharalyn Brown* 
Patti Echsner* 
Ellen Gardner 


Kim Koehler 
Amy Matthis 
Barbara Oliver 


Soprano 2 

Barbara Bennett* Bobbie Gardner 

C. J. Dietz Kelly Young* 

Jan Farrell 


Alto 1 

Kelley Brendler 
Mary Pat Emery 
Lisa Gilland 


Tami McGowen* 
Peggy Wills* 


Donna Egbert* 
Nancy Evans 
Paula Head 


Alto 2 

Mollie Hill 
Kathryn Kane 
Cathy Morgan 


Tenor 1 

Michael Clark Michael Purintun* 

Michael Collins Jared Scott* 


Tenor 2 

Kelly Goforth* 

Paul Greenwood 
Bob Hackney 
Brian Hill 


Darnell Johnson 
David Lindsay* 
George Poling 
Charlie Pooser 
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Baritone 


Steve Adams* 

David Jones 

Todd Allen 

Larry Poole 

Kris Brady 

Gordon Vogt 

Micah Chandler 

Doug Wilkie* 

Bryan Gatewood 

Guy Younce 

Curtis Hawkes 


Bass 


Russ Dunlap* 

Paul Kempt 

Ben Craves 

Bryan Simpson 

Robb Gwaltney* 

Greg Sopko 

Dwayne Kelley 

Steve Wright 

Silent Voices 

Michael Coots 

Tammy Mahan 

Sheryl Crumpton 

Kate Merchant 

Terry Graney 

Alise Oliver 

Patti Hall 

Jeff Reed 

Wanda Hunt 


Contributing Members 

Scot Clouse 

Scott Medley 

Sheri Conn 

Bill Stanley 

Michael Cramer 

Jim Thompson 

Paul Gatewood 

Vic Weil 


*lnner Voices 
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You're Home for the Holidays 

Lyrics by Bob Daggett 
Music by Scott Henderson 

Christmas Memories 


Music and Lyrics by Michael RuSZCZynski 
Original Commission by VOICES of Kentuckiana 

little tree 


Lyrics by e. e. cummings 
Music by Eric Lane Barnes 

Old Fashioned Tree 


Music and Lyrics by Gene Autry 
Arranged by N. Hamilton 

The Christmas Song 


Music and Lyrics Mel Torme and Robert Wells 
Arranged by Gene Puerling 

Deck the Halls 


Old Welsh Carol 
Arranged by Leo M. Tellep 

Santa Claus Is Cornin' to Town 

Lyrics by Haven Gillespie 
Music by J. Fred Coots 
Arranged by Randall Johnson 

Silent Night 

Setting 1 

Setting 2 

Night of Silence 


words by Joseph Mohr, 
Translation by John Young 
Music by Franz Gruber 
Arranged by Anders Jalkeus 
Arranged by Gene Puerling 
Music and Lyrics by Daniel Kantor 
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fifteen mtnuie intermission 


Three Hanukkah Songs Arranged by Charles Baker 

Six Short Spirituals Arranged by Anthony W. Shenton 

and Dean X. Johnson 

Soloists: Bob Hackney, Michael Purintun, Russ Dunlap 


Carols and Lullabies: Christmas in the Southwest 

Adapted by Conrad Susa 

III. Alegria (Puerto Rican) 

IV. A la Nanita Nana (Spanish) 

V. Los Posadas (Spanish) 

VI. Compana sobre Compana (Andalucian) 

Soloists: Kris Brady, Steve Adams 

G l orja j Traditional Liturgical Text 

Setting by John Rutter 

Soloists: Patti Echsner, Kelly Young, Mary Ellen Gardner 


) 

^Receptio 
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In Memory Of 

By 

Willie & Birdie Collins 

Michael D. Collins 

J. S. Dietz, Jr. 

C. J. Dietz 

Lucy Dietz 

C. J. Dietz 

Paul T. Echsner, loving father, who always 
had a song in his heart 

Patti Echsner 

Helen and Ralph Egbert 

Donna Egbert 

Lilly Emery 

Stuart and Mary Pat Emery 

Guy "Lee" Erwin, my brother 

Mary Ellen Gardner 

William F. Graney (Dad) 

Fran and Terry Graney 

Don and Mary Hanby (Mom and Dad) 

Fran and Terry Graney 

Robert Hawkes 

Curtis Hawkes 

Mr. and Mrs. J. M. Holthouser and 

Mr. and Mrs. T. C. Adams 

Steve Adams 

Flonnie and Robert Lindsay, Sr. 

Their son, David 

Matthew Lineberger 

Donald Palmore 

Elba W. Miller, Donna H. Adams 
and Scott Adams 

Steve Adams 

Marjorie Holmes Miller, my aunt who 
gave me my first voice and piano lessons 

Michael Purintun 

Mom and Grandmother 

Cathy Morgan and Mollie Hill 

Mr. Lorin L. Morlan, Jr. 

Sharalyn Brown 

Gloria and Robert Poling 

Their son, George 

Ada Bond Roseberry, my beloved Grandma 

Kelly S. Goforth 

Marion and Maude Sparkman 

Michael D. Collins 

Bernice and Brideson Wills 

Peggy Wills and 

Orpha Childress 

Tami McGowen 
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In Honor Of 

Marsha Berry and Donna Burch 
Jim, Linda and Brad Bennett 
Christ Church Cathedral (Episcopal) 
Edwin and Peggy Coilins 
Grandma Durham 
Dot and Jim Flispart (parents) 

Mrs. Lorin L. Morlan Jr. 

VOICES of Kentuckiana 
VOICES of Kentuckiana 
VOICES of Kentuckiana 
Ann Wilkie 


By 

Mike Berry and Bill Petter 
Barbara Bennett 
Bryan Simpson 
Michael D. Collins 
The Graney Family 
Mary Pat Emery 
Sharalyn Brown 
Bryan Simpson 
Gordon Vogt 
Guy Younce 
Sharalyn Brown 


Because I Love You 
LP 

James, Mark, Devin, Katie Bowling 
David Bartley 
Michael 
L. Poole 

Eric and Sarah Karr 
Cammie and Ervil Coots 
Dolores J. Dietz 
BB 

Michael 

Ashley and Rhett 


From 

EQ 

Mom - Mary Pat Emery 

Curtis Hawkes 

Ben 

Donald Palmore 
Michael Coots 
Michael Coots 
C. J. Dietz 
DB 

Steve Adams 
Steve Adams 
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'Tis the Season 

Dec 9, 2000, 8 pm 
Dec 10, 3 pm 
Singletary Center 
Tickets: 257-4929 




11 JB.VlIU 

Ihorus 


A 



No Turning Back 

Voices of Kentuckiana and SisterSound 
June 9, 2001, 8 pm - Louisville 
June 16, 8 pm - Lexington 
Singletary Center 
Tickets: 257-4929 
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Bryan Gatewood, Chairperson 

VOICES Officers 

David Lindsay, President 
Michael Coots, Vice President 
Patti Hall, Secretary 
Lisa Gilland, Treasurer 

Elected Members 

Patti Echsner 
Kate Merchant 
Michael Purintun 

Appointed Members 

Mary Abrams 
Michael Berry 
Shari DeVonish 
Steve Kelley 
Peg Lyons 
Linda Medley 


Print It 

Letterhead • Envelopes • Newsletters • 
Programs • Wedding Invitations • Booklets 
• Business Cards • Labels • Forms « 
Posters • Bookmarks • Invitations 

-3551 

Also providing: 

Typesetting 

Banners 

Color Copies 

Equally serving the intact, 
inept, infirm and insane 


B99 


By Design 



1(15 Frankfort Ave. 
Louisville, KY 40206 
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Voyles, Johnson & Gatewood, P.S.C. 


Bryan D. Gatewood 

Attorney at Law 


(502) 589-2600 
(502) 587-9756 Fax 
bdgate@aye.net 


539 West Market St., Suite 200 
The Old Portland Building 
Louisville, KY 40202-3334 


CALOBRACE 

£952 

ral 

\m 

PLASTIC 

SURGERY 

CENTER 


Were moving... 

to better serve you, our valued clients! 

We arc relocating our center to better serve you! Our new location will be in the 
Dupont-St. Matthews area just off Breckinridge Lane. More importantly, you will be able 
to drive up to our front door and walk in - no more parking garages, office buildings or 
downtown one-way nightmares. We plan to move around February 1. 

Cosmetic Surgery, Skincare 

and Laser Hair Removal for Men dr Women 1 . 

502.629.5330 Dr. M Bradley Calobrace, F.A.C.S. 

www.calobmce.com r, , , nl . r 

Board Certified Plastic Surgeon 


Anthem *§ 




individual 

Health Coverage For 
Individuals and Families 

Call Kevin J. Hickey at 502-423-2831 

Antfwn Blue Cn»s ana Buo Shrokl a ir» trado rumo ol Antftem Hoaim Plans o I Kentucky Inc an mdooondont 

” C'”' S'" AssodsMn. ® Reg 3a »M 
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'(Kjattfe ^nu! 

Once again we recognize that concerts like this involve many people who 
never stand on a stage or sing a note. VOICES wants to express its deep 
appreciation to all of those who have helped make this happen, and wish to 
take this opportunity to especially express our thanks to: 


School of Music, University of Louisville - for their welcome, not only for 
this concert and the use of the Comstock Concert Hall, but also for the 
regular use of classroom facilities for our weekly rehearsals. 


Carl Enoch - quietly we want to SHOUT thank you to Carl who goes with us 
wherever we go (including California this past summer) and so gracefully 
brings those without hearing into the joy and spirit of our concerts - what a 
wonderful interpreter you are, Carl. 


g. Brent Carter - once again, Brent has come up with a stunning poster and 
program cover. This is almost as good as having you sing with us, Brent. 


Curtis Hawkes and the Production Crew - no matter where we perform, 
you make it seem nearly magical through your wonderful stage preparation. 
And, Curtis, you sing with us, too! 


Kris Brady - You make us beautiful in the concert attire you make for us. Oh 
yes, and you sing too! 


Silent Voices - if it happens and it's not musical, you can be sure that it's 
happening because of these dedicated individuals. They attend our 
rehearsals, take care of the minutiae, usher at concerts, put together all sorts 
of materials for the chorus, they are with us wherever and whenever we 
sing. 


Patrons - what can we say but to say again, Thank You! As in every arts 
organization we know of, ticket prices are only a portion of the support of 
the body. Your contributions are lifegiving. 
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Give a gift worthy 
of applause. 



Give the gift of the arts, with a Kentucky Center 

for the Arts Gift Certificate. They’re available in 

any denomination and can be redeemed for 
Kentucky Center . , r , 

for the Arts tickets to any or our shows. 

www.kentuckycenter.org Just visit OUr box office, Or Call 584-7777. 


% 



Btul Bennett 


Larry Denned 


Pom B. Martin Mark Bennett 


DO YOU KNOW US? 

MAYBE YOU SHOULD! 



established IS 95 by Heth & Hughes 


BENNETT & 
BENNETT 

INSURANCE, INC V ^__ 

351 E. Chestnut St. Corydon IN 47112 
(812) 738-2233 • Fax (812) 738-3503 

3423 Grant Line Road New Albany, IN 47150 
(812) 948-2233 • Fax (812) 941-5004 

2225 Lexington Road Louisville, KY 40206 
(502) 992-1549 


"PEOPLE WHO DON'T 
HAVE AN AGENT-WHO TA KES 
CARE OF THEM?" 

Bob Kyser, LUTC 

Exclusive Agent 

Allstate Insurance Company 

6608 Bardstown Road 
Louisville, KY 40291 


T 502.239.9176 
F 502.239.9199 


Allstate 

You're m good hands. 






’cftis '3ll]e J§easnrt 


A ^Ratnbaftx of ^Recipes 


VOICES of Kentuckiana 
Family Cookbook 


Entertaining this evening and tired of serving the same old thing? VOICES of 
Kentuckiana's new Family Cookbook, A Rainbow of Recipes, has a solution 
for you. From scrumptious appetizers like Peacock Feathers and New Year's 
Eve Goat Cheese Hors D'oevres to delectable desserts such as Katherine 
Hepburn Brownies and Gateau du Dauphin, your palate and your guests will 
not be disappointed. 

This eclectic collection of 311 well-loved recipes is provided by VOICES of 
Kentuckiana chorus members and supportive friends. You may order your 
copy now through any VOICES member or by mailing a check or money 
order for $10 (please add $3.50 to cover shipping and handling) to VOICES 
of Kentuckiana, P. O. Box 72, Louisville, KY 40201. So, how about a little 
Elephant Stew this evening? 

Terry Graney 

Silent Voice & Cookbook Chair 


jHlet ^Entertain If oul 


This year, as usual, VOICES is offering to our fans many dollars of free 
entertainment through the purchase of the Entertainment book. Through 
use of the two for one offers in this book, you can save hundreds, even 
thousands, of dollars on hotels, meals, transportation-most everything you 
enjoy and which entertains you. The 2001 book costs $20.00 and is even 
bigger than it was last year. The final time to purchase these books which 
are valid through November 1, 2001, is following the concert today. Don t^ 
waste your money! To quote a current ad "it's your money, get more for it. 
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JMelp us make tt happen! 


We want to thank you for your support, for attending our concert and for 
allowing us to share our holiday cheer with you. This concert's efforts say a 
lot about VOICES of Kentuckiana. The performance reflects the nature of our 
group: diverse, growing, accepting and committed to excellence. But it takes 
more than the commitment of musical talent to succeed. 

Help us grow by considering an annual gift to VOICES. Help us reinforce 
positive notions about our community and our city. Help us with a gift this 
year. Or help facilitate a sponsorship through your business. You can get 
more involved with VOICES even if you don't sing a note. 

Send your tax-deductible contribution to VOICES of Kentuckiana, Post Office 
Box 72, Louisville, Kentucky 40202 or call us on the ChorusLine at 
502.357.4099 or let us know of your interest via sing@VoicesKY.org. We'll 
be glad to talk to you about sponsorships and special ways to give. 



Contributor Levels 


Chorister 

Ensemble 

Soloist 

Accompanist 

Concertmaster 

Conductor 

Producer 


$25.00 and up 
$50.00 and up 
$100.00 and up 
$250.00 and up 
$500 and up 
$1000 and up 
$2500 and up 
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Producer 

Kentucky Derby Festival, Inc. 

Metropolitan College 
Republic Bank and Trust Company 

Conductor 

American Airlines 
Panache 

SLS Pride Foundation/The Connection 

Concertmaster 

Steven T. Adams, M.D. and Michael W. Miller 
Axxis Studios 

Bennett & Bennett Insurance Inc. 

Mike Berry and Bill Petter 

Dr. Brad Calobrace, Calobrace Plastic Surgery Center 
Bob German and g. Brent Carter 
Kevin Hickey and Scott Price 
Bob Kyser Allstate Insurance Inc. 

David A. Lindsay, George A. Poling and Michael Coots 
Jeffrey E. Reed and Jared D. Scott 
Sam Meyers Formal Wear, Inc. 

Voyles, Johnson & Gatewood, P.S.C. 

Billy and Lou Ellen Williams 

Accompanist 
Carla F. Wallace 
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patrons 

Soloist 

John Conner, M.D. 

Glen Elder and Jim Gibson 
Mark England, Realtor 
Larry and Delores Gatewood 
Eric Graninger and Jeff Been 
Jenkins Eliason Interiors 
Darren Kittleson 
Louisville Testing Lab., Inc. 

Prime Equipment 

Donald G. Wenzel, Jr. and Gregory S. Guelda 
Stephen Wesley 
Samuel D. Yanofsky 

Ensemble 

Lisa Brown 
Larry W. Bullock 
Davis Edwards and Steve Bass 
Monica Orr 
Thomas N. Tebault 
Dr. Stuart and Sherrie Urbach 

Chorister 
Mary Ann Arnold 
Dyan Dalby 
Ken Herndon 
Cynthia D. Walker 
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VOICES of Kentuckiana is a member of GALA Choruses, the international 
association of the lesbian and gay choral movement. Founded in 1982, 
GALA choruses represents 180 choruses, their 10,000 singers and 750,000 
patrons in Australia, Europe, South America, and North America. The 
associations' programs and services include annual conferences, matching 
grants to support the creation of new choral works, publication of reference 
materials, a resource center, training programs and music festivals. For 
more information, please contact GALA Choruses, PO Box 65084, 
Washington, DC 20035. Phone: (202) 467-5830; Fax: (202) 467-5831; 
Web: www.galachoruses.org; Email: amoore@galachoruses.org. 


Calvery Lutheran Church 
1838 Bardstown Rd. in the Highlands 



Where life experiences are given spiritual meaning. 

Worship: 10:45 AM Sundays - Pastor: Paul E. Mullins 



Stojrpvt ?fntc 
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Heterosexual Friendly and 
Chemical Free Environment 
Vegetarian, flour-free, and sugar-free 
food options available 


Calvary Lutheran Church 1838 Bardstown Road 7:30 PM Dinner 9:00 PM Dance 
Dinner/Dance Tickets: $15 prior to 12/20/00 
At door tickets: Dinner/Dance $20 Dance Only: $10 at the door 
Mail check or money order to S.I.S. P.O. Box 4785, Lou., KY 40204 


Inquiries Call (502) 417-8113 or (502) 802-5992 ore-mail SISevent@aol.com 

Sponsored by S.I.S. Inc. A nonprofit spiritually-based movement providing social events and women’s retreats in a 
safe environment. •Incorporation is pending 
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